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bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ &  

101 MVS  Lukrd ikB~;Øe ch-ih-,- 
‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 06 

lsesLVj 1 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fo|kfFkZ;ksa dks laxhr‘kkL= dh izkjfEHkd tkudkjh miyC/k djkukA  
 

 laxhr d¢ ikfjHkkf”kd ‘kCnksa ls voxr djkukA  
 

 vyadkjksa ,oa rkyksa dk izkjfEHkd ifjp;A 
 

  laxhrKksa dk ifjp;A 
 

bdkbZ & 1  laxhr] ukn] Jqfr] Loj ¼’kq)] fod`r] py] vpy½] lIrd ¼eanz] e/;] rkj½] o.kZ] vyadkj ¼iYVk½]] 

cksy ¼fet+jkc@tok ds cksy½ izgkj ¼vkd”kZ] vid”kZ ½ dh tkudkjhA nl FkkVksa ds uke o Loj] 

y; ¼foyfEcr] e/;] nzqr½] Bkg]] ek=k] rky] foHkkx] le] rkyh] [kkyh] Bsdk] vkorZu dh 

tkudkjhA 

bdkbZ & 2 iafMr fo”.kq ukjk;.k Hkkr[k.Ms Lojfyfi o rky&fyfi dk KkuA ‘kkL=h; laxhr] lqxe laxhr] 

fp=iV laxhr] vkSj yksd laxhr dh laf{kIr tkudkjhA xk;u ds ijh{kkfFkZ;ksa ds fy, rkuiwjk 

rFkk ok| ds ijh{kkfFkZ;ksa ds fy, vius&vius ok| dk lkekU; ifjp; rFkk muds fofHkUu vo;oksa 

dk lfp= KkuA lkFk gh muds rkjksa dks fofHkUu Lojksa esa feykus dh tkudkjhA  

bdkbZ & 3 iafMr fo”.kq fnxEcj iyqLdj] iafMr fo”.kq ukjk;.k Hkkr[k.Ms] vehj [kqljks] ekuflag rksej] Lokeh 

gfjnkl ,oa rkulsu dk thou ifjp; rFkk laxhr ds {ks= esa mudk ;ksxnkuA 

bdkbZ & 4 fcykoy ,oa dY;k.k FkkV esa vyadkjksa dk ys[kuA f=rky] ,drky] nknjk ,oa  dgjok rkyksa dk 

ifjp; ,oa Bkg lfgr rky&fyfi esa ys[kuA 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 1 

2 jkx ifjp; Hkkx 1 

3 lqcks/k laxhr ‘kkL= 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ &  

102 MVS  Lukrd ikB~;Øe ch-ih-,- 
‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& I  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 1 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  xk;u vFkok oknu d¢ ek/;e ls Lojksa dk izkjfEHkd vH;klA  
 

 ljy vyadkjksa dk xk;u ,oa oknu A 
 

 y; dk izkjfEHkd vH;klA 
 

A 
vyadkjksa dk vH;kl  

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  fcykoy ,oa dY;k.k FkkVksa esa 15&15 vyadkjksa dk xk;uA 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   fcykoy ,oa dY;k.k FkkVksa esa 15&15 vyadkjksa dk oknuA 

B 
ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj izn’kZu &  

    f=rky] ,drky] nknjk] dgjok A 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 1 

2 jkx ifjp; Hkkx 1 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

103MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ  3] 

 rduhdh Kku ,oa iz;ksx& II  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 1 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jk”Vªxku dk xk;u ,oa oknu A  
 

 xhr ,oa /kqu dh izLr`frA  
 

 nk fnj nk jk cksyksa ,oa vk/ks o iw.kZ xt d¢ vk/kkj vaydkjksa dk 

oknu A 

 

A 

 

xk;u ,oa oknu & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  jk”Vªxku xk;u 

  nks Hktuksa dh izLrqfr 

  ,d ns’kHkfDr iw.kZ xhr rFkk ,d yksdxhr dk xk;u 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jk”Vªxku dk oknu 

   ,d /kqu  

B    fofHk™k cksykas d¢ vk/kkj ij vyadkjksa dk oknu ,o xt ok| gsrq fofHk™k izdkj ls 

xt lapkyu dj vyadkjksa dk oknu 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 1 

2 jkx ifjp; Hkkx 1 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

201MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 06 

lsesLVj 2 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fo|kfFkZ;ksa dks FkkV ,oa jkx dh tkudkjhA  
 

 xhr izdkjksa dk v/;;uA  
 

 xk;d@oknd d¢ xq.k&nks”kksa dh tkudkjhA 
 

bdkbZ & 1  ckbZl Jqfr;ksa esa orZeku lIrd dh Loj LFkkiukA v”Vd] iwokZax] mÙkjkax]] vkyki] rku] dh 

tkudkjhA LFkk;h] vUrjk] lapkjh] vkHkksx dh ifjHkk”kkA jkx ,oa FkkV dh ifjHkk”kk rFkk mudk 

rqyukRed v/;;uA vkJ;jkx] oknh] laoknh] vuqoknh] fooknh] oftZr Loj] vkjksg&vojksg] 

jkxLo:i ¼idM+½] jkx dh tkfr ¼vkSMo] ”kkM+o o lEiw.kZ½ dk v/;;uA   

bdkbZ & 2 [;ky] y{k.kxhr] Lojekfydk o jt+k[kkuh xr dk ifjp;A xk;d@oknd  ds xq.k&nks”kA 

>irky] pkSrky vkSj :id rkyksa dk ifjp; ,oa Bkg lfgr rky&fyfi esa ys[kuA 

bdkbZ & 3 ikB~;Øe d¢ jkx ;eu] fcykoy@vYgS;k fcykoy  ,oa Hkwikyh dk ‘kkL=h; ifjp;A  

bdkbZ & 4 
fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  HkSjo ,oa dkQh FkkV esa vaydkjksa dk ys[ku 

  ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh esa Loj&ekfydk ,oa y{k.kxhrA  

  ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkx esa rhu&rhu rkuksa lfgr 

,d&,d e/;y; [;kyA  

 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

  HkSjo ,oa dkQh FkkV esa vaydkjksa dk ys[ku 

  ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkx esa e/;y; vFkok jt+k[kkuh 

xr vFkok nzqry; dh jpukA ¼rhu&rhu rkuksa@rksM+ksa lfgr½ 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

202MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx & III  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 2 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  e/;y; [;ky dk xk;uA 
 

 jtk+[kkuh xr dk oknuA 
 

 rkyksa dh tkudkjh ,oa mudk nqxqu dh y; esa izn’kZuA 
 

A vyadkj ,oa jkx izLrqfr 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  jkx ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkxksa esa Lojekfydk ,oa 

y{k.kxhrA  

  jkx ;eu] fcykoy@vYgS;k fcykoy  ,oa Hkwikyh jkx esa ,d&,d e/;y; 

[;kyA ¼rhu vkyki ,oa rhu rkuksa lfgr½ 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkxksa esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jtk[kkuh xr ¼rhu rkuksa@rksM+ksa lfgr½ 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj izn’kZu &  

    >irky] pkSrky vkSj :id rkyksa dks rkyh nsdj Bkg y; esa izn’kZu rFkk 

f=rky] ,drky] nknjk] dgjok rkyksa dks Bkg ,oa nqxqu esa rkyh nsdj izn’kZuA 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

203MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx & IV  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 2 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fDy”V vyadkjksa dk xk;u ,oa oknu A  
 

 fo’ofo|ky; dqyxhr dh izLrqfrA 
 

 /kqu ,oa >kyk dk oknu A 
 

A xk;u ,oa oknu & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  HkSjo ,oa dkQh FkkV esa vyadkjksa dk xk;u 

  jk”Vªxhr ¼oUnsekrje½ dk xk;u 

  fo’ofo|ky; dk dqyxhr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   HkSjo ,oa dkQh FkkV esa ljy ,oa fDy”V vyadkjksa dk oknu 

   ,d /kqu  

B     >kyk oknu dk vH;kl  

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 

 

 

&&&&&&&&&&& 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

301MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 06 

lsesLVj 3 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  dukZVd laxhr dk izkjfEHkd KkuA   
 

 le; fl)kUr ls voxr djkukA  
 

 ‘kkL=h; laxhr dh egku foHkwfr;ksa ls ifjfpr djokukA 
 

bdkbZ & 1  fgUnqLrkuh ,oa dukZVd laxhr i)fr d¢ ‘kq) foÑr Lojksa dk rqyukRed v/;;uA iwokZax 

oknh&mRrjkaxoknh jkxA oknh Loj ls jkx xk;u ds le; dk laca/kA laf/k izdk’k jkx] v/on’kZd 

Loj] ijesy izos’kd jkx dh tkudkjhA elhr[kkuh xr ,oa rjkuk dk ifjp;A  

bdkbZ & 2 ¼v½ lnkjax&vnkjax] cStq&c[‘kw] xksiky uk;d] gn~nw&gLlw[kk¡ m- vCnqydjhe [kkWa] ckck 

vykmn~nhu [kk¡] ia- i™kkyky ?kks”k dk laf{kIr thou ifjp; rFkk laxhr ds {ks= esa mudk 

;ksxnkuA 

¼c½ f=rky] ,drky] nknjk] dgjok] :id] rhozk] >irky] lwyrky rFkk pkSrky ds Bsdksa dk 

Kku ,oa Bkg rFkk nqxqu esa fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx ;eu] HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj o`Unkouh lkjax dk ‘kkL=h; 

ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  ikB~;Øe ds lHkh jkxksa esa Loj&ekfydk ,oa y{k.kxhrA  

  ikB~;Øe ds jkx ;eu ,oa HkSjo esa vkyki rFkk rkuksa lfgr foyfEcr 

[;kyA  

  ikB~;Øe ds lHkh jkxksa esa vkyki ,oa rkuksa lfgr ,d&,d e/;y; [;kyA  

 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds jkx ;eu ,oa HkSjo esa foyfEcr vFkok elhr[kkuh xrA  

   ikB~;Øe ds lHkh jkxksa e/;y;@nzqry; dh jpuk vFkok jtk[kkuh xr A 

¼rkuksa@rksM+ksa lfgr½ 

 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 3 

2 jkx ifjp; Hkkx 3 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

302MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dklZ 2] 

 rduhdh Kku ,oa iz;ksx & V 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 3 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  foyfEcr [;ky dk izkjfEHkd ifjp;A 
 

 elhr[kkuh xr dk oknuA  
 

 rjkuk xhr izdkj dh tkudkjhA 
 

A 
ikB~;Øe d¢ jkx & jkx ;eu ,oa HkSjo dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkxksa esa Loj&ekfydk ,oa y{k.kxhr 

  ikB~;Øe ds jkx ;eu ,oa HkSjo esa ,d&,d foyfEcr [;ky rFkk ,d&,d 

e/;y; [;ky  vkyki rFkk rkuksa lfgr  

   ikB~;Øe d¢ fdlh ,d jkx esa rjkuk  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy, &  

   ikB~;Øe ds jkx ;eu ,oa HkSjo esa ,d&,d foyfEcr@elhr[kkuh xr rFkk 

,d&,d e/;y;@nzqyy; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  

    ,d /kqu  

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    f=rky] ,drky] nknjk] dgjok] :id] rhozk] >irky] lwyrky rFkk pkSrky ds 

Bsdksa dk Kku ,oa Bkg@nqxqu esa gkFk ls rkyh nsdj izn’kZu  
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 
 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

303MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx& VI 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 3 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  vyadkjksa dk vH;klA 
 

 jkxksa dk v/;;uA 
 

 

 
ikB~;Øe d¢ jkx & fcgkx] ckxsJh] Hkheiyklh ,oa òUnkouh lkjax  

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  HkSjoh ,oa vklkojh FkkV esa ljy ,oa fDy”V vyadkjksa dk xk;u 

  fcgkx] ckxsJh] Hkheiyklh ,oa òUnkouh lkjax esa Lojekfydk] y{k.kxhr  

  fcgkx] ckxsJh] Hkheiyklh ,oa o`Unkouh lkjax esa e/;y; [;ky vkyki rku 

lfgrA  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   HkSjoh ,oa vklkojh FkkV esa ljy ,oa fDy”V vyadkjksa dk oknu 

   fcgkx] ckxsJh] Hkheiyklh ,oa o`Unkouh lkjax esa e/;y;@nzqry;@jt+k[kkuh 

xr rku rksM+ksa lfgr  
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 

 

 

&&&&&&&&&&& 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

401MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 06 

lsesLVj 4 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fofHk™k Ld¢y dk v/;;uA   
 

 /ofu dh fo’ks”krkvksa dk tkudkjhA  
 

 frgkbZ d¢ izdkj ,oa y; d¢ lanHkZ esa rky dk izkjfEHkd v/;;uA 
 

bdkbZ & 1  Loj varjky (Interval), Vksu] estj Vksu] ekbuj Vksu] lsehVksu½] Ldsy & uspjy Ldsy] 

Mk;Vksfud Ldsy] VsEiMZ LdsyA vuqukn (Resonance) Mksy] (Beat) izfr/ofu (Echo) ,oa 

miLOkj ¼Lo;aHkw Loj] Overtone½ izeq[k Loj laoknksa dk v/;;uA rkj dh yEckbZ vkSj /ofu dh 

vko`fÙk dk ikjLifjd lEcU/kA Hkkjrh; ,oa ik’pkR; ok| oxhZdj.k dk v/;;uA forr~ ok| dk 

Li”Vhdj.kA 

bdkbZ & 2 ehaM] d.k] [kVdk eqdhZ] vkyki] rku] lwr] ?kLkhV] t+et+ek vkSj rksM+k dh tkudkjhA 

cksy&vkyki] cksyrku] d`Uru] tksM+] >kyk] dh ifjHkk”kkA frgkbZ dh ifjHkk”kk ,oa izdkj 

vrhr&vukxr dh tkudkjhA /kzqin ,oa /kekj xhr izdkjksa dk ifjp; f=rky] ,drky] nknjk] 

dgjok >irky] lwyrky rFkk pkSrky ds Bsdksa dk Kku ,oa Bkg] nqxqu ,oa pkSxqu esa ys[kuA 

bdkbZ & 3 Hkwikyh] fcgkx] ckxsJh jkxksa dk foLr`r v/;;uA d¢nkj] vklkojh] nqxkZ] ekydkSUl jkxksa dk 

lkekU; ‘kkL=h; ifjp;A 

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  Hkwikyh] fcgkx] ckxsJh jkxksa esa vkyki rFkk rkuksa lfgr ,d&,d foyfEcr 

[;ky 

  Hkwikyh] fcgkx] ckxsJh] d¢nkj] vklkojh] nqxkZ] ekydkSUl jkxksa esa Loj&ekfydk 

,oa y{k.kxhr rFkk ,d&,d e/;y; [;ky vkyki rku lfgr 

 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   Hkwikyh] fcgkx] ckxsJh  jkxksa esa ,d&,d foyfEcr@elhr[kkuh xr  

   Hkwikyh] fcgkx] ckxsJh] d¢nkj] vklkojh] nqxkZ] ekydkSUl esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  
 

 ewY;kadu    

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

402MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx&VII 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 4 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk izk;ksfxd izn’kZuA 
 

 /kzqin ‘kSyh ls ifjp;A 
 

 jkxksa dk rU=dkjh d¢ lkFk izLrqfrA 
 

A ikB~;Øe d¢ jkx & jkx Hkwikyh] fcgkx ,oa ckxsJh jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds lHkh jkxksa esa Loj&ekfydk ,oa y{k.kxhr  

  ikB~;Øe ds Hkwikyh] fcgkx ,oa ckxsJh jkxksa esa ,d&,d foyfEcr [;ky rFkk 

,d&,d e/;y; [;ky vkyki rFkk rkuksa lfgr  

   ikB~;Øe d¢ fdlh ,d jkx esa /kzqin xk;u nqxqu lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds Hkwikyh] fcgkx ,oa ckxsJh jkxksa esa ,d&,d foyfEcr@elhr[kkuh xr 

rFkk ,d&,d e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  

    rhurky d¢ vfrfjDr vU; rky esa jpukA 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    f=rky] ,drky] nknjk] dgjok] >irky] lwyrky rFkk pkSrky ds Bsdksa dk Kku 

,oa Bkg] nqxqu ,oa pkSxqu esa gkFk ls rkyh nsdj izn’kZu A 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 
 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

403MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx& VIII  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 04 

lsesLVj 4 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk lkekU; ifjp;A  
 

 jkxksa dh lkekU; izLrqfrA  
 

 /kqu dk izn’kZu 
 

 

 ikB~;Øe d¢ jkx & nqxkZ] vklkojh] dsnkj vkSj ekydkSUl   

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  nqxkZ] vklkojh] dsnkj vkSj ekydkSUl  esa Lojekfydk] y{k.kxhr  

  nqxkZ] vklkojh] dsnkj vkSj ekydkSUl esa e/;y; [;ky vkyki rku lfgrA  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   nqxkZ] vklkojh] dsnkj vkSj ekydkSUl esa e/;y;@nzqry;@jtk[kkuh xr rku rksM+ksa 

lfgr  

    ,d /kqu 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

&&&&&&&&& 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

501MVS 

 Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 5 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkx oxhZdj.k dk v/;;uA   
 

 FkkV ,oa jkx dh fufeZfr fl)kUrksa dk v/;;uA  
 

 dykdkjksa d¢ lkaxhfrd ;ksxnku dh tkudkjhA  
 

bdkbZ & 1  jkx&jkfxuh] FkkV&jkx rFkk ‘kq)] Nk;kyx vkSj ladh.kZ jkx oxhZdj.k dk v/;;uA ia- 

O;adVe[kh ds 72 esy] mRrj Hkkjrh; laxhr esa ,d lIrd ls 32 FkkVksa dh fuekZ.k fof/k ,oa ,d 

FkkV ls 484 jkxksa dh mRifÙkA  

bdkbZ & 2 ¼v½ m- QS;kt [kk¡] m- cM+s xqykevyh [kk] ia- jfo’kadj] m- vyhvdcj [kk¡] m- foyk;r [kk¡] ia- 

oh- th- tksx] m- fcfLeYyk [kk] ia- gfjizlkn pkSjfl;k] dk laf{kIr thou ifjp; ,oa laxhr ds 

{ks= esa mudk ;ksxnkuA  

¼c½ :id] rhozk] fryokM+k] /kekj] vkMkpkSrky] nhipUnh ,oa >wejk Bsdksa dk Kku ,oa nqxqu esa 

fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx o`Unkouh lkajx] Hkheiyklh ,oa dsnkj jkxksa dk foLr`r v/;;uA dkQh] ‘kadjk] 

rksM+h ,oa iwfj;k /kukJh jkxksa dk lkekU; ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  o`Unkouh lkjax] Hkheiyklh ,oa dsnkj esa vkyki rFkk rkuksa lfgr ,d&,d 

foyfEcr [;ky 

  o`Unkouh lkjax] Hkheiyklh] dsnkj] dkQh] ‘kadjk] rksMh ,oa iwfj;k /kukJh esa 

Lojekfydk] ,oa y{k.kxhr 

   o`Unkouh lkjax] Hkheiyklh] dsnkj] dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh jkxksa esa 

,d&,d e/;y; [;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   o`Unkouh lkjax] Hkheiyklh ,oa dsnkj esa jkxksa esa ,d&,d foyfEcr@elhr[kkuh 

xr vkyki rku lfgr 

   o`Unkouh lkjax] Hkheiyklh] dsnkj] dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh jkxksa esa 

,d&,d e/;y;@nzqyy; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr   
 

     

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

502MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& IX 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 5 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZu 
 

 /kekj ‘kSyh ls ifjp;A 
 

 jkxksa dk rhurky d¢ vfrfjDr vU; rkyksa esa oknuA  
 

A ikB~;Øe d¢ jkx &  o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa esa ,d&,d foyfEcr [;ky 

rFkk ,d&,d e/;y; [;ky  vkyki rFkk rkuksa lfgr  

   ikB~;Øe d¢ fdlh ,d jkx esa /kekj xk;u nqxqu lfgrA 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa esa ,d&,d 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nzqry; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rkuksa@rksM+ksa lfgr  

   ikB~;Øe d¢ fdlh ,d jkx esa rhurky ls fHk™k vU; rky esa ,d jpuk dk 

rkuksa@rksM+ksa lfgr izn’kZu 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    :id] rhozk] fryokMk] /kekj] vkM+kpkSrky] nhipUnh ,oa >wejk Bsdksa dk Bkg ,oa 

nqxqu esa gkFk ls rkyh nsdj izn’kZu A 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

503MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx&  X 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 5 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk lkekU; ifjp;A  
 

 jkxksa dh lkekU; izLr`frA  
 

 /kqu dk izn’kZu 
 

 

 ikB~;Øe d¢ jkx & dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh esa Lojekfydk ,oa y{k.kxhr  

  dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh esa e/;y; [;ky vkyki rku lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh esa e/;y;@nzqry;@jt+k[kkuh xr 

rku@rksM+ksa lfgr  

    ,d /kqu 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

&&&&&&&&& 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

dksM+ & 

601MVS 

 Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 6 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fofHk™k ?kjkuksa dk v/;;uA   
 

 rkuksa d¢ izdkj dh tkudkjhA 
 

 y;dkjh dk ifjp;A  
 

bdkbZ & 1  ?kjkus dh ifjHkk”kk ,oa Li”Vhdj.kA [;ky ds Xokfy;j] vkxjk] fnYyh] ifV;kyk] fdjkuk vkSj 

t;iqj ?kjkuksa dk lkekU; ifjp; rFkk lsfu;k ?kjkus dh lkekU; tkudkjhA  

bdkbZ & 2 vkfoHkkZo] frjksHkko] uk;dh] xk;dh] rkjiju rFkk ykxMkV dh ifjHkk”kkA rku ds izdkjA vkM+] 

dqvkM+] fcvkM+ y;ksa dh tkudkjhA f=rky] ,drky] nknjk] dgjok] >irky] pkSrky] /kekj] 

fryokM+k] :id] rhozk] lwyrky] vkM+kpkSrky] nhipanh rFkk >wejk rkyksa dk ifjp; ,oa mUgsa 

frxqu] pkSxqu esa fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx vYgS;k fcykoy] rksM+h ,oa ekydkSUl jkxksa dk foLr`r v/;;uA nsl] 

fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa dk lkekU; ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  jkx vYgS;k fcykoy] rksM+h ,oa ekydkSUl jkxksa esa vkyki rFkk rkuksa lfgr 

,d&,d foyfEcr [;kyA  

  jkx vYgS;k fcykoy] rksM+h] ekydkSUl nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ 

esa Lojekfydk ,oa y{k.kxhr 

   jkx fcykoy] rksM+h ekydkSUl nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa esa 

,d&,d e/;y; [;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx vYgS;k fcykoy]  rksM+h ,oa ekydkSUl jkxksa esa ,d&,d 

foyfEcr@elhr[kkuh xr vkyki rku lfgrA 

   jkx fcykoy] rksM+h ekydkSUl nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa esa 

,d&,d e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  
 

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

602MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx&XI   
xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 6 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZuA 
 

A ikB~;Øe d¢ jkx &  jkx vYgS;k fcykoy]  rksM+h vkSj ekydkSUl jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkx vYgS;k fcykoy] rksM+h] ekydkSUl jkxksa esa ,d&,d foyfEcr 

[;ky rFkk ,d&,d e/;y; [;ky  vkyki rFkk rkuksa lfgr  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds jkx vYgS;k fcykoy] rksM+h ,oa ekydkSUl jkxksa esa ,d&,d 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nzqyy; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rkuksa@rksM+ksa lfgr  

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    nknjk] dgjok] :id] >irky] ,drky ,oa rhurky Bsdksa dk Bkg ,oa frxqu ,oa 

pkSxqu esa  gkFk ls rkyh nsdj izn’kZu A 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

dksM+ & 

603MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx& XII 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 6 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk lkekU; ifjp;A  
 

 xk;u dh prqjax ‘kSyh dh lkekU; izLrqfrA  
 

 /kqu dk izn’kZuA 
 

 

ikB~;Øe d¢ jkx dkQh] ‘kadjk] rksM+h ,oa iwfj;k/kukJh 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa esa Lojekfydk] ,oa y{k.kxhr  

  nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa esa e/;y; [;ky vkyki rku lfgr 

   ikB~;Øe d¢ fdlh jkx esa ,d prqjax dk izn’kZu 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   nsl] fryddkeksn] ekjok] iwfj;k ,oa iwohZ jkxksa esa e/;y;@nzqry;@jt+k[kkuh xr 

rku rksM+ksa lfgr  

   ,d /kqu 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2&4 

 

 

 

&&&&&&&&& 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

701MVS 

 Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 7 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  Jqfr dk foLr`r v/;;uA   
 

 dykdkjksa d¢ lkaxhfrd ;ksxnku ls ifjp;A 
 

 y;dkjh esa rky ys[ku A  
 

bdkbZ & 1  xka/koZ xku] ekxZ&ns’kh ,oa xzke&ewPNZuk dk izkjafHkd ifjp;A Hkjr dk Jqfr&fun’kZu ,oa ‘kkjaxnso 

}kjk mfYyf[kr prq%lkj.kk dk ifjp;A xed dh ifjHkk”kk vkSj izdkj ¼laxhrjRukdj ds vuqlkj½A 

bdkbZ & 2 ¼v½ ia- fo”.kq fnxacj iyqLdj Lojfyfi o rkyfyfi i)fr dk ifjp;A LVkQ uksVs’ku ¼Lojfyfi½ 

i)fr dk lkekU; ifjp;A ikB~;Øe ds jkxksa ds vkjksg&vojksg o idM+ dk bl i)fr esa ys[kuA  

¼c½ ikB~;dze ds rky& rhurky] ,drky] /kekj] >irky vkSj :id rky ds Bsdksa dks vkM+ ¼nks 

ek=k esa rhu ek=k½ dh y;dkjh dks Hkkr[k.Ms rky fyfi esa fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k ,oa Nk;kuV jkxksa dk vkyki lfgr foLr`r 

v/;;uA eqYrkuh] dkeksn] gehj] iVnhi] lksguh vkSj [kekt jkxksa dk lkekU; ‘kkL=h; ifjp;A iwoZ 

ikB~;Øe d¢ jkxksa ls rqyukRed v/;;uA  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV jkxksa esa vkyki rFkk rkuksa lfgr 

,d&,d foyfEcr [;kyA  

  jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV] eqYrkuh] dkeksn] gehj] iVnhi] 

lksguh vkSj [kekt jkxksa esa ,d&,d e/;y; [;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k ,oa Nk;kuV jkxksa esa ,d&,d 

foyfEcr@elhr[kkuh xr vkyki rku lfgrA 

   jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV eqYrkuh] dkeksn] gehj] iVnhi] 

lksguh vkSj [kekt jkxksa ,d&,d e/;y;@nqzry; dh jpuk vFkok jt+k[kkuh 

xr rku@rksM+ksa lfgr  
 

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4&6 

2 jkx ifjp; Hkkx 3&4 

3 jkx foKku 
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dksM+ & 

702MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& XIII 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 7 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZuA 
 

ikB~;Øe d¢ jkx &  tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkx tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV jkxksa esa ,d&,d 

foyfEcr [;ky rFkk ,d&,d e/;y; [;ky vkyki rFkk rkuksa lfgr  

   ikB~;Øe d¢ ,d jkx esas ,d /kzqin ,oa /kekj nqxqu] frxqu ,oa pkSxqu lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds tkSuiqjh] iwfj;k] njckjh dkUgM+k] Nk;kuV jkxksa ,d&,d 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nzqyy; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rkuksa@rksM+ksa lfgr  

   rhu rky d¢ vfrfjDr vU; rky esa ,d xr vkyki rku lfgr 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

dksM+ & 

703MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx&  XIV 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 7 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk lkekU; ifjp; ,oa izn’kZuA 
 

 

ikB~;Øe d¢ jkx [kekt] dkeksn] iVnhi] gehj vkSj lksguh  

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  eqYrkuh] dkeksn] gehj] iVnhi] lksguh vkSj [kekt jkxksa esa e/;y; [;ky vkyki 

rku lfgrA  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   eqY~rkuh] dkeksn] gehj] iVnhi] lksguh vkSj [kekt jkxksa esa 

e/;y;@nzqry;@jt+k[kkuh xr rku@rksM+ksa lfgr  

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

704MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 4 

 rduhdh Kku ,oa iz;ksx& XV 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 7 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk izn’kZuA 
 

 

p;fur jkx dk fo’ks”k v/;;u ,o eaph; izn’kZu & 

  xk;u ,oa oknu ds ijh{kkfFkZ;ksa ds fy, & 

  ikB~;Øe esa fdlh ,d jkx esa foyfEcr [;ky@elhr[kkuh xr] e/;y;@jt+k[kkuh 

xr@nzqr y; dh jpuk dk foLr`r vkyki] rku@rksM+ksa lfgr lfgr inz’kZuA 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2&5 

2 jkx ifjp; Hkkx 2&4 

 

 

&&&&&&& 

 

 

 

 

 

 

 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

801MVS 

 Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 8 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fuc) ,oa vfuc) dk v/;;uA   
 

 Loj&izLrkj dh tkudkjhA 
 

 rku ,oa frgkb;ksa dh jpuk djuk A  
 

bdkbZ & 1  xzke jkx vkfn n’kfo/k jkx oxhZdj.k dk v/;;uA jkx ds xzg vkfn nl y{k.kA okXxs;dkj dh 

ifjHkk”kk] y{k.k ,oa izdkjA fuc) vkSj vfuc) xku dk lkekU; ifjp;A vfuc) ds varxZr 

jkxkyfIr ,oa :idkyfIr ds Hksn&izHksnksa dk v/;;uA 

bdkbZ & 2 Loj izLrkj] [k.Mes#] u”V vkSj mfn~n”V dk ifjp;A ikB~;dze ds jkxksa esa rku o frgkbZ dh 

jpukA 

bdkbZ & 3 ikB~;Øe d¢ jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k jkxksa dk vkyki lfgr foLr`r 

v/;;uA jkedyh] HkSjoh] cgkj] xkSM+ eYgkj] clar vkSj yfyr] jkxksa dk lkekU; ‘kkL=h;   ifjp; 

A iwoZ ikB~;Øe d¢ jkxksa ls rqyukRed v/;;uA 

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  ikB~;Øe d¢ jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k esa vkyki rFkk 

rkuksa lfgr ,d&,d foyfEcr [;ky 

  ikB~;Øe d¢ jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k] jkedyh] cgkj] 

xkSM+ eYgkj] yfyr] clar vkSj HkSjoh jkxksa esa ,d&,d e/;y; [;ky vkyki 

rku lfgr 

 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe d¢ jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k] jkxksa esa 

,d&,d foyfEcr@elhr[kkuh xr vkyki rku lfgr 

   ikB~;Øe d¢ jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k] jkedyh] cgkj] 

xkSM+ eYgkj] yfyr] clar vkSj HkSjoh jkxksa esa ,d&,d e/;y;@nzqry; dh 

jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  
 

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4&6 

2 jkx ifjp; Hkkx 3&4 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

802MV 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx&XVI   

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 8 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZuA 
 

 

ikB~;Øe d¢ jkx &  jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkx jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k esa ,d&,d 

foyfEcr [;ky rFkk ,d&,d e/;y; [;ky vkyki rFkk rkuksa lfgr  

   ikB~;Øe d¢ ,d jkx esas ,d /kzqin vkSj fdlh vU; jkx esa  /kekj nqxqu] frxqu ,oa 

pkSxqu lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx fe;ka eYgkj] t;t;oarh] gal/ofu] ‘kq)dY;k.k jkxksa ,d&,d 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nqzyy; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rkuksa@rksM+ksa lfgr  

   rhu rky d¢ vfrfjDr vU; rky esa ,d xr vkyki rku lfgr 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

dksM+ & 

803MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 3] 

 rduhdh Kku ,oa iz;ksx&  XVII 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsehLVj 8 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk lkekU; ifjp; ,oa izn’kZuA 
 

 

ikB~;Øe d¢ jkx & jkedyh] cgkj] xkSM+ eYgkj] yfyr] clar vkSj HkSjoh 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  jkedyh] cgkj] xkSM+ eYgkj] yfyr] clar vkSj HkSjoh jkxksa esa e/;y; [;ky vkyki 

rku lfgrA  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkedyh] cgkj] xkSM+ eYgkj] yfyr] clar vkSj HkSjoh jkxksa esa 

e/;y;@nzqry;@jt+k[kkuh xr rku@rksM+ksa lfgr  

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2&4 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

dksM+ & 

804MVS 
 Lukrd ikB~;Øe ch-ih-,- 

‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 4] 

 rduhdh Kku ,oa iz;ksx& XVIII  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 05 

lsesLVj 8 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk izn’kZuA 
 

 

eap izn’kZu  

  xk;u ,oa oknu ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe esa fdlh ,d jkx esa foyfEcr [;ky@elhr[kkuh xr] e/;y;@jt+k[kkuh 

xr@nzqr y; dh jpuk dk foLr`r vkyki] rku@rksM+ksa lfgr izn’kZuA 

 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2&5 

2 jkx ifjp; Hkkx 2&4 

 

 

&&&&&&&&& 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

     Lukrd ikB~;Øe ch- ih- ,-   ‘kS{kf.kd l= 2017&18 

        lgk;d fo”k;&  ‘kks/k izfof/k         ØsfMV  03  

 lsesLVj   7               iw.kkZad 100 

               ¼ckg~; ewY;kadu & 70½ 

                ¼vkUrfjd 

ewY;kadu&30½ 

 mÌs’; & Û vuqla/kku ds egŸo dh tkudkjhA 

   Û ‘kks/k izfof/k ls ifjp;A 

   Û xzUFkky; ,oa bUVjusV vkdkZbOt dk iz;ksxA 

 

 bdkbZ & 1 ¼v½ vuqla/kku dh ifjHkk”k ,oa O;k[;k] ‘kks/k ds lksikuA 

   ¼c½ ‘kks/kdŸkkZ ds vko’;d xq.kA 

 bdkbZ & 2 leL;k dk p;u] ‘kks/k izLrko cukukA 

 bdkbZ & 3 ¼v½ nŸk ladyu ds lzksr] laxzg.k vkSj iquizkZfIrA 

   ¼c½ nŸk ladyu ds midj.kA 

   ¼l½ xzUFkky; rFkk baVjusV vkdkZbOt dk mi;ksxA 

 bdkbZ & 4 ¼v½ ‘kks/k izfrosnu ys[ku i)frA 

   ¼c½ izkekf.kd lanHkZ i)fr;ksa dk v/;;uA 

 lUnHkZ xzUFk 

1 lkaxhfrd dh vuqla/kku izfØ;k & MkW- euksjek ‘kekZA 

2 ‘kks/k izfof/k & MkW- x.ks’k ik.Ms; vkSj v:.kk ik.Ms;A 

3 vuqla/kku izfof/k fl)kar vkSj izfØ;k & Jh ,l- ,u- x.ks’kuA 

4 Research Methodology – C.R.Kothari 

     

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

     Lukrd ikB~;Øe ch- ih- ,-   ‘kS{kf.kd l= 2017&18 

           fo”k; &                  ØsfMV  01  

 lsesLVj   8         lkaLd`frd dk;ZØe izcU/ku         iw.kkZad 100 

               ¼ckg~; ewY;kadu & 70½ 

                ¼vkUrfjd 

ewY;kadu&30½ 

 mÌs’; & Û dk;ZØe ds izcU/ku vkSj fu;kstu dh tkudkjhA 

   Û foŸkh; lalk/ku ,oa ys[kk lEcU/kh lkekU; KkuA 

   Û laizs”k.k dyk dk fodklA 

 bdkbZ & 1 ¼v½ lkaLd`frd dk;ZØe ds izcU/ku dk lkekU; ifjp; vkSj fl)kUrA 

   ¼c½ lkaLd`frd dk;ZØe fu;kstu dk izLrko rS;kj djukA 

 bdkbZ & 2 ¼v½ foŸkh; lalk/ku O;oLFkk ds mik;A 

   ¼c½ ys[kk laca/kh izkjfEHkd KkuA 

 bdkbZ & 3  izLrkfor ifj;kstuk dk izLrqfr dkS’kyA laizs”k.k {kerk ¼fyf[kr rFkk ekSf[kd½ 

    dk fodklA 

 bdkbZ & 4 ¼v½ dk;ZØeksa ds izpkj&izlkj dh ;kstukA 

   ¼c½ ckSf)d lEink vf/kdkj dk lkekU; v/;;uA 

 lUnHkZ xzUFk 

1 Event Markting by C.A. Preston 

2 Evene Manager’s By D.G. Conway 

3 Event Planning: The Ultimate Guide to Seccesful Meetings, 

Corporate Events, fundraising Galas, Conferences, 

Conventions, Incentives and othe Special Events By Judy Allen 

 

 

     

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

         Lukrd ikB~;Øe ch- ih- ,-   ‘kS{kf.kd l= 2017&18 

           lgk;d fo”k;&  ‘kks/k izfof/k         ØsfMV  03  

 lsesLVj   7                           iw.kkZad 100 

             ¼ckg~; ewY;kadu & 70½ 

            ¼vkUrfjd ewY;kadu&30½ 

 mÌs’; & Û vuqla/kku ds egŸo dh tkudkjhA 

   Û ‘kks/k izfof/k ls ifjp;A 

   Û xzUFkky; ,oa bUVjusV vkdkZbOt dk iz;ksxA 
 

 bdkbZ & 1 ¼v½ vuqla/kku dh ifjHkk”k ,oa O;k[;k] ‘kks/k ds lksikuA 

   ¼c½ ‘kks/kdŸkkZ ds vko’;d xq.kA 

 bdkbZ & 2  leL;k dk p;u] ‘kks/k izLrko cukukA 

 bdkbZ & 3 ¼v½ nŸk ladyu ds lzksr] laxzg.k vkSj iquizkZfIrA 

   ¼c½ nŸk ladyu ds midj.kA 

   ¼l½ xzUFkky; rFkk baVjusV vkdkZbOt dk mi;ksxA 

 bdkbZ & 4 ¼v½ ‘kks/k izfrosnu ys[ku i)frA 

   ¼c½ izkekf.kd lanHkZ i)fr;ksa dk v/;;uA 

 lUnHkZ xzUFk 

1& lkaxhfrd dh vuqla/kku izfØ;k & MkW- euksjek ‘kekZA 

2& ‘kks/k izfof/k & MkW- x.ks’k ik.Ms; vkSj v:.kk ik.Ms;A 

3& vuqla/kku izfof/k fl)kar vkSj izfØ;k & Jh ,l- ,u- x.ks’kuA 

 4-  Research Methodology – C.R.Kothari 

     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

          Lukrd ikB~;Øe ch- ih- ,-  ‘kS{kf.kd l= 2017&18 

           fo”k; &                  ØsfMV  01  

 lsesLVj   8         lkaLd`frd dk;ZØe izcU/ku         iw.kkZad 100 

             ¼ckg~; ewY;kadu & 70½ 

            ¼vkUrfjd ewY;kadu&30½ 

 mÌs’; & Û dk;ZØe ds izcU/ku vkSj fu;kstu dh tkudkjhA 

   Û foŸkh; lalk/ku ,oa ys[kk lEcU/kh lkekU; KkuA 

   Û laizs”k.k dyk dk fodklA 

 

 bdkbZ & 1 ¼v½ lkaLd`frd dk;ZØe ds izcU/ku dk lkekU; ifjp; vkSj fl)kUrA 

   ¼c½ lkaLd`frd dk;ZØe fu;kstu dk izLrko rS;kj djukA 

 bdkbZ & 2 ¼v½ foŸkh; lalk/ku O;oLFkk ds mik;A 

   ¼c½ ys[kk laca/kh izkjfEHkd KkuA 

 bdkbZ & 3  izLrkfor ifj;kstuk dk izLrqfr dkS’kyA laizs”k.k {kerk ¼fyf[kr rFkk ekSf[kd½ 

    dk fodklA 

 bdkbZ & 4 ¼v½ dk;ZØeksa ds izpkj&izlkj dh ;kstukA 

   ¼c½ ckSf)d lEink vf/kdkj dk lkekU; v/;;uA 

 lUnHkZ xzUFk 

1 Event Markting by C.A. Preston 

2 Evene Manager’s By D.G. Conway 

 3  Event Planning: The Ultimate Guide to Seccesful Meetings, 

Corporate Events, fundraising Galas, Conferences, 

Conventions, Incentives and othe Special Events By Judy Allen 

 

 

     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

           Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

           lgk;d fo”k; ^c* & dkslZ 1] 

     laxhr ‘kkL=  

     xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 1 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 

  

mÌs’; &  fo|kfFkZ;ksa dks laxhr‘kkL= dh izkjfEHkd tkudkjh miyC/k 

djkukA  

 

 laxhr d¢ ikfjHkkf”kd ‘kCnksa ls voxr djkukA   

 vyadkjksa ,oa rkyksa dk izkjfEHkd ifjp; A  

bdkbZ & 1  laxhr] ukn] Jqfr] Loj ¼’kq)] fod`r] py] vpy½] lIrd ¼eanz] e/;] rkj½] o.kZ] vyadkj ¼iYVk½] 

cksy ¼fet+jkc@tok ds cksy½ izgkj ¼vkd”kZ] vid”kZ ½ dh tkudkjhA nl FkkVksa ds uke o Loj] 

y; ¼foyfEcr] e/;] nzqr½] Bkg] ek=k] rky] foHkkx] le] rkyh] [kkyh] Bsdk] vkorZu dh 

tkudkjhA 

bdkbZ & 2 iafMr fo”.kq ukjk;.k Hkkr[k.Ms Lojfyfi o rky&fyfi dk KkuA ‘kkL=h; laxhr] lqxe laxhr] 

fp=iV laxhr] vkSj yksd laxhr dh laf{kIr tkudkjhA xk;u ds ijh{kkfFkZ;ksa ds fy, rkuiwjk 

rFkk ok| ds ijh{kkfFkZ;ksa ds fy, vius&vius ok| dk lkekU; ifjp; rFkk muds fofHkUu vo;oksa 

dk lfp= KkuA lkFk gh muds rkjksa dks fofHkUu Lojksa esa feykus dh tkudkjhA  

bdkbZ & 3 iafMr fo”.kq fnxEcj iyqLdj] iafMr fo”.kq ukjk;.k Hkkr[k.Ms]] Lokeh gfjnkl ,oa rkulsu dk 

thou ifjp; rFkk laxhr ds {ks= esa mudk ;ksxnkuA 

bdkbZ & 4 fcykoy ,oa dY;k.k FkkV esa vyadkjksa dk ys[kuA f=rky]] nknjk ,oa  dgjok rkyksa dk ifjp; 

,oa Bkg lfgr rky&fyfi esa ys[kuA 

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 1 

2 jkx ifjp; Hkkx 1 

 

 

 

 

 
 
 
 
 
 
 
 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c*  & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx - I 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 1 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  Lojksa dk izkjfEHkd vH;klA  
 

 vyadkjksa dk xk;u ,oa oknu A 
 

A vyadkjksa dk vH;kl  

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  fcykoy ,oa dY;k.k FkkVksa esa 10&10 vyadkjksa dk xk;uA 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   fcykoy ,oa dY;k.k FkkV esa 10&10 vyadkjksa dk oknuA 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj izn’kZu &  

    f=rky] nknjk] dgjok A 
 

  

      

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 1 

2 jkx ifjp; Hkkx 1 

 

 

 

 

 

 

&&&&&&&&&&& 

 

 

 

 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

  lgk;d fo”k; ^c* & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 2 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fo|kfFkZ;ksa dks FkkV ,oa jkx dh tkudkjh miyC/k djkukA  
 

 xhr izdkjksa ls voxr djkukA  
 

bdkbZ & 1  ckbZl Jqfr;ksa esa orZeku lIrd dh Loj LFkkiukA v”Vd] iwokZax] mÙkjkax] vkyki] rku] dh 

tkudkjhA LFkk;h] vUrjk] lapkjh] vkHkksx dh ifjHkk”kkA jkx ,oa FkkV dh ifjHkk”kk rFkk mudk 

rqyukRed v/;;uA vkJ;jkx] oknh] laoknh] vuqoknh] fooknh] oftZr Loj] vkjksg&vojksg] 

jkxLo:i ¼idM+½] jkx dh tkfr ¼vkSMo] ”kkM+o o lEiw.kZ½ dk v/;;uA   

bdkbZ & 2 [;ky] y{k.kxhr] Lojekfydk o jt+k[kkuh xr dk ifjp;A >irky] pkSrky vkSj :id rkyksa dk 

ifjp; ,oa Bkg lfgr rky&fyfi esa ys[kuA 

bdkbZ & 3 ikB~;Øe d¢ jkx ;eu] fcykoy@vYgS;k fcykoy  ,oa Hkwikyh dk ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkx esa rhu&rhu rkuksa lfgr 

,d&,d e/;y; [;kyA  

 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

  ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkx esa e/;y; vFkok jt+k[kkuh 

xr vFkok nzqry; dh jpukA ¼rhu&rhu rku@rksM+ksa lfgr½ 
 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 

 

 

 

 

 

 

 

 

 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c* & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx & II  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 2 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  e/;y; [;ky dk xk;uA 
 

 jtk+[kkuh xr dk oknuA 
 

 rkyksa dh tkudkjh ,oa mudk nqxqu dh y; esa izn’kZuA 
 

A vyadkj ,oa jkx izLrqfr 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  jkx ;eu] fcykoy@vYgS;k fcykoy  ,oa Hkwikyh jkx esa ,d&,d e/;y; 

[;kyA ¼rhu vkyki ,oa rhu rkuksa lfgr½ 
  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx ;eu] fcykoy@vYgS;k fcykoy ,oa Hkwikyh jkxksa esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr ¼rhu rkuksa@rksM+ksa lfgr½ 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj izn’kZu &  

    >irky] ,drky vkSj :id rkyksa dks rkyh nsdj Bkg y; esa izn’kZu rFkk 

f=rky] nknjk] dgjok rkyksa dks Bkg ,oa nqxqu esa rkyh nsdj izn’kZuA 
 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 
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bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

  lgk;d fo”k; ^c* lewg  & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 3 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

  le; fl)kUr ls voxr djkukA  
 

 ‘kkL=h; laxhr dh egku foHkwfr;ksa ls ifjfpr djokukA 
 

bdkbZ & 1  iwokZax oknh&mRrjkaxoknh jkxA oknh Loj ls jkx xk;u ds le; dk laca/kA laf/k izdk’k jkx] 

v/on’kZd Loj] ijesy izos’kd jkx dh tkudkjhA elhr[kkuh xr ,oa rjkuk dk ifjp;A  

bdkbZ & 2 ¼v½ lnkjax&vnkjax] cStq&c[‘kw] xksiky uk;d] m- vCnqydjhe [kkWa] ckck vykmn~nhu [kk¡ dk 

laf{kIr thou ifjp; rFkk laxhr ds {ks= esa mudk ;ksxnkuA 

¼c½ f=rky] ,drky] nknjk] dgjok] :id] rhozk] >irky] lwyrky rFkk pkSrky ds Bsdksa dk 

Kku ,oa Bkg rFkk nqxqu esa fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj òUnkouh lkjax dk ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  ikB~;Øe ds jkx HkSjo vFkok fcgkx esa vkyki rFkk rkuksa lfgr foyfEcr 

[;kyA  

  ikB~;Øe ds HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj o`Unkouh lkjax jkxksa esa 

vkyki ,oa rkuksa lfgr ,d&,d e/;y; [;kyA  
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds jkx HkSjo ,oa fcgkx esa foyfEcr vFkok elhr[kkuh xrA  

   ikB~;Øe ds HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj o`Unkouh lkjax jkxksa esa 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr A ¼rku@rksM+ksa lfgr½ 
 

  

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 3 

2 jkx ifjp; Hkkx 3 

 

 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c* & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx - III 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 3 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
le; && 

mÌs’; &  foyfEcr [;ky dk izkjfEHkd ifjp;A 
 

 elhr[kkuh xr dk izkjfEHkd ifjp;A  
 

 rjkuk xhr izdkj dk ifjp; A 
 

A ikB~;Øe d¢ jkx & jkx ;eu ,oa HkSjo dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkx HkSjo vFkok fcgkx esa vkyki rFkk rkuksa lfgr foyfEcr 

[;kyA  

   ikB~;Øe ds HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj o`Unkouh lkjax jkxksa esa 

vkyki ,oa rkuksa lfgr ,d&,d e/;y; [;kyA  

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy, &  

   ikB~;Øe ds jkx HkSjo vFkok fcgkx esa foyfEcr vFkok elhr[kkuh xrA  

    ikB~;Øe ds HkSjo] fcgkx] ckxsJh] Hkheiyklh vkSj o`Unkouh lkjax jkxksa esa 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr A ¼rku@rksM+ksa lfgr½ 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    f=rky] ,drky] nknjk] dgjok] :id] rhozk] >irky] lwyrky rFkk pkSrky ds 

Bsdksa dk Kku ,oa Bkg@nqxqu esa gkFk ls rkyh nsdj izn’kZu  
 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 
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bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k;  & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 4 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

  /ofu dh fo’ks”krkvksa dh tkudkjhA  
 

 frgkbZ d¢ izdkj ,oa y; d¢ lanHkZ esa rky dk izkjfEHkd v/;;uA 
 

bdkbZ & 1  Loj varjky (Interval), Vksu] estj Vksu] ekbuj Vksu] lsehVksu] vuqukn (Resonance) Mksy] 

(Beat), izfr/ofu (Echo) ,oa miLOkj ¼Lo;aHkw Loj] Overtone½ izeq[k Loj laoknksa dk v/;;uA 

Hkkjrh; ,oa ik’pkR; ok| oxhZdj.k dk v/;;uA forr~ ok| dk Li”Vhdj.kA 

bdkbZ & 2 ehaM] d.k] [kVdk eqdhZ] vkyki] rku] lwr] ?kLkhV] t+et+ek vkSj rksM+k dh tkudkjhA cksyvkyki] 

cksyrku] d`Uru] tksM+] >kyk dh ifjHkk”kkA frgkbZ dh ifjHkk”kk ,oa izdkj vrhr&vukxr dh 

tkudkjhA /kzqin ,oa /kekj xhr izdkjksa dk ifjp;A f=rky] ,drky] nknjk] dgjok >irky] 

lwyrky rFkk pkSrky ds Bsdksa dk Kku ,oa Bkg] nqxqu ,oa pkSxqu esa ys[kuA 

bdkbZ & 3 Hkwikyh] fcgkx] ckxsJh] nqxkZ] ekydkSUl jkxksa dk lkekU; ‘kkL=h; ifjp;A 

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  Hkwikyh] fcgkx] ckxsJh jkxksa esa vkyki rFkk rkuksa lfgr fdUgha nks jkxksa esa 

foyfEcr [;ky 

  Hkwikyh] fcgkx] ckxsJh] nqxkZ] ekydkSUl jkxksa esa Loj&ekfydk ,oa y{k.kxhr 

rFkk ,d&,d e/;y; [;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   Hkwikyh] fcgkx] ckxsJh  jkxksa esa fdUgha nks jkxksa esa foyfEcr@elhr[kkuh xr  

   Hkwikyh] fcgkx] ckxsJh] nqxkZ] ekydkSUl esa ,d&,d e/;y;@nzqyy; dh 

jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  
 

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 

 

 

 

 

 

 

 

                                                                                                                                                                                                                                                                                

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c* & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& IV 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 4 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  jkxksa dk izk;ksfxd izn’kZuA 
 

 /kzqin ‘kSyh ls ifjp;A 
 

 jkxksa dk rU=dkjh d¢ lkFk izLrqfrA 
 

A ikB~;Øe d¢ jkx & jkx Hkwikyh] fcgkx ,oa ckxsJh jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  Hkwikyh] fcgkx] ckxsJh jkxksa esa ls fdUgha nks jkxksa esa vkyki rFkk rkuksa lfgr 

,d&,d foyfEcr [;ky 

  Hkwikyh] fcgkx] ckxsJh] nqxkZ] ekydkSUl jkxksa esa Loj&ekfydk ,oa y{k.kxhr rFkk 

,d&,d e/;y; [;ky vkyki rku lfgr 

   ikB~;Øe d¢ fdlh ,d jkx esa /kzqin xk;u nqxqu lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   Hkwikyh] fcgkx] ckxsJh  jkxksa esa ls fdUgha nks jkxksa esa  foyfEcr@elhr[kkuh xr  

    Hkwikyh] fcgkx] ckxsJh] nqxkZ] ekydkSUl esa ,d&,d e/;y;@nzqyy; dh jpuk 

vFkok jt+k[kkuh xr rku@rksM+ksa lfgr  

    rhurky d¢ vfrfjDr vU; rky esa jpukA 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    f=rky] ,drky] nknjk] dgjok] >irky] lwyrky rFkk pkSrky ds Bsdksa dk Kku 

,oa Bkg] nqxqu ,oa pkSxqu esa gkFk ls rkyh nsdj izn’kZu A 
 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 2 

2 jkx ifjp; Hkkx 2 
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bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c*  & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 5 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

  FkkV ,oa jkx dh fufeZfr fl)kUrksa dk v/;;uA  
 

 dykdkjksa d¢ lkaxhfrd ;ksxnku dh tkudkjhA  
 

bdkbZ & 1  ia- O;adVe[kh ds 72 esy] mRrj Hkkjrh; laxhr esa ,d lIrd ls 32 FkkVksa dh fuekZ.k fof/k ,oa 

,d FkkV ls 484 jkxksa dh mRifÙkA  

bdkbZ & 2 ¼v½ m- QS;kt [kk¡] m- cM+s xqykevyh [kk] ia- jfo’kadj] m- vyhvdcj [kk¡] m- foyk;r [kk¡] ia- 

oh- th- tksx] m- fcfLeYyk [kk¡ dk laf{kIr thou ifjp; ,oa laxhr ds {ks= esa mudk ;ksxnkuA                                                                                                                                                                            

¼c½ :id] rhozk] fryokM+k] /kekj] vkMkpkSrky] nhipUnh ,oa >wejk Bsdksa dk Kku ,oa nqxqu esa 

fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx o`Unkouh lkajx] Hkheiyklh ,oa dsnkj jkxksa dk foLr`r v/;;uA dkQh rFkk 

‘kadjk jkxksa dk lkekU; ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  o`Unkouh lkjax] Hkheiyklh ,oa dsnkj esa vkyki rFkk rkuksa lfgr fdUgha nks jkxksa 

esa foyfEcr [;ky 

   o`Unkouh lkjax] Hkheiyklh] dsnkj] dkQh rFkk ‘kadjk jkxksa esa ,d&,d e/;y; 

[;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   o`Unkouh lkjax] Hkheiyklh ,oa dsnkj jkxksa esa fdUgha nks jkxksa esa 

foyfEcr@elhr[kkuh xr vkyki rku lfgr 

   o`Unkouh lkjax] Hkheiyklh] dsnkj] dkQh rFkk ‘kadjk jkxksa esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr   
 

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 

 

 

 

 

 

       

 

 

                                                                                                                        



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   eq[; fo”k; ¼vfuok;Z½ & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& V 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 5 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
le; && 

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZu 
 

 /kekj ‘kSyh ls ifjp;A 
 

 jkxksa dk rhurky d¢ vfrfjDr vU; rkyksa esa oknuA  
 

A ikB~;Øe d¢ jkx &  o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa esa  ls fdUgha nks jkxksa esa 

foyfEcr [;ky rFkk ,d&,d e/;y; [;ky  vkyki rFkk rkuksa lfgr  

   dkQh] ‘kadjk esa e/;y; [;ky vkyki rku lfgr 

   ikB~;Øe d¢ fdlh ,d jkx esa /kekj xk;u nqxqu lfgrA 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds o`Unkouh lkjax] Hkheiyklh] dsnkj jkxksa esa ls fdUgha nks jkxksa esa 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nzqyy; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rkuksa@rksM+ksa lfgr  

   dkQh] ‘kadjk esa e/;y;@nzqry;@jt+k[kkuh xr rku@rksM+ksa lfgr  

   ikB~;Øe d¢ fdlh ,d jkx esa rhurky ls fHk™k vU; rky esa ,d jpuk dk 

rkuksa@rksM+ksa lfgr izn’kZu 

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    :id] rhozk] fryokMk] /kekj] vkMkpkSrky] nhipUnh ,oa >wejk Bsdksa dk Bkg ,oa 

nqxqu esa gkFk ls rkyh nsdj izn’kZu A 
 

  

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 
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bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  

xk;u@Lojok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c*  & dkslZ 1] 

 laxhr ‘kkL=  

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 6 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
  

mÌs’; &  fofHk™k ?kjkuksa dk v/;;uA   
 

 rkuksa d¢ izdkj dh tkudkjhA 
 

 y;dkjh dk ifjp;A  
 

bdkbZ & 1  ?kjkus dh ifjHkk”kk ,oa Li”Vhdj.kA [;ky ds Xokfy;j] vkxjk] fnYyh] ifV;kyk] fdjkuk vkSj 

t;iqj ?kjkuksa dk lkekU; ifjp; rFkk lsfu;k ?kjkus dh lkekU; tkudkjhA  

bdkbZ & 2 vkfoHkkZo] frjksHkko] uk;dh] xk;dh] rkjiju rFkk ykxMkV dh ifjHkk”kkA rku ds izdkjA vkM+] 

dqvkM+] fcvkM+ y;ksa dh tkudkjhA f=rky] ,drky] nknjk] dgjok] >irky] pkSrky] /kekj] 

fryokM+k] :id] rhozk] lwyrky] vkM+kpkSrky] nhipanh rFkk >wejk rkyksa dk ifjp; ,oa mUgsa 

frxqu] pkSxqu esa fy[kus dk vH;klA 

bdkbZ & 3 ikB~;Øe d¢ jkx vYgS;k fcykoy ,oa ekydkSUl jkxksa dk foLr`r v/;;uA nsl] fryddkeksn] 

,oa iwfj;k jkxksa dk lkekU; ‘kkL=h; ifjp;A  

bdkbZ & 4 fuEu v ,oa c dks Hkkr[k.Ms Lojfyfi i)fr esa fy[kus dk vH;kl & 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy, & 

  jkx vYgS;k fcykoy ,oa ekydkSUl jkxksa esa vkyki rFkk rkuksa lfgr ,d&,d 

foyfEcr [;kyA  

   jkx fcykoy] ekydkSUl] nsl] fryddkeksn] ,oa iwfj;k jkxksa esa ,d&,d e/;y; 

[;ky vkyki rku lfgr 
 

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   jkx vYgS;k fcykoy] ,oa ekydkSUl jkxksa esa ,d&,d foyfEcr@elhr[kkuh xr 

vkyki rku lfgrA 

   jkx fcykoy] ekydkSUl nsl] fryddkeksn ,oa iwfj;k jkxksa esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  
 

     

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 3,oa 4 

 

 

 

 

 

 

 



 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+  
xk;u@LOkjok| foHkkx] laxhr ladk; 

  Lukrd ikB~;Øe ch-ih-,- ‘kS{kf.kd l= 2017&18 

   lgk;d fo”k; ^c* & dkslZ 2] 

 rduhdh Kku ,oa iz;ksx& VI 

xk;u@Lojok| ¼ok;fyu] flrkj] ljksn½ 

Ø¢fMV 03 

lsesLVj 6 iw.kkZad 100 

¼ckg~; ewY;kadu &  70½ 

¼vkUrfjd ewY;kadu&30½ 
le; && 

mÌs’; &  jkxksa dk foLr`r izk;ksfxd izn’kZuA 
 

A ikB~;Øe d¢ jkx &  jkx vYgS;k fcykoy]  rksM+h vkSj ekydkSUl jkxksa dk foLr`r izk;ksfxd Kku 

 ¼v½ xk;u ds ijh{kkfFkZ;ksa ds fy,& 

  ikB~;Øe ds jkx vYgS;k fcykoy] ekydkSUl jkxksa esa ,d&,d foyfEcr [;ky 

rFkk ,d&,d e/;y; [;ky  vkyki rFkk rkuksa lfgr  

   jkx vYgS;k fcykoy] ekydkSUl] nsl] fryddkeksn] iwfj;k ,oa jkxksa esa ,d&,d 

e/;y; [;ky vkyki rku lfgr 

  

 ¼c½ Loj ok| ds ijh{kkfFkZ;ksa ds fy,&  

   ikB~;Øe ds jkx vYgS;k fcykoy ,oa ekydkSUl jkxksa esa ,d&,d 

foyfEcr@elhr[kkuh xr rFkk ,d&,d e/;y;@nzqry; dh jpuk vFkok 

jt+k[kkuh xr vkyki ,oa rku@rksM+ksa lfgr  

    jkx fcykoy] ekydkSUl nsl] fryddkeksn] iwfj;k ,oa jkxksa esa ,d&,d 

e/;y;@nzqry; dh jpuk vFkok jt+k[kkuh xr rkuksa@rksM+ksa lfgr  

B ikB~;Øe ds fuEufyf[kr rkyksa dk rkyh nsdj Bkg ,oa nqxqu esa izn’kZu &  

    nknjk] dgjok] :id] >irky] ,drky ,oa rhurky Bsdksa dk Bkg ,oa frxqu ,oa 

pkSxqu esa a gkFk ls rkyh nsdj izn’kZu A 
 

  

laUnHkZ xzUFk    

1 laxhrktfy Hkkx 4 

2 jkx ifjp; Hkkx 2&4 

 

 

&&&&&&&&& 

 

 

 

 

 

 

 

 

 

 

 



इन्दिरा कला संगीत न्िश्वन्िद्यालय, 
खरैागढ़ 

पाठ्यक्रम 
उदे्दश्य -  इलेक्टिव पाठ्यक्रम (बी) सुगम संगीत का पाठ्यक्रम इस उदे्दश्य से बनाया गया है 

क्िससे क्वद्यार्थियों को सुगम शास्त्रीय और सुगम संगीत क्वधाओं के क्वक्िन्न पहलुओं से 

पररक्ित कराया िा सके | यह पाठ्यक्रम क्शक्षार्थियों में इन क्वधाओं के क्वषयगत सैद्ांक्तक 

और प्रायोक्गक पक्ष के क्वक्िन्न टिक त्वों क  संतुक्लत ूपप से सम  पैाा करने क  िाशा 

में सहायता करने के क्लए रखा गया ह ै|  

   बी.पी.ए. इलके्टिव ग्रपु (बी) – सगुम सगंीत  

        समेसे्िर I (कोसि 1) 

      के्रक्िि – 3  

  कुल अकं – 100 (बाह्य मलूयााँकन – 70 आतंररक मलूयााँकन – 30)    

सैद्ांक्तक – 

1. (अ) िारत में प्रिक्लत ाो संगीत पद्क्तयों (क्हन्ासु्तानी एवं कनाििक) का     

 अध्ययन | उनक  समानताएाँ और असमानताएाँ | 

    (ब) क्नम्नक्लक्खत का संक्क्षप्त अध्ययन – संगीत, नाा, श्रुक्त,स्वर, वर्ि | 

2. (अ) गीत तथा ििन गीत क्वधाओं का सामान्य पररिय | 

     (ब) पाठ्यक्रम के गीत, ििन तथा ग़ज़ल का िावाथि क्लखने का अभ्यास| 

     (स) क्नम्नक्लक्खत तालों को िातखंिे तालक्लक्प में क्लखने का अभ्यास -                                           

क्िताल, ााारा और कहरवा [केवल ठाह] 

3. क्नम्नक्लक्खत संगीत वाद्यों का सक्िि वर्िन – हारमोक्नयम, तबला और ढोलक | 

4. क्नम्नक्लक्खत के िीवन पररिय का अध्ययन –क्मज़ाि ग़ाक्लब, महाावेी वमाि और 

मीरा बाई | 

5. लगिग 200 शब्ाों में सुगम संगीत सम्बन्धी क्वक्िन्न क्वषयों पर क्नबंध लेखन |   

 

 

 



 

बी.पी.ए. इलके्टिव ग्रपु (बी) – सगुम सगंीत  

          समेसे्िर I (कोसि 2) 

         के्रक्िि – 3  

  कुल अकं – 100 (बाह्य मलूयााँकन – 70 आतंररक मलूयााँकन – 30)  

   प्रायोक्गक - 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन में से  

प्र्येक क्वधा क  ाो-ाो रिनाओं (कुल छः) का अभ्यास | 

2. थाि क्बलावल और कलयार् में अलंकारों का अभ्यास | 

3. िारत के िकसी एक क्षेि के एक लोकगीत का अभ्यास | 

4.  राष्ट्रगान और राष्ट्रगीत (आकाशवार्ी द्वारा अनुमोिात राग ाेस पर आधाररत) 

के गायन का अभ्यास | 

5. हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह में अभ्यास – क्िताल. 

ााारा और कहरवा | 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

         सेमेस्िर II (कोसि 1) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

सैद्ांक्तक – 

1.  (अ) क्नम्नक्लक्खत का संक्क्षप्त अध्ययन – अलंकार, आरोह, अवरोह, पकड़, 

आलाप और तान | 

 (ब) िातखंिे स्वरक्लक्प पद्क्त का अध्ययन | 

    2. (अ) ग़ज़ल क्वधा का सामान्य अध्ययन | 

       (ब) पाठ्यक्रम में क्सखाये गए गीत, ग़ज़ल और ििन को साक्ह्य सक्हत    

क्लखकर उनका िावाथि क्लखने का अभ्यास |  

        (स) क्नम्नक्लक्खत तालों को ठाह ागुुन में क्लखने का अभ्यास – क्िताल, 

ााारा, कहरवा, ूपपक और एकताल |  

3.   क्नम्नक्लक्खत सागीक्तक वाद्यों का सक्िि वर्िन – िफ़, बेन्िो (बुलबुल      

तरंग), मंिीरा | 

4.    क्नम्नक्लक्खत रिनाकारों के िीवन पररिय का अध्ययन – बहाारुशाह 

ज़फ़र, पं. गोपालाास नीरि और सूराास | 

5.   लगिग 300 शब्ाों में सुगम संगीत क्वषयक क्नबन्ध का लेखन |    

 

 

 

 

 

 

 

 

 

 



 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

         सेमेस्िर II (कोसि 2) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन में से  

प्र्येक क्वधा क  ाो-ाो रिनाओं (कुल छः) का अभ्यास | 

2. क्नम्नक्लक्खत रागों में तानों सक्हत मध्यलय ख्याल का गायन – िैरव, काफ , 

िूपाली, खमाि, िैरवी | 

3. िारत के िकसी एक क्षेि के एक लोकगीत का गायन | 

4. क्वश्वक्वद्यालय कुलगीत के गायन का अभ्यास | 

5. एक स्वागत गीत के गायन का अभ्यास | 

6. हाथ से लय और ताल ाेकर सीखे हुए गीत, ग़ज़ल और ििन के गायन का 

प्राशिन | 

7. हारमोक्नयम पर अलंकारों का वाान और गायन | 

8.  हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह एवं ागुुन में अभ्यास 

– क्िताल. ााारा, कहरवा और एकताल | 

 

 

 

 

 

  

 

 

 



 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

               सेमेस्िर III (कोसि 1) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

सैद्ांक्तक – 

1. (अ) शास्त्रीय संगीत, उपशास्त्रीय संगीत और सुगम संगीत का क्वशेषताओं 

सक्हत संक्क्षप्त अध्ययन |  

(ब) िारतीय संगीत के धृपा, धमार और ख्याल गीत प्रकारों का सामान्य  

      पररिय | 

(स) क्नम्नक्लक्खत क  पररिाषाओं का अध्ययन – लय, ताल, मािा, सम, ख़ाली, 

िरी, आवतिन और ठेका |  

2. (अ) पाठ्यक्रम में क्सखाये गए गीत, ग़ज़ल और ििन को साक्ह्य सक्हत    

क्लखकर उनका िावाथि क्लखने का अभ्यास |  

(ब) क्नम्नक्लक्खत तालों का तालक्लक्प में ठाह, ागुुन और िौगुन में लेखन – 

क्िताल, ूपपक, एकताल,  पताल, िौताल और ाीपिन्ाी|   

3. क्नम्नक्लक्खत संगीत वाद्यों का सक्िि वर्िन – क्सतार और बााँसुरी | 

4. क्नम्नक्लक्खत रिनाकारों के िीवन पररिय का अध्ययन – फैज़ अहमा ‘फैज़’, 

कबीराास और पं. सूयिकांत क्िपाठी ‘क्नराला’ | 

5. लगिग 400 शब्ाों में सुगम संगीत क्वषयक क्नबन्ध का लेखन |    

 

  

 

 

 

 

 

 



 बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

         सेमेस्िर III (कोसि 2) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन में से  

प्र्येक क्वधा क  तीन-तीन रिनाओं (कुल नौ) का अभ्यास | 

2. क्नम्नक्लक्खत रागों में आलाप तान सक्हत मध्यलय ख्याल का अभ्यास – 

आसावरी, तोड़ी, क्बलावल | 

3. िारत के िकसी िी क्षेि के ाो लोकगीतों का अभ्यास | 

4. एक ाेशिक्ि गीत का अभ्यास ( ध्वन्यांिकत स्वर रिना नहीं होनी िाक्हए ) 

5. सीखे हुए गीत, ग़ज़ल और ििन को हाथ से ले ताल ाेकर प्रस्तुत करने क  

अभ्यास | 

6. हारमोक्नयम बिाकर प्रस्तुक्तकरर् का अभ्यास | 

7. हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह, ागुुन एवं िौगुन में 

अभ्यास – क्िताल. एकताल, िौताल,  पताल और ूपपक | 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

              सेमेस्िर IV (कोसि 1) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

सैद्ांक्तक – 

1. (अ) ठाि और राग का उनक  क्वशेषताओं सक्हत अध्ययन | 

(ब) क्वशेषताओं के साथ सुगम संगीत, लोक संगीत और क्ििपि संगीत 

का अध्ययन | 

(स) क्हन्ासु्तानी संगीत के क्नम्नक्लक्खत गीत प्रकारों का सामान्य अध्ययन 

– ठुमरी, िप्पा, तराना और क़व्वाली | 

2. (अ) हामिनी और मैलोिी का सामान्य पररिय | 

(ब) क्नम्नक्लक्खत का संक्क्षप्त अध्ययन – मींि, खिका, कर्, गमक, आलाप 

और तान | 

(स) गीत, ग़ज़ल और ििन का िावाथि सक्हत अध्ययन (प्र्येक में से 

एक)  

(ा) क्नम्नक्लक्खत तालों का तालक्लक्प में ठाह, ागुुन और िौगुन में लेखन 

– क्िताल, ूपपक, एकताल,  पताल, िौताल और ाीपिन्ाी | 

3. क्नम्नक्लक्खत संगीत वाद्यों का सक्िि वर्िन – बेला (वॉयक्लन), नाल  

और तानपूरा | 

4. क्नम्नक्लक्खत रिनाकारों के िीवन िररि का अध्ययन –क्िगर 

मुराााबााी, मीर तक़  मीर, गुरु नानक, तुलसीाास, सुक्मिा नंान पन्त 

और ियशंकर प्रसाा | 

5. लगिग 400 शब्ाों में सुगम संगीत क्वषयक क्नबन्ध का लेखन | 

 

 

 

 

 



 

 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

         सेमेस्िर IV (कोसि 2) 

       के्रक्िि – 3  

कुल अकं – 100 (बाह्य मलूयााँकन – 70 आतंररक मलूयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन में से  

प्र्येक क्वधा क  तीन-तीन रिनाओं (कुल नौ) का अभ्यास | 

2. क्नम्नक्लक्खत रागों में आलाप तान सक्हत मध्यलय ख्याल का अभ्यास – 

िूपाली, वृन्ाावनी सारंग, िीमपलासी | 

3. िारत के िकसी िी क्षेि के ाो लोकगीतों का अभ्यास | 

4. एक ाेशिक्ि गीत का अभ्यास ( ध्वन्यांिकत स्वर रिना नहीं होनी िाक्हए ) 

5. स्वर रिनाओं को क्वस्तृत गायक  सक्हत प्रस्तुत करने का अभ्यास | 

6. हारमोक्नयम बिाकर प्रस्तुक्तकरर् का अभ्यास | 

7. हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह, ागुुन एवं िौगुन में 

अभ्यास – ााारा, कहरवा, एकताल,  पताल, ूपपक और ाीपिन्ाी | 

 

 

 

 

 

 

 

 

 



 

 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

                     सेमेस्िर V (कोसि 1) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

सैद्ांक्तक – 

1. (अ) रस क्सद्ांत का सामन्य पररिय और उसका संगीत से सम्बन्ध | 

(ब) सिागार का सामन्य ध्वक्नशास्त्रीय अध्ययन | 

(स) कन्ठ संस्कार का अध्ययन | 

(ा) अिंग गीत शैली का सामान्य पररिय | 

(इ) आड़, क्बआड़ और कुआड़ लयकाररयों का अध्ययन | क्तहाई का 

अध्ययन | 

2. (अ) गीत, ग़ज़ल और ििन का िावाथि सक्हत अध्ययन | 

(ब) क्नम्नक्लक्खत तालों का तालक्लक्प में ठाह, ागुुन, क्तगुन और िौगुन 

में लेखन – क्िताल, ूपपक, एकताल,  पताल, िौताल और ाीपिन्ाी | 

(स) क्नम्नक्लक्खत क्षेिों के लोकगीतों और लोकबाद्यों का सामान्य पररिय 

– महाराष्ट्र, बंगाल, क्बहार, पंिाब और मध्यप्राेश |  

3. क्नम्नक्लक्खत संगीत वाद्यों का सक्िि वर्िन – स्पेक्नश क्गिार, 

एकोर्िियन, माउथ ऑगिन (हामोक्नका) | 

4. क्नम्नक्लक्खत ध्वक्न उपकरर्ों का सक्िि अध्ययन – माइक्रोफोन, क्मटसर 

और एम्प्लीफ़ायर | 

5. लगिग 400 शब्ाों में सुगम संगीत क्वषयक क्नबन्ध का लेखन | 

 

 

 

 



 

 

 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

                     सेमेस्िर V (कोसि 2) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन में से  

प्र्येक क्वधा क  िार-िार रिनाओं (कुल बारह) का अभ्यास | [क्वशेषतः 

क्वलंक्बत लय क  स्वर रिनाओं का अभ्यास] 

2. क्नम्नक्लक्खत रागों में राग क्वस्तार, बोल आलाप, छोिी और बड़ी तानें, 

बोल तान और क्वक्िन्न क्तहाइयों सक्हत मध्यलय ख्याल का अभ्यास – 

मालकौंस, बागेश्री, ाेस | 

3. उपरोि रागों में एक तराना | 

4. िारत के िकसी िी क्षेि के ाो लोकगीतों का अभ्यास | 

5. एक ाेशिक्ि गीत का अभ्यास ( ध्वन्यांिकत स्वर रिना नहीं होनी  

िाक्हए ) 

6. गीत, ग़ज़ल और ििन में से प्र्येक क  स्वर रिना कर उसके गायन का 

अभ्यास | 

7. िाव और अथि को सम ते हुए उसके अनुसार रिनाओं क  सांगीक्तक 

प्रस्तुक्त का अभ्यास | 

8. हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह, ागुुन, क्तगुन एवं 

िौगुन में अभ्यास – ााारा, कहरवा, ूपपक, एकताल, क्िताल और  

 पताल | 

 

 

 



 

 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

                     सेमेस्िर VI (कोसि 1) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

सैद्ांक्तक – 

1. (अ) िाए गए गीत, ग़ज़ल और ििन क  उपयुि स्वरों में रिना कर उसे 

स्वरक्लक्पबद् करने का अभ्यास | 

(ब) क्नम्नक्लक्खत तकनीक  उपकरर्ों क  कायिक्वक्ध का ज्ञान – 

माइक्रोफ़ोन, ऑक्ियो क्मटसर (कन्सोल), ररवबि यूक्नि, एम्प्लीफ़ायर, 

स्पीकर | 

2. (अ)  रवीन्र संगीत और नज़रुल गीक्त का सामी पररिय | 

(ब) संगीत और काव्य के अंतसंबंध का अध्ययन | 

3. क्नम्नक्लक्खत संगीत वाद्यों का सक्िि वर्िन – िेज़ ड्रम, टलेरीनेि, बैग 

पाइप, िलतरंग, पखावि | 

4. क्नम्नक्लक्खत क्षेिों के लोकगीतों और लोकबाद्यों का सामान्य पररिय – 

रािस्थान, उत्तर प्राेश, क्हमांिल प्राेश और छत्तीसगढ़ | 

5. लगिग 400 शब्ाों में सुगम संगीत क्वषयक क्नबन्ध का लेखन | 

 

 

 

 

 

 

 

 

 



 

 

 

बी.पी.ए. इलेक्टिव ग्रुप (बी) – सुगम संगीत  

                     सेमेस्िर VI (कोसि 2) 

       के्रक्िि – 3  

कुल अंक – 100 (बाह्य मूलयााँकन – 70 आंतररक मूलयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिनाकारों के गीत, ग़ज़ल और ििन 

में से  प्र्येक क्वधा क  िार-िार रिनाओं (कुल बारह) का अभ्यास | 

[क्वशेषतः क्वलंक्बत लय क  स्वर रिनाओं का अभ्यास] 

2. क्नम्नक्लक्खत रागों में राग क्वस्तार, बोल आलाप, छोिी और बड़ी 

तानें, बोल तान और क्वक्िन्न क्तहाइयों सक्हत मध्यलय ख्याल का 

अभ्यास – िोग, बैरागी िैरव, क्बहाग, ागुाि | 

3. िारत के िकसी िी क्षेि के ाो लोकगीतों का अभ्यास | 

4. एक ाेशिक्ि गीत का अभ्यास ( ध्वन्यांिकत स्वर रिना नहीं होनी 

िाक्हए ) 

5. गीत, ग़ज़ल और ििन में से प्र्येक क  स्वर रिना कर उसके गायन 

का अभ्यास | 

6. िाव और अथि को सम ते हुए उसके अनुसार रिनाओं क  सांगीक्तक 

प्रस्तुक्त का अभ्यास | 

7. क्सखाई गई स्वर रिनाओं को सांगीक्तक क्वस्तार के साथ गाने का 

अभ्यास | 

8. हाथ से ताली-ख़ाली ाेकर क्नम्नक्लक्खत तालों का ठाह, ागुुन, क्तगुन 

एवं िौगुन में अभ्यास – ााारा, कहरवा, ूपपक,  पताल,एकताल, 

ाीपिन्ाी, क्िताल और िौताल | 

 

 

 



 

 

 

इन्दिरा कला संगीत न्िश्वन्िद्यालय, 
खरैागढ़ 

पाठ्यक्रम 
उदे्दश्य -  यह सुगम संगीत का प्रारक्म्िक पाठ्यक्रम क्वद्यार्थियों को सुगम संगीत के क्वक्िन्न 

लोकक्प्रय स्वूपपों क  संतुक्लत ूपप से सम  पैाा करने क  िाशा में सहायता करने के क्लए 

बनाया गया ह ै|  

      बी.पी.ए.– सगुम सगंीत  

        के्रक्िि – 1 

      कुल अकं – 100 (बाह्य मलूयााँकन – 70 आतंररक मलूयााँकन – 30) 

प्रायोक्गक – 

1. आकाशवार्ी द्वारा अनुमोिात रिाकारों के गीत, ग़ज़ल और ििन क  एक एक 

रिना (कुल तीन) के गायन का अभ्यास | 

2. प्रारक्म्िक स्वर ज्ञान का अभ्यास | 

3. राष्ट्रगान, क्वश्वक्वद्यालय कुलगीत और आकशवार्ी द्वारा ाेस राग पर आधाररत 

राष्ट्रगीत क  स्वर रिना के गायन का अभ्यास | 

4. क्नम्नक्लक्खत तालों का प्रारक्म्िक अध्ययन – क्िताल, ााारा और कहरवा | 

-----------------------------------------------------------------------------      

 

 

 

 

 

 

 



bafnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

u`R; ladk;] dFkd foHkkx 

ch-ih-,- izFke lsesLVj 

dkslZ& 1 ¼’kkL= ½ 

dFkd u`R; dk lS)akfrd ,oa izk;ksfxd ’kkL= 

Ikw.kkZad & 100  

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 06 

bdkbZ 1 

1- izkphu dky ls Hkjr dky rd Hkkjrh; u`R; dk laf{kIr bfrgklA 

2- dFkd u`R; dh mRifRr ,oa fodklA 

bdkbZ 2 

1- eaxykpj.k xq:oanuk ,oa Hkwfeoanuk dk dFkd u`R; esa egRoA 

2- vfHku; niZ.k esa of.kZr xzhok Hksn ds y{k.k ,oa fofu;ksx dk ’yksd lfgr v/;;uA 

 

bdkbZ 3 

1- fuEufyf[kr ikfjHkkf"kd ’kCnksa dk Kku & rRdkj] gLrd] rky] ek=k] rkyh] [kkyh] le] vkoZru] Bkg] nqxqu] 

frxqu] pkSxquA 

2- vfHku; dh ifjHkk"kk ,oa izdkjksa dk ifjp;kRed KkuA  

 

bdkbZ 4 

1- vfHku; niZ.k ds vuqlkj izkjfHkad 15 vla;qDr gLr eqnzkvksa ds y{k.k ,oa fofu;skx dk ’yksd lfgr KkuA 

bdkbZ 5 

1- rky f=rky ds Bsds dks Bkg] nqxqu] frxqu] pkSxqu esa fyfic) djukA 

2- rky f=rky esa vken] rksM+s] VqdM+s] iju] dfoRr] fyfic) djus dh {kerkA 

 

 

 

 

 

 

 

 

 

 

 



 

ch-ih-,- izFke lsesLVj 

dkslZ& 2 ,  

¼izk;ksfxd ½dFkd u`R; izn’kZu &1 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1 rrdkj ds lkFk fofHkUu gLrdksa dk vH;klA 

2 rky f=rky esa fuEukuqlkj u`R; djus dk vH;kl & ,d vken ]nks rksM+s ]nks VqdM+s ] ,d lknk iju] ,d 

pDdjnkj iju] ,d pDdjnkj rksM+k nks frgkbZ ,oa rrdkj dk izkjafHkd vH;klA 

3 fuEufyf[kr xr fudklksa dk izn’kZu & NwV dh xr ,oa eVdh dh xrA   

4 iu?kV xrHkko dk izn’kZuA 

5 vfHku; niZ.k ds vuqlkj xzhok Hksnksa dk izk;ksfxd izn’kZu 

 

 

Ckh-ih-,-izFke lseLVj 

dkslZ &2 ch ¼izk;ksfxd½ 

ekSf[kd &1 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- ‘kjhj dks lqMkSy cukus ds fy, u`R; ls lacaf/kr izkjfEHkd vH;kl A 

2- vfHku; niZ.k ds vuqlkj izkjfEHkd 15 vla;qDr gLr eqnzkvksa dk izk;ksfxd izn’kZu A 

3- rky nknjk ,oa dgjok rkyksa ds Bsds dk Bkg] nqxqu frxqu ,oa pkSxqu esa i<+ +Ur djus dk vH;klA 

4- rky f=rky esa Bkg] nqxqu ,oa] pkSxqu esa gLrd dk izn’kZu ,oa rrdkjA 

 

 

 

 

 

 

 

 

 

 

 



 

Ckh-ih-,-f}rh; lseLVj 

dkslZ &3 ¼’kkL=½ 

dFkd u`R; dk lS}kafrd ,oa izk;ksfxd fl)kar&2 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 06 

bdkbZ &1 

 

1 vfHku; niZ.k ds vuqlkj f’kjksHksn ds y{k.k ,oa fofu;ksx dk ’yksd lfgr v/;;uA  

2 vfHku; niZ.k esa of.kZr fiNys ikB~;Øe ds ’ks"k 13 vla;qDr gLr eqnzkvksa dk y{k.k lfgr KkuA 

 

 

bdkbZ &2 

 

1- vfHku; niZ.k esa of.kZr fo"k; oLrq dk laf{kIr v/;;uA 

2- rk.Mo ,oa ykL; dk v/;;uA 

bdkbZ&3 

 

1 fuEufyf[kr ’kCnksa dk Kku & vken] lykeh] rksM+k] iju pDdjnkj] frgkbZ] dfoRrA  

2 izk;ksfxd esa lh[ks x, rky ,drky esa vken] rksM+s] VqdM+s] lk/kkj.k iju] pDdjnkj iju fyfic) djusa dk 

vH;klA 

bdkbZ &4 

 

1  izk;ksfxd esa lh[ks x, iju] pDdjnkj rksM+s ,oa dfoRr dks rky f=rky esa fyfic) djus dk vH;klA 

 

bdkbZ &5 

 

1 Lo- ia- dkfydk izlkn egkjkt ,oa Lo- ia- fcUnknhu egkjkt dh thouh ,oa dFkd esa muds ;ksxnku dk 

v/;;uA  

2 ia- lqUnj izlkn th ,oa ia- t;yky egkjkt th dh thouh ,oa dFkd u`R; esa muds ;ksxnku dk v/;;uA 

 

 

 

 

 

 

 



 

 

Ckh-ih-,-f}rh; lseLVj 

dkslZ &4 , ¼izk;ksfxd½ 

dFkd u`R; izn’kZu&2 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- xq: oanuk ls lacaf/kr ’yksd esa Hkko izn’kZuA  

2- f=rky esa fuEukuqlkj u`R; iznZ’ku dh {kerk & fiNys ikB~;Øe dh iqujko`fRr & ,d vken] ,d iju] ,d 

pDdjnkj rksM+k vkSj iju] ,d dfoRr] ,oa rrdkj ds izkjafHkd izdkjA 

3- eqdqV ,oa eqjyh ds xr fudkl dk izn’kZuA  

4- iwtk xr Hkko dk vH;klA 

5- rky ,drky ds Bsds dks Bkg] nqxqu]frxqu ,oa pkSxqu esa i<Ur djus dk vH;kl A  

6- vfHku; niZ.k ds vuqlkj f’kjksHksn dk izk;ksfxd izn’kZuA   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- & 2 lsesLVj 

dkslZ 4&ch ¼ izk;ksfxd½ 

ekSf[kd &2 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- izFke lsesLVj ds rky f=rky dh iqujko`fŸk A 

2- rky ,drky esa Bkg] nqxqu] frxqu ,oa pkSxqu esa rrdkj dk vH;klA 

3- rky ,d rky esa fuEukuqlkj u`R; izn’kZu dh {kerk &,d vken] nks rksMsa] ,d iju] ,d pDdjnkj rksM+k] 

,d dfoŸk frgkbZ ,oa Bkg] nqxqu] frxqu] pkSxqu esa rr~dkj A 

4- vfHku; niZ.k ds vuqlkj ‘ks”k 13 vla;qDr gLr eqnzkvksa dk izk;k sfxd izn’kZu A 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

ch- ih- ,- r`rh; lsesLVj 

dkslZ 5 ¼’kkL=½ 

dFkd u`R; dk lS)kafrd ,oa izk;ksfxd ’kkL= &3 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 06 

bdkbZ &1 

1- Hkjr dky ls e/;dky rd Hkkjrh; u`R; dk foLr`r bfrgklA  

2- dFkd u`R; dk bfrgklA  

bdkbZ &2 

1- fuEufyf[kr Hkkjrh; ’kkL=h; u`R;ksa dk laf{kIr Kku & vksfMlh HkjrukV~;e] dFkdyh] ef.kiqjhA  

2- u`R; esa os’kHkw"kk] :ilTtk ,oa o`Unoknu dk egRoA  

bdkbzZ & 3 

1- fuEufyf[kr fo"k;ksa dh tkudkjh  & f/kykax] FkjZ] dld] eld] dVk{k] xrfudkl] HkzejhA 

2- Lo- ia- yPNw egkjkt rFkk Lo- ia- vPNu egkjkt th dh thouh ,oa dRFkd u`R; esa mudk ;ksxnkuA  

bdkbZ & 4 

1- vfHku; niZ.k ds vuqlkj la;qDr gLr eqnzkvksa dk y{k.k ,oa fofu;ksx dk ’yksd lfgr KkuA 

 

bdkbZ &5 

1 rky >irky ds Bsds dks Bkg] nqxqu] frxqu] ,oa pkSxqu esa fyfic) djus dh {kerk rFkk izk;ksfxd esa lh[ks 

x;s cksyksa dks fyfic) djus dh {kerkA  

2 izk;ksfxd esa lh[ks x, vken] rksM+k] dfOkRr] pDdjnkj rksM+k dks rky f=rky esa fyfic) djusa dh   {kerkA 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- r`rh; lsesLVj 

dkslZ &6 , ¼ izk;ksfxd½ 

dFkd u`R; izn’kZu&3 

 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- xq: oanuk ls lacaf/kr ’yksd esa Hkko izn’kZuA  

2- FkkV dk izkjafHkd izn’kZuA 

3- iwoZ d{kk esa lh[ksa x, cksyksa ds vfrfjDr rky f=rky esa fuEukuqlkj u`R; izn’kZu dh {kerk  & ,d vken] 

rhu rksM+s] nks lkns iju] nks pDdjnkj rksM+k vkSj pDdjnkj iju ,oa frgkbZ;k¡ A  

4- fuEufyf[kr xr fudkl dk izn’kZu & ?kwa?kV ,oa eqjyhA 

5- ek[ku pksjh xrHkko dk izn’kZuA  

6- fdlh ,d Hktu esa Hkko izn’kZu dh {kerkA        

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- & r`rh; lsesLVj 

dkslZ 6&ch ¼ izk;ksfxd½ 

ekSf[kd &3 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

 

1- f}rh; lsesLVj ds rky f=rky dh iqujko`fŸk A 

2- rky >irky esa fuEukuqlkj u`R; izn’kZu dh {kerk& ,d vken] nks rksMsa] nks iju],d pDdjnkj rksM+k],d 

pDdjnkj iju]dfoŸk] frgkbZ;k¡ ,oa Bsds dk Bkg] nqxqu] frxqu ,oa pkSxqu esa rr~dkj A 

3- vfHku; niZ.k ds vuqlkj 11 la;qDr gLr eqnzkvksa dk izk;ksfxd izn’kZu A 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- & prqFkZ lsesLVj 

dkslZ 7 ¼ ‘kkL=½ 

dRFkd u`R; dk lS)kafrd ,oa izk;ksfxd ’kkL= &4 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 06 

bdkbZ & 1  

1- jl dh ifjHkk"kk ,oa mlds izdkjksa dk ifjp;kRed KkuA  

2- Hkko dh ifjHkk"kk ,oa mlds izdkjksa dk ifjp;kRed KkuA  

bdkbZ & 2 

1- dFkd u`R; izf’k{k.k esa xq: f’k"; ijaijk ,oa f’k{k.k i)fr dk KkuA 

2- Lo- Jherh flrkjk nsoh th ,oa lqJh jks’ku dqekjh dh thouh ,oa dRFkd u`R; esa muds ;ksxnku dk v/;;uA  

bdkbZ &3 

1- ukV~; ’kkL= ds vuqlkj Hk`dqVh Hksnksa ds y{k.k ,oa fofu;ksx dk ’yksd lfgr v/;;uA  

2- vfHku; niZ.k ds vuqlkj tkfr Hksnksa ds y{k.k ,oa fofu;ksx dk ’yksd lfgr v/;;uA   
 

bdkbzZ & 4 

1- vfHku; niZ.k ds vuqlkj n`f"V Hksn dk v/;;uA  

2- dFkd u`R; izLrqfr ds oLrqdze dk fooj.kA  
 

bdkbZ & 5 

1- Rkky /kekj esa izk;ksfxd esa lh[ksa x, cksyksa dksa fyfic) djusa dh {kerk A  

2- Rkky f=rky esa izk;ksfxd esa lh[ksa x;s cksyksa dks fyfic) djusa dh {kerk rFkk ,d frL= tkfr iju ;k rksM+k] 

,d dfoRr] frgkbZ;ka fyfic) djus dh {kerk A 

 

 

 

 

 

 

 

 

 

 

 



 

ch- ih- ,- & prqFkZ lsesLVj 

dkslZ&8 ,  

dFkd u`R; izn’kZu&4 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- x.ks’k oanuk ls lacaf/kr ’yksd esa Hkko izn’kZuA   

2- FkkV dk foLr`r izn’kZuA 

3- rky f=rky esa iwoZ esa lh[ksa x, cksyksa ds vfrfjDr fuEukuqlkj u`R; izn’kZu dh {kerk &   1 vken] 2 rksM+s] 

2 lknk iju] 2 pDdjnkj rksM+k] ;k iju] 1 frL= tkfr iju ;k rksM+k] ,d dfoRr] frgkbZ;ka ,oa rrdkj ds 

izdkjA  

4- iwoZ esa lh[ksa x, xrfudklksa dh iqujko`fRrA  

5- gksyh xrHkko dk izn’kZuA  

6- rky /kekj ds Bsds dks Bkg]nqxqu frxqu ,oa pkSxqu esa i<+Ur djus dk vH;klA  

7- fdlh ,d Bqejh ;k ,d Hktu esa Hkko izn’kZu dh {kerkA  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

ch- ih- ,- & prqFkZ lsesLVj 

dkslZ 8&ch ¼ izk;ksfxd½ 

ekSf[kd &4 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- r`rh; lsesLVj ds rky f=rky dh iqujko`fŸk A 

2- rky /kekj esa fuEukuqlkj u`R; izn’kZu dh {kerk & ,d vken] nks rksM+s] nks pDdjnkj rksM+k ;k ,d iju ,d 

pDdjnkj iju] ,d dfoŸk] frgkbZ;k¡ ,oa rky /kekj ds Bsds dk Bkg] nqxqu] frxqu ,oa pkSxqu esa rr~dkjA  

3- vfHku; niZ.k ds vuqlkj ‘ks”k 12 la;qDr gLr eqnzkvksa dk izk;ksfxd izn’kZu A 

4- vfHku; niZ.k ds vuqlkj n`f”VHksn dk izk;ksfxd izn’kZu A 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

ch- ih- ,-&iape lsesLVj 

dkslZ 9 ¼’kkL= ½ 

dRFkd u`R; dk lS)kafrd ,oa izk;ksfxd ’kkL=&5 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

bdkbzZ & 1 

1- fdUgha 4 {ks=h; yksdu`R;ksa dk laf{kIr v/;;uA 

2- eksfguh vV~Ve ,oa dqfpiq++M+h u`R; ’kSyh dh lkekU; tkudkjh A 

bdkbZ & 2 

1- dFkd u`R; ds fofHkUu ?kjkuksa dk ifjp; ,oa mudh ’kSyhxr fo’ks"krkvksa dk KkuA 

2- Lo- ia- ‘kEHkw egkjkt th ,oa ia- fcjtw egkjkt dh thouh ,oa dFkd u`R; dks mudk ;ksxnkuA 

bdkbZ & 3 

1- jkl u`R; dh mRifRr ,oa fodklA  

2- cSys ¼u`R; ukfVdk ½ dk mn~Hko ,oa fodkl rFkk dRFkd u`R; esa mldk ;ksxnku A 

bdkbZ & 4 

1- yksd/keÊ ukV~;/keÊ ,oa iwoZjax dh tkudkjhA 

2- ukV~;] u`Rr ,oa u`R; dk v/;;uA 

bdkbZ & 5 

1- ukV~;’kkL= ds vuqlkj v"Vukf;dkvksa dk v/;;uA 

2- ukV~;’kkL= ds vuqlkj uk;d Hksnksa dk v/;;uA 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

ch- ih- ,-& iape lsesLVj 

dkslZ & 10 ,  

izk;ksfxd&5  

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- fo”.kq oanuk ls lacaf/kr ’yksd esa Hkko iznZ’kuA  

2- FkkV dk fof’k"V izn’kZuA  

3- rky f=rky esa fuEukuqlkj u`R; djus dk vH;kl & ,d vken] nks rksM+k] nks pDdjnkj iju ,oa ,d fizeyw 

,d feJ tkfr iju ;k rksM+k ,oa  frgkbZ;k¡A 

4- rRkdkj ds fofo/k izdkjA  

5- iwoZ esa lh[ks x;s xrfudklksa ds vfrfjDr fcafn;k xrfudkl dk izn’kZuA  

6- dkfy;k neu xrHkko dk izn’kZuA 

7- rky lokjh dsBsds dks Bkg] nqxqu] frxqu]vkSj pkSxqu esa i<Ur dk vH;klA 

8- fdlh ,d Bqejh vkSj Hktu esa Hkko izn’kZuA 

 

ch- ih- ,- & iape lsesLVj 

dkslZ 10&ch ¼ izk;ksfxd½ 

ekSf[kd &5 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 04 

1- prqFkZ lsesLVj ds rky f=rky dh iqujko`fŸk A 

2- rky lokjh esa fuEukuqlkj u`R; izn’kZu dh {kerk & ,d vken] nks iju] nks rksMsa] nks pDdjnkj rksM+k] ,d 

pDdjnkj iju],d dfoŸk] frgkbZ;k¡ ,oa lokjh rky ds Bsds dk Bkg] nqxqu] frxqu ,oa pkSxqu esa rr~dkj A 

3- vfHku; niZ.k ds vuqlkj la;qDr gLr izn’kZu dh iqujko`fŸk A 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- "k"Be lsesLVj  

dkslZ& 11 ¼’kkL=½  

dFkd u`R; dk lS)kafrd ,oa izk;skfxd ’kkL=&6  

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

bdkbZ & 1  

1- mRrj Hkkjrh; ,oa nf{k.k Hkkjrh; rky i)fr dk KkuA  

2- rky ds nl izk.k dk KkuA  

bdkbZ & 2  

1- dFkd u`R; esa iz;qDr gksus okys xhfr izdkjksa dk v/;;uA  

2- dFkd esa Hkko izn’kZu dh fofo/krkvksa dk v/;;uA  

bdkbZ & 3  

1- nsonklh izFkk dk bfrgkl ,oa Hkkjrh; u`R;ksa ds fodkl esa mldk ;ksxnkuA  

2- Hkkjr esa yksdu`R; dh mRifRr ,oa fodkl rFkk fdUgha pkj yksdu`R;ksa dk v/;;uA 

bdkbZ & 4  

1- vkpk;Z Hkjr ds ukV~;’kkL= dk ifjp;kRed KkuA  

2- ukV~;’kkL= ds vuqlkj ukV~;ksRifRr dk o.kZu A  

bdkbZ & 5  

1- rky clar ds Bsds dks Bkg] nqxqu] frxqu] pkSxqu esa ,oa izk;ksfxd esa lh[ks x;s Ckksyksa dks fyfic) djusa dh 

{kerkA  

2- rky f=rky esa izk;ksfxd esa lh[ksa x;s cksyksa dks fyfic) djus dh {kerk A 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,-&"k"Be lsesLVj 

dkslZ & 12 , ¼ izk;ksfxd ½ 

dFkd u`R; izn’kZu 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- f’ko oanuk ls lacaf/kr ’yksd esa Hkko izn’kZuA        

2- FkkV dk fof’k"V izn’kZuA 

3- iwoZ d{kk esa lh[ks x;s cksyksa ds vfrfjDr fuEukuqlkj u`R; djusa vH;kl & ,d pDdjnkj iju vkSj rksM+k] 

,d frL= ,oa feJ tkfr ds rksM+s ,oa iju ,d fizeyw ,d dfoRr ,oa frgkbZ;kA 

4- rRkdkj ds izdkj ds lkFk y; ckaV dk vH;klA  

5- iwoZ esa lh[ks x;s xrfudkl ds vfrfjDr :[klkj xrfudkl dk izn’kZu  

6- xkso/kZu iwtk xr Hkko dk izn’kZu A  

7- rky clar ds Bsds dks Bkg] nqxqu] frxqu] ,oa pkSxqu esa i<+Ur djus dk vH;kl A  

8- fdlh ,d Bqejh vkSj Hktu esa Hkko izn’kZu A                                                                              

           

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- & “k”Ve~ lsesLVj 

dklZ 12&ch ¼ izk;ksfxd½ 

ekSf[kd &6 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- iape lsesLVj ds rky f=rky dh iqujko`fŸkA 

2- rky clar esa FkkV ds lkFk u`R; izn’kZu dh {kerk& ,d vken ]nks rksMsa] nks pDdjnkj rksM+k ] nks iju] ,d 

pDdjnkj iju] dfoŸk] ,d frlz tkfr rksM+k ;k iju frgkbZ;k¡ ,oa Bsds dk Bkg] nqxqu frxqu ,oa pkSxqu dk 

rr~dkj A 

3- ,d rjkuk esa u`R; izn’kZu dh {kerk A 

 

 

ch- ih- ,- & lIre lsesLVj 

dkslZ 13& ‘kkL= 

dFkd u`R; dk lS)kfUrd ,oa izk;ksfxd ‘kkL= &7 

          Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

bZdkbZ &1 

1- iqjk.kksa esa u`R; izlax A ¼fo’ks”k :i ls Hkkxor iqjk.k ds lanHkZ esa ½A 

2- Hkkjr ljdkj }kjk dFkd u`R; dks yksdfiz; cukus ds iz;kl A 

bZdkbZ &2 

1- vfHku; niZ.k ds vuqlkj uoxzg gLrksa dk v/;;u A 

2- vfHku; niZ.k ds vuqlkj nso gLrksa dk v/;;u A 

bZdkbZ &3 

1- laf{kIr fVIi.kh fyf[k;s & eq[kjkx] lkS”Bo] o`fŸkA 

2- vfHku; niZ.k ds vuqlkj iknHksn] ik= y{k.k ,oa fdad.kh y{k.k] u`Rr gLr A 

bZdkbZ &4 

1- u`R; lacaf/kr lkekU; fo”k;ksa ij fucU/k A 

bZdkbZ &5 

1- izk;ksfxd esa mYysf[kr rkyksa esa vken] rksM+sa] iju] dfoŸk frgkbZ;k¡] fyfic) djus ,oa Bsds dks Bkg] 

nqxqu]frxqu]pkSxqu esa fyfic) djus dh {kerk A 

 



 

 

ch- ih- ,- & lIre lsesLVj 

dkslZ 14 , & ¼izk;ksfxd½ 

 u`R; izn’kZu & 7 

                  Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- d`”.k oanuk ls lacaf/kr ‘yksd esa Hkko izn’kZu A 

2- FkkV dk fof’k”V izn’kZu A 

3- iwoZ d{kk esa lh[ks x;s cksyks ds vfrfjDr fuEukuqlkj u`R; djus dk vH;kl QjekbZ’kh iju] ntkZ] f=iYyh] 

jktk pØ/kj flag jfpr nks Nan] ,d frlz tkfr iju] ,d felz tkfr iju ,oa frgkb;k¡ A 

4- Øe y; esa rr~dkj A 

5- iwoZ esa lh[ks x;s xrHkko dh iqujko`fŸk  A 

6- Bqejh] Hktu ,oa nknjk esa Hkko izn’kZu  ¼dksbZ nks ½ A 

 

ch- ih- ,- & lIre lsesLVj 

dkslZ 14 ch & ¼izk;ksfxd½ 

ekSf[kd & 7 

Ikw.kkZad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- “k”Be lsesLVj ds rky dh iqujko`fŸk A 

2- Rkky f’k[kj ¼17 ek=k½ esa FkkV ds lkFk u`R; izn’kZu dh {kerk& ,d vken]nks rksMsa] nks iju] ,d pDdjnkj 

iju] ,d pDdjnkj rkM+s] ,d dfoŸk ,oa frgkbZ;k¡ ,oa Bsds dk Bkg] nqxqu] frxqu] pkSxqu esa rr~dkj ,oa 

i<+Ur A 

3- Lkh[ks x;s rjkus dh iqujko`fŸk 

 

 

ch- ih- ,- & lIre lsesLVj 

dkslZ 15 & ¼izk;ksfxd½ 

eap izn’kZu 

                  Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

Lkh[ks x;s fdlh Hkh rky esa n’kZdksa ds leLr eap izn’kZu djus dh {kerk A 

 

 

 



 

 

ch- ih- ,- & v”Ve~ lsesLVj 

dkslZ 16& ¼‘kkL=½ 

                  Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

bZdkbZ &1 

1- dFkd u`R; dk Øfed fodkl ,oa mlds iqufoZdkl esa y[kuÅ ds uokc okftn vyh’kkg ,oa jk;x<+ ds jktk 

pØ/kj flag ds dk;Zdkyksa dk fo’ks”k mYys[k djrs gq, eqfLye ,oa fgUnw jktkvksa ds njckjksa esa dFkd u`R; ds 

;ksxnku dk o.kZu A 

bZdkbZ &2 

1- dFkd u`R; esa Hkko izn’kZu dh fofo/krkvksa ds lkFk lkFk gko&Hkko gsyk dk v/;;u A 

2- u`R; esa lksyg J`axkj ,oa ckjg vkHkw”k.k dk egRo A 

bZdkbZ & 3 

1- vfHku; niZ.k ds vuqlkj n’kkorkj gLrksa dk v/;;uA 

bZdkbZ &4 

1- Ms<+ xqu] lok xqu] vkSj ikSu xqu] vrhr] vukxr dk v/;;u A 

2- dFkd u`R; izn’kZu dks lqanj cukus gsrq vko’;d midj.k& 1 - os’kHkw”kk ,oa :i lTtk 2- eap lTtk 3- ?ofu 

,oa izdk’k O;oLFkk 4- ok| o`Un ¼ ik’oZ laxhr ½ ,oa lgdykdkjksa dh Hkwfedk A 

bZdkbZ &5 

izk;ksfxd esa mYysf[kr rkyksa esa FkkV ds lkFk ,d vken] nks rksM+s] nks iju] ,d pDdjnkj iju] ,d pDdjnkj rksM+k] 

,d dfoŸk] frgkbZ;k¡] fyfifc) djus ,oa Bsds dk Bkg] nqxqu] frxqu ,oa pkSxqu esa rr~dkj A 

 

 

ch- ih- ,- & v”Ve~ lsesLVj 

dkslZ 17 , & ¼izk;ksfxd½ 

dFkd u`R; izn’kZu &8 

                Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- ljLorh oanuk ls lacaf/kr ‘yksd esa Hkko izn’kZu A 

2- FkkV dk fof’k”V izn’kZuA  

3- iwoZ d{kk esa lh[ks x;s rky f=rky ds cksyksa dh iqujko`fRr ,oa fuEukuqlkj u`R; dh {kerk fizeyw] ntkZ] vrhr]  

vukxr]  frgkb;ka rRk~dkj ds izdkj ,oa jktk pdz/kj flag }kjk jfpr nks iju A  

4- Bqejh] Hktu ,oa t;nso dfo }kjk jfpr ,d v”Vinh A 

5- vfHklkfjdk ,oa [kf.Mrk ukf;dk esa Hkko izn’kZu A 

 

 



 

 

 

ch- ih- ,- & v”Ve~ lsesLVj 

dkslZ 17 ch & ¼izk;ksfxd½ 

dFkd u`R; izn’kZu &8 

                  Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

1- lIre lsesLVj ds rky dh iqujko`fŸkA 

2- rky /kekj ,oa lokjh esa FkkV ds lkFk u`R; izn’kZu dh {kerk& ,d vken] nks rksM+s] nks iju] ,d pDdjnkj 

iju] ,d pDdjnkj rksM+k] dfoŸk ,oa frgkbZ;k¡ ,oa Bsds dk Bkg] nqxqu] frxqu ,oa pkSxqu esa rr~dkj ,oa 

i<+UrA 

3- rjkuk dh iqujko`fRrA 

 

ch- ih- ,- & v”Ve~ lsesLVj 

dkslZ 18 & ¼izk;ksfxd½ 

eap izn’kZu &2 

                  Ikw.kkZ ad & 100 

¼vkarfjd & 30 Ckkg~; & 70½ 

ØsfMV& 05 

 Lkh[ks x;s fdlh Hkh rky esa n’kZdksa ds le{k eap izn’kZu djus dh {kerk A 

 

 

ch-ih-,- lIre lsesLVj ¼ vfuok;Z fo”k;½ 

dyk leh{kk ¼Porforming Art½  

¼ukV~;] u`R; o laxhr½ 

 

Ikw.kkZad & 100 

vkarfjd & 30 

Ckkg~; & 70 

ØsfMV& 01 

1- iz;ksxkRed izn’kZukRed dykvksa ds JO; vkSj n`’; vk;keksa dk v/;;u A 

2- /ofu ds nks :i uknkRed vkSj o.kZukRed dk foLrkj {ks= A 

3- ukV~; u`R; o laxhr ds lkekU; Lo:i dk v/;;u A      

4- fdlh ,d dk;ZØe dks ns[kdj mldh leh{kk djuk A  

 

 

 



 

bafnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

dFkd u`R; Ckh-Ikh-,- izFke lsesLVj ¼lgk;d½ 

‘kkL=& isij &1 

dksM& 

101  BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; & 70½ 

                         ØsfMV& 03 

bZdkbZ&1 

 1- dFkd u`R; ds bfrgkl dk laf{kIr v/;;uA 

2-  vax izR;ax mikax dh tkudkjhA 

bZdkbZ&2                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  

1-  vfHku; niZ.k ds vuqlkj xzhok Hksnksa dk ‘yksd lfgr ifjp;kRed KkuA 

2-  vfHku; niZ.k ds vuqlkj izFke 15 val;qä gLr eqnzkvksa d k ‘yksd ,oa fofu;ksx lfgr 

 v/;;uA 

bZdkbZ&3 

1- fuEufyf[kr ikfjHkkf”kd ‘kCnksa dh tkudkjh & ek=k]rkyh] [kkyh]le] Bsdk] Bkg] nqxqu] frxqu 

  ,oa pkSxquA  

2- y; dh ifjHkk”kk ,oa mlds ewy izdkjksa dk v/;;uA 

bZdkbZ&4 

   Lo- ia- fcanknhu egkjkt] Lo- ia- t;yky th dh thouh ,oa dFkd u`R; esa muds ;ksxnku 

   dk v/;;uA  

bZdkbZ&5 

   rky] nknjk dgjok] ,oa f=rky dks Bkg] nqxqu] frxqu ,oa pkSxqu esa fyfic) djus dk  

  vH;kl ,oa izk;ksfxd esa lh[ks x;s vken ,oa rksM+s dks fyfic) djus dk vH;klA 

 

 
 

 

dFkd u`R; Ckh-Ikh-,- izFke lsesLVj ¼lgk;d½ 

isij & 2 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu   

            

dksM& 

102 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                         ØsfMV&  03 

  

  1- gLr lapkyu ds lkFk rr~dkj dk Bkg] nqxqu ,oa pkSxqu esa vH;kl rFkk dFkd u`R; esa rksM+s 

  ;k iju vkfn esa vf/kdka’kr% iz;ksx gksus okys lewgksa dk leqfpr vH;kl tSls & frx/kk]  

  frx/kk FksbZ] frx/kk] fnxfnxFksbZ] dMku /kk] frVdrxfnxu vkfnA 

2- Rkky f=rky esa fuEukuqlkj u`R; izn’kZu dh {kerk &  ,d vken] ikap rksM+s] ,d lknk ij.k] 

 ,d dfoŸk] ,oa rr~dkj ds izkjfEHkd izdkjA 

3- NwV dh xr] eVdh ds xrfudklksa dk izn’kZuA 

4- vfHku; niZ.k ds vuqlkj izkjfEHkd 15 vla;qä gLr Hksnksa dk izk;ksfxd izn’kZuA 

5-  vfHku; niZ.k ds vuqlkj xzhok Hksnksa dk izk;ksfxd izn’kZu A 

 



 

 

dFkd u`R; Ckh-Ikh-,- f}rh; lsesLVj ¼lgk;d½ 

isij & 3 ‘kkL=                    

dksM& 

201 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &  70½ 

                         ØsfMV&   03 

 

bZdkbZ&1 

  1- Hkkjrh; u`R; dk laf{kIr bfrgklA 

  2- vfHku; dh ifjHkk”kk ,oa mlds izdkjksa dk laf{kIr v/;;uA 

bZdkbZ&2 

1- vfHku; niZ.k ds vuqlkj f’kjksHksn dk y{k.k ,oa fofu;ksx lfgr ifjpk;kRed KkuA 

2- vfHku; niZ.k ds vuqlkj ‘ks”k 13 vla;qä gLr eqnzkvksa dk ‘yksd ,oa fofu;ksx lfgr  

  v/;;uA  

bZdkbZ&3 

1- Lo- ia- dkfydk izlkn th ] ia- lqanj izlkn th dh thouh ,oa dFkd u`R; esa muds ;ksxnku 

  dk v/;;u A 

bZdkbZ&4 

1- fuEufyf[kr ‘kCnksa dh ifjHkk”kk % rr~dkj] gLrd] rky] y;] vkorZuA  

2- fdUgha nks {ks=h; yksd u`R;ksa dk laf{kIr v/;;uA 

bZdkbZ&5 

1- rky >irky ds Bsds dks Bkg] nqxqu] frxqu]pkSxqu esa fyfic) djus dh {kerk RkFkk izk;ksfxd 

  esa lh[ks x;s cksyks dks ¼vken] rksM+s½ fyfic) djus dh {kerkA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

dFkd u`R; Ckh-Ikh-,- f}rh; lsesLVj ¼lgk;d½ 

isij & 4 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu   

          

dksM& 

202 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &  70½ 

                         ØsfMV&   03 

1- xq:oanuk ij Hkko izn’kZuA 

2- izFke o”kZ ds vfrfjDr rky f=rky esa fuEukuqlkj u`R; izn’kZu dh {kerk ,d vken] nks rksM+s] 

  nks iju] nks pDdjnkj rksM+s] ,d dfoŸk ,oa Rkrdkj ds dqN izdkjA 

3- eqjyh ,oa eqdqV ds xrfudklksa dk izn’kZuA  

4- ek[ku pksjh xrHkko dk izn’kZuA 

5- rky >irky esa fuEukuqlkj u`R; izn’kZu dk vH;kl %& ,d vken]nk s rksM+s] nks iju] ,d 

  pDdjnkj rksM+k ;k ij.k ,oa dfoŸkA 

6- vfHku; niZ.k ds vuqlkj ‘ks”k 13 vla;qDr gLrksa dk ewy ‘yksd lfgr izk;ksfxd izn’kZuA 

7- rky dgjok] nknjk dk gkFkksa ls rkyh nsdj Bkg] nqqxqu ,oa pkSxqu esa vH;kl djukA 

8- vfHku; niZ.k ds vuqlkj f’kjksHksn dk izk;ksfxd izn’kZu A 
 

 

 

dFkd u`R; Ckh-Ikh-,- r`rh; lsesLVj ¼lgk;d½ 

isij & 5 ‘kkL=                    

dksM& 

301 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                         ØsfMV& 03 

 

bZdkbZ&1 

Hkkjrh; ‘kkL=h; u`R; ‘kSfy;ksa dk ifjp;kRed Kku %& dFkd] HkjrukV~;e] dFkdyh]  

   vksfM+lhA 

bZdkbZ&2 

1- vfHku; niZ.k esa of.kZr izkjfEHkd 11 la;qDr gLr Hksnksa dk y{k.k ,oa fofu;ksx lfgr  

  v/;;uA 

2- ukV~; ‘kkL= ds vuqlkj Hk`dqfV Hksnksa dk v/;;u A 

bZdkbZ&3 

1- fuEufyf[kr ikfjHkkf”kd ‘kCnksa dk Kku %& FkkV] vken] lykeh] rksM+k] iju] dfoŸk]  

   xrfudklA 

2- rkaMo ,oa ykL; dk ifjp;kRed Kku A 

bZdkbZ&4 

1- vfHku; niZ.k ds vuqlkj uk;d Hksnksa dk KkuA 

2- dFkd u`R; esa eaxykpj.k] xq:oanuk ,oa Hkwfeoanuk ds egŸo dk Kku A 

 

bZdkbZ&5 

rky ,d rky ds Bsds dks Bkg] nqxqu] frxqu ,oa pkSxqu esa fyfic) djus dh {kerk ,oa 

izk;ksfxd esa lh[ks x;s vken] rksM+s] iju dks fyfic) djus dk vH;kl A 

 
 



 

 

dFkd u`R; Ckh-Ikh-,- r`rh; lsesLVj ¼lgk;d½ 

isij & 6 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu  

     

dksM& 

302 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                      ØsfMV&   03 

 

1- fo”.kq oanuk ls lacaf/kr ‘yksd ij Hkko izn’kZuA 

2- FkkV dk lkekU; KkuA 

3- iwoZ d{kkvksa ds vfrfjDr ,d vken] nks rksM+s ,oa pDdjnkj rksM+s] nks iju ,oa ,d pDdjnkj 

  iju] ,d dfoŸk frgkbZ ,oa rr~dkj ds fofHkUu izdkjA 

4- iwoZ esa lh[ks x;s xr fudklksa ds vfrfjDr fcafn;k xr fudkl dk izn’kZuA 

5- rky ,drky ;k pkSrky esa fuEukuqlkj u`R; izn’kZu dk vH;kl &,d vken] nks iju] nks 

  rksM+k] ,d pDdjnkj iju] ,d pDdjnkj rksM+k ,oa ,d dfoŸkA 

6- ukV~; ‘kkL= ds vuqlkj Hk`dqfV Hksnksa dk izk;ksfxd izn’kZuA 

7- vfHku; niZ.k ds vuqlkj izFke 12 la;qDr gLrksa dk izk;ksfxd izn’kZuA 

8- fdlh ,d Hktu ij Hkko izn’kZu A 

 

  



 

 

dFkd u`R; Ckh-Ikh-,- prqFkZ lsesLVj ¼lgk;d½ 

isij & 7 ‘kkL=    

                          

dksM& 

401 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; & 70½ 

                      ØsfMV&  03 

 

bZdkbZ&1 
 

1- dFkd u`R; dk  Øfed fodkl ,oa mlds fofHkUu ?kjkuka s dk ifjp;kRed Kku 

bZdkbZ&2 

1- jl dh ifjHkk”kk ,oa mlds izdkjksa dk ifjp;kRed KkuA 

2- Hkko dh ifjHkk”kk ,oa mlds izdkjksa dk ifjp;kRed KkuA 

bZdkbZ&3 

1-  vfHku; niZ.k esa of.kZr n`f”V Hksnksa dk v/;;uA 

2-  u`R; dh mRifŸk laca/kh fofHkUu dFkkvksa dk v/;;uA 

bZdkbZ&4 

1- Hkkjr ds yksd u`R; dk laf{kIr Kku ,oa fdlh nks yksd u`R;ksa dk foLr`r v/;;uA 

2- Hkkjrh; u`R; dk foLr`r bfrgklA 

bZdkbZ&5 

izk;ksfxd ikB~;Øe esa mYysf[kr rkyksa esa rksM+s] iju]dfoŸk] vkfn fyfic) djus dh {kerkA 

 

dFkd u`R; Ckh-Ikh-,- prqFkZ lsesLVj ¼lgk;d½ 

isij & 8 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu  

 

dksM& 

402 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                         ØsfMV&03 

 

1-  fiNys fo”.kq oanuk ds ‘yksd dh iqujko`fŸkA 

2-  iwoZ d{kkvksa ds vkarfjDr rky f=rky esa fuEukuqlkj u`R; djus dk vH;kl& ,d vken] nks 

 pDdjnkj rksM+s] nks pDdjnkj iju] dfoŸk] rr~dkj vkfnA 

3-  iwoZ esa lh[ks x;s xrfudklksa ds vfrfjDr :[klkj xrfudklksa dk izn’kZuA 

4-  gksyh xr Hkko dk izn’kZuA 

5-  rky /kekj esa fuEukuqlkj u`R; izn’kZu djus dh {kerk& ,d vken] nks rksM+s] nks iju] ,d 

  pDdjnkj rksMk+],d pDdjnkj iju ,oa ,d frgkbZ djus dk vH;klA 

6-  vfHku; niZ.k ds vuqlkj n`f”V Hksnksa dk izk;ksfxd izn’kZuA 

7-  fdlh ,d Hktu ij Hkko izn’kZu 

 

 

 



 

dFkd u`R; Ckh-Ikh-,- iape lsesLVj ¼lgk;d½ 

isij & 9 ‘kkL=                             

dksM& 

501 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                     ØsfMV&   03 

 

bZdkbZ&1 

1-  vfHku; niZ.k ds vuqlkj ukf;dk Hksnksa dk v/;;uA 

2-  vfHku; niZ.k ds vuqlkj tkfr gLr ds y{k.k ,oa fofu;ksx dk ‘yksd lfgr  

   v/;;uA 

bZdkbZ&2 

1-  rky ds nl izk.k dk foLr`r v/;;uA 

2-  ukV~;’kkL= ds vuqlkj iwoZ jax dk o.kZuA 

bZdkbZ&3 

1-  yksd/kehZ ukV~;/kehZ dh tkudkjhA 

2-  u``Ÿk] ukV~; ,oa u`R; dk v/;;uA 

bZdkbZ&4 

1-  vfHku; niZ.k ds vuqlkj xfr Hksnksa dk v/;;uA 

2-  jkek;.k egkHkkjr esa of.kZr u`R; iz;ksxksa dk v/;;uA 

bZdkbZ&5 

izk;ksfxd ikB~;Øe esa mYysf[kr rkyksa esa rksM+s] vken] iju] dfoŸk] frgkb;k¡ vkfn fyfic) 

   djus dk vH;klA 

 
 

 

dFkd u`R; Ckh-Ikh-,- iape lsesLVj ¼lgk;d½ 

isij & 10 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu  

 

dksM& 

502 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                      ØsfMV&   03 

 

1- x.sk’k oanuk ls lacaf/kr ‘yksd esa HkkoA 

2- FkkV dk lkekU; izn’kZu A 

3- iwoZ d{kkvksa esa lh[ks x;s cksyks ds vfrfjDr rky] f=rky esa fuEukuqlkj u`R; djus dk  

  vH;kl & ,d vken] nks rksM+s] nks iju] nks pDdjnkj] rksM+s] nks pDdjnkj iju] ,d frlz 

  tkfr rksM+k ;k iju] nks dfoŸk] nks fizeyw ,oa frgkbZ;k¡A 

4- rr~dkj ds izdkj ,oa y; ck¡V vkfn dk mPp izn’kZuA 

5- dkfy;kneu xrHkko dk izn’kZuA 

6- rky lokjh esa fuEukuqlkj u`R; izn’kZu djus dh {kerk ,d vken] nks rksM+sa] nks iju ,oa ,d 

  pDdjnkj iju] nks pDdjnkj rksM+s] dfoŸk] frgkbZ;k¡A 

7- fdlh ,d Bqejh ij Hkko izn’kZu djus dh {kerkA 

8- vla;qDr ,oa la;qDr gLrksa dk izk;ksfxd izn’kZuA 

 



 

dFkd u`R; Ckh-Ikh-,- “k”Be lsesLVj ¼lgk;d½ 

isij & 11 ‘kkL=                    

dksM& 

601 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; &70½ 

                       ØsfMV&  03 

bZdkbZ&1 

1- jkl u`R; dh mRifŸk ,oa fodklA 

2- Hkkjrh; fp=dyk ,oa ewfrZdyk esa u`R; A 

bZdkbZ&2 

1- ekxhZ ,oa ns’kh u`R;ksa dk KkuA 

2- fuEufyf[kr fo”k;ksa dk v/;;u & ik= y{k.k] fdafd.kh y{k.k] iknHksnA 

bZdkbZ&3 

1- vfHku; niZ.k ds vuqlkj nsogLrksa dk ‘yksd lfgr v/;;uA 

2- ikap tkfr ,oa ikap ;fr ds izdkjksa dk v/;;uA 

bZdkbZ&4 

1- fuEu fo”k;ks dh tkudkjh & LFkkud ] pkjh] eaMyA 

2- vfHku; niZ.k ds vuqlkj cka/ko gLrksa dk v/;;uA 

bZdkbZ&5 

1- vfHku; niZ.k ds vuqlkj uoxzg gLrksa dk v/;;uA 

2- nsonklh izFkk dk bfrgkl ,oa Hkkjrh; u`R;ks ds fodkl esa mldk ;ksxnkuA 

 

dFkd u`R; Ckh-Ikh-,- “k”Be lsesLVj ¼lgk;d½ 

isij & 12 ¼Ikzk;ksfxd½ ekSf[kd ,oa u`R; izn’kZu 

 

dksM& 

602 BDK  

   Ikw.kkZad & 100  

     ¼vkarfjd & 30 Ckkg~; & 70½ 

                         ØsfMV& 03 

 

1- f’ko oanuk ls lacaf/kr ‘yksd esa Hkko izn’kZuA 

2- dld eld dVk{k ds lkFk FkkV izn’kZu dk vH;klA 

3- rky f=rky es fuEukafdr fo”k;ksa ds lkFk u`R; izn’kZu & ,d vken] rhu rksM+s] nks iju] nks 

 pDdjnkj rksM+s] nks dfoŸk ,d feJ tkfr rksM+k ;k iju] ,d frlz tkfr rksM+k ,d fizeyw ,oa rr~dkj 

 dk izn’kZuA 

4- xkso/kZu iwtk xrHkko dk izn’kZuA 

5- rky calr esa fuEuukuqlkj u`R; izn’kZu djus dh {kerk& ,d vken]nks rksM+s] nks iju] ,d pDdjnkj 

 rksM+k] ,d pDdjnkj iju] ,d dfoŸk ,oa frgkbZ;ksa dk izn’kZuA 

6- Hktu ,oa Bqejh esa Hkko izn’kZu dh {kerkA 

7- vfHku; niZ.k ds vu qlkj n`f”V Hksnksa dk izk;ksfxd izn’kZuA 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya 
Bharatnatyam Dance 
BPA First Semester 

Course 1 (Theory)  
 

Code- 

BDB 101 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

             

 

An Introduction of Bharatanatyam – 1 
Unit – 1 

a) A general introduction of Bharatanatyam. 
b) Study of Technical terms – Aramandi, Muzhumandi, Sama, Adavu.  
c) A general introduction to four Classical Dances of India – Kathak, Odissi, Manipuri, Kathakali. 

 

Unit – 2 
a) Introduction of Tala and knowledge of the Sapta Tala (7 basic Tala) of South Indian Tala system 

with their Angas and Symbols. 
b) Study of the technical terms of Tala: Laya, Jaati, Gati, Graha, Aavartan. 

 

Unit – 3 
Life sketches: Mylapore Gauri Amma, Rukmini Devi Arundale, Bala Saraswati. 

 

Unit – 4 
Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda, Drishti 
Bheda, Asamyuta Hasta. 

 

Unit – 5 
Notation of the following Adavus in Vilambita and Madhya Laya (two speeds): Tatta Adavus, Natta 
Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), Kudittumetti Adavu. 

 
 

BPA First Semester 
Course 2 A (Practical)  

Presentation - 1 
 

Code- 

BDB 102  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
 

1. All Adavus (around 55 basic steps) in Vilambita and Madhya Laya (two speeds/ Kaalas). 

2. Demonstration of the Dhyan Shloka/ Namaskriya and the main Shlokas of Shiro Bheda and 
Drishti Bheda according to Abhinaya Darpan. 

3. Demonstration of the main Shloka of Asamyuta Hasta according to Abhinaya Darpan. 

 

 
 
 



 
BPA First Semester 
Paper 2 B (Practical)  

Viva – 1 
 

Code- 

BDB 103  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
 

1. Basic Exercises. 

2. Rendering the Sapta Tala of South Indian Tala system in Chaturasra Jaati (Vilambita & Madhya 
Laya). 

3. Rendering the following Adavus with Tala in Vilambita and Madhya Laya (two speeds/ Kaalas) – 
Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat), Kudittumetti Adavu. 

 
 

BPA Second Semester 
Course 3 (Theory) 

An Introduction of Bharatnatyam – 2 
 

Code- 

BDB 201  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 
Unit – 1 

a) Study of Technical terms – Korvai, Jathi, Swara, Sangeet. 
b) Knowledge of Arrangetram and its importance in Bharatnatyam.  
c) General introduction of the term Nattuvanar and their role in Bharatnatyam recital. 

 
Unit – 2 

Study of: 
 
a) Tandava and its varieties. 
b) Lasyanga and its varieties. 
c) Natya, Nritta, Nritya. 

Unit – 3 
Life sketches: Pandanallur Sri. Meenakshi Sundaram Pillai, Sri. Muthukumar Pillai, Vazhuvoor 
Ramaiyya Pillai. 

Unit – 4 
Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Pada Bheda, Nritta Hasta, Samyuta 
Hasta. 

Unit – 5 
Notation of Alaripu learnt in syllabus and of the following Adavus in Vilambita, Madhya and Druta 
Laya (three speeds/ Kaalas): Tatta Adavus, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), 
Kudittumetti Adavu, Tat Tai Ta Ha Adavu, Sarikka (Taiya Tai Yit) Adavu, Mandi Adavu, Teermanam 
Adavu. 

 



 
BPA Second Semester 

Course 4 A (Practical) 
Presentation – 2 

 
Code- 

BDB 202  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. All Adavus (around 55 basic steps) in three speeds/ Kalas – Vilambita, Madhya, Druta Laya. 
2. Alaripu – one. 
3. Demonstration of the main Shlokas of Greeva Bheda, Pada Bheda and Nritta Hasta according to 

Abhinaya Darpan. 
4. Demonstration of Samyuta Hasta with main Shloka according to Abhinaya Darpan. 

 
 

BPA Second Semester 
Course 4 B (Practical) 

Viva - 2 
Code- 

BDB 203  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
 

1. Revision of First Semester. 
2. Rendering Alaripu in Tala. 
3. Rendering the following Adavus with Tala in Vilambita, Madhya and Druta Laya (three speeds/ 

Kaalas) – Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat), Kudittumetti Adavu, Tat Tai 
Ta Ha Adavu, Sarikka (Taiya Tai Yit) Adavu, Mandi Adavu, Teermanm Adavu. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

BPA Third Semester 
Course 5 (Theory)  

A Study of Bharatanatyam – 1 
 

Code- 

BDB 301  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 
 

Unit – 1 
a) Origin, History and Development of Bharatanatyam. 
b) Margam (repertoire) of Bharatanatyam. 
c) Aharya of Bharatanatyam and knowledge of two main instruments of Bharatanatyam the Talam 

(Manjire) and Mridangam. 
Unit – 2 

Detailed Study of: 
a) South Indian Tala System with Jaati & Gati Bhedas. 
b) Natyotpatti Katha according to Abhinaya Darpan with Shlokas. 
c) Guru Shishya Parampara. 

Unit – 3 
Religious stories related to or presented in dance: 
a) Maharasa of Krishna. 
b) Vishnu as Mohini in Amrit Manthan. 
c) Krishna as Makhan Chor & Govardhan Giridhar. 
d) Draupadi Swayamvara. 

 
 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shukatunda Asamyuta Hastas. 

Unit – 5 
Notation of Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus. 

 
BPA Third Semester 
Course 6 A (Practical)  

Presentation - 3 
 

Code- 

BDB 302  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Pushpanjali – one 
2. Jatiswaram  – one 
3. Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Kartarimukha with Shlokas 

according to Abhinaya Darpan. 
4. Demonstration of the Viniyogas of Asamyuta Hastas from Mayur to Shukatunda with Shlokas 

according to Abhinaya Darpan. 
 



 
BPA Third Semester 
Course 6 B (Practical)  

Viva - 3 
 

Code- 

BDB 303  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Revision of Second Semester. 
2. Rendering Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus 

with Tala. 
3. Ability to play Tattadavu & Nattadavu with Tattakazhi (stick). 

 
BPA Fourth Semester 

Course 7 (Theory)  
A Study of Bharatanatyam – 2  

 

Code- 

BDB 401  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 

Unit – 1 
Detailed Study of: 
a) Banis (schools) of Bharatanatyam – Tanjore, Mysore, Pandanallur, Vazhuvur, Kalakshetra. 
b) Devadasi tradition in Bharatnatyam. 
c) Acharya Nandikeshwara & contents (subject matter) of Abhinaya Darpan. 

Unit – 2 
Life sketches: Tanjore Quartette Brothers (Chinnaiyya, Ponnaiyya, Shivanandam, Vadivelu), 
Purandara Das. 

Unit – 3 
Religious Stories related to or presented in Dance: 
a) Vishnu as Mohini in Mohini – Bhasmasura. 
b) Krishna in Kaliya Mardan. 
c) Rukmini Kalyanam. 
d) Sita Haran and Jatayu Moksham. 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Mushti to Simhamukha Asamyuta 
Hastas. 

Unit – 5 
Notation of Shabdam & Tillana (jathis/teermanam, korvais and songs) learnt in syllabus. 

 

 
 
 
 
 



 
BPA Fourth Semester 

Course 8 A (Practical)  
Presentation – 4 

 
Code- 

BDB 402  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

1.    Shabdam – one. 
2. Tillana – one. 
3. Demonstration of the Viniyogas of Asamyuta Hastas from Mushti to Soochi with Shlokas from 

Abhinaya  Darpan. 
4. Demonstration of the Viniyogas of Asamyuta Hastas from Chandrakala to Simhamukha with 

Shlokas from Abhinaya  Darpan.  
 

 
BPA Fourth Semester 

Paper 8 B (Practical)  
Viva – 4 

 
Code- 

BDB 403  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Revision of Third Semester. 
2. Rendering Shabdam & Tillana (jathis/ teermanams, korvais and songs) learnt in syllabus with 

Tala. 
3. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
4. Ability to play Paraval (Ta Tai Tai Tat) Adavu, Kudittumetti Adavu & Teermanam Adavu in 

Panchajaati with Tattakazhi (stick). 

 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

BPA Fifth Semester 
Course 9 (Theory)  

Different Aspects of Dance – 1 
 

Code- 

BDB 501  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

Study of Abhinaya and its four varieties (Angika, Vachika, Aharya, Satwika) – according to 
Natyashastra. 

Unit – 2 
Life sketches: Musical Trinities (Tyagaraja, Shyama Shastri, Muthuswamy Dixitar), Swati Tirunal. 

Unit – 3 
Study of the following from Natyashastra: 
a) Lokadharmi & Natyadharmi. 
b) Natyotpatti Katha. 
c) Vritti & Pravritti. 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas from Kangula to Trishula Asamyuta Hasta with Shlokas. 

Unit – 5 
Notation of Kautuvam, Padam & Keertanam (jathis/ teermanams, korvais and songs) learnt in 
syllabus. 

 
BPA Fifth Semester 
Course 10 A (Practical) 

Presentation – 5 
Code- 

BDB 502  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Kautuvam – one. 
2. Padam – one. 
3. Keertanam – one. 
4. Demonstration of the Viniyogas from Kangula to Trishula Asamyuta Hastas with Shlokas 

according to Abhinaya Darpan. 
 

 
 
 
 
 
 



 
BPA Fifth Semester 
Course 10 B (Practical) 

Viva – 5 
 

Code- 

BDB 503  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Fourth Semester. 
2. Complete presentation of any one item of own choice (10 mins).  
3. Rendering Kautuvam, Padam & Keertanam (jathis/teermanams, korvais and songs) learnt in 

syllabus with Tala. 
4. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
5. Ability to render Alaripu with Tattakazhi (stick). 

 
BPA Sixth Semester 

Course 11 (Theory)  
Different Aspects of Dance – 2 

 
Code- 

BDB 601  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

Detailed study of: Bhava and Rasa, with their varieties. 
Unit – 2 

Study of the following: 
a) North Indian Tala System 
b) Tala Dasha Prana. 
c) General introduction of 72 Melakarta Ragas of South Indian Music System. 

 

Unit – 3 
Study of the following: 
a) Acharya Bharat and his Granth Natyashastra. 
b) Jayadeva and Geet Govind. 
c) Prekshagriha (auditorium) according to Natyashastra. 

 
Unit – 4 

Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta 
and the main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana Bheda, Bhramari Bheda and 
Chari Bheda. 

Unit – 5 
Notation of Jatiswaram, Bhajan, Ashtapadi (jathis/ teermanams, korvais and songs) learnt in 
syllabus. 

 
 



BPA Sixth Semester 
Course 12 A (Prctical)  

Presentation – 6 
Code- 

BDB 602  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 

1. Jatiswaram – one 
2. Bhajan – one 
3. Ashtapadi – one 
4. Demonstration of the Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta with 

Shlokas according to Abhinaya Darpan. 
5. Demonstration of the main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana Bheda, 

Bhramari Bheda and Chari Bheda with Shlokas according to Abhinaya Darpan. 
 

BPA Sixth Semester 
Course 12 B (Prctical)  

Viva – 6 
Code- 

BDB 603  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 

1. Revision of Fifth Semester. 
2. Complete presentation of any one item of own choice (10 mins).  
3. Rendering Jatiswaram, Bhajan & Ashtapadi (jathis/ teermanams, korvais and songs) learnt in 

syllabus with Tala. 
4. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
5. Ability to render Jatiswaram with Tattakazhi. 

 

BPA Seventh Semester 
Course 13 (Theory)  

Classical & Folk Traditions of India – 1 
 

Code- 

BDB 701  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

Detailed study of: Nayak and Nayika Bhedas, with their varieties. 
Unit – 2 

Detailed Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.  
Unit – 3 

Study of Folk Dances of India: Bhangra, Kolattam, Bihu, Garba, Lavani. 
Unit – 4 

Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta 
and all the Shlokas of Mandal Bhedas. 

 

Unit – 5 
  

Notation of Varnam (jathis/ teermanams, korvais and songs) learnt in syllabus. 

 



 
BPA Seventh Semester  

Course 14 A (Prctical)  
Presentation – 7 

 

Code- 

BDB 702  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Varnam – one 
2. Ability to choreograph two Korvais in Adi Tala (4 Avartanams each).  
3. Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta wih 

Shlokas according to Abhinaya Darapn. 
4. Demonstration of all the Mandal Pada Bheda with Shlokas according to Abhinaya Darapn. 
5. Ability to render Shabdam with Tattakazhi. 

 
BPA Seventh Semester  

Course 14 B (Prctical)  
Viva – 7 

 
Code- 

BDB 703  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Sixth Semester. 
2. Ability to explain the meaning of the Varnam learnt in syllabus with clarity. 
3. Complete presentation of any one item of own choice (10 mins).  
4. Rendering Varnam (jathis, korvais and songs) learnt in syllabus with Tala. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
BPA Seventh Semester  

Course 15 (Prctical)  
Stage Performance – 1 

 
Code- 

BDB 704  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
 

Choice of any three items/ Varnam learnt in all the previous semesters to be performed on stage by 
the students in front of the audiences. Minimum duration of performance must be of at least 30 

min. 

 
 

BPA Eighth Semester 
Course 16 (Theory)  

Classical and Folk Traditions of India – 2 
 

Code- 

BDB 801  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

Study of the following: 
a) Relation of Dance with other Fine Arts. 
b) Contribution of Kings and Temples in promotion of Bharatanatyam. 
c) A general introduction of history and development of Indian Dance. 

 
Unit – 2 

Detailed Study of Classical Dances: Kathak, Odissi, Manipuri.  
Unit – 3 

Study of Folk Theatre traditions of India: Ramaleela, Rasaleela, Yakshagana, Kuruvanji. 
Unit – 4 

Shlokas from Abhinaya Darpan: All Viniyogas of Shiro Bheda, Drishti Bheda and Greeva Bheda. 
Unit – 5 

Notation of Javali/Padam, Keertanam/Ashtapadi & Tillana (jathis, korvais and songs) learnt in 
syllabus. 

 
 
 
 
 
 
 



 
BPA Eighth Semester  

Course 17 A (Prctical)  
Presentation – 8 

 
Code- 

BDB 802  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Javali/Padam – one. 
2. Keertanam/Ashtapadi – one. 
3. Tillana – one. 
4. Demonstration of the Viniyogas of Shiro Bhedas according to Abhinaya Darpan. 
5. Demonstration of the Viniyogas of Drishti Bhedas according to Abhinaya Darpan. 
6. Demonstration of the Viniyogas of Greeva Bhedas according to Abhinaya Darpan. 

 
BPA Eighth Semester  

Course 17 B (Practical)  
Presentation – 8 

 
Code- 

BDB 803  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Seventh Semester. 
2. Ability to choreograph two Korvais in Rupak Tala. 
3. Rendering Javali/Padam, Keertanam/Ashtapadi and Tillana (jathis/teermanams, korvais and 

songs) learnt in syllabus with Tala. 
4. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
5. Complete presentation of any one item of own choice (10 mins).  
6. Ability to render Varnam with Tattakazhi. 

 
 
 
 
 
 
 
 
 
 
 
 



 
BPA Eighth Semester  

Course 18 (Practical)  
Stage Performance – 2 

 
Code- 

BDB 804  
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
 

Choice of any three items/ Varnam learnt in all the previous semesters to be performed on stage by 
the students in front of the audiences. Minimum duration of performance must be of at least 30 

min. 
 

 
Indira Kala Sangit Vishwavidyalaya 

Bharatnatyam Dance 
BPA First Semester Optional Subject 

Course 1 (Theory)  
 

Code- 

BDB 101 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
An Introduction of Bharatanatyam – 1 

Unit – 1 
a)   A general introduction of Bharatanatyam. 
b)   Study of Technical terms – Aramandi, Muzhumandi, Sama, Adavu.  

Unit – 2 
c) Introduction of Tala and knowledge of the Sapta Tala (7 basic Tala) of South Indian Tala system 

with their Angas and Symbols. 
d) Study of the technical terms of Tala: Laya, Jaati, Gati, Graha, Aavartan. 

Unit – 3 
Life sketches: Bala Saraswati, Rukmini Devi Arundale. 

Unit – 4 
Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda, Drishti 
Bheda, Asamyuta Hasta. 

Unit – 5 
Notation of the following Adavus in Vilambita and Madhya Laya (two speeds): Tatta Adavus, Natta 
Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), Kudittumetti Adavu. 

 
 
 
 
 



 
BPA First Semester Optional Subject 

Course 2 (Practical)  
Viva and Presentation 1 

 
Code- 

BDB 102 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 

 
1. Basic Exercises of Bharatnatyam. 
2. All Adavus in Vilambita and Madhya Layas (kalas). 
3. Demonstration of Dhyan Shloka/ Namaskriya, Shiro Bheda and Drishti Bheda with main Shlokas 

according to Abhinaya Darpan. 

4. Demonstration of Asamyuta Hasta with Shloka according to Abhinaya Darpan. 

 
 

BPA Second Semester Optional Subject 
Course 3 (Theory) 

An Introduction of Bharatnatyam – 2 
 

Code- 

BDB 201 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

a)  Study of Technical terms – Korvai, Jathi, Swara, Sangeet. 
b)  Knowledge of Arrangetram and its importance in Bharatnatyam.  
c)   Natya, Nritta, Nritya. 

 
Unit – 2 

Study of: 
a) Significance of Nataraj 
b) Tandava and its varieties. 
c) Lasyanga and its varieties. 

Unit – 3 
Life sketches: Mylapore Gauri Amma, Pandanallur Sri. Meenakshi Sundaram Pillai. 

Unit – 4 
Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Pada Bheda, Mandal Bheda, 
Sthanak Bheda and Samyuta Hasta. 

 
 

Unit – 5 
Notation of Alaripu learnt in syllabus and of the following Adavus in Vilambita, Madhya and Druta 
Laya (three speeds/ Kaalas): Tatta Adavus, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), 
Kudittumetti Adavu. 

 

 



 
BPA Second Semester Optional Subject 

Course 4 (Practical)  
Viva and Presentation 2 

 
Code- 

BDB 202 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of First Semester. 
2. All Adavus in Vilambita, Madhya and Druta Laya (three speeds/Kalas). 
3. Alaripu – one 
4. Demonstration of Greeva Bheda, Pada Bheda, Mandal Bheda and Sthanak Bheda with main 

Shlokas according to Abhinaya Darpan. 
5. Demonstration of Samyuta Hasta with Shloka according to Abhinaya Darpan. 
6. Ability to render Alaripu with Tala. 

 
 

BPA Third Semester Optional Subject 
Course 5 (Theory)  

A Study of Bharatanatyam – 1 
 

Code- 

BDB 301 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

a) Origin, History and Development of Bharatanatyam. 
b)  Margam (repertoire) of Bharatanatyam. 

Unit – 2 
Detailed Study of: 
 a) South Indian Tala System. 
 b) Natyotpatti Katha according to Abhinaya Darpan. 
 c) Guru Shishya Parampara. 

 
 

Unit – 3 
Study of: 
a) Contents (subject matter) of Abhinaya Darpan. 
b) Life sketches of Tanjore Quartette Brothers (Chinnaiyya, Ponnaiyya, Shivanandam, Vadivelu). 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shikhar Asamyuta Hastas. 

Unit – 5 
Notation of Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus. 

 

 
 
 



BPA Third Semester Optional Subject 
Course 6 (Practical)  

Viva and Presentation 3 
 

Code- 

BDB 302 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Second Semester. 
2. Pushpanjali – one 
3. Jatiswaram – one 
4. Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Ardhachandra with Shlokas 

according to Abhinaya Darpan. 
5. Demonstration of the Viniyogas of Asamyuta Hastas from Aral to Shikhar with Shlokas according 

to Abhinaya Darpan. 

6. Ability to render Pushpanjali and Jatiswaram (jathis/teermanams, korvais & songs) in Tala. 

 
BPA Fourth Semester Optional Subject 

Course 7 (Theory)  
A Study of Bharatanatyam – 2  

 

Code- 

BDB 401 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

Detailed Study of: 
 a) Banis (schools) of Bharatanatyam – Tanjore, Mysore, Pandanallur, Vazhuvur,  
  Kalakshetra. 

 b) Devadasi tradition in Bharatnatyam. 
 

Unit – 2 
Religious stories related to or presented in dance: 
 

a) Maharasa of Krishna. 
b) Vishnu as Mohini in Amrit Manthan. 
c) Krishna in Kaliya Mardan.  
d) Vishnu as Mohini in Mohini – Bhasmasura. 

Unit – 3 
Study of the following from Natyashastra: 
 

a) Lokadharmi & Natyadharmi. 
b) Natyotpatti Katha. 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Kapittha to Alapadma Asamyuta Hastas. 

 
 

Unit – 5 
Notation of Shabdam & Tillana (jathis/teermanam, korvais and songs) learnt in syllabus. 



 
BPA Fourth Semester Optional Subject 

Course 8 (Practical)  
Viva and Presentation 4 

 
Code- 

BDB 402 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Third Semester. 
2. Shabdam – one 
3. Tillana – one 
4. Demonstration of Viniyogas with Shlokas from Kapittha to Alapadma Asamyuta Hastas. 
5. Ability to render Shabdam & Tillana (jathis/teermanams, korvais & songs) in Tala. 

 
 

BPA Fifth Semester Optional Subject 
Course 9 (Theory)  

Different Aspects of Dance – 1 
 

Code- 

BDB 501 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
 

Unit – 1 
 

Study of Abhinaya and its four varieties (Angika, Vachika, Aharya, Satwika) – according to 
Natyashastra. 

Unit – 2 
Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.  

Unit – 3 
Study of the following: 
 

a) Acharya Bharat and his Granth Natyashastra. 
b) Prekshagriha (auditorium) according to Natyashastra. 

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas from Chatura to Trishula Asamyuta Hastas and Anjali to 
Kartariswastika Samyuta Hastas with Shlokas. 

Unit – 5 
Notation of Varnam (jathis/ teermanams, korvais and songs) learnt in syllabus. 

 
 
 
 
 
 



 
BPA Fifth Semester Optional Subject 

Course 10 (Practical)  
Viva and Presentation 5 

 

Code- 

BDB 502 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Fourth Semester. 
2. Varnam – one. 
3. Demonstration of the Viniyogas from Chatura to Trishula Asamyuta Hastas with Shlokas 

according to Abhinaya Darpan. 
4. Demonstration of the Viniyogas from Anjali to Kartariswastika Samyuta Hastas with SHlokas 

according to Abhinaya Darpan. 
5. Rendering Varnam (jathis/teermanams, korvais and songs) learnt in syllabus with Tala. 

 
 

BPA Sixth Semester Optional Subject 
Course 11 (Theory)  

Different Aspects of Dance – 2 
 

Code- 

BDB 601 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

Detailed study of: Bhava and Rasa, with their varieties. 
Unit – 2 

Study of: Nayak and Nayika Bhedas, with their varieties.  
 

Unit – 3 
Study of Classical Dances: Kathak, Odissi, Manipuri.  

Unit – 4 
Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta 
and the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda. 

Unit – 5 
Notation of Bhajan/Keertanam, Padam, Ashtapadi (jathis/ teermanams, korvais and songs) learnt in 
syllabus. 
 

 
 
 
 
 
 
 



 
BPA Sixth Semester Optional Subject 

Course 12 (Practical)  
Viva and Presentation 6 

Code- 

BDB 602 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Fifth Semester. 
2. Bhajan/ Keertanam – one 
3. Padam / Ashtapadi – one 
4. Shlokam – one 
5. Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta with 
 Shlokas according to Abhinaya Darpan. 
6. Demonstration of the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda 
 with Shlokas according to Abhinaya Darpan. 
7. Rendering Bhajan/Keertanam, Padam/ Ashtapadi, Shloka (jathis/ teermanams, korvais and 
 songs) learnt in syllabus with Tala. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
bafnjk dyk laxhr fo’ofo|ky; 

HkjrukV~;e~ u`R; 

ch-ih-,- izFke lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 101 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 06 

HkjrukV~;e~ dk ifjp; & 1 

bZdkbZ & 1 

v½ HkjrukV~;e~ dk lkekU; ifjp;A 

c½ rduhdh ‘kCnksa dk v/;;u & vje.Mh] eq#e.Mh] le] vMoqA 

bZdkbZ & 2 

v½ rky dk ifjp; vkSj nf{k.k Hkkjrh; rky i)fr ds lIr rkyksa ¼lkr vk/kkjHkwr rky½ dk muds vaxksa o fpUgksa lfgr KkuA 

c½ rky ds rduhdh ‘kCnksa dk v/;;u % y;] tkfr] xfr] xzg] vkorZuA 

bZdkbZ & 3 

thou ifjp; % ebykiqj xkSjh vEeka] #fDe.kh nsoh v#.Msy] cky ljLorhA 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % /;ku ‘yksd@uefLØ;k rFkk f’kjksHksn] n`f”VHksn ,oa vla;qr gLr ds eq[; ‘yksdA 

bZdkbZ & 5 

fuEufyf[kr vMoqvksa dks foyfEcr] e/; vkSj nzqr y;ksa esa fyfic) djuk % rV~V vMoq] ukV~V vMoq] ijoy vMoq ¼rk rbZ rbZ 

rr~ vMoq½] dqfnRrqesfV~V vMoq ,oa iDd vMoq ¼rr~ rbZ rkgk vMoq½A 

 
 

ch-ih-,- izFke lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 102 

izLrqfr & 1 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- izFke 25 vMoq ¼vk/kkjHkwr Øe½ foyfEcr] e/; vkSj nzqr y;ksa ¼rhu xfr;ksa@dky½ esa izn’kZuA 

2- vfHku; niZ.k ds vuqlkj /;ku ‘yksd@uefLØ;k rFkk f’kjksHksn ,oa nf̀”VHksn ds eq[; ‘yksdksa dk izn’kZuA 

3- vfHku; niZ.k ds vuqlkj vla;qr gLr ds eq[; ‘yksd dk izn’kZuA 

 

 

 

 



 

ch-ih-,- izFke lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 103 

ekSf[kd & 1 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- izkjfEHkd O;k;keA 

2- nf{k.k Hkkjrh; rky i)fr ds lIr rkyksa dks prqjJ tkfr ¼foyfEcr o e/; y;½ esa iznf’kZr djukA 

3- foyfEcr] e/; vkSj nzqr y;ksa ¼rhu xfr;ksa@dky½ esa fuEufyf[kr vMoqvksa ds rky iznf’kZr djuk % rV~V vMoq] ukV~V 

vMoq] ijoy vMoq ¼rk rbZ rbZ rr~ vMoq½] dqfnRrqesfV~V vMoq ,oa iDd vMoq ¼rr~ rbZ rkgk vMoq½A 

 

 

 

ch-ih-,- f}rh; lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 201 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 06 

HkjrukV~;e~ dk ifjp; & 2 

bZdkbZ & 1 

v½ rduhdh ‘kCnksa dk v/;;u & dksjoS] tfr] Loj] laxhrA 

c½ vjaxsVªe~ vkSj HkjrukV~;e~ esa mlds egRo dk KkuA 

l½ ikfjHkkf”kd ‘kCn uV~Vqoukj rFkk HkjrukV~;e~ dk;ZØe esa muds egRo dk lkekU; ifjp;A 

bZdkbZ & 2 

v/;;u % 

v½ rk.Mo ,oa mlds HksnA 

c½ ykL; ,oa mlds HksnA 

l½ ukV~;] uR̀r ùR;A 

bZdkbZ & 3 

thou ifjp; % iUnuYywj Jh ehuk{kh lqUnje~ fiYyS] Jh eqRrqdqekj fiYyS] oGowj jkeS¸;k fiYySA 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % xzhok Hksn] ikn Hksn] ùRr gLr o la;qr gLr ds eq[; ‘yksdA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks x;s vykfjiq dks fyfic) djuk rFkk foyfEcr] e/; ,oa nzqr y;ksa ¼rhu xfr;ksa@ dkyksa½ esa fuEufyf[kr 

vMoqvksa dks fyfic) djuk % lfjDd ¼rbZ;k rbZ f;r~½ vMoq] e.Mh vMoq] rk gr >e rfj rk vMoq] iaptkfr vMoq] i;Ddy 

vMoq ,oa rhekZue~ vMoqA 

 

 

 



 

 

ch-ih-,- f}rh; lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 202 

izLrqfr & 2 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- ‘ks”k 30 vMoq ¼vk/kkjHkwr Øe½ foyfEcr] e/;] nzqr y;ksa & rhu xfr;ksa@dkyksa esa izn’kZuA 

2- vykfjiq & ,dA 

3- xzhok Hksn] ikn Hksn ,oa uR̀r gLr ds eq[; ‘yksdksa dk vfHku; niZ.k ds vuqlkj izn’kZuA 

4- la;qr gLr ds eq[; ‘yksd dk vfHku; niZ.k ds vuqlkj izn’kZuA 

 

 

ch-ih-,- f}rh; lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 203 

ekSf[kd & 2 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- izFke lsesLVj dh iqujkof̀RrA 

2- vykfjiq dk rky lfgr izn’kZuA 

3- foyfEcr] e/; vkSj nzqr y;ksa ¼rhu xfr;ksa@dkyksa½ esa fuEufyf[kr vMoqvksa ds rky dk izn’kZu & rV~V vMoq] ukV~V vMoq] 

ijoy vMoq ¼rk rbZ rbZ rr~ vMoq½] dqfnRrqesfV~V vMoq] rr~ rbZ rk gk vMoq] lfjDd ¼rbZ;k rbZ f;r~½ vMoq] e.Mh vMoq] 

rhekZue~ vMoqA 

 

 

 

ch-ih-,- r`rh; lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 301 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 06 

HkjrukV~;e~ dk v/;;u & 1 

bZdkbZ & 1 

v½ HkjrukV~;e~ dh mRifRr] bfrgkl vkSj fodklA 

c½ HkjrukV~;e~ dk ekxZe~A 

bZdkbZ & 2 

foLrr̀ v/;;u % 

v½ tkfr o xfrHksnksa lfgr nf{k.k Hkkjrh; rky i)frA 

c½ ‘yksdksa lfgr vfHku; niZ.k ds vuqlkj ukV~;ksRifRr dFkkA 



 

 

bZdkbZ & 3 

uR̀; ls lEcfU/kr vFkok u`R; esa izLrqr /kkfeZd dFkk,¡ % 

v½ d”̀.k dk egkjklA 

c½ ver̀ eUFku esa ekfguh Lo:i esa fo”.kqA  

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % irkd ls ‘kqdrq.M rd ds fofu;ksx ‘yksd ,oa vFkZ lfgrA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks iq”ikatfy rFkk tfrLoje~ ¼tfr@rhekZue~] dksjoS o xhr½ dks fyfic) djukA 

 

ch-ih-,- r`rh; lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 302 

izLrqfr & 3 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- iq”ikatfy & ,dA 

2- tfrLoje~ & ,dA 

3- vfHku; niZ.k ds vuqlkj irkd ls drZjheq[k rd ds vla;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

4- vfHku; niZ.k ds vuqlkj e;wj ls ‘kqdrq.M rd ds vla;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

 

 

ch-ih-,- r`rh; lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 303 

ekSf[kd & 3 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- f}rh; lsesLVj dh iqujkof̀RrA 

2- ikB~;Øe esa lh[ks iq”ikatfy ,oa tfrLoje~ ¼tfr@rhekZue~] dksjoS o xhr½ dks rky lfgr iznf’kZr djukA 

3- rV~V vMoq rFkk ukV~V vMoq dks rV~Vdfy ctk dj iznf’kZr djukA 

 

 

 

 

 

 



 

ch-ih-,- prqFkZ lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 401 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 06 

HkjrukV~;e~ dk v/;;u & 2 

bZdkbZ & 1 

foLrr̀ v/;;u % 

v½ HkjrukV~;e~ dh ckfu;k¡ ¼?kjkus½ & ratkSj] eSlwj] iUnuYywj] oGowj] dyk{ks=A 

c½ HkjrukV~;e~ esa nsonklh ijEijkA 

bZdkbZ & 2 

thou ifjp; % ratkSj prq”V; HkkbZ ¼fpUuS¸;k] iksUuS¸;k] f’kokuane~] ofMosyq½] iqjUnj nklA 

bZdkbZ & 3 

uR̀; ls lEcfU/kr vFkok u`R; esa izLrqr /kkfeZd dFkk,¡ % 

v½ ekfguh & HkLeklqj esa eksfguh :i esa fo”.kqA 

c½ dkfy;k enZu esa d”̀.kA 

l½ #fDe.kh dY;k.ke~A 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % eqf”V ls flageq[k rd ds vla;qr gLr fofu;ksx ‘yksd ,oa vFkZ lfgrA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks dkSrqoe~ ,oa ‘kCne~ ¼tfr@rhekZue~] dksjoS o xhr½ dks fyfic) djukA 

 

 

ch-ih-,- prqFkZ lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 402 

izLrqfr & 4 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- dkSrqoe~ & ,dA 

2- ‘kCne~ & ,dA 

3- vfHku; niZ.k ds vuqlkj eqf”V ls lwph rd ds vla;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

4- vfHku; niZ.k ds vuqlkj pUnzdyk ls flageq[k rd ds vla;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

 

 

 

 

 



 

ch-ih-,- prqFkZ lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 403 

ekSf[kd & 4 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 04 

1- rr̀h; lsesLVj dh iqujkof̀RrA 

2- ikB~;Øe esa lh[ks dkSrqoe~ ,oa ‘kCne~ ¼tfr@rhekZue~] dksjoS o xhr½ dks rky lfgr iznf’kZr djukA 

3- ikB~;Øe esa lh[ks xhrksa ds vFkksZa dk Li”Vrk ls o.kZu djukA 

4- ijoy ¼rk rbZ rbZ rr~½ vMoq] dqfnRrqesfV~V vMoq rFkk rhekZue~ vMoq dks rV~Vdfy ctk dj iznf’kZr djukA 

 

 

 

ch-ih-,- iape~ lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 501 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

u`R; ds fofHkUu vk;ke & 1 

bZdkbZ & 1 

ukV~;’kkL= ds vuqlkj vfHku; ,oa mlds pkj izdkjksa ¼vkafxd] okfpd] vkgk;Z] lkfRod½ dk v/;;uA 

bZdkbZ & 2 

v½ HkjrukV~;e~ esa xq# f’k”; ijEijk dk egRoA 

c½ HkjrukV~;e~ ds fdUgha nks ledkyhu xq#vksa dh thouh vkSj ;ksxnku & xq# lh- oh- pUnz’ks[kj] xq# /kuat; ‘kkUrk] xq# 

ljkstk oS|ukFkuA 

bZdkbZ & 3 

fuEufyf[kr dk ukV~;’kkL= ls v/;;u % 

v½ yksd/kehZ ,oa ukV~;/kehZA 

c½ ukV~;ksRifRr dFkkA 

l½ of̀Rr ,oa izo`fRrA 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % dkaxqy ls f=’kwy rd ds vla;qr gLr fofu;ksx ‘yksd ,oa vFkZ lfgrA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks ine~ ,oa dhrZue~ ¼tfr@rhekZue~] dksjoS o xhr½ dks fyfic) djukA 

 

 

 

 



 

ch-ih-,- iape~ lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 502 

izLrqfr & 5 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- ine~ & ,dA 

2- dhrZue~ & ,dA 

3- vfHku; niZ.k ds vuqlkj dkaxqy ls f=’kwy rd ds vla;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

 

 

ch-ih-,- iape~ lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 503 

ekSf[kd & 5 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- prqFkZ lsesLVj dh iqujkof̀RrA 

2- viuh #fp ds fdlh ,d vkbVe dh iw.kZ izLrqfr ¼10 fefuV½A 

3- ikB~;Øe esa lh[ks ine~ ,oa dhrZue~ ¼tfr@rhekZue~] dksjoS o xhr½ dks rky lfgr iznf’kZr djukA 

4- ikB~;Øe esa lh[ks xhrksa ds vFkksZa dk Li”Vrk ls o.kZu djukA 

5- rV~Vdfy ctk dj vykfjiq dks izLrqr djukA 

 

 
 

ch-ih-,- “k”Be~ lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 601 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

u`R; ds fofHkUu vk;ke & 2 

bZdkbZ & 1 

Hkko vkSj jl dk izdkjksa lfgr foLrr̀ v/;;uA 

bZdkbZ & 2 

fuEufyf[kr dk v/;;u % 

v½ mRrj Hkkjrh; rky i)frA 

c½ rkyn’kizk.kA 

l½ nf{k.k Hkkjrh; laxhr i)fr ds 72 esydrkZ jkxksa dk lkekU; ifjp;A 

 

 



 

 

bZdkbZ & 3 

fuEufyf[kr dk v/;;u % 

v½ vkpk;Z Hkjr ,oa mudk xzUFk ukV~;’kkL=A 

c½ t;nso ,oa xhr xkfoUnA 

l½ vkpk;Z ufUnds’oj ,oa mudk xzUFk vfHku; niZ.kA 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % vatfy ls drZjhLofLrd rd ds la;qr gLr fofu;ksxksa ds ‘yksd vFkZ lfgr rFkk e.My Hksn] LFkkud 

Hksn] mRIyou Hksn] Hkzejh Hksn ,oa pkjh Hksn ds eq[; ‘yksdA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks Hktu ,oa frYyk.kk ¼tfr@rhekZue~] dksjoS o xhr½ dks fyfic) djukA 

 

 

ch-ih-,- “k”Be~ lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 602 

izLrqfr & 6 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- Hktu & ,dA 

2- frYyk.kk & ,dA 

3- vfHku; niZ.k ds vuqlkj vatfy ls drZjhLofLrd gLr rd ds la;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

4- vfHku; niZ.k ds vuqlkj e.My Hksn] LFkkud Hksn] mRIyou Hksn] Hkzejh Hksn ,oa pkfj Hksn dk eq[; ‘yksdksa lfgr izn’kZuA 

 

 

ch-ih-,- “k”Be~ lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 603 

ekSf[kd & 6 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- iape~ lsesLVj dh iqujkof̀RrA 

2- viuh #fp ds fdlh ,d vkbVe dh iw.kZ izLrqfr ¼10 fefuV½A 

3- ikB~;Øe esa lh[ks Hktu ,oa frYyk.kk ¼tfr@rhekZue~] dksjoS o xhr½ dks rky lfgr iznf’kZr djukA 

4- ikB~;Øe esa lh[ks xhrksa ds vFkksZa dk Li”Vrk ls o.kZu djukA 

5- rV~Vdfy ctk dj tfrLoje~ dks izLrqr djukA 

 
 



 

ch-ih-,- lIre~ lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 701 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

Hkkjr dh ‘kkL=h; o yksd ijEijk,¡ & 1 

bZdkbZ & 1 

uk;d vkSj ukf;dk Hksnksa dk izdkjksa lfgr foLrr̀ v/;;uA 

bZdkbZ & 2 

‘kkL=h; uR̀;ksa dk foLrr̀ v/;;u % dFkdfy] eksfguhvkV~Ve~] dqfpiqM+hA 

bZdkbZ & 3 

Hkkjr ds yksd u`R;ksa dk v/;;u % HkkaxM+k] dksykV~Ve~] fcgw] xjck] yko.khA 

bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % ‘kdVe~ ls Hks#.M rd ds la;qr gLr fofu;ksxksa ds ‘yksd vFkZ lfgr rFkk e.My Hksnksa ds lHkh ‘yksdA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks o.kZe~ ,oa tkoyh ¼tfr@rhekZue~] dksjoS o xhr½ dks fyfic) djukA 

 
 

ch-ih-,- lIre~ lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 702 

izLrqfr & 7 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- o.kZe~ & ,dA 

2- tkoyh & ,dA 

3- vkfn rky esa nks dksjoS dh Lojpuk djuk ¼izR;sd pkj vkorZuksa ds½A 

4- vfHku; niZ.k ds vuqlkj ‘kdVe~ ls Hks#.M rd ds la;qr gLr fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr izn’kZuA 

5- vfHku; niZ.k ds vuqlkj e.My iknHksnksa dk ‘yksd lfgr izn’kZuA 

6- rV~Vdfy ctk dj ‘kCne~ dks izLrqr djukA 

 
 

 

 

 

 

 



 

 

ch-ih-,- lIre~ lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 703 

ekSf[kd & 7 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- “k”Be~ lsesLVj dh iqujkof̀RrA 

2- ikB~;Øe esa lh[ks o.kZe~ ,oa tkoyh ds vFkZ dks Li”Vrk ls o.kZu djukA 

3- viuh #fp ds fdlh ,d vkbVe dh iw.kZ izLrqfr ¼10 fefuV½A 

4- ikB~;Øe esa lh[ks o.kZe~ ,oa tkoyh ¼tfr@rhekZue~] dksjoS o xhr½ dks rky lfgr iznf’kZr djukA 

 
 

ch-ih-,- lIre~ lsesLVj 

dkslZ 4 ¼izk;ksfxd½ chMhch & 704 

eap izn’kZu & 1 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

iwoZ ds lsesLVjksa esa lh[ks gq, viuh #fp ds dksbZ rhu vkbVe@o.kZe~ dh fo|kFkhZ }kjk n’kZdksa ds le{k eap ij izLrqfrA dk;ZØe 

dh vof/k de ls de 30 fefuV gksuh pkfg;sA 

 

 

 

ch-ih-,- v”Ve~ lsesLVj 

dkslZ 1 ¼fyf[kr½ chMhch & 801 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

Hkkjr dh ‘kkL=h; o yksd ijEijk,¡ & 2 

bZdkbZ & 1 

fuEufyf[kr dk v/;;u % 

v½ u`R; dk vU; yfyr dykvksa ls lEcU/kA 

c½ HkjrukV~;e~ ds mRFkku esa jktkvksa vkSj efUnjksa dk ;ksxnkuA 

l½ Hkkjrh; uR̀; ds bfrgkl vkSj fodkl dk lkekU; ifjp;A 

bZdkbZ & 2 

‘kkL=h; uR̀;ksa dk foLrr̀ v/;;u % dFkd] vksfMlh] ef.kiqjhA 

bZdkbZ & 3 

Hkkjr dh yksdukV~; ijEijkvksa dk v/;;u % jkeyhyk] jklyhyk] ;{kxku] dq#oathA 



bZdkbZ & 4 

vfHku; niZ.k ls ‘yksd % f’kjksHksn] ǹf”VHksn ,oa xzhokHksn ds lHkh fofu;ksx ‘yksd ,oa vFkZ lfgrA 

bZdkbZ & 5 

ikB~;Øe esa lh[ks dhrZue~@ine~] v”Vifn rFkk frYyk.kk ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks fyfic) djukA 

 

 

ch-ih-,- v”Ve~ lsesLVj 

dkslZ 2 ¼izk;ksfxd½ chMhch & 802 

izLrqfr & 8 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- dhrZue~@ine~ & ,dA 

2- v”Vifn & ,dA 

3- frYyk.kk & ,dA 

4- vfHku; niZ.k ds vuqlkj f’kjksHksn ds fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr lfgr izn’kZuA 

5- vfHku; niZ.k ds vuqlkj n`f”VHksn ds fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr lfgr izn’kZuA 

6- vfHku; niZ.k ds vuqlkj xzhokHksn ds fofu;ksxksa dk ‘yksd ,oa vFkZ lfgr lfgr izn’kZuA 

 

 
 

ch-ih-,- v”Ve~ lsesLVj 

dkslZ 3 ¼izk;ksfxd½ chMhch & 803 

ekSf[kd & 8 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

1- lIre~ lsesLVj dh iqujkof̀RrA 

2- :id rky esa nks dksjoS dh Lojpuk djukA 

3- ikB~;Øe esa lh[ks dhrZue~@ine~] v”Vifn rFkk frYyk.kk ¼tfr@rhekZue~] dksjoS ,oa xhr½ dk rky lfgr izn’kZuA 

4- ikB~;Øe esa lh[ks xhrksa ds vFkksZa dk Li”Vrk ls o.kZu djukA 

5- viuh #fp ds fdlh vkbVe dh iw.kZ izLrqfr ¼10 fefuV½A 

6- rV~Vdfy ctk dj o.kZe~ ds lEiw.kZ xhr] rhekZue~ ¼tfr½ vkSj dksjoS izLrqr djukA 

 
 

ch-ih-,- v”Ve~ lsesLVj 

dkslZ 4 ¼izk;ksfxd½ chMhch & 804 

eap izn’kZu & 2 

iw.kkZad % 100 

¼vkarfjd% 30] cká% 70½ 

ØsfMV % 05 

iwoZ ds lsesLVjksa esa lh[ks gq, viuh #fp ds dksbZ rhu vkbVe@o.kZe~ dh fo|kFkhZ }kjk n’kZdksa ds le{k eap ij izLrqfrA dk;ZØe 

dh vof/k de ls de 30 fefuV gksuh pkfg;sA 

 



 
HkjrukV~;e u`R; 

 

ch- ih- ,- izFke lsesLVj ,sfPNd fo”k; 

           

dkslZ 1 ¼fyf[kr½ 

          

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

HkjrukV~;e dk ifjp;& 1 

 

bdkbZ & 1 

  

 v& HkjrukV~;e dk lkekU; ifjp;A 

 c& rduhdh ‘kCnksa dk v/;;u & vje.Mh] eq:e.Mh] le] vMoqA 

 

bdkbZ & 2 

 v& rky dk ifjp; vkSj nf{k.k Hkkjrh; rky i)fr ds lIr rkyksa ¼lkr vk/kkjHkwr rky½ dk muds 

  vaxksa o fpUgksa lfgr KkuA 

 c& rky ds rduhdh ‘kCksa dk v/;;u % y;] tkfr] xfr] xzg] vkorZuA 

       

        bdkbZ & 3 

  thou ifjp; % :fDe.kh nsoh v:.Msy] cky ljLorhA 

      bdkbZ & 4 

  vfHku; niZ.k ls ‘yksd % /;ku ‘yksd@uefLØ;k rFkk f’kjksHksn] n`f”VHksn ,oa vla;qr gLr ds 

  eq[; ‘yksdA  

      bdkbZ & 5 

  fuEufyf[kr vMoqvksa dks foyfEcr vkSj e/; y; ¼nks xfr;ks@dksyksa½ esa fyfic) djuk % rV~V 

 vMoq] ijoy vMoq ¼rk rbZ rbZ rr~ vMoq½] dqfnRrqesfV~V vMoqA 

 

ch- ih- ,- izFke lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 1 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& HkjrukV~;e ds vk/kkjHkwr O;k;keA 

 2& foyfEcr ,oa e/; y;ksa ¼dkyksa½ lHkh vMoqA 

 3& vfHku; niZ.k ds vuqlkj /;ku ‘yksd@ufLØ;k] f’kjksHksn ,oa n`f”VHksn dk eq[; ‘yksd lfgr 

  izn’kZuA 

 4& vfHku; niZ.k ds vuqlkj vla;qr gLr dk ‘yksd lfgr izn’kZuA 



 

ch- ih- ,- f}rh; lsesLVj ,sfPNd fo”k; 

         

      dkslZ 1 ¼fyf[kr½     

                      iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

HkjrukV~;e dk ifjp;& 2 

 

bdkbZ & 1 

  

 v& rduhdh ‘kCnksa dk v/;;u & dksjoS] tfr] LOkj] laxhrA 

 c& vjaxsVªe dk rFkk HkjrukV~;e~ esa mldh  izeq[krk dk KkuA 

 l& ukV~;] u`Rr] ùR;A 

 

bdkbZ & 2 

 v/;;u % 

 v& uVjkt dk egRoA 

 c& rk.Mo vkSj mlds izdkjA 

 l& ykL;kax ,oa mlds izdkjA 
       

        bdkbZ & 3 

  thou ifjp; % ebykiqj xkSjh vEeka] iUnuYywj Jh ehuk{kh lqUnje~ fiYySA 

       

      bdkbZ & 4 
 

  vfHku; niZ.k ls ‘yksd % xzhokHksn] iknHksn] e.MyHksn] LFkkudHksn ,oa la;qr gLr ds eq[; 

‘yksdA 

       

      bdkbZ & 5 
 

  ikB~;Øe esa lh[ks vykfjiq rFkk fuEufyf[kr vMoqvksa dks foyfEcr] e/; ,oa nqzr y; ¼nks 

 xfr;ksa@dkyksa½ esa fyfic) djuk % rV~V vMoq] ukV~V vMoq] ijoy vMoq ¼rk rbZ rbZ rr~ vMoq½] 

 dqfnRrqesfV~V vMoqA 
 

ch- ih- ,- f}rh; lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 2 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& izFke lsesLVj dh iqujko`fRrA 

 2& foyfEcr] e/; ,oa nqzr y;ksa ¼rhu xfr;ksa@dkyksa½ esa lHkh vMoqA 

 3& vykfjiq & ,d A 

 4& vfHku; niZ.k ds vuqlkj xzhokHksn] iknHksn] e.MyHksn ,oa LFkkudHksn dk eq[; ‘yksdksa lfgr 

  izn’kZuA 



 5& vfHku; niZ.k ds vuqlkj la;qrgLr dk eq[; ‘yksdksa lfgr izn’kZuA 

6- rky lfgr vykfjiq dks izLrqr djus dh {kerkA 
 

 

ch- ih- ,- r`rh; lsesLVj ,sfPNd fo”k; 

           

      dkslZ 1 ¼fyf[kr½     

                      iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

HkjrukV~;e dk v/;;u & 1 

 

bdkbZ & 1 

  

 v& HkjrukV~;e dh mRifRr] bfrgkl ,oa fodklA 

 c& HkjrukV~;e dk ekxZe~ A 

 

bdkbZ & 2 

 foLr`r v/;;u % 

 v& nf{k.k Hkkjrh; rky i)frA 

 c& vfHku; niZ.k ds vuqlkj ukV~;ksRifRr dFkkA 

 l& xq: f’k”; ijEijkA 

       

        bdkbZ & 3 

 v/;;u% 

 v& vfHku; niZ.k dh fo”k;oLrqA 

 c& ratkSj prq”V; Hkkb;ksa ¼fpUuS;~;k] iksUuS;~;k] f’kokuUne~] ofMosyq½ dk thou ifjp;A 

       

      bdkbZ & 4 

 

  vfHku; niZ.k ls ‘yksd % irkd ls f’k[kj rd ds vla;qr gLrksa ds fofu;ksx ‘yksd lfgrA 

       

      bdkbZ & 5 

   

  ikB~;Øe esa lh[ks iq”ikatfy ,oa tfrLoje ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks fyfic) djukA 
 

 

 

 

 

 

 

 

 

 



 

 

ch- ih- ,- r`rh; lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 3 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& f}rh; lsesLVj dh iqujkòfRrA 

 2& iq”ikatfy & ,dA 

 3& tfrLoje~ & ,d A 

 4& vfHku; niZ.k ds vuqlkj irkd ls v/kZpUnz rd ds vla;qr gLr fofu;ksxksa dk ‘yksd lfgr 

  izn’kZuA 

 

 5& vfHku; niZ.k ds vuqlkj vjky ls f’k[kj rd ds vla;qr gLr fofu;ksx dk ‘yksd lfgr  

  izn’kZuA 

 6& rky lfgr iq”ikatfy ,oa tfrLoje~ ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks izLrqr djus dh  

  {kerkA 

 

 
 

ch- ih- ,- prqFkZ lsesLVj ,sfPNd fo”k; 

           

      dkslZ 1 ¼fyf[kr½     

                      iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

HkjrukV~;e dk v/;;u & 2 

 

bdkbZ & 1 

 foLr`r v/;;u % 

 v& HkjrukV~;e dh ckfu;kWa & ratkSj] eSlwj] iUnuYywj] oyqowj] dyk{ks=A 

 c& HkjrukV~;e~ esa nsonklh ijEijkA 

 

bdkbZ & 2 

 u`R; ls lacaf/kr vFkok u`R; esa izLrqr /kkfeZd dFkk,Wa % 

 v& d`”.k dk egkjklA 

 c& vèr eaFku esa eksguh :i esa fo”.kqA 

 l& dkfy;kenZu esa d`”.kA 

 n& eksfguh HkLeklqj esa eksfguh :i esa fo”.kqA 

       

       



 

 

bdkbZ & 3 

 ukV~;’kkL= ls fuEufyf[kr dk v/;;u % 

 v& yksd/kehZ ,oa ukV~;/kehZA 

 c& ukV~;ksRifRr dFkkA 

       

      bdkbZ & 4 

 

 vfHku; niZ.k ls ‘yksd % dfiRFk ls vyi| rd ds vla;qr gLr fofu;ksaxksa dk ‘yksd lfgr v/;;uA 

       

      bdkbZ & 5 

   

  ikB~;Øe esa lh[ks ‘kCne~ ,oa frYyk.kk ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks fyfic) djukA 
 

 

 

ch- ih- ,- prqFkZ lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 4 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& r`rh; lsesLVj dh iqujko`fRrA 

 2& ‘kCne~ & ,dA 

 3& frYyk.kk & ,d A 

 4& vfHku; niZ.k ds vuqlkj dfiRFk ls vyi| rd ds fofu;ksxksa dk ‘yksd lfgr   

  izn’kZuA 

 5& rky lfgr ‘kCne~ ,oa frYyk.kk ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks izLrqr djus dh {kerkA 

  

 
ch- ih- ,- iape~ lsesLVj ,sfPNd fo”k; 

           

      dkslZ 1 ¼fyf[kr½     

                      iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

Uk`R; ds fofHkUu vk;ke& 1 

 

bdkbZ & 1 

 ukV~;’kkL= ds vuqlkj & vfHku; ,oa mlds pkj Hksnksa ¼vkafxd] okfpd] vkgk;Z] lkfRod½ dk v/;;u% 

  

 



 

 

bdkbZ & 2 

  

  ‘kkL=h; u`R;ksa dk v/;;u % dFkdfy] eksfguhvkV~Ve] dqfpiqM+hA 

  

       

        bdkbZ & 3 

 fuEufyf[kr dk v/;;u % 

 v& vkpk;Z Hkjr ,oa mudk xzUFk ukV~;’kkL=A 

 c& ukV~;’kkL= ds vuqlkj izs{kkx`g ¼jaxe.Mi½ 

       

       

 

      bdkbZ & 4 

 

 vfHku; niZ.k ls ‘yksd % prqj ls f=’kqy rd ds vla;qr gLr rFkk vatfy ls drZjhLofLrd rd ds  

 la;qr gLr fofu;ksxksa dk ‘yksd lfgr v/;;uA 

       

       

      bdkbZ & 5 

   

  ikB~;Øe esa lh[ks o.kZe~ ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks fyfic) djukA 
 

 

ch- ih- ,- iape lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 5 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& prqFkZ lsesLVj dh iqujko`fRrA 

 2& o.kZe~ & ,d A 

 3& frYyk.kk & ,d A 

 4& vfHku; niZ.k ds vuqlkj vatfy ls drZjhLofLrd rd ds la;qr gLrksa ds fofu;ksxksa dk ‘yksd 

  lfgr izn’kZuA 

 5& rky lfgr o.kZe~ ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks izLrqr djus dh {kerkA 

  

 

 

 

 

 



 

ch- ih- ,- “k”Be~ lsesLVj ,sfPNd fo”k; 

           

      dkslZ 1 ¼fyf[kr½     

                      iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70½ 

         ØsfMV% 03 

Uk`R; ds fofHkUu vk;ke& 2 

 

bdkbZ & 1 

  

  v/;;u % izdkjksa lfgr Hkko ,oa jlA 

  

 

bdkbZ & 2 

  

  v/;;u % izdkjksa lfgr uk;d ,oa ukf;dk HksnA 

  

       

        bdkbZ & 3 

   

  ‘kkL=h; u`R;ksa dk v/;;u % dFkd] vksfMlh] ef.kiqjhA 

       

       

 

      bdkbZ & 4 

 

  vfHku; niZ.k ls ‘yksd % ‘kdVe~ ls Hks:.M rd ds la;qr gLrksa ds fofu;ksx ‘yksd lfgr rFkk 

 mRiyou Hksn] Hkzejh Hksn ,oa pkjh Hksn ds eq[; ‘yksdA 

       

       

      bdkbZ & 5 

   

  ikB~;Øe esa lh[ks Hktu@dhrZue~ ine~@v”Vifn]’yksde ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks 

 fyfic) djukA 
 

 

 

 

 

 

 

 

 



 

ch- ih- ,- “k”Be~ lsesLVj ,sfPNd fo”k; 

dkslZ 2 ¼izk;ksfxd½ 

ekSf[kd ,oa izLrqfr & 6 

 

         iw.kkZad % 100 

         ¼vkarfjd% 30] ckg~;% 70 ½ 

           ØsfMV % 03 

 1& iape~ lsesLVj dh iqujko`fRrA 

 2& Hktu@dhrZue~ & ,d A 

 3& ine~ & ,d A 

 4& ‘yksde~ & ,dA 

 5& vfHku; niZ.k ds vuqlkj ‘kdVe~ ls Hks:.M rd ds la;qr gLr fofu;ksxksa dk ‘yksd  

  lfgr izn’kZuA 

 6& vfHku; niZ.k ds vuqlkj mRiyou Hksn] Hkzejh Hksn ,oa pkjh Hksn dk eq[; ‘yksd lfgr izn’kZuA 

 

 7& rky lfgr Hktu@dhrZue~]ine~@v”Vifn] ‘yksde~ ¼tfr@rhekZue~] dksjoS ,oa xhr½ dks izLrqr 

  djus dh {kerkA 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Indira Kala Sangit Vishwavidyalaya 

Odissi Dance 
BPA First Semester 

Course 1 (Theory)  
 

Code- 

101-BDO 
                                   Marks: 100  
                                           (Internal: 30, External: 70) 
                                                                       Credit: 06 

 

An Introduction to Indian Classical Traditations and Classical Dance  – 1 
Unit – 1 

 Preliminary Knowledge about the origin of Myth (Ramayan and Mahabharat) in Indian 
performing arts. 

Unit – 2 

 Study of classical dances – Bharatanatyam, Kathak, Manipuri. 

 Brief Knowledge of Sareikala and Mayurbhanja Chhau.  
Unit – 3 

 

 Detailed study of different folk traditions of Odisha –Dalkhai, Sambalpuri, Gadaba, Karama, 
Danda, Kelakeluni, Chadheiya Chadheiyani and Ranapa.    
                 

Unit – 4 

 History of dance in Vedic Era. 

 History of dance in Bauddha Era. 
 

Unit – 5 
 

 Shlokas from Abhinay Darpan – Namaskriya and Shirobheda. 

 Shlokas from Abhinay Darpan – Dristhibheda and Greevabhada. 
                                 

 
BPA First Semester 
Course 2 A (Practical)  

Presentation – 1 
 

Code- 

102-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Besic Exercises. (Sashabda & Nishabda) 
2. Chest Movement (Bakhyachalana) and Padasadhana / Padasthiti on Ekatali in three layas. 
3. Padasthiti (36) according to Odissi dance path finder-1.    
4. Namaskriya, Shirobheda, Dristhibheda, Greevabhada with their appropriate usages 
according  to Abhinaya Darpan. 
 

 



BPA First Semester 
Paper 2 B (Practical)  

Viva – 1 
 

Code- 

103-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. One to Ten Chowk Stepping in Three Speeds (Vilambit, Madhya & Druta Laya). 
2. Rendering the Following Tala in Vilambit, Madhya & Druta Laya – Tala – Ekatali, Rupak & 
 Tripata.  

 
 

BPA Second Semester 
Course 3 (Theory) 

An Introduction to Indian Classical Traditations and Classical Dance – 2 
 

 
Code- 

201-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 
Unit – 1 

 History of dance in Kavya of Mahakavi Kalidas.    

 History of dance in Mughal Period.  
                                                                    

 
     Unit – 2 

 Study of folk theatre of India – Ramalila, Rasalila, Bharatleela.  

 Study of folk dance of India – Garava, Lavani, Bhangra. 
 

 
Unit – 3 

 

 Life sketches: - 1. Pandmashri Guru Sri pankaj charan das 
                                         2. Padmavibhusan Guru Sri Kelu Charan Mohapatra.  
                                         3. Guru Sri Deba Prasad Das. 
 

Unit – 4  
 
 

 Relation of the dancing postures of the temples with Odissi dance. 

 Solo Dance, Group Dance and Dance Drama in their Distinct Styles in Odissi Dance 
Traditions. 

 
Unit – 5 

 

 Study of classical Dance – Kuchipudi, Kathakali, Satiya, Mohiniattam,      
 

 



BPA Second Semester 
Course 4 A (Practical) 

Presentation – 2 
 

 
Code- 

202-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Rendering Tala – Tripata and Jhampa in Vilambita, Madhya and Druta Laya. 
2. Presentation – Mangalacharana (Guru Vandana)  
3. Demonstration of Asamyuta Hasta, Samyuta Hasta and Nritta Hasta with their Shlokas 
 according to Abhinaya Darpan. 

 
BPA Second Semester 

Course 4 B (Practical) 
Viva - 2 

 
 
Code- 

203-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Revision of First Semester. 
2. Rendering Mangalacharana (Guru vandana) in Tala. 
3. Practice of Trivangi Stepping one to ten in three speeds (Vilambita, Madhya and Druta Laya) 

 
BPA Third Semester 

Course 5 (Theory)  
A Study of Odissi Dance – 1 

 
 
Code- 

301 -BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 
Unit – 1 

* Origin, History and Development of Odissi Dance.  
* Brief study of Abhinaya –Angika, Vachika, Aharya and Satwika Abhinaya. 

                                                                                 
           Unit – 2 

* Study of Dasha Prana of Tala. 
* Costume, decoration and makeup of Gotipua, Debadasi and Odissi dance. 

 
Unit – 3 

 

 Life Sketches –  a) Padmshri Sanjukta Pranigrahi. 
 b) Padmshri Dr. Minati Mishra. 
 c) Padmshri Priyambada Hejmadi. 

 



 
Unit – 4 

 

 Shlokas from Abhinaya darpan: Viniyogas with Shloka from Patak to Mushti Asamyuta 
Hastas. 
                                                                          
       Unit – 5 
 

 Detailed study of Odissi Sangeet & Odissi Mardal. 

 Reportoire or five sequential items of odissi dance – Mangala charana, Batu/Sthai Nrutya, 

Pallavi, Abhinaya and Moksha Nata 

 

 
BPA Third Semester 
Course 6 A (Practical)  

Presentation – 3 
 

 
Code- 

302-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Sthai Nritta 
2. Pallavi – Basanta 
3. Moksha Nata. 
4. Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Mushti with Shlokas 
 according to Abhinaya Darpan. 

 

 
 

BPA Third Semester 
Course 6 B (Practical)  

 
 
Code- 

303-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Revision of Second Semester. 
2. Rendering Sthai Nritta, Pallavi and Moksha Nata learnt in syllabus with Tala. 
3. Foot movements in Odissi Style (Padasanchar or charis)  

 
 
 
 
 
 



 
 

BPA Fourth Semester 
Course 7 (Theory)  

A Study of Odissi Dance – 2  
 

 
Code- 

401-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 06 

 
Unit – 1 

 

 An overview of Abhinaya Darpan by Acharya Nandikeshwar and its importance in Odissi 
dance. 
                                                                     
 
 

Unit – 2 
 

 Devadasi system and Gotipua as integral part of the evolution of Odissi dance in its 
formative Phase. 

Unit – 3 
 

 Definitions of the basic techniques – Chouk, Tribhangi, Utplavan, Bhramari, Tali, Khaali, 
Matra, Arasaa, Muktai, Tihai, Avartan, Trikhandi Pranam.                                                             

 
Unit – 4 

 

 Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Shikhar to Simhamukha 
Asamyuta Hastas. 

Unit – 5 
 

 Notation of Basant Saveri Pallavi learnt in syllabus.  

 Brief introduction of – Sangeet Narayan, Sngeet Muktavali, Sangeet Ratnakar, Abhinaya 
Chandrika. 

 

 

BPA Fourth Semester 
Course 8 A (Practical)  

Presentation - 4 
 
Code- 

402-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
1. Mangalacharana – Shiva Vandana. 
2. Pallavi – Saveri. 
3. Rendering Tala – Aditala and Jhula in Vilambita, Madhya and Druta Laya.  
4. Demonstration of the Viniyogas of Asamyuta Hastas from Shikhar to Simhamukha with Shlokas 

from Abhinaya  Darpan.  



 
 

BPA Fourth Semester 
Paper 8 B (Practical)  

Viva – 4 
 

 
Code- 

403-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 04 

 
 1. Revision of Third Semester. 
 2. Presentation – Odia Abhinaya.    

   3.  Rendering Shiva Vandana & Pallavi Saveri learnt in syllabus with Tala.  

 
 

BPA Fifth Semester 
Course 9 (Theory)  

The Evolution and Growth of odissi dance – 1 
 

 
Code- 

501-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

 A Detailed Study of the growth of Odissi dance after Independence of India. 

 Aesthetics of Odissi Dance. 
Unit – 2 

 Detailed study of: Rasa and Bhava.  
Unit – 3   

 Knowledge of the Contribution of the following exponents in Odissi dance –   
a) Mr. Dhirendra Nath Pattnaik 
b) Guru Sri Mayadhar Rout,  
c) Smt. Laxmipriya Mohapatra, 

Unit – 4 

 Shlokas from Abhinaya Darpan: Viniyogas with shlokas from Kangula to Trishula Asamyuta 
Hasta. 

Unit – 5 

 Notation of Batu Nrutya learnt in syllabus. 

 Notation of Saveri Pallavi. 

 

 
 
 
 
 



 
 
 

BPA Fifth Semester 
Course 10 A (Practical) 

Presentation – 5 
 

 
Code- 

502-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Batu Nrutya 
2. Asthapadi  
3. Presentation of Rasa 
4. Demonstration of the Viniyogas from Kangula to Trishula Asamyuta Hastas with Shlokas 
 according to Abhinaya Darpan. 

 
BPA Fifth Semester 
Course 10 B (Practical) 

Viva – 5 
 

 
Code- 

503-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Fourth Semester. 
2. Complete presentation of any one item of own choice. 
3. Rendering Batu Nrutya and Asthapadi learnt in syllabus with Tala. 
4. Sthanak bheda and Mandal bheda according Abhinaya Darpan. 
5. Ability to rendering Batu Nrutya with Manjira. 

 
 

BPA Sixth Semester 
Course 11 (Theory)  

The Evolution and Growth of odissi dance – 2 
 

 
Code- 

601-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

 Detailed study of: Nayak and Nayika Bheda. 

Unit – 2 

 A Detailed Study of the lives of the great poets in shaping the Abhinayas in Odissi dance – 
Kabi Sri Jaydev ,Kabi Samrat Upendra Bhanja. 

Unit – 3 



 Detailed Knowledge on “Shabda Swara Patta,”  

 Detailed Knowledge on “Nabadha Bhakti,” 
 

 
 

Unit – 4 
 

 Knowledge on the Following Temple – Lingaraj Temple, Rajarani Temple, Surya Temple 
(Konark) 

Unit – 5 
 

 Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Anjali to Kartariswastika 
Hasta  

 Shlokas from Abhinaya Darpan: Main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana 
Bheda, Bhramari Bheda and Chari Bheda. 

 
 

BPA Sixth Semester 
Course 12 A (Prctical)  

Presentation – 6 
 

 
Code- 

602-BDO 

                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Pallavi - Sankaravarana 
2. Ashtapadi / Sanskrit Abhinaya – one 
3. Demonstration of the Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta with 
 Shlokas according to Abhinaya Darpan. 
4. Demonstration of the Main Shlokas of Sthanak Bheda, Utplavana Bheda, and Chari Bheda 
with  Shlokas according to Abhinaya Darpan. 

 
 

BPA Sixth Semester 
Course 12 B (Prctical)  

Viva – 6 
 

Code- 

603-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Fifth Semester. 
2. Complete presentation of any one item of own choice. 
3. Rendering Pallavi and Asthapadi/Sanskrit Abhinaya learnt in syllabus with Tala. 
4. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
5. Demostration of Traditional Mudras and Traditional Bhangis. 
 

 



 
BPA Seventh Semester 

Course 13 (Theory)  
Different Aspects Of Dance – 1 

 
Code- 

701-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1 

 Knowledge of Contemporary Dance Choreography.  

 Indian Concept of Ballet. 
 
 

Unit – 2 
Study of the Following:  

 Tandav and Lasya.  

 Margi and Deshi.  

   Natyotpati Katha. 
Unit – 3 

 Life Sketches - Rabindra Nath Tagore, Smt. Rukmini Devi Arundale, Pt. Birju Maharaja. 
Unit- 4 

 Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Katakavardhan to 
Bherunda Hasta.  

Unit-5 

 Detailed study of the Prekshagriha (Auditorium) according to Natyashastra. 

 Detailed study of the Lokadharmi natyadharmi according to Natyashastra. 
 

 
BPA Seventh Semester  

Course 14 A (Prctical)  
Presentation – 7 

 
Code- 

702-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Pallavi - Kirawani 
2. Abhinaya –Chhanda/champu 
3. Demonstration of the Viniyogas of Samyuta Hastas from Katakavardhan to Bherunda Hasta 
 with Shlokas according to Abhinaya Darapn. 
4. Practice of Gati bhedas –Kurangi, Turangi, Gaja, Mayura and Hansi According to Abhinaya 
 Darpan 
5. Demonstration of Bandhav Hasta and Jati Hasta According to Abhinaya Darpan . 

 
 



BPA Seventh Semester  

Course 14 B (Prctical)  
Viva – 7 

 
Code- 

703-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Revision of Sixth Semester. 
2. Practice of Sapta Tala According to Matra and Jati 
3. Complete presentation of any one item of own choice. 
4. Rendering Pallavi Kirawani and Abhinay Chhanda/Champu learnt in syllabus with Tala.   

 
BPA Seventh Semester  

Course 15 (Prctical)  
Stage Performance – 1 

 

Code- 

704-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Choice of any three items learnt in all the previous semesters to be performed on stage by the 

students in front of the audiences. Minimum duration of performance must be of at least 30 min.  
 

 
BPA Eighth Semester 

Course 16 (Theory)  
Different Aspects Of Dance – 2 

 
Code- 

801-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
Unit – 1  

 Guru Shishya Parampara.  

 Definition of Karana and Angahar and study of 15 Karanas and 10 Angaharas. 
Unit – 2  

 Study of Acharya Bharat and his Literature Natyashastra.  

 Study of Natan Bheda – Natya, Nritta and Nritya.   
 

Unit – 3 

 Life Sketches –Kali charan Pattnaik, Guru Sri Gangadhar Pradhan, Gopal Krishna Pattnaik, 
Banamali Das. 
                                                                   Unit – 4 

 Shlokas from Abhinaya Darpan: All Viniyogas of Shiro Bheda, Drishti Bheda and Greeva 
Bheda.  

 



Unit – 5 

 Knowledge of the following in dance presentations –Costume and Makeup, Background  
Music, Choreography, Light and Sound arrangement.  

 
 

BPA Eighth Semester  

Course 17 A (Prctical)  
Presentation – 8 

 
Code- 

802-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
1. Mangalacharan – Saraswati Vandana/ Ganesh Vandana. 
2. Asthapadi/Sanskrit Abhinaya -One 
3. Devi Sthuti (Jaya Bhagabati Devi) 
4. Demonstration of the Viniyogas of Shiro Bhedas, Greeva Bhedas and Drishti Bhedas 
according  to Abhinaya Darpan. 
5. Demonstration of the Deva Hasta and Dashavatar according to Abhinaya Darpan.   

 

BPA Eighth Semester  

Course 17 B (Practical)  
Presentation – 8 

 
Code- 

803-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 

1. Revision of Seventh Semester. 
2. Ability to choreograph two Araas in Eka tala. 
3. Rendering Mangalacharan, Ashtapadi and Devi Stuti learnt in syllabus with Tala. 
4. Ability to explain the meanings of the songs learnt in syllabus with clarity. 
5. Complete presentation of any one item of own choice.  
6. Demonstration of the Main Shlokas of Mandala Bheda, Bhramari Bheda and Chari Bheda 
with  Shlokas according to Abhinaya Darpan. 
 

BPA Eighth Semester  

Course 18 (Practical)  
Stage Performance – 2 

 
Code- 

804-BDO 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 05 

 
 

Choice of any three items learnt in all the previous semesters to be performed on stage by the 
students in front  of the audiences. Minimum duration of performance must be of at least 30 min. 

 



 
Indira Kala Sangit Vishwavidyalaya 

Odissi Dance 
BPA First Semester Optional Subject 

Course 1 (Theory)  
 

Code- 

BDO 101 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 

An Introduction of Odissi – 1 
Unit – 1 

 

 A general introduction of Odissi. 

 Definitions of the basic techniques – Chouk, Tribhangi, Utplavan, Bhramari, Tali, Khaali, 
Matra, Arasaa, Muktai, Tihai, Avartan, Trikhandi Pranam.                                                             

 

Unit – 2 
 

 Stories related to dance from the epics – Ramayana and Mahabharata. 

 Costume, Decoration and makeup of Gotipua and Debadasi dance styles. 
 

Unit – 3 
 

 Life sketches: -    1. Pandmashri Guru Sri Pankaj Charan Das 
                                         2. Padmavibhusan Guru Sri Kelu Charan Mohapatra.  
                                         3. Guru Sri Deba Prasad Das. 

 
Unit – 4 

 

 Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda, 
Drishti Bheda, Asamyuta Hasta. 

 

Unit – 5 
 

 Notation for Tala Ekatali and Rupak in Vilambita, Madhya and Druta Laya. 

 
 
 
 
 
 
 
 
 
 
 



 
BPA First Semester Optional Subject 

Course 2 (Practical)  
Viva and Presentation 1 

 
Code- 

BDO 102 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
 1. Besic Exercises. (Sashabda & Nishabda) 
 2.  Rendering Tala – Ekatali and Rupak in Vilambita, Madhya and Druta Laya. 
 3.  Demonstration of Dhyan Shloka/ Namaskriya, Shiro Bheda and Drishti Bheda with 
main   Shlokas according to Abhinaya Darpan. 
 4.  Demonstration of Asamyuta Hasta with Shloka according to Abhinaya Darpan. 

 
BPA Second Semester Optional Subject 

Course 3 (Theory) 
An Introduction of Odissi – 2 

 
Code- 

BDO 201 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

 Origin, History and Development of Odissi Dance.  

 Brief study of Abhinaya – Angika, Vachika, Aharya and Satwika Abhinaya. 
 

Unit – 2 

 Study of the Following:  
a) Tandav and Lasya.  
b) Margi and Deshi. 

  Unit – 3 

 Life Sketches – a) Padmshri Sanjukta Panigrahi. 
b) Padmshri Dr. Minati Mishra. 
c) Padmshri Priyambada Hejmadi. 

 
Unit – 4 

 Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Mandal Bheda, Sthanak 
 Bheda and Samyuta Hasta. 

 
Unit – 5 

 Notation of Mangalacharan learnt in syllabus.  

 
 
 
 



 

BPA Second Semester Optional Subject 
Course 4 (Practical)  

Viva and Presentation 2 
 

Code- 

BDO 202 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of First Semester 
2. One to Ten Chowk Stepping in Three Speeds (Vilambit, Madhya & Druta Laya). 
3. Demonstration of Greeva Bheda, Mandal Bheda and Sthanak Bheda with main Shlokas 
 according to Abhinaya Darpan.  
4. Demonstration of Samyuta Hasta with Shloka according to Abhinaya Darpan.  
5. Ability to render Mangalacharan with Tala.  

 
 

BPA Third Semester Optional Subject 
Course 5 (Theory)  

The Evolution and Growth of odissi dance – 1 
 

Code- 

BDO 301 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

 A Detailed Study of the growth of Odissi dance after Independence of India. 

 Costume, decoration & makeup of Odissi Dance. 
 

Unit – 2 

 Detailed study of: Rasa and Bhava.  
 

 
Unit – 3   

 

 Knowledge of the Contribution of the following exponents in Odissi dance –   
a) Mr. Dhirendra Nath Pattnaik 
b) Guru Sri Mayadhar Rout,  
c) Smt. Laxmipriya Mohapatra, 

 
Unit – 4 

 

 Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shikhar Asamyuta Hastas. 
 

Unit – 5 
 

 Notation of Sthai Nritta & Pallavi Basanta learnt in syllabus. 

 
 
 
 



BPA Third Semester Optional Subject 
Course 6 (Practical)  

Viva and Presentation 3 
 

Code- 

BDO 302 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Second Semester. 
2. Practice of Trivangi Stepping one to ten in three speeds (Vilambita, Madhya and Druta Laya) 
3. Sthai Nritta & Pallavi -Basanta 
4. Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Sikhar with Shlokas 
 according to Abhinaya Darpan. 
5. Padasthiti (36) according to Odissi dance path finder-1.    
6. Ability to render Sthai Nritta & Pallavi Basanta in Tala. 

 
 

 
 

BPA Fourth Semester Optional Subject 
Course 7 (Theory)  

The Evolution and Growth of odissi dance – 2  
 

Code- 

BDO 401 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

 Detailed study of: Nayak and Nayika Bheda. 

Unit – 2 

 A Detailed Study of the lives of the great poets in shaping the Abhinayas in Odissi dance – 
Kabi Sri Jaydeva ,Kabi Samrat Upendra Bhanja. 

Unit – 3 

 Detailed Knowledge on “Shabda Swara Patta,”  

 Detailed Knowledge on “Nabadha Bhakti,” 
 

Unit – 4 

 Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Kapittha to Alapadma Asamyuta 
Hastas. 

 

Unit – 5 

 Notation of Pallavi Saveri learnt in syllabus.  
 Notation for Tala  Tripata and Jhampa in Vilambita, Madhya and Druta Laya. 

 

 
 
 



 
 

BPA Fourth Semester Optional Subject 
Course 8 (Practical)  

Viva and Presentation 4 
 

Code- 

BDO 402 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Third Semester. 
2. Pallavi – Saveri 
3. Odia Abhinaya – one 
4. Demonstration of Viniyogas with Shlokas from Kapittha to Alapadma Asamyuta Hastas. 
5. Ability to render Pallavi Saveri in Tala.  
 6. Rendering Tala – Tripata and Jhampa in Vilambita, Madhya and Druta Laya. 

 
BPA Fifth Semester Optional Subject 

Course 9 (Theory)  
Different Aspects of Dance – 1 

 

Code- 

BDO 501 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

 

 Relation of the dancing postures of the temples with Odissi dance. 

 Solo Dance, Group Dance and Dance Drama in their Distinct Styles in Odissi Dance 
Traditions. 

Unit – 2 

 Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.  
Unit – 3 

 Study of the following: 
a) Acharya Bharat and his Granth Natyashastra. 

       b) Prekshagriha (auditorium) according to Natyashastra. 
Unit – 4 

 Shlokas from Abhinaya Darpan: Viniyogas from Chatura to Trishula Asamyuta Hastas and 
Anjali to Kartariswastika Samyuta Hastas with Shlokas. 

Unit – 5 

 Notation of Pallavi Sankaravarana learnt in syllabus.  

 Notation for Tala Jhula and Aditala in Vilambita, Madhya and Druta Laya. 
 

 
 
 
 



 
 

BPA Fifth Semester Optional Subject 
Course 10 (Practical)  

Viva and Presentation 5 
Code- 

BDO 502 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 

1. Revision of Fourth Semester. 
2. Pallavi – Sankaravarana & Mangalacharan Shiv Vandana 
3. Demonstration of the Viniyogas from Chatura to Trishula Asamyuta Hastas with Shlokas 
 according to Abhinaya Darpan. 
4. Demonstration of the Viniyogas from Anjali to Kartariswastika Samyuta Hastas with Shlokas 
 according to Abhinaya Darpan. 
5. Rendering Pallavi Sankaravarana learnt in syllabus with Tala. 

 
BPA Sixth Semester Optional Subject 

Course 11 (Theory)  
Different Aspects of Dance – 2 

 
Code- 

BDO 601 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
Unit – 1 

 Guru Shishya Parampara.  

 Definition of Karana and Angahar and study of 10 Karanas and 05 Angaharas. 
Unit – 2 

 Study of Classical Dances: Kathak, Bharatanatyam, Manipuri.  
Unit – 4 

 Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda 
Hasta and the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda. 

Unit – 5 

 Notation of Bhajan/Odia Abhinaya, Moskhya, Ashtapadi learnt in syllabus. 
 

 
 
 
 
 
 
 
 
 



 
 

BPA Sixth Semester Optional Subject 
Course 12 (Practical)  

Viva and Presentation 6 
Code- 

BDO 602 
                                Marks: 100  
                                  (Internal: 30, External: 70) 
                                                                 Credit: 03 

 
1. Revision of Fifth Semester. 
2. Bhajan/ Odia Abhinaya – one 
3. Ashtapadi – one 
4. Moksha Nata 
5. Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta with 
 Shlokas according to Abhinaya Darpan. 
6. Demonstration of the Main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda 
with  Shlokas according to Abhinaya Darpan. 
7. Rendering Bhajan/ Odia Abhinaya, Moskhya,Ashtapadi learnt in syllabus with Tala.   

 
Topics taken from Utkal University of Culture Bhubaneswar, Odisha,  

 
 Guru Shishya Parampara.  

 Relation of the dancing postures of the temples with Odissi dance.  

 Detailed Knowledge on “Shabda Swara Patta,”  

 Detailed Knowledge on “Nabadha Bhakti,”   

 History of dance in Kavya of Mahakavi Kalidas.    

 History of dance in Mughal Period.  

 Study of folk theatre of India – Ramalila, Rasalila, Bharatleela.  

 Detailed study of Odissi Sangeet & Odissi Mardal.  

 Brief introduction of – Sangeet Narayan, Sngeet Muktavali,   
 Knowledge on the Following Temple – Lingaraj Temple, Rajarani Temple, Surya Temple 

(Konark)   

 
Topics taken from Rabindra Bharati University ,Kolkota,West Bengal, 
 

 Detailed study of the Prekshagriha (Auditorium) according to Natyashastra. 

 Detailed study of the Lokadharmi natyadharmi according to Natyashastra.  

   Natyotpati Katha.  

 Study of folk dance of India – Garaba, Lavani, Bhangra.  
 

Suggestion from Expert:-  
 

 A Detailed Study of the growth of Odissi dance after Independence of India. 

 Aesthetics of Odissi Dance.  

 
 



 
 
Topics removed from Syllabus:- 
 

 A Lecture- demonstration both in classical and folk dance style,taking up at least one 
classical dance and one folk dance  

 The broad overview of the texts on Indian classical dance –Abhinaya Darpan Prakash, Natya 
Manorama, Sangeet Narayana & Sangeeta Kalpalatika. 

 Life Sketches –Madam  Menaka & Uday Shanker. 

 History and development of western ballet. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
INDRA KALA SANGEET VISHVIDYALYA KHAIRAGARH (C.G.) 

SYLLABUS OF KARNATIC MUSIC VOCAL / INSTRUMENTAL 
Faculty of Music 

 
B.P.A. First Semester  

Course 1 (Theory) 
 

BKM-101 Marks 100 
(Internal:30,External:70) 

Credit:06 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 

 

 

 



 

 

B.P.A. First Semester 

Course 2  (Practical)  

 
BKM-102 Marks 100 

(Internal:30,External:70) 
Credit:04 

 

 

 
 

 

 

B.P.A. First Semester 

Course 3  (Practical) 
 

BKM-103 Marks 100 
(Internal:30,External:70) 

Credit:04 
 
 

 
 
 

B.P.A. Second Semester 

Course 1  (Theory) 
 

BKM-201 Marks 100 
(Internal:30,External:70) 

Credit:06 
 

 



 

 

B.P.A. Second Semester 

Course 2 (Practical)  
 

BKM-202 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

B.P.A. Second Semester 

Course 3  (Practical)  
 

BKM-203 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

 

 
 

 
 

 

B.P.A. Third Semester 

Course 1 (Theory) 
 

BKM-301 Marks 100 
(Internal:30,External:70) 

Credit:06 
 

 
 
 
 
 
 
 
 



B.P.A. Third Semester 

Course 2 (Practical) 
 

BKM-302 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

 

 

 

 

 

B.P.A. Third Semester 

Course 3 (Practical) 
 

BKM-303 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

 
 
 

 
 

 

 

 

 

 

 



 

 

 

B.P.A. Fourth Semester 

Course 1  (Theory) 

BKM-401 Marks 100 
(Internal:30,External:70) 

Credit:06 
 

 
 
 
 

 
 
 
 
 



B.P.A. Fourth Semester 

Course 2 (Practical) 
 

BKM-402 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

 
 

 

B.P.A. Fourth Semester 

Course 3 (Practical) 
 

BKM-403 Marks 100 
(Internal:30,External:70) 

Credit:04 
 

 

 
 

 

 
 

B.P.A. Fifth Semester 

Course 1  (Theory) 

  
BKM-501 Marks 100 

(Internal:30,External:70) 
Credit:05 

 

 

 



 

 

B.P.A. Fifth Semester 

Course 2 (Practical) 
 

BKM-502 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

 

B.P.A. Fifth Semester 

Course 3 (Practical)  
 

BKM-503 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

 

B.P.A. Sixth Semester 

Course 1 (Theory) 
 

BKM-601 Marks 100 
(Internal:30,External:70) 

Credit:05 
 



B.P.A. Sixth Semester 

Course 2 (Practical) 
 

BKM-602 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 

 
 

B.P.A.  Sixth Semester 

Course 3 (Practical) 
 

BKM-603 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

B.P.A. Seventh Semester 

Course 1 (Theory) 
 

BKM-701 Marks 100 
(Internal:30,External:70) 

Credit:05 
 



 

B.P.A. Seventh Semester 

Course 2 (Practical) 
 

BKM-702 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

B.P.A. Seventh Semester 

Course 3 (Practical)  
 

BKM-703 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

 

B.P.A. Seventh Semester 

Course 4 (Practical) 

Stage Performance 

 

BKM-704 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

B.P.A. Eighth Semester 

Course 1 (Theory) 
 

BKM-801 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 



 
 
 

 

B.P.A. Eighth Semester 

Course 2 (Practical) 
 

BKM-802 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 
 

B.P.A. Eighth Semester 

Course 3 (Practical) 
 

BKM-803 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 

 

B.P.A. Eighth Semester 

Course 4 (Practical) 

Stage performance – 1 
 

BKM-804 Marks 100 
(Internal:30,External:70) 

Credit:05 
 

 
 
 

 
 
 
 



 
INDIRA KALA SANGEET VISHVIDYALYA KHAIRAGARH (C.G.) 

SYLLABUS OF KARNATIC MUSIC VOCAL / INSTRUMENTAL 
Faculty of Music 

 

B.P.A. First Semester Optional Subject 
Course 1 (Theory) 

  
BKM-101 Marks 100 

(Internal:30,External:70) 
Credit: 03 
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B.P.A. First Semester Optional Subject 

Course 2  (Practical)  

 

BKM-102 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

 
 

 

 

B.P.A. Second Semester Optional Subject 
Course 1 (Theory) 

 
BKM-201 Marks 100 

(Internal:30,External:70) 
Credit: 03 
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¼v½
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B.P.A. Second Semester Optional Subject 

Course 2  (Practical)  
BKM-202 Marks 100 

(Internal:30,External:70) 
Credit: 03 

 
 

¼v½

¼c½

 
B.P.A. Third Semester Optional Subject 

Course 1 (Theory) 
  

BKM-301 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

 

¼v½

¼c½

 
 
 
 
 
 
 

 

¼v½

¼c½

¼v½

¼v½



B.P.A. Third Semester Optional Subject 

Course 2  (Practical)  

BKM-302 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

¼1½  

¼2½

 

B.P.A. Fourth Semester Optional Subject 
Course 1 (Theory) 

BKM-401 Marks 100 
(Internal:30,External:70) 

Credit: 03 
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¼c½
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B.P.A. Fourth Semester Optional Subject 

Course 2  (Practical)  
 

BKM-402 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

¼1½

¼2½

¼3½  
 
 

B.P.A. Fifth Semester Optional Subject
Course 1 (Theory) 

 

BKM-501 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

 

¼v½
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B.P.A. Fifth Semester Optional Subject 

Course 2  (Practical)  

BKM-502 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

 
 

B.P.A. Sixth Semester Optional Subject 
Course 1 (Theory) 

BKM-601 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

¼v½

¼c½

¼v½

¼c½

¼v½

¼c½

¼v½

¼c½

B.P.A. Sixth  Semester Optional Subject 

Course 2  (Practical)  

BKM-602 Marks 100 
(Internal:30,External:70) 

Credit: 03 
 

 ¼



 

bafnjk dyk laxhr fo’ofo|ky; 

 [kSjkx<+ 

ch-ih-,- ikB~;Øe 

o”kZ & 2017 

 

vou) ok| foHkkx 

¼eq[; fo"k; rcyk½ 

laxhr ladk; 

ikB~;Øe dh mi;ksfxrk& 

vou) ok| foHkkx }kjk izLrkfor ch-ih-,- ikB~;Øe fo|kfFkZ;ks a ds lkaxhfrd fodkl dh n`f"V ls 

fufeZr fd;k x;k gSA  

    rcyk ,dy oknu ds lkFk gh xk;u] oknu rFkk u`R; ds lkFk rcyk laxfr dks le>us es a ;g 

ikB~;Øe mi;ksxh gksxkA 

bl ikB~;Øe ds ek/;e ls f'kf{kr gksus ij fo|kFkhZ eaph; izLrqfr ¼,dy rFkk laxfr½ rFkk 'kkL=h; 

,oa lqxe laxhr ds /oU;kadu gsrq izLrqfr nsus es a l{ke gks ldsxk c'krsZ og vius xq: ds 

funsZ'kkuqlkj mfpr v/;;u rFkk fj;kt+ djs A 

  de ls de pkj rkyks a es a Lora= oknu ds lkFk gh cM+k [;ky] NksVk [;ky] rjkuk] Bqejh] nknjk] 

Hktu] x+t+y rFkk yksd laxhr ds lkFk laxfr esa i;kZIr n{krk izkIr djuk bl ikB~;Øe dk 

mn~ns'; gSA. 

ikB~;Øe esa 'kkL= dk v/;;u Hkh i;kZIr :i esa lfEefyr fd;k x;k gS tks fo|kFkhZ dks mPp 

d{kkvks a ds lkFk gh 'kk s/k dk;Z gsrq mi;ksxh gksxkA  

a. rduhdh 'kCnks a ds lUnHkZ es a fo'ks"kdj tgk¡&tgk¡ oknu ds lUnHkZ es a y; dh xfr dh 

ckr vkbZ gS ogk¡ budk fu/kkZj.k fuEukuqlkj fd;k x;k gS%& 

 foyafcr y; dk vk'k; yxHkx 48 ek=k izfr feuVA 

 e/; y; yxHkx 96 ek=k izfr feuVA 

 nzqr y; 4 ek=k izfr lsdsaM vFkok vf/kdA 

b. ikB~;Øe esa xzUFkky; dk rFkk Jo.k d{k dk iz;ksx fo|kFkhZ ds lokZ axh.k fodkl ds fy, 

vR;Ur mi;ksxh gS] fQj Hkh vko';d gksus ds ckotwn budk ewY;kadu vkarfjd Lrj ij 

gh fd;k tk;sxkA 



ch-ih-,- ÁFke lsesLVj 

rcyk ¼eq[; fo"k;½ 

 BMT 101                            ’kkL=                                ØsfMV: 06                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                     U;wure mRrh.kkZad % 25  

 

         

 bdkbZ 1& rcys dk lfp= o.kZu vkSj mlds fofHkUu vaxksa dh tkudkjhA rcyk ok| dk laf{kIr 

bfrgklA o.kZ ¼ikVk{kj½ dh ifjHkk”kk] rcys ds o.kksaZ dh tkudkjh ,oa fudkl fof/k fy[kus dk 

vH;klA  

 

 bdkbZ 2& rky dh ifjHkk”kk] ek=k] foHkkx] rkyh] [kkyh] Bsdk] le] vkorZu dh ifjHkk”kk dks fy[kus 

dk KkuA y; ,oa y; ds izdkjksa dh tkudkjhA laxhr dh ifjHkk”kkA xk;u] oknu rFkk u`R; dk 

lkekU; ifjp; fy[kukA ukn] Loj vkSj lIrd dh ifjHkk”kk dk KkuA  

 

 bdkbZ 3& dk;nk] jsyk] VqdM+k] pØnkj o frgkbZ dh lksnkgj.k ifjHkk”kkvksa dk v/;;uA  

 

 bdkbZ 4& rkyfyfi dh mi;ksfxrk ,oa egRoA Hkkr[k.Ms rkyfyfi i)fr dk KkuA ikB~;Øe ds 

lHkh rkyksa dks Hkkr[k.Ms rkyfyfi i)fr esa fy[kus dh {kerkA 

 

uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml ij 

fVIi.kh fy[kukA ¼U;wure& 3½ 

ikB~;Øe ds fu/kkZfjr rky & f=rky] :id] nknjk] dgjokA 

 

lanHkZ xzUFk lwph 

rcyk 'kkL=  & e/kqdj x.ks'k xksMcksys 

rky ifjp; Hkkx&1 & iafMr fxjh'kpanz JhokLro 

rky dks'k  & iafMr fxjh'kpanz JhokLro 

rky lokaZx  & MkW- fo|kukFk flag 

 

 

 

 

 

 

 

 

 

 

 



 

BMT 102                    rduhdh Kku ,oa iz;ksx         (Course 1) 
                                                                   ØsfMV: 04 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

 rcyk ok| dh cukoV] fuekZ.k lkexzh ,oa fuekZ.k izfØ;k dh tkudkjhA 

 rcys ds o.kk s Z a dk fudklA ek= nkfgus rcys ij ctk;s tkus okys o.kZ] ek= cka;s ¼MXxs½ ij 

ctk;s tkus okys o.kZ rFkk la;qDr :i ls ctk;s tkus okys o.kks Z a dh tkudkjh rFkk budh 

fudkl fof/k tkuuk ,oa mldk vH;klA  

 frV] frjfdV] =d] /kkxs ,oa fofHkUu o.kks Z a ds la;kstu ls cuus okys o.kZ lewgks a dh fudkl 

fof/kA 

 f=rky ds Bsds ds pkj&pkj izdkj ctkus dk vH;klA 

 f=rky esa frV dk ,d dk;nk] pkj iYVs] frgkbZ lfgr rcys ij ctkukA  

 f=rky esa frjfdV dk ,d dk;nk] pkj iYVs] frgkbZ lfgr rcys ij ctkukA  

 f=rky esa frjfdV o.kZ ;qDr jsys dk izkjafHkd vH;klA 

 f=rky esa le ls le rd ¼U;wure nks½ nenkj frgkb;k¡  rcys ij ctkuk ,oa i<+Ur djukA 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

BMT 103           rduhdh Kku ,oa iz;ksx  (Course 2) 
                                                              ØsfMV: 04 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

 f=rky] :id] dgjok vkSj nknjk rkyks a dk lEiw.kZ ifjp;A 

 ikB~;Øe ds lHkh rky Bsdks a dh Bkg&nqxqu e sa i<+Ur djuk rFkk rcys ij ctkus dk 

vH;klA 

 f=rky esa frV dk ,d dk;nk] ¼Course 1 ls vfrfjDr½ pkj iYVs ,oa frgkbZ lfgr gkFk ls 

rkyh nsdj i<+Ur djukA 

 f=rky es a frjfdV dk ,d dk;nk] ¼Course 1 ls vfrfjDr½ pkj iYVs ,oa frgkbZ lfgr gkFk 

ls rkyh nsdj i<+Ur djukA 

 ikB~;Øe ds lHkh rkyks a es a fofHkUu y;ks a es a nenkj frgkb;k s a dks gkFk ls rky nsdj i<+Ur 

djuk ,oa ctkukA 

 rcys ds o.kksZ a rFkk rky Bsdksa dks lqudj igpkuus dh {kerk dk fodklA  

 uxek ;k ygjk ds lkFk f=rky esa laf{kIr ,dy oknuA 

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

ch-ih-,- f}rh; lsesLVj 

rcyk ¼eq[; fo"k;½ 

 BMT 201                          ’kkL=                                 ØsfMV: 06    

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                                U;wure mRrh.kkZad % 25 

    
 bdkbZ 1&f=rky %& Bsds ds izdkj] dk;nk] jsyk] eq[kM+k] VqdM+k] pØnkj o frgkbZ dh  

 lksnkgj.k ifjHkk"kkA mi;qZDr lHkh dks fyfic) djus dk vH;klA  

 bdkbZ 2& y;dkjh dh ifjHkk”kkA ikB~;Øe ds lHkh rkyksa dks Bkg ,oa nqxqu esa fyfic) djukA 

 ikB~;Øe dh fu/kkZfjr jpukvksa dks fyfic) djus dh {kerkA 

 bdkbZ 3& fuEufyf[kr cksyksa dh fudkl fof/k fy[kus dk Kku & frV] frjfdV] =d] /kkxs] 

 fdVrdA 

 bdkbZ 4& ljxe] y{k.k xhr] cM+k [;ky ,oa NksVk [;ky dh ifjHkk"kk ,oa blds lkFk iz;qDr 

 gksus okys rky Bsdksa dh tkudkjhA Loj ,oa mlds izdkj] vyadkj rFkk vkjksg&vojksg 

 dh O;k[;kA 

 

uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml 

 ij fVIi.kh fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½ 

ikB~;Øe ds fu/kkZfjr rky & f=rky] ,drky] >irky] :id] dgjok] nknjk A 

  

lanHkZ xzUFk lwph 

 

rcyk 'kkL=  & Jh e/kqdj x.ks'k xksMcksys 

rky ifjp; Hkkx&2  & iafMr fxjh'kpanz JhokLro 

rky dks'k  & iafMr fxjh'kpanz JhokLro 

rky lokaZx  & MkW- fo|kukFk flag 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

BMT 202                   rduhdh Kku ,oa iz;ksx  (Course 1) 
                                                              ØsfMV: 04 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fÙkA 

 iwoZ es a lh[ks x, dk;ns ds vfrfjDr f=rky esa =d o.kZ ;qDr ,d dk;nk] pkj iYVs] frgkbZ 

lfgr rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA 

 f=rky esa frjfdV o.kZ ;qDr ,d jsyk rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA  

 >irky ds Bsds ds nks&nks izdkj ctkus dk vH;klA 

 f=rky ,oa >irky esa le ls le rd frgkb;k¡ nenkj rFkk csne ¼nks&nks½ rcys ij ctkuk 

,oa i<+Ur djukA 

 uxek ;k ygjk ds lkFk ikB~;Øe ds lHkh rkyksa ds Bsds ctkus dk vH;klA 

 f=rky esa ,dy oknu dh izLrqfrA 

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

 

 

BMT 203                     rduhdh Kku ,oa iz;ksx  (Course 2) 
                                                                     ØsfMV: 04 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ rkyks a ds vfrfjDr >irky ,oa ,drky dk lEiw.kZ ifjp;A 

 ikB~;Øe ds lHkh rky Bsdks a dh Bkg&nqxqu e s a i<+Ur djuk rFkk rcys ij ctkus dh {kerkA 

¼y;kH;kl½ 

 f=rky esa nks eq[kM+ s] nks VqdM+s ] nks pØnkj rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA 

 izFke lsesLVj ds lh[ks x, dk;nks a ds iYVks a ds vfrfjDr nks&nks iYVks a dh jpuk djukA 

 nknjk ,oa dgjok ds Bsds ds nks&nks izdkj ctkus dk vH;klA 

 rcys ds o.kksZ a rFkk rky Bsdksa dks lqudj igpkuus dh {kerk dk fodklA  

 LojkH;kl&vkjksg] vojksg rFkk pkj vyadkjks a dks xkus dk vH;klA ¼fdlh ,d jkx es a½  

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  



 

 

ch-ih-,- r`rh; lsesLVj 

    rcyk ¼eq[; fo"k;½ 

                                                                                                                            

BMT 301                        ’kkL=                          ØsfMV: 06                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                                                   U;wure mRrh.kkZad % 25 

 

 bdkbZ 1& ok| oxhZdj.k dk lkekU; ifjp;A vou) ok| dh ifjHkk”kkA rcyk ,oa i[kkot ok| 

dk laf{kIr bfrgklA 

 bdkbZ 2& y; ,oa y;dkjh esa vUrj rFkk ikB~;Øe ds lHkh rkyksa dk lEiw.kZ ifjp; ,oa mUgsa Bkg] 

nqxqu] frxqu ,oa pkSxqu esa fyfic) djus dk KkuA ikB~;Øe ds lh[ks gq, jpukvksa dks fyfic) 

djus dh {kerkA  

 bdkbZ 3& frgkbZ ds fofHkUu izdkj ,oa mUgsa fyfic) djus dh {kerkA pØnkj dh lksnkgj.k 

ifjHkk”kk A 

 bdkbZ 4& fuEufyf[kr xk;u ‘kSfy;ksa dk lkekU; Kku & Bqejh] nknjk] pSrh ,oa dtjh rFkk buds 

lkFk iz;qDr gksus okys rky Bsdksa dh tkudkjhA  

 

 uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml ij 

fVIi.kh fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  

ikB~;Øe ds fu/kkZfjr rky & f=rky] ,drky] >irky] :id] dgjok] nknjk A 

 

lanHkZ xzUFk lwph 

 

rcyk 'kkL=  & e/kqdj x.ks'k xksMcksys 

rky ifjp; Hkkx&3 & iafMr fxjh'kpanz JhokLro 

 

 

 

 

 

 

 

 

 

 

 

 



BMT 302                       rduhdh Kku ,oa iz;ksx    (Course 1) 
                                                            ØsfMV: 04 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fÙkA 

 f=rky esa frV ‘kCn ;qDr vkM+ y; dk dk;nk] U;wure pkj iYVs ,oa frgkbZ lfgr rcys ij 

ctkuk ,oa rkyh nsdj i<+Ur djukA 

 f=rky esa /kkfr]/kkxsu rFkk ?ksuk ‘kCn ls izkjaHk gksus okyk ,d&,d dk;nk] pkj iYVs] 

frgkbZ lfgr rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA 

 f=rky esa frjfdV o.kZ ;qDr nks jsys rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA 

 f=rky esa pkj eq[kM+ s] pkj VqdM+s ,oa pkj pØnkj rcys ij ctkuk ,oa rkyh nsdj i<+Ur 

djukA 

 rcys dh cafn'kksa dks ctrs gq, lqudj igpkuuk rFkk vuqdj.k djus dh {kerk dk fodklA  

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

 

BMT 303                  rduhdh Kku ,oa iz;ksx     (Course 2) 
                                                                             ØsfMV: 04 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 :id ds Bsds ds nks&nks izdkj ctkus dk vH;klA A 

 iwoZ rkyks a ds vfrfjDr vkM+kpkSrky ,oa pkSrky dk lEiw.kZ ifjp;A 

 f=rky] :id] >irky] ,drky] vkM+kpkSrky] pkSrky] dgjok ,oa nknjk rkyks a ds Bsdks a dh 

Bkg&nqxqu ,oa pkSxqu e sa i<+Ur djuk rFkk rcys ij ctkus dh {kerkA 

 >irky ,oa :id esa le ls le rd frgkb;ka ¼U;wure nks&nks½ ctkus dk vH;klA A 

 f=rky ds Bsds dks rcys ij ctkrs gq, jpukvks a dh i<+Ur djukA  

 fuEufyf[kr cksyks a dh jpukvks a dk oknu djuk & 

/kkfrjfdVrd frjfdV 

fnaxfnukfxuk 

 f=rky esa uxek ctkus dk vH;klA 

 mPpkj.k rFkk oknu esa gksus okys ifjorZu vFkok cnyko ds dkj.kks a dh tkudkjhA  

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  



 

ch-ih-,- prqFkZ lsesLVj 

    rcyk ¼eq[; fo"k;½ 

BMT 401                         ’kkL=                          ØsfMV: 06                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 

 bdkbZ1& rcyk oknu ds fofHkUu cktksa dk xgu v/;;uA fofHkUu ?kjkuksa dk ,sfrgkfld ifjp;A  

 

 bdkbZ 2& iyqLdj rky fyfi i)fr dk Kku ,oa ikB~;Øe ds rky Bsdksa dks iyqLdj rkyfyfi 

i)fr esa fy[kus dk KkuA ikB~;Øe dh lHkh jpukvksa dks Hkkr[k.Ms rkyfyfi esa fy[kus dh {kerkA 

 bdkbZ 3& i[kkot dk lfp= ifjp; ,oa mlds fofHkUu vaxksa dk o.kZuA rcyk o i[kkot dk 

cukoV ds vk/kkj ij rqyukRed v/;;uA 

 

 bdkbZ 4& y; ,oa y;dkjh esa vUrj rFkk ikB~;Øe ds lHkh rkyksa ds lEiw.kZ ifjp; lfgr mUgsa 

Bkg] nqxqu] frxqu] pkSxqu esa fyfic) djukA vkM+ y; dh ifjHkk"kk rFkk f=rky] >irky ,oa :id 

rkyksa dh vkM+ fyfic) djukA 

 

 uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml ij 

fVIi.kh fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  

ikB~;Øe ds rky & f=rky] fryokM+k] vkM+kpkSrky] ,drky ]>irky] :id] dgjok] nknjk] lwyrky] 

pkSrkyA  

lanHkZ xzUFk lwph 

rcyk 'kkL=  & e/kqdj x.ks'k xksMcksys 

rky ifjp; Hkkx&1]2]3]4  & iafMr fxjh'kpanz JhokLro 

rky dks'k  & iafMr fxjh'kpanz JhokLro 

     rcyk ,oa i[kkot oknu  & MkW- vkcku feL=h 

     ds ?kjkus ,oa ijEijk,¡  

 

 

 

 

 

 

 

 

 

 

 



 

 

 

BMT 402                 rduhdh Kku ,oa iz;ksx     (Course 1) 
                                                                                                                                                         

ØsfMV: 04 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fÙkA 

 f=rky esa /kk=d  rFkk /kk∙=d  ‘kCn ;qDr vkM+ rFkk cjkcj y; ds ,d&,d dk;ns ] 

pkj&pkj iYVs ,oa frgkbZ lfgr rcys ij ctkuk ,oa rkyh nsdj i<+Ur djukA 

 >irky esa dk;ns] jsys] VqdM+ s] pØnkj lfgr ,dy oknu djukA 

 f=rky esa frjfdV o.kZ ;qDr vkM+ y; dk ,d jsyk A 

 >irky esa nks eq[kM+ s] nks VqdM+s ,oa pØnkj rcys ij ctkuk ,oa rkyh nsdj i<+Ur djuk A 

 f=rky] :id] >irky] ,drky] vkM+kpkSrky] fryokM+k] lwyrky] pkSrky] dgjok ,oa nknjk 

rkyks a ds Bsdks a dh Bkg] nqxqu] frxqu ,oa pkSxqu esa i<+Ur djuk rFkk rcys ij ctkukA  

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

BMT 403                   rduhdh Kku ,oa iz;ksx     (Course 2) 
ØsfMV: 04 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ rkyks a ds vfrfjDr fryokM+k ,oa lwyrky dk lEiw.kZ ifjp;A 

 fofHkUu ek=kvks a ls f=rky esa frgkb;ks a dks rcys ij ctkuk ,oa i<+Ur djukA 

 f=rky ,oa >irky ds Bsds dks rcys ij ctkrs gq, jpukvks a dh i<+Ur djukA 

 f=rky esa fuEufyf[kr cksy ;qDr jpukvks a dk vH;kl ,oa oknu & 

f/kjf/kjfdVrd rfdV /kk∙ 

f?kM+ux fnurd 

 nknjk ,oa dgjok ds pkj&pkj izdkj ctkus dk vH;kl ¼yfXx;ka visf{kr y; es a½A  

 f=rky ,oa >irky es a uxek ctkus dk vH;kl ¼gkeks Zfu;e vFkok vU; fdlh ok| ij½A 

 mPpkj.k rFkk oknu esa gksus okys ifjorZu ds dkj.kks a dh KkuA 

 rcys dh cafn'kksa dks ctrs gq, lqudj igpkuuk rFkk vuqdj.k djus dh {kerk dk fodklA  

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  

 



 

ch-ih-,- iape lsesLVj 

rcyk ¼eq[; fo"k;½ 

BMT 501                              ’kkL=                         ØsfMV: 05                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 bdkbZ 1& ra=h] ?ku ,o a lqf”kj ok| dh ifjHkk”kk ,oa budk lkaxhfrd egRoA fuEufyf[kr ok|ksa dk 

lfp= o.kZu& flrkj] rkuiqjk] eathjk] >ka>] ckalqjh] 'kgukbZA mRrj Hkkjrh; rky ,oa dukZVd rky 

i)fr dk rqyukRed v/;;uA  

 bdkbZ 2& rcys ds fnYyh rFkk vtjkM+k ?kjkuksa dh oknu fo’ks”krkvksa dk lksnkgj.k v/;;uA 

pØnkj ,oa mlds fofHkUu izdkj dh tkudkjhA xr ,oa iju dh lkekU; tkudkjhA 

 bdkbZ 3& fgUnqLrkuh ‘kkL=h; xk;u ds lkFk rcyk laxfr dh tkudkjhA rcyk oknd ds 

xq.k&nks”kksa dh foLr`r leh{kkA 

 bdkbZ 4& rky ds nl izk.kksa dk foLr`r v/;;uA ikB~;Øe ds lHkh rkyksa dk lEiw.kZ ifjp; ,oa 

mUgsa Bkg] vkM+] dqvkM+] fcvkM+] nqxqu] frxqu] pkSxqu] ipxqu] N%xqu] esa fyfic) djus dk KkuA 

ikB~;Øe dh fu/kkZfjr jpukvksa dks fyfic) djus dh {kerkA 

 

 uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml ij 

fVIi.kh fy[kukA ¼vkarfjd ewY;kadu½ 

ikB~;Øe ds rky & f=rky] fryokM+k] vkM+kpkSrky] nhipanh] ,drky ]>irky] :id] dgjok] 

nknjk] /kekj] pkSrky] lwyrkyA  

lanHkZ xzUFk lwph 
 

rcyk dkSeqnh Hkkx&1  & ia- jke'kadj ikxynkl 

rky izca/k   & ia- NksVsyky feJ 

rcyk xzUFk  & ia- NksVsyky feJ 

rcyk iqjk.k  & ia- fot; 'kadj feJ 

rky ok| ifjp;   & izks- tequk iVsy 

rcyk fo'kkjn  & MkW- f'kosUnz f=ikBh 

 

 

 

 

 

 

 

 

 

 

 

 



 

BMT 502                   rduhdh Kku ,oa iz;ksx     (Course 1) 
                                                              ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fRrA 

 iwoZ esa lh[ks x, dk;nksa ds vfrfjDr >irky esa cjkcj ,oa vkM+h y; dk ,d&,d dk;nk] pkj 

iYVs ,oa frgkbZ lfgrA  

 f=rky esa ^f/kjf/kj* o.kZ ;qDr jsyk ctkuk ,oa i<Ur djukA 

 f=rky esa izkjafHkd is’kdkj pkj izdkj ,oa frgkbZ lfgr ctkus ,oa i<+Ur djus dk vH;klA  

 f=rky rFkk >irky esa lEiw.kZ ,dy oknuA 

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 
 

BMT 503              rduhdh Kku ,oa iz;ksx   (Course 2) 
                                                                                                                                          

ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 prqFkZ lsesLVj ds vfrfjDr nhipanh ,oa /kekj rky dk lEiw.kZ ifjp;A 

 f=rky] :id] dgjok] nknjk dh Bkg nqxqu frxqu ,oa pkSxqu rFkk ,drky ,oa pkSrky dh vkM+ 

i<+Ur djuk rFkk rcys ij ctkukA 

 :id esa uxesa ds lkFk ,dy oknu djus dh {kerkA 

 f=rky esa fuEufyf[kr cksy ;qDr jpukvksa dks ctkus dh {kerk %& a. /kk∙fdV rdf/kj f/kjf/kj 

fdVrd b. rdfnu rdrd rdfnu rdrd 

 pkSrky] lwyrky rFkk rhozk ds Bsdkas dks [kqys gkFkksa ls nqxqu&pkSxqu esa ctkuk rFkk izR;sd esa nks&nks 

frgkb;ka ctkukA 

 dgjok ,oa nknjk esa xt+y laxfr ds ;ksX; oknu djus dh {kerkA 

 vius ok| dk j[k j[kko ,oa Loj esa feykus dk lkekU; KkuA  

 :id rFkk ,drky esa uxek ctkus dk vH;klA 

 rcys dh cafn'kksa dks ctrs gq, lqudj igpkuuk rFkk vuqdj.k djus dh {kerk dk fodklA  

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½  

 



 

 

ch-ih-,- "k"Be~ lsesLVj 

rcyk ¼eq[; fo"k;½ 

BMT 601                                ’kkL=                                ØsfMV: 05                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 
 

 bdkbZ 1& rcys ds y[kuÅ ,oa Q:Z[kkckn ?kjkuksa dh oknu fo’ks”krkvksa dk v/;;uA cafn’k dh 

ifjHkk”kkA foLrkj’khy ,oa vfoLrkj’khy jpukvksa dh lkekU; tkudkjhA  

 bdkbZ 2&,dy rcyk oknu dk egRo ,oa ,dy oknu rFkk rcyk laxfr esa varj dk 

fo’ys”k.kkRed v/;;uA ra=h ok|ksa ds lkFk rcyk laxfr dh tkudkjhA leku ek=k la[;k ds 

fofHkUu rkyksa dk rqyukRed v/;;uA 

 bdkbZ 3& fuEufyf[kr okndksa dk ifjp; ,oa lkaxhfrd ;ksxnku & m- uRFkw [kk¡] m- vgentku 

fFkjdok] m- okftn gqlSu ]ia- vuks[ks yky feJ] ia- fd'ku egkjkt] m- gchcqn~nhu [kk¡] ia- lkerk 

izlkn] m- vehj gqlSu [kk¡] m- vYykjD[kk [kk¡] Lokeh jke’kadj ikxynkl] dqnÅ flag] ukuk 

ikulsA  

 bdkbZ 4& ikB~;Øe ds lHkh rkyksa dk lEiw.kZ ifjp; ,oa mUgsa Bkg] vkM+] dqvkM+] fcvkM+] nqxqu] 

frxqu] pkSxqu] ipxqu] N%xqu] lkrxqu dh y;dkjh esa fyfic) djus dk KkuA ikB~;Øe ds lh[ks 

gq, jpukvksa dks fyfic) djus dh {kerkA fn;s x;s cksyksa ds vk/kkj ij funsZ'kkuqlkj frgkb;ksa dh 

jpuk dj fyfic) djus dk vH;klA 

uksV%& f'k{kd ds funsZ'kkuqlkj xzUFkky; esa tkdj iqLrdks a dk v/;;u djuk rFkk ml ij 

fVIi.kh fy[kukA ¼vkarfjd ewY;kadu½ 

ikB~;Øe ds rky & f=rky] fryokM+k] lokjh] >wejk] vkM+kpkSrky] nhipanh] ,drky ]>irky] :id] 

dgjok] nknjk] lwyrky] pkSrky] /kekjA  

lanHkZ xzUFk lwph 

 

Hkkjrh; rkyksa dk 'kkL=h; foospu& MkW- v:.k dqekj lsu 

Hkkjrh; laxhr ok|  & MkW- ykyef.k feJ 

rky ok| 'kkL=  & Jh euksgj Hkkypanz ejkBs 

rcyk ,oa i[kkot oknu  & MkW- vkcku feL=h 

ds ?kjkus ,oa ijEijk,¡  

 

 

 

 

 

 

 

 



 

 

BMT 602                      rduhdh Kku ,oa iz;ksx    (Course 1) 
ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fRrA 

 f=rky & is’kdkj] vkM+hy; ds dk;ns] frjfdV] f/kjf/kj ds jsys] xrsa ¼fofHkUu ?kjkus ,oa fofHkUu 

izdkj dh½] VqdM+s] pØnkj ¼lk/kkj.k ,oa QjekbZ’kh½ visf{kr xfr esa Lora= oknu djus dh {kerkA 

 f=rky] >irky ,oa :id rky esa Bsds dk jsyk ctkus dh {kerkA 

 >irky esa dk;nk] jsyk] VqdM+k dh izxr jpukvksa lfgr Lora= ,dy oknu djus dh {kerkA 

 :id rky esa x+t+y rFkk nknjk o dgjok esa Hktu ,oa vU; lqxe xhr izdkjksa ds ;ksX; rcyk 

laxfr dk vH;klA 

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

 

BMT 603                     rduhdh Kku ,oa iz;ksx    (Course 2) 
                                                                            ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 

 iwoZ ikB~;Øe ds rkyksa ds vfrfjDr >wejk] ,oa lokjh rky dk lEiw.kZ ifjp;A 

 ikB~;Øe ds lHkh rkyksa dks Bkg] vkM+] nqxqu] frxqu ,oa pkSxqu esa i<+Ur djuk rFkk rcys ij 

ctkukA  

 :id esa laiw.kZ ,dy oknu djus dh {kerkA 

 /kekj ds Bsds dks [kqys gkFkksa ls ctkuk rFkk nks frgkbZ] nks ijuksa dks oknu ,oa i<+Ur djus dh 

{kerkA 

 xk;u ¼cM+k [;ky] NksVk [;ky] xhr] x+t+y ,oa Hktu½ ds lkFk laxfr djus dh {kerk ,oa cafn'k 

lqudj rky igpkuus dh {kerk dk fodklA  

 ikB~;Øe ds f=rky] >irky] :id ,oa ,drky esa vyx&vyx jkxksa esa nks&nks uxek ctkus dk 

vH;klA 

 rcys dh cafn'kksa dks ctrs gq, lqudj igpkuuk rFkk vuqdj.k djus dh {kerk dk fodklA  

 f'k{kd ds funsZ'kkuqlkj Listening room es a tkdj laxhr lquuk rFkk ml ij fVIi.kh 

fy[kukA ¼U;wure& 3] vkarfjd ewY;kadu½ 



 

 

 

 

ch-ih-,- lIre lsesLVj 

rcyk ¼eq[; fo"k;½ 

BMT 701                           ’kkL=                          ØsfMV: 05                             

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 bdkbZ 1& izkphu rFkk e/;dkyhu rky i)fr;ksa dk foLr`r v/;;uA mRrj Hkkjrh; ,oa dukZVd 

rky i)fr;ksa dk foLr`r v/;;uA ik’pkR; rkyfyfi i)fr dk KkuA  

 bdkbZ 2&Hkkr[k.Ms] iyqLdj] ukjk;.k tks'kh rFkk fuf[ky ?kks"k }kjk izfrikfnr rkyfyfi@rcyk fyfi 

i)fr;ksa dk KkuA vuqla/kku dh ifjHkk"kk ,oa 'kks/k izfof/k dk lkekU; KkuA  

 bdkbZ 3& xzUFk ,oa xzUFkdkjksa dk lkekU; ifjp; rFkk xzUFkksa dh fo'ks"krk&  

Hkjr& ukV~;'kkL=] 'kkjaxnso& laxhr jRukdj] ik'oZnso& laxhr le;lkj] lokbZ izrkiflag& 

jk/kkxksfoan laxhr lkjA 

 bdkbZ 4& rcys ds cukjl ?kjkus dh oknu fo’ks"krk ,oa rcys ds lHkh ?kjkuksa dhs jpukvksa dk 

foLr`r v/;;uA fn;s x;s cksyksa ds vk/kkj ij fofHkUu jpukvksa dks cukus dh ;ksX;rkA dFkd u`R; 

ds lkFk rcyk laxfr dk KkuA 

ikB~;Øe ds rky & f=rky] fryokM+k] v)k] tr] lokjh] >wejk] nhipanh] vkM+kpkSrky] ,drky] 

:nz] >irky] :id] i'rks] dgjok] nknjk] lwyrky] pkSrky] /kekjA  

lanHkZ xzUFk lwph 

ukV~;'kkL= &Hkkx] 4  & ckcwyky 'kkL=h 

rky ok| 'kkL=  & Jh euksgj Hkkypanz ejkBs 

rcyk ,oa i[kkot oknu  & MkW- vkcku feL=h 

ds ?kjkus ,oa ijEijk,¡  

Hkkjrh; rkyksa dk 'kkL=h; foospu& MkW- v:.k dqekj lsu 

rcys dk mn~xe fodkl  & MkW- ;ksxek;k 'kqDyk 

vkSj oknu'kSfy;k¡   

rky izca/k   & ia- NksVsyky feJ 

rcyk xzUFk  & ia- NksVsyky feJ 

rky ok| ifjp;   & izks- tequk iVsy 

English books author -  Sudhir Verma 

    Sudhir Kumar Saxena 

    Vijay Shankar Mishra 

 

 

 

 

 

 

 



 

 

 

BMT 702                    rduhdh Kku ,oa iz;ksx   (Course 1) 
                                                              ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fRrA 

 f=rky esa laiw.kZ lokZax lqUnj ¼i<+Ur lfgr½ ,dy oknuA ¼mBku] is’kdkj] fofHkUu y;ksa ds dk;ns] 

jsys] VqdM+s] xrsa] ijusa rFkk pØnkj ¼lk/kkj.k ,oa QjekbZ’kh½ lfgr½ 

 f=rky esa izR;sd ek=k ls nenkj ,oa csne ¼tgk¡ laHko gks½ frgkb;ka cukuk ,oa ctkukA 

 f=rky esa rhu fHkUu izdkj ds ck¡V] U;wure N%&N% izdkj frgkbZ lfgr ctkukA  

 vkM+k pkSrky esa lEiw.kZ ,dy oknuA 

 dFkd u`R; esa iz;qDr fuEufyf[kr jpukvksa dks rcys ij ctkus dk vH;kl%  

vken] rrdkj] rksM+k] dfoÙk ,oa izesywA 

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk gSA 

 

 

BMT 703                 rduhdh Kku ,oa iz;ksx    (Course 2) 
ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 

 iwoZ ikB~;Øe ds rkyksa ds vfrfjDr v)k] tr] i’rks ,oa :nzrky dk lEiw.kZ ifjp;A 

 ikB~;Øe ds lHkh rkyksa dh Bkg] nqxqu] frxqu] pkSxqu] ikapxqu] N%xqu] lrxqu] vBxqu esa i<+Ur 

djuk rFkk rcys ij ctkukA  

 ,drky esa lokZax lqUnj ¼i<+Ur lfgr½ ,dy oknuA 

 fofHkUu rkyksa esa frgkbZ;k¡ cukus ,oa ctkus dh {kerkA 

 lwyrky ,oa rhozk rky esa [kqys gkFk ls nks frgkb;k¡ ,oa nks ijusa ctkus dh {kerkA 

 foyfEcr y; esa Bsdksa dks Hkjus vkSj eq[kM+s] eksgjss ctkdj le ij vkus dk vH;klA 

 ikB~;Øe ds lHkh rkyksa esa uxek ctkus dk vH;klA 

 

 

 

 
 



BMT 704                           eap izn'kZu    (Course 3) 
                                                                            ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 
 

 

 fo|kFkhZ }kjk f=rky esa lEiw.kZ ,dy oknuA                           ¼U;wure 30 feuV ½ 

 ikB~;Øe ds fdlh vU; rky esa ijh{kd ds funsZ’kkuqlkj lEiw.kZ ,dy oknuA ¼U;wure 15 feuV½ 

 dFkd u`R; dh jpukvksa dk oknu ,oa i<+Ur djus dh {kerkA 

 vius ok| dks Loj esa feykus dk KkuA  

 

ch-ih-,- v"Be~ lsesLVj 

rcyk ¼eq[; fo"k;½ 

 

BMT 801                          ’kkL=                           ØsfMV: 05                             

          dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

bdkbZ 1& Hkkjrh; laxhr ds bfrgkl dk v/;;uA ukV~;’kkL= esa of.kZr vou) ok|ksa dh oknu 

fof/k ls lacaf/kr fuEufyf[kr ikfjHkkf"kd 'kCnksa dk v/;;u & ektZuk] foysiu] f=izgkj] f=xr] 

"kksM'kv{kj] iapikf.kizgrA fuEufyf[kr vou) ok|ksa dk lfp= o.kZu%& f=iq"dj] i.ko] iVg] 

<ksyd] uky] uDdkjk] e`naxe~] ?kVe~] [kksy] <ksyA 

 bdkbZ 2& xr ds fofHkUu izdkjksa dh tkudkjhA fofHkUu ?kjkuksa dh ikjEifjd ,oa vk/kqfud xrksa dks 

fyfic) djus dk KkuA  

 bdkbZ 3&,d lQy lkaxhfrd izLrqfr esa eap O;oLFkk] izdk'k O;OkLFkk] /ofu O;oLFkk ,oa os'kHkw"kk 

dk egRoA ,dy rcyk oknu dh izLrqfr esa rky p;u] lkexzh p;u rFkk izLrqfrdj.k Øe dk 

egRoA ygjk dk egRo rFkk mi;ksfxrkA 

 bdkbZ 4& ikB~;Øe ds lHkh rkyksa dk lEiw.kZ ifjp; ,oa mUgsa Bkg] vkM+] dqvkM+] fcvkM+] nqxqu] 

frxqu] pkSxqu] ipxqu] N%xqu] lkrxqu] vBxqu dh y;dkjh esa fyfic) djukA  

ikB~;Øe ds rky & f=rky] fryokM+k] xt>Eik] lokjh] >wejk] vkM+kpkSrky] ,drky ]>irky] 

:id] dgjok] /kqekyh] [kseVk] nknjk] lwyrky] pkSrky] /kekjA  
 

lanHkZ xzUFk lwph 

ukV~;'kkL= &Hkkx] 4  & ckcwyky 'kkL=h 

Hkkjrh; laxhr ok|  & MkW- ykyef.k feJ 

Hkkjrh; rkyksa dk 'kkL=h; foospu& MkW- v:.k dqekj lsu 

rky ok| 'kkL=  & Jh euksgj Hkkypanz ejkBs 

rcyk ,oa i[kkot oknu  & MkW- vkcku feL=h 

ds ?kjkus ,oa ijEijk,¡  

rcyk oknu 'kkL= vkSj dyk & ia- lq/khj ekbZ.kdj 

     rcyk iqjk.k  & ia- fot; 'kadj feJ 

rky ok| ifjp;   & izks- tequk iVsy 



 

BMT 802                     rduhdh Kku ,oa iz;ksx  (Course 1) 
ØsfMV: 05 

           dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 iwoZ ikB~;Øe dh iqujko`fRrA 

 f=rky esa fofHkUu izdkj dh fof'k"V xrksa] dk;nksa] jsyksa rFkk VqdM+ksa lfgr lEiw.kZ ,dy oknuA 

 lokjh esa dk;nk] jsyk] VqdM+k ,oa pØnkj lfgr oknu djus dh {kerkA 

 fn;s x, cksy lewg ds vk/kkj ij frgkbZ] VqdM+k] pØnkj ¼QjekbZ’kh ,oa dekyh½ bR;kfn cukdj 

rcys ij ctkus dh {kerkA 

 

uksV%& i<+Ur djus dk vfHkizk; gkFk ls rkyh [kkyh nsrs gq, i<+Ur djuk g SA 

 

 

BMT 803                   rduhdh Kku ,oa iz;ksx  (Course 2) 
ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad %30 

U;wure mRrh.kkZad % 11 

  ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 

 iwoZ ikB~;Øe ds rkyksa ds vfrfjDr /kqekyh] [kseVk] xt>Eik dk lEiw.kZ ifjp;A 

 ikB~;Øe ds lHkh rkyksa dk Bkg] vkM+] nqxqu] frxqu ,oa pkSxqu esa i<+Ur djuk rFkk rcys ij 

ctkukA A  

 >irky esa lokZax lqUnj ¼i<+Ur lfgr½ ,dy oknuA 

 :nz rky esa lokZax lqUnj ¼i<+Ur lfgr½ ,dy oknuA 

 lHkh rkyksa esa fofHkUu ek=kvksa ls frgkbZ;k¡ ctkus dk vH;klA 

 ikB~;Øe ds lHkh rkyksa esa uxek ctkus dk vH;klA 

 

 

 

 

 

 

 

 

 

 

 



BMT 804                       eap Án'kZu     (Course 3) 
ØsfMV: 05 

            dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

U;wure mRrh.kkZad % 25 

 

 

 fo|kFkhZ }kjk f=rky esa lEiw.kZ ,dy oknuA                           ¼U;wure 30 feuV ½ 

 ikB~;Øe ds fdlh vU; rky esa ijh{kd ds funsZ’kkuqlkj lEiw.kZ ,dy oknu ¼U;wure 15 feuV½ 

 xk;u] oknu ,oa u`R; ds lkFk laxfr djus dh {kerkA 

 vius ok| dks Loj esa feykus dk KkuA  

 

ch-ih-,- ÁFke lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  101                        ’kkL=                                                           ØsfMV: 03                            

dqy izkIrkad% 100                                   

le; % 3 ?kaVk     vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                             

  U;wure mRrh.kkZad % 25 

 

1- rcys ds fofHkUu vaxksa dk lfp= o.kZuA rcys ds o.kZ rFkk mudh fudkl fof/k dks fy[kus dk 

KkuA 

2- fuEufyf[kr dh lksnkgj.k ifjHkk"kk %& rky] y;] ek=k] foHkkx] rkyh] [kkyh] Bsdk] le] vkorZuA 

3- Hkkr[k.Ms rkyfyfi i)fr dk KkuA ikB~;Øe ds fuEufyf[kr rkyksa dks bl fyfi i)fr esa fy[kus 

dk vH;kl %& f=rky] ,drky] >irky] dgjok] :id rFkk nknjkA     

4- cM+k [;ky] NksVk [;ky rFkk rjkuk& bu xk;u 'kSfy;ksa dk ifjp;A 

 

ikB~;Øe ds fu/kkZfjr rky & f=rky] ,drky] >irky] :id] dgjok] nknjkA 

 
 

 
 
 
 
 
 
 
 
 
 
 



 
 
 

rcyk ¼lgk;d fo"k;½ 

BELT  102                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

                                                                                                                            

1- rcys ds o.kksaZ dh fudkl fof/k dk leqfpr KkuA fofHkUu o.kZ lewgksa dks rcys ij ctkus dk 

vH;klA  

2- f=rky] >irky] :id] ,drky] dgjok ,oa nknjk rkyksa dk lEiw.kZ ifjp;A 

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- f=rky] >irky] :id ,oa ,drky ds Bsds dh fdLesa ¼Bsds ds izdkj½ ctkus dk vH;klA 

6- ikB~;Øe ds rky Bsdksa dks lqudj igpkuus dh {kerkA  

 

 

ch-ih-,- f}rh; lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  201                           ’kkL=                                                                    ØsfMV: 03   

dqy izkIrkad% 100                                   

le; % 3 ?kaVk     vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                   U;wure mRrh.kkZad % 25 
 

 

1- fuEufyf[kr ikfjHkkf"kd 'kCnksa dh lksnkgj.k O;k[;k %& dk;nk] iYVk] jsyk] eq[kM+k] frgkbZA  

2- y;dkjh dh ifjHkk”kk rFkk ikB~;Øe ds lHkh rkyksa dks Bkg ,oa nqxqu esa fyfic) djus dk 

vH;klA 

3- rcyk ok| dk laf{kIr bfrgklA 

4- iyqLdj rky fyfi i)fr dk KkuA f=rky dh fofHkUu cafn'kksa dks Hkkr[k.Ms rkyfyfi i)fr esa 

fy[kus dk KkuA 

ikB~;Øe ds fu/kkZfjr rky & f=rky] fryokM+k] vkM+k pkSrky] ,drky] >irky] :id] dgjok] 

nknjkA 

 
 
 
 
 
 
 



 
 
 

rcyk ¼lgk;d fo"k;½ 

BELT  202                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

 

1- iwoZ ikB~;Øe dh iqujko`fRrA  

2- izFke lsesLVj ds vfrfjDr fuEufyf[kr rkyksa dk lEiw.kZ ifjp; & vkM+kpkSrky ,oa fryokM+kA  

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- f=rky esa ^frV* o.kZ ;qDr ,d dk;ns dks pkj iYVs rFkk frgkbZ lfgr i<+Ur djuk ,oa ctkus dk 

vH;klA  

6- xk;u ds laxfr ds n`f"V ls ^f=rky* ds Bsds dks ctkus dk vH;klA 

7- nknjk ,oa dgjok rky ds Bsdksa ds izdkj ¼U;wure&3½A  

8- f=rky esa lk/kkj.k frgkb;ksa dks gkFk ls rkyh nsdj i<+Ur djuk ,oa rcys ij ctkus dk vH;klA  

9- xk;u dh cafn'kksa dks lqudj rky igpkuus dh {kerk dk fodklA  

 
 

ch-ih-,- r`rh; lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  301                           ’kkL=                                                                    ØsfMV: 03   

dqy izkIrkad% 100                                   

le; % 3 ?kaVk     vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                   U;wure mRrh.kkZad % 25 

 

1- y; ,oa y;dkjh esa vUrj rFkk ikB~;Øe ds lHkh rkyksa dks Bkg] nqxqu] frxqu ,oa pkSxqu y;dkjh 

esa fyfic) djus dk KkuA 

2- f=rky rFkk >irky esa fofHkUu cafn'kksa dks fy[kus dk vH;klA 

3- fuEufyf[kr ikfjHkkf"kd 'kCnksa dh lksnkgj.k O;k[;k %& VqdM+k] iju] frgkbZ ds fofHkUu izdkjA 

4- fuEufyf[kr ok|ksa dk lfp= o.kZu %& i[kkot] <ksyd] uky] uDdkjk] MQ] MQyhA 

ikB~;Øe ds fu/kkZfjr rky & f=rky] fryokM+k] tr] vkM+k pkSrky] nhipanh] ,drky] >irky] 

:id] dgjok] nknjkA 

 
 
 
 
 
 



 
 

 

rcyk ¼lgk;d fo"k;½ 

BELT  302                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

1- iwoZ ikB~;Øe dh iqujko`fRrA  

2- iwoZ lsesLVj ds vfrfjDr fuEufyf[kr rkyksa dk lEiw.kZ ifjp; & nhipanh ,oa trA  

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- f=rky esa ^frV* rFkk ^frjfdV* o.kZ ;qDr nks&nks dk;ns] pkj&pkj iYVs ,oa frgkbZ lfgr i<+Ur ,oa 

ctkus dk vH;klA  

6- xk;u ds laxfr dh n`f"V ls ^:id* ds Bsds dks ctkus dk vH;klA  

7- f=rky esa ^frjfdV* o.kZ ;qDr jsys dk oknu djukA 

8- f=rky ,oa >irky esa fofHkUu ek=kvksa ls eq[kM+s ctkus dk vH;klA  

9- f=rky ,oa >irky esa frgkbZ dk gkFk ls rkyh nsdj i<+Ur djuk ,oa rcys ij ctkus dk vH;klA  

 

ch-ih-,- prqFkZ lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  401                            ’kkL=                                                                   ØsfMV: 03   

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                    U;wure mRrh.kkZad % 25 

 

1- ?kjkus dh ifjHkk"kk rFkk rcys ds ?kjkuksa dk laf{kIr ifjp;A 

2- Hkkr[k.Ms ,oa iyqLdj rkyfyfi i)fr dk rqyukRed v/;;uA >irky rFkk :id esa fofHkUu 

cafn'kksa dks Hkkr[k.Ms rkyfyfi esa fy[kus dk vH;klA 

3- 'kkL=h; xk;u ds fofHkUu 'kSfy;ksa ds lkFk rcyk laxfr dh tkudkjhA lqxe laxhr ds lkFk rcyk 

laxfr dh tkudkjhA 

4- dukZVd rky i)fr dh lkekU; tkudkjhA e`naxe~ ok| dh laf{kIr tkudkjhA 

ikB~;Øe ds fu/kkZfjr rky & f=rky] v)k] fryokM+k] tr] >wejk] vkM+k pkSrky] nhipanh] ,drky] 

>irky] :id] dgjok] nknjkA 

 

 

 

 

 



 

 

rcyk ¼lgk;d fo"k;½ 

BELT  402                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                           U;wure mRrh.kkZad % 25 

 
 

1- iwoZ ikB~;Øe dh iqujko`fRrA  

2- iwoZ lsesLVj ds vfrfjDr fuEufyf[kr rkyksa dk lEiw.kZ ifjp; & >wejk ,oa v)k rkyA 

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- >irky esa ,d dk;ns dh i<+Ur ,oa ctkus dk vH;klA  

6- xk;u rFkk oknu dh laxfr ds n`f"V ls ^>irky* ds Bsds dks ctkus dk vH;klA  

7- f=rky esa fuEufyf[kr dk ygjs ds lkFk ,dy oknu & dk;nk] jsyk] frgkbZ] VqdM+k ,oa eq[kM+kA  

8- :id ,oa ,drky esa fofHkUu ek=kvksa ls eq[kM+s ctkus dk vH;klA  

9- :id ,oa ,drky esa frgkb;ksa dks gkFk ls rkyh nsdj i<+Ur djuk ,oa rcys ij ctkus dk 

vH;klA 

10- nknjk ,oa dgjok esa nks&nks yfXx;ka frgkbZ lfgr ctkus dk vH;klA  

 
 

 

ch-ih-,- iape lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  501                           ’kkL=                                                                    ØsfMV: 03   

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                   U;wure mRrh.kkZad % 25 

1- fuEufyf[kr y;dkfj;ksa dks rkyfyfi i)fr esa fy[kus dk vH;kl %& vkM+] dqvkM+ ,oa fcvkM+A  

2- ikB~;Øe ds rkyksa dks iyqLdj rky fyfi i)fr esa fy[kus dk KkuA ok| oxhZdj.k dk lkekU; 

ifjp;A 

3- leku ek=k la[;k ds fofHkUu rkyksa dk rqyukRed v/;;uA ra=h ok|ksa ds lkFk rcyk laxfr dh 

tkudkjhA  

4- ckt dh ifjHkk"kk rFkk rcys ds fofHkUu ?kjkuksa dh oknu fo'ks"krkvks a dk KkuA 

ikB~;Øe ds fu/kkZfjr rky & f=rky] v)k] fryokM+k] tr] >wejk] vkM+k pkSrky] nhipanh] ,drky] 

>irky] lwyrky] :id] i'rks] rhozk] [kseVk] /kqekyh] dgjok] nknjkA 

 

 
 



 
 
 
 

rcyk ¼lgk;d fo"k;½ 

BELT  502                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

1- iwoZ ikB~;Øe dh iqujko`fRrA  

2- iwoZ lsesLVj ds vfrfjDr fuEufyf[kr rkyksa dk lEiw.kZ ifjp; &/kqekyh] i'rks] [kseVk] lwyrky ,oa 

rhozk rkyA 

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- :id esa ,d dk;nk pkj iYVs frgkbZ lfgr i<+Ur ,oa ctkus dk vH;klA  

6- [+;ky xk;u 'kSyh ds lkFk laxr dh n`f"V ls fryokM+k dks foyafcr y; esa ctkus dk vH;klA  

7- >irky esa fuEufyf[kr dk ygjs ds lkFk ,dy oknu & dk;nk] jsyk] frgkbZ] VqdM+k ,oa eq[kM+kA  

8- vkM+k pkSrky ,oa lokjh es a fofHkUu ek=kvksa ls eq[kM+s ctkus dk vH;klA  

9- vkM+k pkSrky ,oa lokjh esa frgkbZ dk gkFk ls rkyh nsdj i<+Ur djuk ,oa rcys ij ctkus dk 

vH;klA 

10- pkSrky ,oa /kekj rky dks [kqys gkFk ls ctkus dk vH;klA 

 
 

ch-ih-,- "k"Be~ lsesLVj 

rcyk ¼lgk;d fo"k;½ 

BELT  601                           ’kkL=                                                                    ØsfMV: 03   

dqy izkIrkad% 100                                   

le; % 3 ?kaVk    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                      U;wure mRrh.kkZad % 25 
 

1- i[kkot ok| dk ,sfrgkfld ifjp; rFkk rcyk ,oa i[kkot dk lkaxhfrd egRoA 

2- mRrj Hkkjrh; rky i)fr ,oa dukZVd rky i)fr dk rqyukRed v/;;uA rky ds n’k izk.kksa dk 

lkekU; v/;;uA 

3- f=rky] >irky] :id ,oa ,drky esa fofHkUu cafn'kksa dks fyfic) djus dk vH;klA ikB~;Øe ds 

vU; rkyksa ds Bsds ds izdkj] frgkb;k¡ rFkk eq[kM+s rkyfyfi esa fy[kus dk KkuA 

4- fuEufyf[kr okndksa dk ifjp; ,oa lkaxhfrd ;ksxnku& mLrkn vYykj[kk [kk¡] m- yrhQ vgen] 

m- vgentku fFkjdok] m- djkerqYyk [kk¡] ia- lkerk izlkn] m- gchcqn~nhu [kk¡] m- vkfcn gqlSu 

[kk¡¡] ia- fd'ku egkjkt] mLrkn t+kfdj gqlSuA 

ikB~;Øe ds fu/kkZfjr rky & f=rky] v)k] fryokM+k] tr] >wejk] vkM+k pkSrky] /kekj] nhipanh] 

,drky] pkSrky] >irky] lwyrky] :id] i'rks] rhozk] [kseVk] /kqekyh] dgjok] nknjkA 



 

 

rcyk ¼lgk;d fo"k;½ 

BELT  602                                 fØ;kRed                                    ØsfMV: 03 

    dqy izkIrkad% 100                                   

    vkarfjd ewY;kadu iw.kkZad % 30 

U;wure mRrh.kkZad % 11 

   ckg~; ewY;kadu iw.kkZad % 70 

                                         U;wure mRrh.kkZad % 25 

 

 

1- iwoZ ikB~;Øe dh iqujko`fRrA  

2- iwoZ lsesLVj ds vfrfjDr fuEufyf[kr rkyksa dk lEiw.kZ ifjp; & pkSrky ,oa /kekj rkyA 

3- ikB~;Øe ds lHkh rkyksa dks gkFk ls rkyh nsdj i<+Ur djukA  

4- ikB~;Øe ds lHkh rkyksa dks rcys ij ctkus dk vH;klA  

5- [+;ky xk;u 'kSyh ds lkFk laxr ds n`f"V ls ,drky dks foyafcr y; ,oa e/;y; esa ctkus dk 

vH;klA  

6- :id esa fuEufyf[kr dk ygjs ds lkFk ,dy oknu & dk;nk] jsyk] frgkbZ] VqdM+k ,oa eq[kM+kA  

7- ikB~;Øe ds rkyksa esa frgkbZ dks gkFk ls rkyh nsdj i<+Ur djuk ,oa rcys ij ctkus dk vH;klA 

8- lwyrky ,oa rhozk dks [kqys gkFk ls ctkus dk vH;klA 

9- f=rky] >irky rFkk :id esa is'kdkj dk oknu djus dh {kerkA 

 
 

&&&&&&&&&&&&&&& 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

bafnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

 

yksdlaxhr ,oa dyk ladk; 

prqoZ”khZ; ch-ih-,- ikB~;Øe 

eq[; fo”k; & yksdlaxhr 

o”kZ & 2017 

ikB~;Øe dk mn~ns’; &  

yksdlaxhr fo”k; dk pkj o”khZ; ch-ih-,- ikB~;Øe vkB lsesLVj esa foHkDr 

gSA  

 bl ikB~;Øe dk ewy mn~~ns’; fo|kfFkZ;ksa dks Hkkjrh; yksdlaxhr dh 

fo’ks”krkvksa ls ifjfpr djkuk gSA 

ikB~;Øe dks vkB lsesLVj esa foHkDr djrs le; bl ckr ij fo’ks”k /;ku 

fn;k x;k gS fd fo|kFkhZ yksdlaxhr ds xhri{k] Loji{k] rkyi{k vkSj ok|i{k ds lkFk 

gh u`R; i{k ij Hkh lkf/kdkj ppkZ ,oa izn’kZu djus dh {kerk ls ifjiw.kZ gksA 

Hkkjr o”kZ ds vf/kdka’k {ks=ksa ds yksdxhrksa vkSj yksdu`R;ksa dh tkudkjh ds 

ifjp; lfgr NRrhlx<+h yksdlaxhr vkSj yksdu`R;ksa esa fo’ks”k n{krk izkIr djuk bl 

ikB~;Øe dk ewy mn~~ns’; gSA lQyrkiwoZd ikB~;dze iw.kZ djus ij fo|kFkhZ Hkkjrh; 

laLd`fr ds yksdlkafxfrd i{k ls iw.kZr% ifjfpr gks ldsxkA 

yksdlaxhr vkSj yksdu``R; dk lefUor ikB~~;Øe gksus ds dkj.k ‘kkjhfjd vkSj 

ckSf)d :i ls l{ke fo|kfFkZ;ksa dks gh bl ikB~;Øe esa izos’k fn;k tkuk laHko gksxkA 

izLrqr ikB~;Øe dks ØsfMV~l ds vuqlkj rS;kj fd;k x;k gSA ,d ØsfMV dk 

rkRi;Z iUnzg ?kaVs dk v/;;u v/;kiu gSA 

 



  

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 1 

‘kkL= 

BLS 101 iw.kkZad &100 

Credit – 6 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   yksd laxhr dk vFkZ] ifjHkk”kk ,oa yksdlaxhr ds fofHkUu izdkjksa dk 

ifjp;kRed v/;;uA 

   NRrhlx<+ izns’k ds yksd laxhr dk lkekU; v/;;uA 

bdkbZ & 2   NRrhlx<+ izns’k esa izpfyr yksdu`R;ksa dk lkekU; v/;;uA 

 MaMk  
 lqvk  

 iaFkh  
 Hkkstyh  

 nsokj&djek 
   NRrhlx<+ izns’k ds laLdkj xhrksa dk ifjp;kRed v/;;uA  

bdkbZ & 3   Loj ds vkjksg&vojksg rFkk nl vyadkj dk v/;;uA  

   nknjk] dgjok] nhipanh ,oa f=rky rkyksa dh lkekU; tkudkjhA 

bdkbZ & 4   NRrhlx<+ izns’k esa izpfyr [ksy xhrksa dk ifjp;kRed v/;;uA 

   fuEufyf[kr ikjEifjd yksd ok|ksa dh cukoV dk lkekU; v/;;u %&  

 neÅ  

 nQM+k  

 xqnqe  

 eathjk  
 eksgjh 

 

      

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 1 

iz;ksx  

BLS 102 iw.kkZad &100 

Credit – 4 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  Loj Kku ,oa vyadkjksa dk vH;klA 

2-  NRrhlx<+ izns’k ds fuEufyf[kr yksd u`R;ksa dk izn’kZu %& 

 MaMk  

 lqvk  

 iaFkh  

 Hkkstyh  
 nsokj djek 



3-  NRrhlx<+ ds fuEufyf[kr yksdxhrksa dk vH;kl %& 

 laLdkj xhr  
 Jexhr 

 yksdHktu  
 Ckkyd ckfydkvksa ds [ksy xhr 

4-  NRrhlx<+ ds fuEufyf[kr ok|ks esa xfgjk ikj] fcgko ikj] xkSjk&xkSjh ikj dk 

oknu vH;kl%&  

 nQM+k  
 xqnqe  

 neÅ  

 eksgjh 
5-  yksdu`R; ds vuqdwy izkjafHkd ‘kkjhfjd O;k;keA  

  

 

ch-ih-,-&yksdlaxhr¼eq[; fo”k;½ & lsesLVj & 1 

rduhfd Kku  

BLS 103 iw.kkZad &100 

Credit - 4 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  Loj vyadkjksa dks fofHkUu y;kas esa tkdj izLrqr djukA 

2-  rkyksa ds Bsdksa dks gkFk ls rkyh nsdj i<a+r djus dk vH;klA 

 dgjok  
 nknjk  

 pkapj 
 f=rky 

3-  NRrhlx<+ ds fuEufyf[kr yksdxhrksa dh tkudkjh rFkk vH;klA 

 laLdkj xhr  

 Jexhr 
 yksdHktu  

 Ckkyd ckfydkvksa ds [ksy xhr 

4-  NRrhlx<+ ds fuEufy[kr yksd ok|ksa dh cukoV dh tkudkjh %& 

 nQM+k  

 xqnqe  
 neÅ  

 eksgjh 
5-  NRrhlx<+h yksdu`R;ksa esa iz;qDr os’kHkw”kk ,oa vkHkw”k.kksa dh tkudkjhA 

 

 

 

 



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 2 

‘kkL= 

BLS 201 iw.kkZad &100 

Credit - 6  
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   yksdxhr dk vFkZ] ifjHkk”kk ,oa fo’ks”krkvksa dk lkekU; v/;;uA 

   yksdxhr dh mRifRr ,oa oxhZdj.k dk lkekU; v/;;uA 

bdkbZ & 2   Hkkjrh; laLd`fr esa yksdxhrksa dh O;kfIrA   

   lekt esa yksd laxhr dk egRo ,oa mi;ksfxrkA 

bdkbZ & 3   /kkfeZd ,oa euksjatu iw.kZ yksdxhrksa dk lkekU; v/;;uA 

   ,sfrgkfld ,oa jk”Vªh; yksdxhrksa dk ifjp;kRed v/;;uA 

bdkbZ & 4   yxHkx 400 ‘kCnksa esa yksd laxhr laca/kh fdlh fo”k; ij fuca/k ys[kuA 

   fuEufyf[kr dykdkjksa dk thou ifjp; ,oa yksdlaxhr ds {ks= esa 

mudk ;ksxnku 

 in~eJh ‘ks[k xqykc 
 in~eJh iwukjke fu”kkn  

 Jh nsonkl catkjs 

 Jh enu fu”kkn 
 >kM+wjke nsokaxu 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 2 

iz;ksx 

BLS 202 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  NRrhlx<+ ds nks ukpkxhr ,oa nks xkFkkxhr ds xk;u dk vH;klA 

3-  fuEufyf[kr yksdok|ksa dk vf/kdkj iwoZd oknu djukA 

 pVdksyk  

 fBldh  
 fgjdh 

4-  NRrhlx<+ izns’k ds fuEufyf[kr yksd u`R;ksa dk izn’kZu%& 

 xkSj&ekfM+;k u`R; 

 jkmr  

 ewly  
 NRrhlx<+h djek 

5-  NRrhlx<+ ds /kkfeZd xhr] euksjatu xhr] ,sfrgkfld ,oa jk”Vªh; xhr ds xk;u 

dk vH;klA 

6-  dgjok] nknjk ,oa pkpj rky dk nqxqu] pkSxqu dh y; esa rkyh nsdj izn’kZuA 



 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 2 

rduhfd Kku 

BLS 203 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70 

vkarfjd ewY;kadu & 30 

 

1-  NRrhlx<+ ds nks ukpkxhr ,oa nks xkFkkxhr ¼izFke lsesLVj ls brj½ dh 

tkudkjh rFkk izn’kZu  

2-  fuEufyf[kr yksdok|ksa dh izn’kZu lfgr tkudkjh 

 pVdksyk  

 fBldh  
 fgjdh 

3-  NRrhlx<+ izns’k ds yksd u`R;ksa ds bfrgkl rFkk ijEijk dh tkudkjh 

 xkSj&ekfM+;k u`R; 

 jkmr  

 ewly  
 NRrhlx<+h djek  

4-  /kkfeZd xhr] euksjatu xhr] ,sfrgkfld ,oa jk”Vªh; xhr dh tkudkjhA 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 3  

‘kkL= 

BLS 301 iw.kkZad &100 

Credit - 6 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   e/;izns’k ds yksd laxhr dk lkekU; v/;;uA 

   cqUnsy[k.M ,oa ekyok ds laLdkj xhrksa dh fof’k”V tkudkjh A 

bdkbZ & 2   e/;izns’k rFkk NRrhlx<+ ds yksdok|ksa ds egRo ,oa mi;ksfxrk dh 

lkekU; tkudkjhA 

   yksd laxhr eas iz;qDr yksdok|ksa dk oxhZdj.k ,oa lkekU; ifjp;A 

bdkbZ & 3   fuEukafdr yksd ok|ksa dh cukoV dk lkekU; v/;;u A 

 pVdksyk  
 vYxkstk 

 fejfnax cqUnsy[kaMh 
 <ksyd  

 Ckkalqjh 



 

  

   nknjk] dgjok ,oa nhipanh ds Bsdkas dks Bkg] nqxqu ,oa pkSxqu dh 

y;dkjh esa fyfic) djuk] Hkkr[kaMs Loj fyfi ,oa rkyfyfi i)fr 

dh tkudkjh 

bdkbZ & 4   fuEufyf[kr yksdu`R; ds os’kHkw”kk ,oa vkHkw”k.k dh lkekU; tkudkjhA 

 NRrhlx<+h djek  
 vfgjkbZ u`R; 

 iaFkh  
   mi;qZDr yksdu`R;ksa esa iz;qDr yksdok|ksa dh lkekU; tkudkjhA 

   ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 3 

iz;ksx 

BLS 302 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  fuEukafdr u`R;ksa dk izn’kZuA 

 xsM+h 

 fgjdh  
 ijkZ u`R; 

 cSxk u`R; ¼tutkfr½ 

 lSyk&jhuk ¼tutkfr½ 
3-  e/;izns’k ds ikap&ikap yksdxhrksa ds xk;u dk vH;klA 

 cqUnsy[k.M & laLdkj xhr 
 c?ksy[k.M & laLdkj xhr 

 ekyok & laLdkj xhr 
 fuekM+ & laLdkj xhr  

4-  fuEufyf[kr yksdok|ksa dks ctkus dk vH;klA 

 ekanj  

 [kM+rky  
 >ka>  

 uxfM+;k 



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 3 

rduhfd Kku 

BLS 303 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  fuEukafdr u`R;ksa dks ekSf[kd :Ik ls crkuk ,oa izn’kZu %& 

 xsM+h 

 fgjdh 

 cSxk u`R; ¼tutkfr u`R;½   
 lSyk&jhuk ¼tutkfr u`R;½   

 ijkZ u`R; 
3-  mijksDr yksdu`R;ksa esaa iz;qDr os’kHkw”kk] vkHkw”k.k ,oa lkt&lTtk dk O;ogkfjd 

KkuA 

4-  fuEufyf[kr {ks=ksa ds yksdxhrksa dh tkudkjhA 

 cqUnsy[k.M   
 c?ksy[k.M  

 ekyok  
 fuekM+ 

5-  fuEufyf[kr yksdok|ksa dh tkudkjhA 

 ekanj  

 [kM+rky  

 >ka>  
 uxfM+;k 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 4  

‘kkL= 

BLS 401 iw.kkZad &100 

Credit – 6 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   yksdu`R; dh ifjHkk”kk] mRifRr ,oa fodkl dk lkekU; v/;;uA 

   yksdu`R; esa iz;qDr xhr] y;] rky dh mi;ksfxrk dk lkekU; v/;;uA 

bdkbZ & 2   NRrhlx<+ izns’k ds izfrfuf/k yksdu`R;ksa dk fof’k”V v/;;uA 

   yksdu`R;ksa esa jhfr&fjokt ,oa vuq”Bku dk v/;;uA 

bdkbZ & 3   ioZ vkSj mRlo laca/kh yksdu`R;ksa dk lkekU; v/;;uA 

   yksdu`R;ksaa ds iwoZjax dk lkekU; v/;;uA 

bdkbZ & 4   yksdu`R;ksa esa ‘kkjhfjd fØ;kvksa ,oa Hkko Hkaafxekvksa dk v/;;uA 

   Hkkr[kaMs Lojfyfi dk Kku 

   fuEufyf[kr yksd dykdkjksa dk thou ifjp; ,oa mudk ;ksxnku 

 in~eHkw”k.k rhtuckbZ 



 Jh lq:t ckbZ [kk.Ms  

 Jh fpUrknkl catkjs  
 Jh jkelgk; ikaMs 

 Jh ghjkflag cksjfy;k 
   
   

 

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 4 

iz;ksx 

BLS 402 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  fuEufyf[kr jkT;ksa ds nks&nks izfrfuf/k yksdxhrksa dk xk;u& 

 fcgkj   

 caxky  
 e/;izns’k  

 NRrhlx<+ 
3-  mi;ZqDr lHkh {ks=ksa ds ,d&,d yksdu`R; dk O;kogkfjd Kku dk vH;klA   

4-  fuEufyf[kr tutkfr u`R;ksa ds lkaLd`frd Kku dh vfHkO;fDrA 

 ijc  

 Hkxksfj;k  

 dkdlkj 
 dksyngdk 

 FkkiVh ¼dksjdw½ 
5-  fuEufyf[kr jkT;ksa ds yksdok|ksa ds oknu dk vH;kl 

 uxkM+k 
 <ksyd 

 ekanj 

 bdrkjk 
 

  



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 4 

rduhfd Kku 

BLS 403 iw.kkZad &100 

Credit - 4  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fuEufyf[kr jkT;ksa ds izfrfuf/k yksdxhrksa dh lkfgfR;d ,oa lkaaLd`frd i{k dh 

tkudkjh & 

 fcgkj  

 caxky  

 e/;izns’k  
 NRrhlx<+ 

2-  fuEufyf[kr tutkfr u`R;ksa dk O;ogkfjd KkuA 

 ijc  

 dkdlkj 
 Hkxksfj;k   

 dksyngdk   

 FkkiVh ¼dksjdw½ 
3-  mi;qZDr jkT;ksa ds fdUgh ikap yksdok|ksa dh cukoV vkSj oknu fof/k dh 

tkudkjh 

4-  yksdu`R;ksa dh os’kHkw”kk ,oa vkHkw”k.k dh Hkwfedk dh tkudkjhA 

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 5  

‘kkL= 

BLS 501 iw.kkZad &100 

Credit – 5 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   /kkfeZd xhr] euksjatu xhr] ,sfrgkfld xhr ,oa jk”Vªh; xhrksa ds xk;u 

dk v/;;uA 

   _rq xhrksa dk v/;;uA 

bdkbZ & 2   cukjlh dtjh ,oa Hkkstiqjh dtjh yksdxhrksa dk fuEu fcUnqvksa ds 

vk/kkj ij v/;;uA 

 volj  

 HkkokFkZ  

 y; rky  
 ok| i{k  

 Loj i{k 
   ckmy ,oa chgw yksdxhrksa dk fuEu fcUnqvksa ds vk/kkj ij v/;;uA 

 volj  

 HkkokFkZ  



 y; rky  

 ok| i{k  
 Loj i{k 

bdkbZ & 3   ?kwej ,oa x.kxkSj yksdu`R;ksa esa ctus okys yksdok|ksa dk v/;;uA 

   HkkaxM+k ,oa cjsnh yksdu`R;ksa esa ctus okys yksdok|ksa dk v/;;uA 

bdkbZ & 4   lkekftd thou esa yksd laxhr dk egRoA 

   yksd laxhr ds vk/kqfud Lo:i dk v/;;uA 

   ikap yksdxhrksa dks Hkkr[kaMs Lojfyfi esa fy[kus dk vH;klA 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 5 

iz;ksx 

BLS 502 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  u`R;ksa dh ekSfyd ,oa ikjEifjd ‘kSyh dks vf/kdkj iwoZd xzg.k djukA 

 ?kwej  

 jsyk ¼tutkfr½ 

 Mky[kkbZ ¼tutkfr½ 
 ukVh  

 HkokbZ  
 Ekaknjh ¼tutkfr½ 

3-  fuEufyf[kr jkT;ksa ds nks&nks izfrfuf/k yksdxhrksa dk xk;u& 

 fgekapy  

 jktLFkku  
 mM+hlk  

4-  Hkkjrh; izfrfuf/k yksdxhrksa dh ekSfyd ,oa ikjEifjd ‘kSyh dks vf/kdkj iwoZd 

xzg.k djuk 

 xn~~nh xhr  
 dqatqok  

 fgaMksyk  

 bMks.kh  
 yPNh xhr  

 if.kgkjh xhr 
 

  



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 5 

rduhfd Kku 

BLS 503 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  fuEufyf[kr u`R;ksa dh lajpuk dh tkudkjhA 

 ?kwej  

 jsyk ¼tutkfr½ 

 Mky[kkbZ ¼tutkfr½ 
 ukVh  

 HkokbZ  
 Ekaknjh ¼tutkfr½ 

3-  fuEufyf[kr jkT;ksa ds nks&nks izfrfuf/k yksdxhrksa dh tkudkjhA 

 fgekapy  

 jktLFkku  

 mM+hlk 
4-  yksdu`R; ,oa xhrksa esa ctus okys yksdok|ksa dh oknu ‘kSyh dh tkudkjhA 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 6  

‘kkL= 

BLS 601 iw.kkZad &100 

Credit – 5 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   yksdukV~; ¼ifjHkk”kk] mRifRr ,oa fodkl½ dk foLr`r v/;;uA 

   fofHkUu izns’kksa ds izfrfuf/k yksdukV~;ksa dk ifjp;kRed v/;;uA 

bdkbZ & 2   Hkkjrh; yksdthou esa yksdukV~;ksa dh Hkwfedk dk v/;;uA 

   NRrhlx<+ izns’k ds yksdukV~;ksa dk v/;;uA 

bdkbZ & 3   yksdukV~;ksa dk oxhZdj.k] izLrqfr ,oa iz;ksxA 

   yksdukV~;ksa ds laxhr dh mRifRr] ok| vkSj mldk foLrkjA 

bdkbZ & 4   yksdukV~;ksa esa yksdlaxhr dk egRo vkSj HkwfedkA 

   yk sd ukV~; dykdkjksa ,oa funsZ’kdksa dk thou ifjp; ,oa mudk 

;ksxnkuA 

 in~eHkw”k.k gchc ruohj  

 Lo-fl)s’oj lsu 

 Hkqyok jke ;kno 

 Jh fHk[kkjh Bkdqj 

 Jh xksfoUn jke fueZydj 

 fQnk ckbZ 
  



  

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 6 

iz;ksx 

BLS 602 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  yksdu`R;ksa dh ikjEifjd ‘kSyh dks vf/kdkj iwoZd xzg.k djuk& 

 ljgqy ¼tutkfr½ 
 dksyh 

 chgw  
 HkkaxM+k 

3-  yksdukV~;ksa esa iz;qDr yksdxhrksa dk vH;kl %& 

 fonsfl;k 

 ukpk&xEer 

 udVk ukp 
 ekp 

 rek’kk 
4-  Hkkjr ds fuEufyf[kr izfrfuf/k yksdxhrksa dk s ekSfyd ,oa ikjEifjd ‘kSyh esa 

izLrqr djukA 

 dtjh 

 ckmy 
 iwohZ 

 chgw 
5-  yksdok|ksa dks ekSfyd ,oa ikjEifjd ‘kSyh esa vf/kdkj iwoZd lh[kuk & 

 <iyk 

 uxfM+;k 
 eathjk 

 iqax 

 

  



 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 6 

rduhfd Kku 

BLS 603 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fuEufyf[kr yksdu`R;ksa dh tkudkjh 

 ljgwy 
 dksyh 

 chgw 
2-  yksdukV~;ksa esa iz;qDr yksdxhrksa dh tkudkjhA 

 fonsfl;k 

 ukpk&xEer 
 udVk ukp 

 ekp 
 rek’kk 

3-  Hkkjr ds fuEufyf[kr izfrfuf/k yksdxhrksa dh tkudkjhA 

 dtjh 

 ckmy 

 iwohZ 
 chgwA 

4-  yksdu`R;ksa esa mi;ksx esa vkus okyh lkexzh dk ikjEifjd ,oa O;kogkfjd Kku %& 

 os’kHkw”kk lEcU/kh 

 lkt&J`axkj lEcU/kh 
 vkHkw”k.k lEcU/kh 

 yksdok| lEcU/kh 
5-  yksdok|ksa dh tkudkjh%& 

 <iyk 

 uxfM+;k  
 eathjk  

 iqax 

 

 

 

 

 

 

 



 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 7  

‘kkL= 

BLS 701 iw.kkZad &100 

Credit – 5 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   yksddFkk dk vFkZ] ifjHkk”kk ,oa fodkl dk v/;;uA 

   yksddFkk dk oxhZdj.k ,d lkekU; v/;;uA 

bdkbZ & 2   ikjEifjd yksddyk dk ifjp; vkSj vk/kqfud thou esa mikns;rkA 

   izeq[k yksd f’kfYi;ksa dk lkekU; ifjp;A 

bdkbZ & 3   yksd dgkorsa] mn~Hko ,oa fodkl dk lkekU; v/;;uA 

   yksdksfDr;ksa vkSj igsfydkvksa dk lkfgfR;d rFkk lkaLd`frd v/;;uA 

bdkbZ & 4   Hkkjrh; laLd`fr eas yksd lkfgR; dk lkekU; v/;;uA 

   yksdlkfgR; dk egRo ,oa fo’ks”krkvksa dk lkekU; v/;;uA 

   fHkUu&fHkUu izdkj ds yksdxhrks dks fyfic) djus dk vH;kl 

¼vf/kdre vkB½A 

  

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 7 

iz;ksx 

BLS 702 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  yksdxkFkkvksa dks ikjEifjd ‘kSyh esa vf/kdkj iwoZd lh[kuk vkSj izLrqr djuk 

 yksfjd pUnk  

 <ksyk ek: 

 i.Mokuh  
3-  fuEufyf[kr izkarksa ds izfrfuf/k yksdu`R;ksa dks ekSfyd ,oa ikjEifjd ‘kSyh eas 

vf/kdkj iwoZd lh[kuk izLrqr djuk %& 

 xqtjkr 

 iatkc 
 gfj;k.kk 

 egkjk”Vª 
4-  fuEufyf[kr yksdu`R;ksa dks ekSfyd ,oa ikjEifjd ‘kSyh eas vf/kdkj iwoZd lh[kuk 

vkSj izLrqr djukA 

 dkycsfy;k 

 ij?kkSuh    
 /kksfc;k 



 NkÅ 

5-  yksdok|ksa dks ekSfyd ,oa ikjEifjd ‘kSyh esa vf/kdkj iwoZd lh[kuk vkSj izLrqr 

djuk 

 rEcqjk 
 jko.kgRFkk 

 ckalqjh 
 fpdkjk 

 <ksy ¼iatkc] xqtjkrh½ 
 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 7 

rduhfd Kku 

BLS 603 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fuEufyf[kr yksdxkFkkvksa dh tkudkjh 

 yksfjd pUnk  

 <ksyk ek: 
 i.Mokuh  

2-  fuEufyf[kr izkarksa ds izfrfuf/k yksdu`R;ksa dh tkudkjhA 

 xqtjkr 

 iatkc 

 gfj;k.kk 
 egkjk”Vª 

3-  yksdxkFkkvksa esa iz;qDr gksus okyh lkexzh dk ikjEifjd ,oa O;kogkfjd Kku %& 

 os’kHkw”kk lEcU/kh 

 lkt&J`axkj lEcU/kh 
 vkHkw”k.k lEcU/kh 

 yksdok| lEcU/kh 
4-  fuEukafdr yksdok|ksa dh tkudkjhA 

 rEcqjk 
 jko.kgRFkk 

 ckalqjh 

 fpdkjk 
 <ksy ¼iatkc] xqtjkrh½ 

 

  



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 7 

eap&izn’kZu 

BLS 704 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  ikB~;Øe esa fu/kkZfjr nks&nks yksdu`R;] yksdxhr dk vf/kdkj iwoZd izn’kZuA 

2-  ijh{kd ds funsZ’kkuqlkj ,d yksdu`R;] yksdxhr ,oa yksdxkFkk dk izn’kZuA 

3-  yksdok| oknu& <ksyd] uxfM+;k] ekanj] <iyk] >ka>] eathjk xqnqe oknu dk 

izn’kZuA ¼dksbZ nks½ 

 

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 8  

‘kkL= 

BLS 801 iw.kkZad &100 

Credit – 5 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

bdkbZ & 1   NRrhlx<+ izns’k dk lkekftd ,oa lakLd`frd v/;;uA 

   NRrhlx< + izns’k dk HkkSxksfyd ,oa ,sfrgkfld ifjp;A 

bdkbZ & 2   yksdxhrksa esa ukjh thou dh vfHkO;fDr ,d v/;;uA 

   yksdxhrksa esa lkaLd`frd rRo % ,d v/;;uA 

bdkbZ & 3   yksdukV~; esa laxhr dh HkwfedkA 

   Hkkjr ds lkaLd`frd {ks=ksa ds izfrfuf/k yksdukV~;ksa dk lkekU; v/;;uA 

bdkbZ & 4   yksdxkFkkvksa ds izdkj ,oa Lo:i dk lkekU; v/;;uA 

   NRrhlx<+ izns’k dh yksdxkFkkvksa dk foLr`r v/;;uA 

  

   

  



 

 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 8 

iz;ksx 

BLS 802 iw.kkZad &100 

Credit - 5 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fiNys ikB~;Øe dh iqujko`fRrA  

2-  yksdxkFkkvksa dks ikjEifjd ‘kSyh esa vf/kdkj iwoZd lh[kdj izLrqr djuk 

 HkjFkjh 
 vkYgk  

 nsokj yksdxkFkk 
3-  fuEufyf[kr izns’kksa ds izfrfuf/k yksdxhrksa dks ekSfyd ,oa ikjEifjd ‘kSyh eas 

vf/kdkj iwoZd lh[kuk rFkk izLrqr djukA 

 NRrhlx<+ 

 e/;izns’k 
 mRrjizns’k  

 vle 

4-  fuEufyf[kr izfrfuf/k yksdu`R;ksa dks ekSfyd ,oa ikjEifjd ‘kSyh eas vf/kdkj 

iwoZd lh[kuk rFkk izLrqr djuk 

 c/kkbZ 

 dgjok  

 jkbZ 
 fxn~nk 

 cSxk Qkx 
5-  yksdok|ksa dks ekSfyd ,oa ikjEifjd ‘kSyh esa vf/kdkj iwoZd lh[kdj izLrqr 

djuk %& 

 ekfM+;k <ksy 

 :a>q] jsdM+h 
 ?kqa?k: 

 djrky  

 

  



ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 8 

rduhfd Kku 

BLS 803 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  fuEufyf[kr yksdxkFkkvksa dh tkudkjh 

 HkjFkjh 

 vkYgk  

 nsokj yksdxkFkk  
2-  yksdxkFkkvksa dh lkfgR; i{k dh tkudkjh 

3-  fuEufyf[kr izkarksa ds izfrfuf/k yksdxhrksa dh tkudkjh 

 NRrhlx<+ 
 e/;izns’k 

 mRrjizns’k  
 vle 

4-  fuEukafdr izfrfuf/k yksdu`R;ksa dh tkudkjhA 

 c/kkbZ 

 dgjok  

 jkbZ 
 fxn~nk 

 cSxk Qkx 
5-  yksdxkFkkvksa esa iz;qDr gksus okyh lkexzh dk ikjEifjd ,oa O;kogkfjd KkuA 

 os’kHkw”kk lEcU/kh 
 lkt&J`axkj lEcU/kh 

 vkHkw”k.k lEcU/kh 

 yksdok| lEcU/kh 
6-  yksdok|ksa dh tkudkjh 

 ekfM+;k <ksy 

 :a>q] jsdM+h 

 ?kqa?k: 
 djrky  

 

 

 

 

 

 

 

 

 



 

 

ch-ih-,-&yksdlaxhr ¼eq[; fo”k;½ & lsesLVj & 8 

eap&izn’kZu 

BLS 804 iw.kkZad &100 

Credit - 5  
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1-  ikB~;Øe esa fu/kkZfjr nks&nks yksdu`R;] yksdxhr dk vf/kdkj iwoZd izn’kZuA 

2-  ijh{kd ds funsZ’kkuqlkj ,d yksdu`R;] yksdxhr ,oa yksdxkFkk dk izn’kZuA 

3-  yksdok| oknu& <ksyd] uxfM+;k] ekanj] eksgjh] ckalqjh] ‘kgukbZ] csatks] 

gkjeksfu;e oknu dk izn’kZu ¼dksbZ & pkj½A 

 

bafnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

 

yksdlaxhr ,oa dyk ladk; 

prqoZ”khZ; ch-ih-,- ikB~;Øe 

lgk;d fo”k; & yksdlaxhr 

o”kZ & 2017 
 

   NRrhlx<+ dh yksd laL—fr dk lkekU; ifjp; A 

 

1- NRrhlx<+ dh yksd laLd`fr dk lkekU; ifjp;A 

2-  NRrhlx<+ esa izpfyr yksd fo/kkvksa dk lkekU; ifjp; & 

1- yksd xhr ¼tUe laLdkj] fookg laLdkj½ & dqy& 5  

2- yksd u`R; & lqvk rFkk MaMk 

3- [;kfryC/k izeq[k rhu yksd dykdkjksa ¼Lo-Jh >kM+wjke nsokaxu] Lo-Jh nsonkl 

catkjs] in~eJh xksfoUnjke fueZydj½ dk thou ifjp; A  

4- yksd laxhr esa iz;qDr rkyksa ds rkyh] [kkyh ,oa Bsdksa dk lkekU; Kku A 

 

ch-ih-,-& lsesLVj & 1 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 101 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 



ch-ih-,-& lsesLVj & 1 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 102 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- ikap Loj vyadkjks dk vH;kl rFkk izLrqfr A 

2- NRrhlx<+ ds laLdkj yksd xhrksa dk xk;uA 

3- NRrhlx<+ ds lqok] MaMk yksd u`R;ksa dk izn’kZu A 

4- NRrhlx<+ ds nks yksdok|ksa ds oknu dk vH;klA 

5- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; Kk 

6- e/;izns’k esa izpfyr yksd laxhr dk lkekU; v/;;u A 

1- e/;izns’k ds yksdfo/kkvksa dk lkekU; v/;;u %&  

1- ikap yksdxhr  2- nks yksdok|  

3- tUe] fookg ,oa e`R;q ds volj ij xk;s tkus okys e/;izns’k esa izpfyr 

yksdxhrksa dk v/;;uA 

4- nsokj] cssM+uh] cSxk] xksM+ tutkfr;ksa esa izpfyr yksd lakxhfrd ijEijk dk 

lkekU; v/;;u A  
 

ch-ih-,-& lsesLVj & 2 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 202 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

      

1- fiNys ikB~;Øe dh iqujko`fRr 

2- Loj ds ikap vyadkjks dk fØ;kRed Kku A 

3- e/;izns’k ds nl yksd xhrksa dk xk;uA 

4- e/;izns’k ds rhu yksd ok|ksa ds oknu dk vH;klA 

5- fuEufyf[kr yksd u`R;ksa dk ikjEifjd ,oa O;kogkfjd Kku A 

 1- eaMyk djek] 2- pVdksyk] 3- jkmr  

6- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; KkuA 

 

 

 

ch-ih-,-& lsesLVj & 2 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 201 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 



 

 

ch-ih-,-& lsesLVj & 3 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 301 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1- yksd laxhr ds bfrgkl dk lkekU; v/;;u A 

2- vk/kqfud thou esa yksdlaxhr  dh mi;ksfxrk A 

3- Hkkjrh; ‘kkL=h; u`R; vkSj yksdu`R; dk laca/kA 

4- iatkc] jktLFkku esa izpfyr fuEufyf[kr fo/kkvksa dk lkekU; v/;;u  

 

 

 

 

  

5- yksdlaxhr ls lacaf/kr fdlh fo”k; ij yxHkx 200 ‘kCnksa eas fuca/k ys[ku 

                                                  

ch-ih-,-& lsesLVj & 3 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 302 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- fiNys ikB~;Øe dh iqujko`fRr 

2- fcgkj] jktLFkku ds rhu&rhu yksd xhrksa dk xk;uA 

3- fcgkj] jktLFkku ds nks&nks yksd ok|ksa ds oknu dk vH;klA 

4- fuEufyf[kr yksd u`R;ksa dk ikjEifjd ,oa O;kogkfjd Kku A 

 1- eVdh u`R;  2- ?kwej u`R;] 3- MaMk u`R; 

5- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; Kku 

 

 

 

 

 

 

 

Ø- fo/kk   la[;k  Ø- fo/kk     la[;k 

1- yksd xhr & 02 ¼izR;sd jkT; ls nks½  2- yksdu`R; & 02 ¼izR;sd jkT; ls nks½ 

3- yksdok|  & 02 ¼izR;sd jkT; ls nks½  

 



 

 

ch-ih-,-& lsesLVj & 4 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 401 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- NRrhlx<+ izns’k dk HkkSxksfyd ,oa ,sfrgkfld ifjp; A 

2- fuEu fcUnqvksa ij yksd laLd`fr dk lkekU; Kku& 

 v&jhfr fjokt] c &mRlo rht R;kSgkj ,oa ekU;rk,W  

3- /kkfeZd ,oa _rq mRlo laca/kh yksdu`R;ksa dk v/;;uA 

4- yksdu`R; ,oa Je dk ikjLifjd laca/kA 

5- okLrqdyk esa yksdu`R; dk vaduA 

 

ch-ih-,-& lsesLVj & 4 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 402 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- fiNys ikB~;Øe dh iqujko`fRr 

2- mRrjizns’k] egkjk”Vª ds pkj&pkj yksd xhrksa dk xk;uA 

3- mRrjizns’k] egkjk”Vª ds nks&nks yksd ok|ksa ds oknu dk vH;klA 

4- fuEufyf[kr yksd u`R;ksa dk ikjEifjd ,oa O;kogkfjd Kku A 

1- dksyh]  2- fBldh]  3- c?ksyh djek 
5- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; Kku 

 

 

ch-ih-,-& lsesLVj & 5 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 501 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1- Hkkjr ds izeq[k izfrfuf/k yksdxhrksa dk v/;;uA 

2- O;kolkf;d yksdu`R; dk v/;;uA 

3- lkekftd thou ,oa yksdlaxhr dk ikjLifjd laca/kA 

4- yksd u`R; ,oa ;ksx dk lac/kA 

5- yksd&gLrdyk ‘kSfy;ksa dk lkekU; Kku A 

 



ch-ih-,-& lsesLVj & 5 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 502 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1- fiNys ikB~;Øe dh iqujko`fRr 

2- xqtjkr] vle ds pkj&pkj yksd xhrksa dk xk;uA 

3- xqtjkr] vle ds nks&nks yksd ok|ksa ds oknu dk vH;klA 

 

4- fuEufyf[kr yksd u`R;ksa dk ikjEifjd ,oa O;kogkfjd Kku A 

1- xjck]  2- MkafM;k 3- chgw 
5- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; Kku 

 

ch-ih-,-& lsesLVj & 6 

yksdlaxhr ¼lgk;d fo”k;½  

‘kkL= 

BELS 601 iw.kkZad &100 

Credit – 3 
le; & 3 ?kaVk 

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1- vkapfyd yksd dyk ‘kSfy;ksa dk lkekU; KkuA 

2- yksdu`R; xhrksa esa ctus okys yksdok|ksa dh Bsdksa ds tkudkjhA 

3- jl ds vuqlkj yksdxhr dk v/;;uA 

4- yksdxhrksa esa yksd psrukA 

5- yksdu`R; ,oa yksdxhrksa dk egRo ,oa laj{k.k dh vko’;drk dk v/;;uA 

 

ch-ih-,-& lsesLVj & 6 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 602 iw.kkZad &100 

Credit – 3 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- fiNys ikB~;Øe dh iqujko`fRr 

2- iatkc] if’pe caxkky ds pkj&pkj yksd xhrksa dk xk;uA 

3- iatkc] if’pe caxkky ds nks&nks yksd ok|ksa ds oknu dk vH;klA 

4- fuEufyf[kr yksd u`R;ksa dk ikjEifjd ,oa O;kogkfjd Kku A 

1- HkkaxM+k  2- fxn~nk 3- ijc 
5- mi;qZDr yksdu`R;ksa esa ctus okys rkyksa vkSj Bsdks dk lkekU; Kku 

 

 

 



 

ch-ih-,-& lsesLVj & 7 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 701 iw.kkZad &100 

Credit – 1 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

 

1- yksdlaxhr dh ifjHkk”kkA 

2- yksdlaxhr dk bfrgklA 

3- yksdlaxhr dk egRo vkSj mikns;rkA 

4- yksdlaxhr vkSj vk/kqfudrkA 

5- yksdlaxhr ds ok|ksa dh tkudkjhA ¼dksbZ rhu LOj ok|] dksbZ rhu vou)  

 ok| ,oa dksbZ rhu ?ku ok|½ 

6- yksdu`R; dh fo’ks”krk,aA 

7- fofHkUu yksd u`R;ksa esa iz;qDr igukok] vkHkw”k.k] os’kHkw”kk rFkk jaxHkw”kk dk 

 lkekU; v/;;uA 
 

8- pSrh] dtjh] nnfj;k] Hkkstyh] ykaxqfj;k] cqUnsyh] nknjk] clnsok xhr] 

 ?kwejxhrr] <k.kk xhr] ckmy] cujk xhr izdkjksa dh tkudkjh ,oa izLrqfrA 
 

9- xsM+h] lqvk u`R;] iaFkh] djek ¼nsokj&eaMyk½ bu ikjEifjd u`R;ksa dh izLrqfrA 

 

      &&&&&&&& 

 

 

 

 

 

 

 

 

 

 

 



 

bafnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ 

 

yksdlaxhr ,oa dyk ladk; 

prqoZ”khZ; ch-ih-,- ikB~;Øe 

¼lkros lsesLVj gsrq½ 

lgk;d fo”k; & yksdlaxhr 

o”kZ & 2017 

  

1- yksdlaxhr dh ifjHkk”kkA 
2- yksdlaxhr dk bfrgklA 
3- yksdlaxhr dk egRo vkSj mikns;rkA 

4- yksdlaxhr vkSj vk/kqfudrkA 

5- yksdlaxhr ds ok|ksa dh tkudkjhA ¼dksbZ rhu Loj ok|] dksbZ rhu vou) 

ok| ,oa dksbZ rhu ?ku ok|½ 

6- yksdu`R; dh fo’ks”krk,aA 
7- fofHkUu yksdu`R;ksa esa iz;qDr igukok] vkHkw”k.k] os’kHkw”kk rFkk jaxHkw”kk dk 

lkekU; v/;;uA 

8- pSrh] dtjh] nnfj;k] Hkkstyh] ykaxqfj;k] cqUnsyh] nknjk] clnsok xhr] 
 ?kwejxhr] <k.kk xhr] ckmy] cujk xhr izdkjksa dh tkudkjh ,oa izLrqfr 

9- xsM+h] lqvk u`R;] iaFkh] djek ¼nsokj&eaMyk½ bu ikjEifjd u`R;ksa dh 

izLrqfrA 

 

&&&&&& 

 

 

 

 

ch-ih-,-& lsesLVj & 7 

yksdlaxhr ¼lgk;d fo”k;½  

izk;ksfxd 

BELS 701 iw.kkZad &100 

Credit – 1 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 



Bachelor of Fine Arts (BFA) 
8 Semesters (4 Years) Course 

 

Semester – I (BFA Foundation) 
(Common for all subjects) 

 

Theory 
Code- BFAF 101 

PAPER – I  

 History of Indian Art ( Prehistoric to Gupta Period) 

I. Prehistoric art :- Cave Paintings  

II. Indus valley civilization – (2500 BC to 1500 BC) 

III. Mauryan Empire :– Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and 

Lomasha Rishi Cave, Animal Carvings. 

IV. Sunga Period :– Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief 

Medallion-Mriga Jataka, Viharas and Chaitya (Karle and Bhaja). 

V. Kushan Period :– Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of 

Buddha (Relief), Bamian-Buddha, 

 Mathura School – Statue of Kanishka, Seated Buddha of Katra. 

VI. Gupta Period :– Sculpture: Standing Buddha from Mathura. Painting: Ajanta, 

Bodhisattiva Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-

temple-Deoghar. 

 Should be taught in a story form 
 

Code- LNGE 101 / LNGH 101 

PAPER – II  

English/Hindi Language 

 

Code- ENV 101 

PAPER – III 

Environmental Study  
 

Practical 
Code- BFAF 102 

PAPER – IV  

Drawing – Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen 

& Ink, Conte, Water Colour (Paper Size : 1
1/4

 Imperial). 

 

Code- BFAF 103 
PAPER – V  

Fundamentals of Design 2D – Study of two dimensional space and its organizational 

Possibilities, Elements of Pictorial expression, related to concepts of space and forms, study of 

various types of objects (natural and manmade) 

 

Code- BFAF 104 
PAPER – VI  

Design 3D – Clay modeling, Mould making, Casting in Cement etc. 

 

Code- BFAF 105 
PAPER – VII  

Print Making – Lino Cut, Wood Cut etc. 



Semester – II (BFA Foundation) 
 (Common for all subjects) 

 

Theory 
Code- BFAF 201 

PAPER - I 

History of Indian Art (Medieval Period to Present Day) 

I. Medieval Period of Hindu Dynasties with special reference to South India  

a. Pallava Dynastry; Mahabaipuram – Gangavataran,Mahishmardani, Panchrath, 

Shore temple.   

b. Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti, 

c. Chola Dynasty; bronze sculpture 

d. Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple 

e. Konark (Orissa Style), Sun Temple 

II. Indian Miniatures: 

a. Mughal Miniatures – Akbar School, Jahangir School, Shahjahan School 

b. Rajput Miniatures; Kota, Bundi, Kishangarh etc. 

c. Pahari Miniatures; Kangra, Basohli, Guler,etc. 

III. Renaissance (Revivalism) in Indian – Raja Ravi Verma 

IV. Bengal School – Abanindranath Tagore, Nand Lal Bose 

V. Amrita Shergil 

VI. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art 

movements in Bombay, Culcutta, Madras, Delhi, Baroda. 

 

Code- LNGE 201 / LNGH 201 

PAPER – II  

English/Hindi Language 

 

Code- ENV 201 

PAPER – III 

Environmental Study  
 

Practical 
Code- BFAF 202 

PAPER - IV 

Drawing – Still life, Nature Study, Head Study, Composition 

 

Code- BFAF 203 

PAPER - V 

Fundamentals of Design 2D – Developing an awareness of pictorial space, division of space etc., 

Developing an awareness of interrelationship of different shapes and forms, relative values, 

Activation of space through form and colour. 

 

Code- BFAF 204 

PAPER - VI 

Design 3D – Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc. 

 

Code- BFAF 205 

PAPER - VII 

Print Making – Linocut, Woodcut etc. 

 



 

SPECIALIZATION IN PAINTING 

 
Semester – III BFA PAINTING  

THEORY 
 

Code- BFAT 301 

PAPER - I 
History of Art 

(A) India: Prehistoric Art – Cave Paintings, Indus Valley Civilization and its Art, Mauryan period 
(Court Art –Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period (Monuments – 
Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta Period (Ajanta, 
Bagh,Painting)terracotta.  
(B) Western History: Prehistoric Art – Palaeolithic, Mesolithic, Neolithic Periods, Rock Shelters- 
Painting, Sculpture; Early Civilizations – Egypt, Mesopotamia, Babylonia, Assyria, Mycenae, Crete, 
Greek- Classical, Hellenistic art, Rome, Roman Architectures 

 

Code- BFAT 302 

PAPER - II 
Technical Theory for Painting 

Principles of Composition – Proportion, Balance, Dominance, Harmony, Rhythm, Unity, Perspective, 
Light and Shade. 
Element of Art (Painting)- Line, Form,  Tone, Texture, Shape, Space, Unity, Colour theory, Etc.  
Methods and Materials of the following–Water Colour Painting, Acrylic Colour Painting, Pastel,  
Tempera, Fresco , Gouache, Distemper Painting.  

Drawing and Painting equipments, Tools and Their uses- Pencil, Eraser, Charcoal, Board, Brushes, 
Board Pins, Canvas, Paper etc. 
Oil Painting: Tools Equipments and Methods and Technique- Palettes, Dippers, Brushes, Care of 
Brushes, Knives & Spatula, Easels etc. 

 

Painting - Practical 
 

Code- BFAP 301 

PAPER - III 
 

Drawing 

Focus on various aspects and techniques drawing through exercises based on life study from model 

and skeleton study. 

Medium: Pencil, Pen and Ink, Conte, White Chalk, Glass Marking Pencils, Charcoal, Water Colour .  

(Paper Size: ¼Imperial) 

 

Code- BFAP 302 

PAPER - IV 

 

Composition 

 

Understanding and handling of the 2D surface and its structural possibilities along with the basic 

relation to the desired form and content. Exercises based on simple compositions using everyday 

sketches of objects, nature studies human figures and animals etc. 

Medium: Poster Colour, Oil pastels, Water Colour, Pen and Ink. 
 (Paper Size: 1/2  Imperial) 

 Sessional: 4 works (Minimum)   

 



 

Code- BFAP 303 

PAPER - V 

 

Elective(Any One) 
 

 Landscape: Landscape with specific purpose, architecture man-made and natural          

 objects, Sessional & Display : 4 works (Minimum), Paper Size: ¼ Imperial. 

 Disaster Management: Arts Faculty 

 Yoga: Arts Faculty 

  Wood Cut/Lino Cut: - Rubbing, Potato Print, Mono Print, Lino-Cut  

 Print and Wood-  Cut  Print  

 

 
Semester – IV BFA PAINTING  

THEORY 
 

Code- BFAT 401 

PAPER - I 
 
History of Art 

(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta. Amaravati, 
Nagarjunakonda. 
(B) West:-Tribal and Folk Art,  Medieval Art- Early Christian, Byzantine, Romanesque Art, Gothic, Art 
of China- Decorative art in ancient China, Bhuddhist Art in China.  Chinese – Six Canons, Techniques 
of Chinese Art, 

 

Code- BFAT 402 

PAPER - II 
 
Aesthetics 

General principles of art: Definitions and Classifications of art, Craft and Art, Interrelationship of 
Visual and Performing Art, Merit and demerits of Art work, Six limbs of Indian Painting, Art and 
Nature, Art and Society, Art through ages, Art and Morality, Art and Religion. 
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory relating to 
Empathy and Pleasure, Interrelationship of above concept and their relevance to Art, Chinese theory 
of painting. 

Painting - Practical) 
Code- BFAP 401 

PAPER - III 
 

Drawing 

Life drawing and head study dealing with planes and masses of the body as a whle and its rendering 

as well as the construction of skull from different angles. 

Medium: Pencil, Pen and Ink, Conte, Charcoal, Water Colour, Oil or soft Pastel, Oil in Monochrome. 

 (Paper Size: ¼  Imperial) 

 

 
 

 

 

 

 



 

Code- BFAP 402 

PAPER - IV 

 

Composition 

Composition exercises based on everyday sketching and classroom studies in the newly learnt 

mediums of painting, oil and acrylic. 

Medium: Oil, Acrylic on canvas/Primed Paper. 

 Paper Size: 1/2  Imperial) 

 Sessional: 4 works (Minimum)   
 

Code- BFAP 403 

PAPER - V 

 

Elective(Any One) 

 

 Landscape: Landscape study in depth of man-made and natural objects, 

      Sessional & Display : 4 works (Minimum) , Paper Size: ¼ Imperial. 

 English language & Communication Skill: Arts Faculty 

 Travel and Tourism: Arts Faculty 

 Functional Hindi : Arts Faculty  

 
 
 

 

Semester – V BFA PAINTING  
THEORY 

Code- BFAT 501 

PAPER - I 
 
History of Art 

(A) India: Eastern Indian Art –Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze; 
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan). 
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti Massaccio ) Art of 
Japan- Origin of art in Japan, sources of Japanes Art, from Nara to, Kamakura fujiwara phasas till 
Modern Time. 

 

 

Code- BFAT 502 

PAPER - II 
   Aesthetics 

Introduction to the philosophy of Indian Arts & Aesthetics and  Thinkers  – Bharatmuni, 
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav), 
 Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of philosophy of 
Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra Sutra- Pratimalakshan, 
Talman, Ras-Siddhant,  etc. 
 

 

 

 

 

 

 

 



 

 

Painting - Practical 

 
Code- BFAP 501 

PAPER - III 

 
 

Drawing 

Furthering experience of the previous semesters the emphasis is now on the analytical drawing to see 

drawing as an Art Form and to work towards formation of a personal while working with the human 

form, its proportion and mass, the character of lines. 

Experiences gained in Drawing are simultaneously approached through the painting media (Portrait 

and Life Painting) 

Medium: Pencil, Ink, Charcoal, Crayon, Oil Acrylic, Oil or Soft Pastel. 

 

Code- BFAP 502 

PAPER - IV 

 

Composition 

Creative choice of pictorial space and its meaningful sub-division and grouping in compositions 

based on objects, Figures, Interiors and landscape. 

 

 

Medium: Oil/Acrylic on canvas/Primed board. 

 Paper Size: ½  Imperial 

 Sessional: 4 works (Minimum)   
 

Code- BFAP 503 

PAPER - V 

 

Elective(Any One) 

 Print and  publishing : The course introduces one or more basic computer aided  

  design tools, Photoshop /coral draw & design development of logo. 

 Computer Application: Arts Faculty 

 Clay modelling : Learning of basic element of sculpture, sculpture exercise based 

on   the clay modelling method in round and relief of subject from nature 

manmade    objects and human figures. 

            (Minimum two works will be submitted in exhibition and viva exam)  

 
Semester – VI BFA PAINTING  

THEORY 
 

Code- BFAT 601 

PAPER - I 
 
History of Art 

(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art 
(Madhubani, Kalighat Pata, Warli) 
 (B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)  
Post Renaissance (Mannerism, Baroque, Rococo). 
 

 

 

 

 



 

 

 

Code- BFAT 602 

PAPER - II 
 
 Project/Seminar for Painting 

Indian contemporary Painting; Methods & Material; Concept of Beauty 

 

Painting - Practical 
 

Code- BFAP 601 

PAPER - III 
 

Drawing 

Focusing on details and delineation of structural character of human head, study of features, 

drawing in various media with emphasis on manner of execution. 

Experiences gained in Drawing are simultaneously approached through the painting media (Portrait 

and Life Painting) 

Medium: Pencil, Charcoal, Conte, Oil/Soft Pastel, Oil/Acrylic. 

 

Code- BFAP 602 

PAPER - IV 

 

Composition 

Creative handling of pictorial space based on the studies in painting objects, figures, interiors and 

landscape, concentration on the development of individual temperament of Visual expression. 

Medium: Oil/Acrylic on canvas/Primed board. 
 

 Paper Size: 1/2  Imperial 

 Sessional: 4 works (Minimum)   

 

Code- BFAP 603 

PAPER - V 

 

Elective(Any One) 

 

 Personality Development :Arts Faculty 

 Sugam Sangeet / Folk Music: Music Faculty 

 
 

Semester – VII BFA PAINTING  
THEORY 

 
 

Code- BFAT 701 

PAPER - I 
 
History of Art 

(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for British 
Patrons with English Touch, Patna School); Emergence of Art School in India – Madras (1950), 
Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli, Coomarswami, Shri Arbindo etc., 
Raja Ravi Verma (Paintings, Oleographs), Bengal School and other Artists –Abnindranath Tagore, 
NandlaI Bose, Gagendranath Tagore, Asit kumar Haldar, Kshitindranath Majumdar, Rabindranath 
Tagore, Jamini Roy, etc. Amrita Shergill.  



 (B) West: Romanticism – Goya, Delacroix, Constable, Turner) and Neoclassicism – David, Ingra; 19" 
Century Art and Artist- Realism (Daumier, Courbet); Impressionism – Manet, Monet, Degas, Renoir, 
Pissaro,etc. Postimpressionism – Van Gogh, Paul Gauguin, Seurat, Cezanne. 

 

 

Code- BFAT 702 

PAPER - II 
 
Aesthetics 

Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas, Baumgarten, 
Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various period such as early 
Greek, Roman, Renaissance, Classical and Modern; Theory Relating to Origin and Creation of Art 
Communication, Intuition, Expression, Imitation, Inspiration etc. 

 

Painting - Practical 
 

Code- BFAP 701 

PAPER - III 
 

Drawing 

Full Figure drawing from life; Study of Portrait Painting. 

Medium: Pencil, Charcoal, Conte, Oil/Soft Pastel, Oil/Acrylic 

 

Code- BFAP 702 

PAPER - IV 

 

Composition 

Advancement of previous experience towards a complete pictorial interpretation, theme and 

expression of mood, symbolism, dramatization, distortion for emotional effect involving various sized 

of and formats of work. Projects may include non-conventional independent creative work.  
 

 

Medium: Oil/Acrylic /Collage, Mixed Media. 
 

  Paper Size: Full  Imperial 

  Sessional: 4 works (Minimum)   

 

Code- BFAP 703 

PAPER - V 

 

Elective(Any One) 

 

  Portraiture: Study to human figure-specially the head in monochrome and 

 colour. (students should be exposed to portrait painting from various masters), Paper 

 Size: 1/2  Imperial, Sessional & Display 4 works (Minimum) . 
 

  Art Criticism: valuation of art piece, basics of art criticism, Art and there 

 communication, 

  Luxury Product Design (Exhibition & Viva): Principles of Design, Object 

Drawing,  Decorative Objects, Jewellery Design, Leather Design etc.  

 
 
 
 
 
 
 



 
 
 
Semester – VIII BFA PAINTING  

THEORY 
 

Code- BFAT 801 

PAPER - I 
History of Art 

(A) India: 20th Century Art in India, Art Groups – Calcutta group (1943-53) Pradosh Das Gupta, 
Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar; Madras School 
and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V. Jankiraman, S. Nandgopala, M. 
Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive Artist Group – Francis Newton Souza, S. H. 
Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre, Ambadas Garhe; Delhi Shilpi Chakra – B. C. Sanyal, 
Ram Kumar, Dhanraj Bhagat; Leading Contemporary Artists – K. K. Hebbar, N. S. Bendre, Satish 
Gujral, J. Swaminathan,K.G. Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc. 
(B) West: Fauvism – Henri Matisse, Andre Derain, Maurice Valminck; Expressionism – De Brucke, 
Der Blaue Reiter, Paul Klee; Futurism – Umbreto Boccioni, Giocomo Balla, Calo Carra; Cubism – 
Pablo Picasso, Braque, Juan Gris, Fernan Leze;  Abstract Expressionism– Barnett Newrnan, James 
Brook, Jackson Pollock;  Constructivism – Valdimir Tatlin, Naum Gabo Alexander Rodechenko etc.  
Dadaism – Marcel Duchamp, Francis Picabia, Chirico Surrealism – Salvador Dali, John Miro, Max 
Ernest, Man Ray, Opt and Pop Art – Hamilton Odenberg, Alien Jones; 
 

Code- BFAT 802 

PAPER - II 
 

Project/Seminar for Painting 
The compilation of portfolio of selected paintings executed during the VII & VIII semester 
 

                     

Painting - Practical 

 
Code- BFAP 801 

PAPER - III 
 

Drawing 

Full figure drawing from life; Full figure study through colour. 

Medium: Oil, Acrylic, Water colour, Oil/Soft Pastel 
 

Code- BFAP 802 

PAPER - IV 
 

Composition 

Advancement of previous experience towards a complete pictorial interpretation, theme and 

expression of mood, symbolism, dramatization, distortion for emotional effect.  

Medium: Acrylic, Collage, Oil, Mix-media etc. 

  Paper Size: Full  Imperial 

  Sessional: 4 works (Minimum)   

Code- BFAP 803 

PAPER - V 
 

Elective(Any One) 
 

 Portraiture : Study from life model with a view to exploring various application 

methods and rendering techniques. Critical study of works of great masters. 

Exercise in organization and rendering techniques in portraiture. ), 
   Paper Size: 1/2  Imperial, Sessional & Display 4 works (Minimum) . 

  Art Criticism: Interrelationship between fine arts, globalisation and art, Art market 

  and law.  

  Luxury Product Design (Exhibition & Viva): Advancement of previous Semester. 



 
Appendix B 

COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN GRAPHICS 

B.F.A. I Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
 BFAF 101 
 

History of Art (Indus 
Valley Civilization to 
Gupta Period) 

2 70 23 30 10 100 33 

II 
LNGE 101 / 
LNGH 101 

English/Hindi Language 2 70 23 30 10 100 33 

III ENV 101 Environmental Study  2 70 23 30 10 100 33 

IV BFAF 102 Drawing 3 70 28 30 12 100 40 

V BFAF 103 Design 2D 5 70 28 30 12 100 40 

VI BFAF 104 Design 3D 5 70 28 30 12 100 40 

VII  BFAF 105 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 

 

B.F.A. II Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
BFAF 201 
 

History of Art (Medieval 
Period to Present Day) 

2 70 23 30 10 100 33 

II 
LNGE 201 / 
LNGH 201 

English/Hindi 
Language 

2 70 23 30 10 100 33 

III ENV 201 Environmental Study  2 70 23 30 10 100 33 

IV  BFAF 202 Drawing 3 70 28 30 12 100 40 

V BFAF 203 Design 2D 5 70 28 30 12 100 40 

VI BFAF 204 Design 3D 5 70 28 30 12 100 40 

VII BFAF 205 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 

  

  



B.F.A. III
 
Semester (Specialization in PAINTING) 

Paper CODE Name of Paper 
Credi 

t  
Duration 
(Exam) 

External % Internal % Total 
Max 

Marks 

Total 
Min 

Marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I BFAT 301 History of Art 3 03:00 hrs. 70 23 30 10 100 33 

II BFAT 302 Technical Theory 3 03:00 hrs. 70 23 30 10 100 33 

III BFAP 301 Drawing 8 06:00 hrs. 70 28 30 12 100 40 

IV BFAP 302 Composition 8 12:00 hrs. 70 28 30 12 100 40 

V 

BFAP 303 
Elective Subject (any 
one) 

2 

 

70 28 30 12 100 40 

 Landscape 06:00 hrs 

 
Disaster 
Management 

- 

 Yoga - 

 Wood cut / Linocut 06:00 hrs 

Total Credit 24 Total marks 500 186 

 
 

B.F.A. IV
 
Semester (Specialization in PAINTING) 

 

Paper CODE Name of Paper 
Credi

t  

Duration 

(Exam) 

External % Internal % Total 
Max 
mark

s 

Total 
Min 

mark
s 

Max. 

marks 

Min. 
mark

s 

Max. 
mark

s 

Min 
Marks 

I BFAT 401 History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II BFAT 402 Aesthetics 3 
03:00 
hrs. 

70 23 30 10 100 33 

III BFAP 401 Drawing 8 6:00 hrs. 70 28 30 12 100 40 

IV BFAP 402 Composition 8 
12:00 
hrs. 

70 28 30 12 100 40 

V 

BFAP 403 
Elective Subject 
(any one) 

2 

 

70 28 30 12 100 40 

 Landscape 
06:00 

hrs 

 
English Language & 
Communication Skill 

- 

 Travel and Tourism - 

 Functional  Hindi - 

Total Credit 24 Total marks 500 186 

 

 

 



 

B.F.A. V
 
Semester (Specialization in Painting) 

 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % 
Total 
Max 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 

Min 
Mark

s 

I BFAT 501 History of Art 3 03:00 hrs. 70 23 30 10 100 33 

II BFAT 502 Aesthetics 3 03:00 hrs. 70 23 30 10 100 33 

III BFAP 501 Drawing 8 06:00 hrs. 70 28 30 12 100 40 

IV BFAP 502 Composition 8 12:00 hrs. 70 28 30 12 100 40 

V BFAP 503 
Elective Subject 
(any one) 

2 

 
 
- 

70 28 30 12 100 40 
  Print  and Publishing 

 
Computer 
Application 

- 

 Clay Modeling 06:00 hrs 

Total Credit 24 Total marks 500 186 

 

B.F.A. VI
 
Semester (Specialization in Painting) 

 

Paper CODE Name of Paper 
Credi

t  

Duration 

(Exam) 

External % Internal % 
Total 
Max 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 

Max. 
mark

s 

Min 
Marks 

I BFAT 601 History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II BFAT 602 Project/Seminar 3 - 70 28 30 12 100 40 

III BFAP 601 Drawing 8 
06:00 
hrs. 

70 28 30 12 100 40 

IV BFAP 602 Composition 8 
12:00 
hrs. 

70 28 30 12 100 40 

V 

BFAP 603 
Elective Subject 
(any one) 

  

70 28 30 12 100 40  
Personality 
Development 

1 - 

 
Sugam Sangeet / 
Folk Music 

1 - 

Total Credit 24 Total marks 500 193 

 

 

 

 

 

 

 

 



B.F.A. VII
 
Semester (Specialization in Painting) 

Paper CODE Name of Paper 
Credi

t  
Duration 
(Exam) 

External % Internal % 
Total 
Max. 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 

Min 
Mark

s 

I 
BFAT 
701 

History of Art 
3 03:00 hrs. 70 23 30 10 100 33 

II 
BFAT 
702 

Aesthetics (Western) 
3 03:00 hrs. 70 23 30 10 100 33 

III 
BFAP 
701 

Drawing 
8 12:00 hrs. 70 28 30 12 100 40 

IV 
BFAP 
702 

Composition 
8 18:00 hrs. 70 28 30 12 100 40 

V 

BFAP 
703 

Elective Subject 
(any one) 

2 

 

70 28 30 12 100 40 

 Portraiture 06:00 hrs. 

 Art Criticism - 

 
Luxury Product 
Design 
(Exhibition & Viva) 

- 

Total Credit 24 Total marks 500 186 

 
 

B.F.A. VIII
 
Semester (Specialization in Painting) 

 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % Total 
Max. 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I BFAT 801 History of Art 3 03:00 hrs. 70 23 30 10 100 33 

II BFAT 802 

Project / Seminar 
(Contemporary Art in 
India) 

3 - 70 28 30 12 100 40 

III BFAP 801 Drawing 8 12:00 hrs. 70 28 30 12 100 40 

IV BFAP 802 Composition 8 18:00 hrs. 70 28 30 12 100 40 

V 

BFAP 803 Elective Subject (any one) 

2 

 

70 28 30 12 100 40 

 Portraiture 06:00 hrs. 

 Art Criticism - 

 
Luxury Product Design 
(Exhibition & Viva) 

- 

Total Credit 24 Total marks 500 193 
 

Note:- 
01. Theory subject (History of Art and Aesthetics) will be conducted by the Department of History of Art and 

Aesthetics. 

02. Technical theory/Seminar/Project/Assignment will be conducted by the concern department. 

03. Internal assessment for each semester to be done by the class teacher or a committee Constituted for such 

purpose by the head of the respective department.    

    

 



 

 

Art Appreciation (Visual Art) 

 
Code-  Art App.101  

 
 

Painting- 
 

 . Nature Study (Practical) 

  Flower and Foliage study in Pencil and Brush 
  

 . Object Drawing: 

  Study of Objects in pencil and water colour 
 

 Scuopture- 

 

  . Clay Modeling (Practical) 

   Sculpture exercise based on the clay modelling  method  

 in “Round” and “Relief” and casting in Plaster of Paris. 
  

 Graphic- 
 

  . Relief Printmaking 

   Rubbing, Potato Print, Mono Print, Lino-Cut Print and 

   Wood-Cut Print 

   Or 

  . Serigraphy 

   Preparing the screen, Stencil process, gum method,   

  Photo exposing process. Printing in Colour and Black  

  and White. 

 
 
 
 
 

 

  



 

 

INDIRA KALA SANGIT VISHWAVIDYALAYA, KHAIRAGARH, C.G. 

BACHLOR OF FINE ARTS (B.F.A.) COURSE 

Duration- Four year- Eight semesters Course 

Semester – I (BFA Foundation) 
(Common for all subjects) 

Theory  
 

Code- BFAF 101 
PAPER – I  
History of Indian Art ( Prehistoric to Gupta Period) 
VII. Prehistoric art :- Cave Paintings  

VIII. Indus valley civilization – (2500 BC to 1500 BC) 

IX. Mauryan Empire :– Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and 

Lomasha Rishi Cave, Animal Carvings. 

X. Sunga Period :– Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief Medallion-

Mriga Jataka, Viharas and Chaitya (Karle and Bhaja). 

XI. Kushan Period :– Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of 

Buddha (Relief), Bamian-Buddha, 

 Mathura School – Statue of Kanishka, Seated Buddha of Katra. 

XII. Gupta Period :– Sculpture: Standing Buddha from Mathura. Painting: Ajanta, Bodhisattiva 

Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-temple-Deoghar. 

 Should be taught in a story form 
 

Code- LNGE 101 / LNGH 101 

PAPER – II  

English/Hindi Language 
 

Code- ENV 101 

PAPER – III 
Environmental Study  

Practical 
Code- BFAF 102 

PAPER – IV  
Drawing – Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen 

& Ink, Conte, Water Colour (Paper Size : 1
1/4

 Imperial). 
 

Code- BFAF 103 
PAPER – V  

Fundamentals of Design 2D – Study of two dimensional space and its organizational 

Possibilities, Elements of Pictorial expression, related to concepts of space and forms, study of 

various types of objects (natural and manmade) 

 

Code- BFAF 104 
PAPER – VI  

Design 3D – Clay modeling, Mould making, Casting in Cement etc. 

 

Code- BFAF 105 
PAPER – VII  

Print Making – Lino Cut, Wood Cut etc. 

 



 
 

Semester – II (BFA Foundation) 
(Common for all subjects) 

 

Theory 

Code- BFAF 201 
PAPER - I 
History of Indian Art (Medieval Period to Present Day) 
VII. Medieval Period of Hindu Dynasties with special reference to South India  

a. Pallava Dynastry; Mahabaipuram – Gangavataran,Mahishmardani, Panchrath, Shore 

temple.   

b. Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti, 

c. Chola Dynasty; bronze sculpture 

d. Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple 

e. Konark (Orissa Style), Sun Temple 

VIII. Indian Miniatures: 

a. Mughal Miniatures – Akbar School, Jahangir School, Shahjahan School 

b. Rajput Miniatures; Kota, Bundi, Kishangarh etc. 

c. Pahari Miniatures; Kangra, Basohli, Guler,etc. 

IX. Renaissance (Revivalism) in Indian – Raja Ravi Verma 

X. Bengal School – Abanindranath Tagore, Nand Lal Bose 

XI. Amrita Shergil 

XII. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art 

movements in Bombay, Culcutta, Madras, Delhi, Baroda. 
 

Code- LNGE 201 / LNGH 201 

PAPER – II  

English/Hindi Language 
 

Code- ENV 201 

PAPER – III 
Environmental Study  

Practical 
 

Code- BFAF 202 
PAPER - IV 
Drawing – Still life, Nature Study, Head Study, Composition 

 

Code- BFAF 203 
PAPER - V 
Fundamentals of Design 2D – Developing an awareness of pictorial space, division of space etc., 

Developing an awareness of interrelationship of different shapes and forms, relative values, Activation of 

space through form and colour. 
 

Code- BFAF 204 
PAPER - VI 
Design 3D – Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc. 
 

Code- BFAF 205 
PAPER - VII 

Print Making – Linocut, Woodcut etc. 

 

 



Specialization in Sculpture 
Semester – III (BFA Sculpture) 

Theory 
Code- BFAT 301 
PAPER - I 

History of Art 
(A) India: Prehistoric Art – Cave Paintings, Indus Valley Civilization and its Art, Mauryan 
period (Court Art –Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period 
(Monuments – Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta 
Period (Ajanta, Bagh,Painting)terracotta.  
(B) Western History: Prehistoric Art – Palaeolithic, Mesolithic, Neolithic Periods, Rock 
Shelters- Painting, Sculpture; Early Civilizations – Egypt, Mesopotamia, Babylonia, Assyria, 
Mycenae, Crete, Greek- Classical, Hellenistic art, Rome, Roman Architectures. 
 

Code- BFAT 303 
PAPER - II 

Technical Theory for Sculpture 
Method and material of Sculpture – Basic design, Armature making, Clay modelling, Waste 
mould making, Terracotta, Direct casting, Casting in cement, Wood/Stone carving, Metal 
Casting, Piece mould etc. 

 

Practical     
Code- BFAS 301 

PAPER - III 
 

COMPOSITION  
Drawing – 

       drawing from life, antique and icon 

        study of limbs (hand, palm,legs) from life, character and study of features.  

Composition-    

Composition in clay of your own choice and enlargement in round with two or more human   

figures, birds and animals with moulding(waste mould) and casting. 

            Relief composition of human figure, birds, animals and objects with moulding and casting. 

Head Study-   

head study of (male or female) building of armature, study in drawing and modelling in clay 

from antique or icon. Understanding of structure and proportion mould and casting. 

Terracotta- 

Preparation of clay as material for Terracotta 

Kiln designing, leading and application temperature for baking. 

Wood Carving- 

Introduction to wood carving, maquette and handling of tools 
 

Code- BFAS 302 

PAPER - IV 

Exhibition and viva- 
As per Syllabus, all practical class work must be submitted on Exhibition. 

 

Code- BFAS 303 

PAPER - V 
Elective(Any One) 

1.Relief composition -   Relief composition (Bas, low or high) of  Birds , animals and 

objects with moulding and casting. 

       (Minimum 02 works will be submitted in Exhibition and viva exam) 

2. Disaster Management     

3. Yoga     syllabus of concern department 

4. Wood -cut/ Lino- cut 



 
Semester – IV (BFA Sculpture) 

Theory 
Code- BFAT 401 
PAPER - I 

History of Art 
(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta. 
Amaravati, Nagarjunakonda. 
(B) West:-Tribal and Folk Art,  Medieval Art- Early Christian, Byzantine, Romanesque Art, 
Gothic, Art of China- Decorative art in ancient China, Bhuddhist Art in China.  Chinese – Six 
Canons, Techniques of Chinese Art. 

Code- BFAT 402 
PAPER - II 

Aesthetics 
 General principles of art: Definitions and Classifications of art, Craft and Art, 

Interrelationship of Visual and Performing Art, Merit and demerits of Art work, Six limbs of 
Indian Painting, Art and Nature, Art and Society, Art through ages, Art and Morality, Art and 
Religion. 
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory 
relating to Empathy and Pleasure, Interrelationship of above concept and their relevance to 
Art, Chinese theory of painting. 

Practical 
 Code- BFAS 401 

PAPER - III 

COMPOSITION  

Drawing – 
- Drawing from life, sustained study of portrait from life, delineation of the structure, 

character of head, study of features, study of light and shade, in monochrome ( pencil, ink, 

charcoal) 

Composition in Relief/ round- 
Composition in clay of your own choice and enlargement in round or relief with moulding 

and casting in cement or fibreglass. 

Wood Carving- 

maquettes for carving and elaborate practice for skilful handling of tools and material. 

 
Code- BFAS 402 

PAPER - IV 

Exhibition and viva- 
 As per Syllabus, all practical class work must be submitted on Exhibition. 

 

 

 

Code- BFAS 403 

PAPER - V 

Elective(Any One) 

1.Relief composition –    Bas / bar, low relief in terracotta of human figure. 

  (Minimum 02 works will be submitted in Exhibition and viva exam) 

 2. English Language &  

              Communication skill         syllabus of concern department 

3. Travel and Tourism     

4. Functional Hindi 

 



 
Semester – V (BFA Sculpture) 

Theory 
Code- BFAT 501 
PAPER - I 

History of Art 
(A) India: Eastern Indian Art –Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze; 
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan). 
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti 
Massaccio ) Art of Japan- Origin of art in Japan, sources of Japanes Art, from Nara to, 
Kamakura fujiwara phasas till Modern Time. 

 

Code- BFAT 502 
PAPER - II 

   Aesthetics 
Introduction to the philosophy of Indian Arts & Aesthetics and  Thinkers  – Bharatmuni, 
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav), 
 Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of 
philosophy of Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra 
Sutra- Pratimalakshan, Talman, Ras-Siddhant,  etc. 
 

Practical 
     

Code- BFAS 501 

PAPER - III 

COMPOSITION    

Drawing – 
3 dimensional Drawing from life, portrait from life Sculptural drawing for composition in 

pencil, charcoal, ink in monochrome. 

Composition 3D-   
Composition in clay of your own choice and enlargement in round with moulding and 

casting in cement or fibreglass. 

Group composition based on specific and suitable for execution in any medium of 

sculpture. 

Stone/Wood Carving- 

Simple composition suitable for carving with appropriate emphasis on techniques. 

 
Code- BFAS 502 

PAPER - IV 

Exhibition and viva- 
 As per Syllabus, all practical class work must be submitted on Exhibition 
 

Code- BFAS 503 

PAPER - V 

    Elective(Any One) 
1. Print and publishing            syllabus of concern department 

2. Computer application 

             3. Pottery   -                       Introduction to various clays used in Pottery 

                            Wheel work throwing 

                  Turning and Surfacing 

                    Pinching 

                   Mould Making 

                 Coiling 

    (Minimum 02 works will be submitted in Exhibition and viva exam) 



 

 
Semester – VI (BFA Sculpture)  

Theory 
 
Code- BFAT 601 
PAPER - I 

History of Art 
(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art 
(Madhubani, Kalighat Pata, Warli) 
 (B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)  
Post Renaissance (Mannerism, Baroque, Rococo). 

 

Code- BFAT 603 
PAPER - II 
 

 Project/Seminar for Sculpture 
Concept of Beauty on Indian Art; Tribal and Folk Art of India 

 

Practical 

Code- BFAS 601  

PAPER - III 

COMPOSITION  

Drawing – 
3 dimensional Drawing from life of male or female models, portrait from life. 

Sculptural drawing for composition in pencil, charcoal, ink in monochrome. 

Composition in Relief and Round    
Creative Composition in clay of your own choice and enlargement in round or relief with 

moulding and casting in any medium of sculpture. 

Life study 

Clay modelling of full figure of various age groups from life model (male or female) with 

mould and casting in any medium. 

Multiple Casting 

Process of piece mould for wax casting, 

Flexible mould with help of gelatine roller, rubber, etc. 

Scrap -book 

Writing diary, sketches, concept, methods and materials. 

 (the scrap book must be submitted on internal exhibition exam) 

Code- BFAS 602 

PAPER - IV 

Exhibition and viva- 
 As per Syllabus, all practical class work must be submitted on Exhibition 

 

Code- BFAS 603 

Elective(Any One) 

 

1 .Personality Development        syllabus of concern department 

     2. Sugam Sangeet /folk Music 

 

 
 
 
 



 
Semester – VII (BFA Sculpture) 

Theory 
Code- BFAT 701 
PAPER - I 

History of Art 
(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for 
British Patrons with English Touch, Patna School); Emergence of Art School in India – 
Madras (1950), Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli, 
Coomarswami, Shri Arbindo etc., Raja Ravi Verma (Paintings, Oleographs), Bengal School 
and other Artists –Abnindranath Tagore, NandlaI Bose, Gagendranath Tagore, Asit kumar 
Haldar, Kshitindranath Majumdar, Rabindranath Tagore, Jamini Roy, etc. Amrita Shergill.  
 (B) West: Romanticism – Goya, Delacroix, Constable, Turner) and Neoclassicism – David, 
Ingra; 19" Century Art and Artist- Realism (Daumier, Courbet); Impressionism – Manet, 
Monet, Degas, Renoir, Pissaro,etc. Postimpressionism – Van Gogh, Paul Gauguin, Seurat, 
Cezanne. 

 

Code- BFAT 702 
PAPER - II 

Aesthetics 
Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas, 
Baumgarten, Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various 
period such as early Greek, Roman, Renaissance, Classical and Modern; Theory Relating to 
Origin and Creation of Art Communication, Intuition, Expression, Imitation, Inspiration etc. 

 
 

Practical 

Code- BFAS 701  

PAPER - III 

COMPOSITION    

 Drawing –  
                  Creative sculptural drawing for three dimensional composition  

 Composition   
                Creative composition in any medium of sculpture. 

 Portraiture  

          Portraiture of male or female models, building of armature, Understanding of structure, 

character and proportion with mould and casting. 

 Sculpture in modern media 

         Sculpture in synthetic material such as Plastic, Fibreglass, epoxy resin etc. 
 

Code- BFAS 702 

PAPER - IV 

Exhibition and viva- 
 As per Syllabus, all practical class work must be submitted on Exhibition 
 

Code- BFAS 703 

PAPER - V 
 

Elective(Any One) 

1.Portraiture -    Head study of building of armature, study in drawing and 

                             Modelling in clay from antique or icon.  

      (Minimum 02 works will be submitted in Exhibition and viva exam) 

2. Art Criticism 

3. Luxury Product Design  syllabus of concern department 

(Exhibition and viva) 



 
Semester – VIII (BFA Sculpture) 

 Theory 
Code- BFAT 801 
PAPER - I 

History of Art 
(A) India: 20th Century Art in India, Art Groups – Calcutta group (1943-53) Pradosh Das 
Gupta, Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar; 
Madras School and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V. 
Jankiraman, S. Nandgopala, M. Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive 
Artist Group – Francis Newton Souza, S. H. Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre, 
Ambadas Garhe; Delhi Shilpi Chakra – B. C. Sanyal, Ram Kumar, Dhanraj Bhagat; Leading 
Contemporary Artists – K. K. Hebbar, N. S. Bendre, Satish Gujral, J. Swaminathan,K.G. 
Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc. 
(B) West: Fauvism – Henri Matisse, Andre Derain, Maurice Valminck; Expressionism – De 
Brucke, Der Blaue Reiter, Paul Klee; Futurism – Umbreto Boccioni, Giocomo Balla, Calo 
Carra; Cubism – Pablo Picasso, Braque, Juan Gris, Fernan Leze;  Abstract Expressionism– 
Barnett Newrnan, James Brook, Jackson Pollock;  Constructivism – Valdimir Tatlin, Naum 
Gabo Alexander Rodechenko etc.  Dadaism – Marcel Duchamp, Francis Picabia, Chirico 
Surrealism – Salvador Dali, John Miro, Max Ernest, Man Ray, Opt and Pop Art – Hamilton 
Odenberg, Alien Jones. 

 
Code- BFAT 803 
PAPER - II 

 Project/Seminar for Sculpture 
Modern art – Indian Western contex 

 

 

Practical 

Code- BFAS 801  

PAPER - III 

COMPOSITION 

Drawing – 

                     Imaginative sculptural drawing for three dimensional composition  

Composition   

                      Creative composition in any medium of sculpture. 

Portraiture  

                        Portraiture of male or female models, building of armature, Understanding of 

structure, character and proportion with mould and casting. 
 

Metal sculpture 
 

   Metal sculpture by different process-  
 

              Modelling in way for lost wax casting (cireperdue), investment in Indian and Italian 

methods, Practice of burnout process and casting, post casting finish and application for patina, 

Direct metal sculpture by different process such as welding reverting, etc. 

Scrap –book 

                      Writing diary, sketches, concept, methods and materials. 

(the scrap book must be submitted on internal exhibition exam) 

 

 

 

 



 

 

Code- BFAS 802 

PAPER - IV 

Exhibition and viva- 
 As per Syllabus, all practical class work must be submitted on Exhibition 

 

Code- BFAS 803 

PAPER - V 

Elective(Any One) 

1.Portraiture -    Head study of building of armature, study in drawing and 
                             Modelling in clay from life model. Understanding of  
                              Structure and proportion with mould and casting 

      (Minimum 02 works will be submitted in Exhibition and viva exam) 
2. Art Criticism 

3. Luxury Product Design  syllabus of concern department 
(Exhibition and viva) 

 

 

 

 

 

 

 

 

 

 

     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Appendix B 

COURSE STRUCTURE FOR BACHLOR OF FINE ARTS  

B.F.A. I Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
 BFAF 101 

 

History of Art (Indus 
Valley Civilization to 
Gupta Period) 

2 70 23 30 10 100 33 

II 
LNGE 101 

/ LNGH 

101 

English/Hindi 
Language 

2 70 23 30 10 100 33 

III ENV 101 
Environmental 
Study  

2 70 23 30 10 100 33 

IV BFAF 102 Drawing 3 70 28 30 12 100 40 

V BFAF 103 Design 2D 5 70 28 30 12 100 40 

VI BFAF 104 Design 3D 5 70 28 30 12 100 40 

VII  BFAF 105 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 

 

B.F.A. II Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
BFAF 201 

 

History of Art 
(Medieval Period to 
Present Day) 

2 70 23 30 10 100 33 

II 
LNGE 201 

/ LNGH 

201 

English/Hindi 
Language 

2 70 23 30 10 100 33 

III ENV 201 
Environmental 
Study  

2 70 23 30 10 100 33 

IV  BFAF 202 Drawing 3 70 28 30 12 100 40 

V BFAF 203 Design 2D 5 70 28 30 12 100 40 

VI BFAF 204 Design 3D 5 70 28 30 12 100 40 

VII BFAF 205 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 



COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN SCULPTURE 

 

B.F.A. III
 
Semester (Specialization in SCULPTURE) 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % Total 
Max 

Marks 

Total 
Min 

Marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I 
BFAT 
301 

History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II 
BFAT 
303 

Technical Theory 3 
03:00 
hrs. 

70 23 30 10 100 33 

III 
BFAS 
301 

 Composition 8 
30:00 
hrs. 

70 28 30 12 100 40 

IV 
BFAS 
302 

Exhibition & viva 8 --- 70 28 30 12 100 40 

V 
BFAS 
303 

Elective Subject 
(any one) 

2 

 

70 28 30 12 100 40 

Relief 

composition 
06:00 hrs 

Disaster 
Management 

- 

Yoga - 

Wood cut / 
Linocut 

06:00 hrs 

Total Credit 24 Total marks 500 186 

 

B.F.A. IV
 
Semester (Specialization in SCULPTURE) 

 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % 
Total 
Max 

marks 

Total 
Min 

marks 

Max. 
mark

s 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I BFAT 401 History of Art 3 03:00 hrs. 70 23 30 10 100 33 

II BFAT 402 Aesthetics 3 03:00 hrs. 70 23 30 10 100 33 

III BFAS 401 Composition 8 30:00 hrs. 70 28 30 12 100 40 

IV BFAS 402 
Exhibition & 
Viva 

8 --. 70 28 30 12 100 40 

V BFAS 403 

Elective 
Subject (any 
one) 

2 

 

70 28 30 12 100 40 

Relief 

composition 
06:00 hrs 

English 
Language & 
Communicati
on Skill 

- 

Travel and 
Tourism 

- 

Functional  
Hindi 

- 

Total Credit 24 Total marks 500 186 



B.F.A. V
 
Semester (Specialization in Sculpture) 

 

Pape
r 

CODE Name of Paper 
Cre
dit  

Duration 
(Exam) 

External % Internal % Total 
Max 

marks 

Total 
Min 

marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I BFAT 501 History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II BFAT 502 Aesthetics 3 
03:00 
hrs. 

70 23 30 10 100 33 

III BFAS 501 Composition 8 
30:00 
hrs. 

70 28 30 12 100 40 

IV BFAS 502 
Exhibition & 
Viva 

8 --. 70 28 30 12 100 40 

V BFAS 503 

Elective 
Subject (any 
one) 

2 
 
 
- 

70 28 30 12 100 40 

  Print  and 
Publishing 

 

 

      Computer 
Application 

- 

Pottery 06:00 hrs 

Total Credit 24 Total marks 500 186 

 

B.F.A. VI
 
Semester (Specialization in Sculpture) 

 

Paper CODE Name of Paper 
Cre
dit  

Duration 
(Exam) 

External % Internal % Total 
Max 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I BFAT 601 History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II BFAT 604 
Project/Semi
nar 

3 - 70 28 30 12 100 40 

III BFAS 601 Composition 8 
30:00 
hrs. 

70 28 30 12 100 40 

IV BFAS 602 
Exhibition & 
Viva 

8 -- 70 28 30 12 100 40 

V BFAS 603 

Elective 
Subject (any 
one) 

  

70 28 30 12 100 40 
Personality 
Development 

1 - 

Sugam 
Sangeet / 
Folk Music 

1 - 

Total Credit 24 Total marks 500 193 

 

 

 

 



B.F.A. VII
 
Semester (Specialization in Sculpture) 

 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % Total 
Max. 

marks 

Total 
Min 

mark
s 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I BFAT 701 
History of Art 

3 
03:00 
hrs. 

70 23 30 10 100 33 

II BFAT 702 
Aesthetics 
(Western) 

3 
03:00 
hrs. 

70 23 30 10 100 33 

III BFAS 701 
Composition 

8 
30:00 
hrs. 

70 28 30 12 100 40 

IV BFAS 702 
Exhibition & 
Viva 

8 --. 70 28 30 12 100 40 

V BFAS 703 

Elective Subject 
(any one) 

2 

 

70 28 30 12 100 40 

Portraiture 
06:00 
hrs. 

Art Criticism - 

Luxury Product 
Design 
(Exhibition & Viva) 

- 

Total Credit 24 Total marks 500 186 

 
 

B.F.A. VIII
 
Semester (Specialization in Sculpture) 

 

Paper CODE Name of Paper Credit  
Duration 
(Exam) 

External % Internal % Total 
Max. 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I 
BFAT 
801 

History of Art 3 
03:00 
hrs. 

70 23 30 10 100 33 

II 
BFAT 
803 

Project / 
Seminar  

3 - 70 28 30 12 100 40 

III 
BFAS 
801 

Composition 8 
30:00 
hrs. 

70 28 30 12 100 40 

IV 
BFAS 
802 

Exhibition & 
Viva 

8 --- 70 28 30 12 100 40 

V 
BFAS 
803 

Elective Subject 
(any one) 

2 

 

70 28 30 12 100 40 
Portraiture 

06:00 
hrs. 

Art Criticism - 
Luxury Product 
Design 
(Exhibition & Viva) 

- 

Total Credit 24 Total marks 500 193 
 

Note:- 

1. Theory subject (History of Art and Aesthetics) will be conducted by the Department of 

 History of Art and Aesthetics. 

2. Technical theory/Seminar/Project/Assignment will be conducted by the concern 

 department. 

3. Internal assessment for each semester to be done by the class teacher or a committee 

 Constituted for such purpose by the head of the respective department.    



 

 

Bachelor of Fine Arts (BFA) 
GRAPHICS 

8 Semesters (4 Years) Course 
 

Semester – I (BFA Foundation) 
(Common for all subjects) 

 

Theory  

Code- BFAF 101 
PAPER – I  
History of Indian Art ( Prehistoric to Gupta Period) 
XIII. Prehistoric art :- Cave Paintings  
XIV. Indus valley civilization – (2500 BC to 1500 BC) 
XV. Mauryan Empire :– Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and 

Lomasha Rishi Cave, Animal Carvings. 
XVI. Sunga Period :– Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief 

Medallion-Mriga Jataka, Viharas and Chaitya (Karle and Bhaja). 
XVII. Kushan Period :– Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of 

Buddha (Relief), Bamian-Buddha, 
 Mathura School – Statue of Kanishka, Seated Buddha of Katra. 

XVIII. Gupta Period :– Sculpture: Standing Buddha from Mathura. Painting: Ajanta, 
Bodhisattiva Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-
temple-Deoghar. 

 Should be taught in a story form 
 
Code- LNGE 101 / LNGH 101 
PAPER – II  
English/Hindi Language 

Code- ENV 101 
PAPER – III 
Environmental Study  

Practical 
Code- BFAF 102 
PAPER – IV  
Drawing – Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen & 
Ink, Conte, Water Colour (Paper Size : 11/4 Imperial). 
 

Code- BFAF 103 
PAPER – V  
Fundamentals of Design 2D – Study of two dimensional space and its organizational Possibilities, 
Elements of Pictorial expression, related to concepts of space and forms, study of various types 
of objects (natural and manmade) 
 

Code- BFAF 104 
PAPER – VI  
Design 3D – Clay modeling, Mould making, Casting in Cement etc. 
 

Code- BFAF 105 
PAPER – VII  
Print Making – Lino Cut, Wood Cut etc. 



 
 

Semester – II (BFA Foundation) 
(Common for all subjects) 

 

Theory 

Code- BFAF 201 
PAPER - I 
History of Indian Art (Medieval Period to Present Day) 
XIII. Medieval Period of Hindu Dynasties with special reference to South India  

a. Pallava Dynastry; Mahabaipuram – Gangavataran,Mahishmardani, Panchrath, 
Shore temple.   

b. Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti, 
c. Chola Dynasty; bronze sculpture 
d. Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple 
e. Konark (Orissa Style), Sun Temple 

XIV. Indian Miniatures: 
a. Mughal Miniatures – Akbar School, Jahangir School, Shahjahan School 
b. Rajput Miniatures; Kota, Bundi, Kishangarh etc. 
c. Pahari Miniatures; Kangra, Basohli, Guler,etc. 

 
XV. Renaissance (Revivalism) in Indian – Raja Ravi Verma 
XVI. Bengal School – Abanindranath Tagore, Nand Lal Bose 
XVII. Amrita Shergil 
XVIII. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art 

movements in Bombay, Culcutta, Madras, Delhi, Baroda. 
 

Code- LNGE 201 / LNGH 201 
PAPER – II  
English/Hindi Language 

Code- ENV 201 
PAPER – III 
Environmental Study  

Practical 
 

Code- BFAF 202 
PAPER - IV 
Drawing – Still life, Nature Study, Head Study, Composition 
 

Code- BFAF 203 
PAPER - V 
Fundamentals of Design 2D – Developing an awareness of pictorial space, division of space etc., 
Developing an awareness of interrelationship of different shapes and forms, relative values, 
Activation of space through form and colour. 
 

Code- BFAF 204 
PAPER - VI 
Design 3D – Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc. 
 
Code- BFAF 205 
PAPER - VII 
Print Making – Linocut, Woodcut etc. 

 



 
SPECIALIZATION IN GRAPHICS 

 
Semester – III BFA GRAPHICS  

THEORY 
Code- BFAT 301 
PAPER - I 
 
History of Art 

(A) India: Prehistoric Art – Cave Paintings, Indus Valley Civilization and its Art, Mauryan 
period (Court Art –Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period 
(Monuments – Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta 
Period (Ajanta, Bagh,Painting)terracotta.  
(B) Western History: Prehistoric Art – Palaeolithic, Mesolithic, Neolithic Periods, Rock 
Shelters- Painting, Sculpture; Early Civilizations – Egypt, Mesopotamia, Babylonia, Assyria, 
Mycenae, Crete, Greek- Classical, Hellenistic art, Rome, Roman Architectures 

 
Code- BFAT 304 
PAPER - II 
 
Technical Theory for Graphics  

(a) Serigraphy:-Understanding of the purpose of print making tools, methods and materials 
of various types of serigraphy print making. Preparing the screen, Stencil process, Gum 
method, Photo exposing process. 
(b) Relief Printmaking:-Understanding of black and white – Colour printing using Linocuts, 
Wood cuts, Impression from various textured paper etc. and their use in simple forms 
imaginative compositions. 
(c) Lithography:-Understanding of the purpose of print making tools, methods and 
materials of various types of lithography print making.                                                                                                                                                                                                     
-Black and White, Colour and Reverse printing process.                                                                                                                                                                         
-Image and texture transfer, use of transfer paper, use of shellac, washout solution: reverse 
colour super imposition for different effects, use of touché for finer washes – its proper 
processing use of solid (Flat) colours -Plate lithography and Polyester Paper printing. 

  

 

 

GRAPHICS - PRACTICAL 

Code- BFAG 301 
PAPER - III 
Serigraphy:- 

Stencil process, Gum method, Photo Exposure etc. 

Code- BFAG 302 
PAPER - IV 

Exhibition/Viva:- 

Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should 

be explained about the technical and aesthetic reason used on each works. 

 
 
 



Code- BFAG 303 
PAPER - V 

Elective (Any One):- 

 Relief Print: - It is the surface of the block that yields the image. Use any surficial print 

from Wood cut, Lino cut etc. 

 Lithography:- Explore this medium using line, dots, textures, modelling and tonality in 

black and white or in multi colors. 

 Disaster Management 

 Yoga 

 Landscape                                                                                                       
 

Semester – IV BFA GRAPHICS  
THEORY 

Code- BFAT 401 
PAPER - I 
History of Art 

(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta. 
Amaravati, Nagarjunakonda. 
(B) West:-Tribal and Folk Art,  Medieval Art- Early Christian, Byzantine, Romanesque Art, 
Gothic, Art of China- Decorative art in ancient China, Bhuddhist Art in China.  Chinese – Six 
Canons, Techniques of Chinese Art, 

Code- BFAT 402 
PAPER - II 
Aesthetics 

General principles of art: Definitions and Classifications of art, Craft and Art, 
Interrelationship of Visual and Performing Art, Merit and demerits of Art work, Six limbs of 
Indian Painting, Art and Nature, Art and Society, Art through ages, Art and Morality, Art and 
Religion. 
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory 
relating to Empathy and Pleasure, Interrelationship of above concept and their relevance to 
Art, Chinese theory of painting. 

 

GRAPHICS - PRACTICAL 

Code- BFAG  401 
PAPER - III 
 Serigraphy:- 

Stencil process, Gum method, Photo Exposure etc. 

Code- BFAG  402 
PAPER - IV 

Exhibition/Viva :- 

Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should 

be explained about the technical and aesthetic reason used on each works. 
 

 
 
 
 
 
 
 
 
 



 
Code- BFAG  403 
PAPER - V 

Elective (Any One):- 

 Relief Print: - It is the surface of the block that yields the image. Use any surficial print 

from Wood cut, Lino cut etc. 

 Lithography:- Explore this medium using line, dots, textures, modelling and tonality in 

black and white or in multi colors. 

 English Language & Communication Skill 

 Travel and Tourism 

 Functional Hindi 

 
Semester – V BFA GRAPHICS  

THEORY 
 
Code- BFAT 501 
PAPER - I 
History of Art 

(A) India: Eastern Indian Art –Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze; 
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan). 
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti 
Massaccio ) Art of Japan- Origin of art in Japan, sources of Japanes Art, from Nara to, 
Kamakura fujiwara phasas till Modern Time. 

Code- BFAT 502 
PAPER - II 

   Aesthetics 
Introduction to the philosophy of Indian Arts & Aesthetics and  Thinkers  – Bharatmuni, 
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav), 
 Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of 
philosophy of Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra 
Sutra- Pratimalakshan, Talman, Ras-Siddhant,  etc. 
 

GRAPHICS - PRACTICAL 

Code- BFAG  501 
PAPER - III 
Lithography :- 

It is the antipathy of Grease to water and water to grease that is the basis of Lithography. Explore 

this medium using line, dots, textures, modelling and tonality in black and white or in multi colors. 

 
Code- BFAG  502 
PAPER - IV 

Exhibition/Viva :- 

Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should 

be explained about the technical and aesthetic reason used on each works. 

Code- BFAG  503 
PAPER - V 

Elective (Any One):- 

 Print and Publishing 

 Computer Application 

 Clay Modelling 
 



Semester – VI BFA GRAPHICS 
THEORY 

 

Code- BFAT 601 
PAPER - I 
 

History of Art 
(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art 
(Madhubani, Kalighat Pata, Warli) 
 (B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)  
Post Renaissance (Mannerism, Baroque, Rococo). 
 

 
Code- BFAT 604 
PAPER - II 
 

Project/Seminar for Graphics 
On any Western or Far Eastern printmaker and his/her works and contribution to the print 
art world. 

 
GRAPHICS - PRACTICAL 

Code- BFAG  601 
PAPER - III 
Lithography :- 

It is the antipathy of Grease to water and water to grease that is the basis of Lithography. Explore 

this medium using line, dots, textures, modelling and tonality in black and white or in multi colors. 

Code- BFAG  602 
PAPER - IV 

Exhibition/Viva:- 

 Display minimum 10 selected works (prints) from class works in an artistic manner. He/She 

should be explained about the technical and aesthetic reason used on each works. 

Code- BFAG  603 
PAPER - V 

 Elective:- 

 Personality Development (Compulsory) 
 Sugam Sangeet or Folk Music(Compulsory) 

 
Semester – VII BFA GRAPHICS  

THEORY 
Code- BFAT 701 
PAPER - I 
History of Art 

(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for 
British Patrons with English Touch, Patna School); Emergence of Art School in India – 
Madras (1950), Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli, 
Coomarswami, Shri Arbindo etc., Raja Ravi Verma (Paintings, Oleographs), Bengal School 
and other Artists –Abnindranath Tagore, NandlaI Bose, Gagendranath Tagore, Asit kumar 
Haldar, Kshitindranath Majumdar, Rabindranath Tagore, Jamini Roy, etc. Amrita Shergill.  
 (B) West: Romanticism – Goya, Delacroix, Constable, Turner) and Neoclassicism – David, 
Ingra; 19" Century Art and Artist- Realism (Daumier, Courbet); Impressionism – Manet, 
Monet, Degas, Renoir, Pissaro,etc. Postimpressionism – Van Gogh, Paul Gauguin, Seurat, 
Cezanne. 

 



Code- BFAT 702 
PAPER - II 
 

Aesthetics 
Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas, 
Baumgarten, Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various 
period such as early Greek, Roman, Renaissance, Classical and Modern; Theory Relating to 
Origin and Creation of Art Communication, Intuition, Expression, Imitation, Inspiration etc.   

 

GRAPHICS - PRACTICAL 

Code- BFAG  701 
PAPER - III 
 Intaglio:- 

Engraving, Etching, Dry Point, Mezzotint, Aquatint, Soft Ground, Collograph and all fall into the 

Intaglio category. Explore any of these mediums for black and white or color printing. 

Code- BFAG  702 
PAPER - IV 

Exhibition/Viva:- 

 Display minimum 10 selected works (prints) from class works in an artistic manner. He/She 

should be explained about the technical and aesthetic reason used on each works. 
 

Code- BFAG  703 
PAPER - V 

Elective (Any One):- 

 Serigraphy: - Stencil process, Gum method, Photo Exposure etc. 

 Lithography:- Explore this medium using line, dots, textures, modelling and tonality in 

black and white or in multi colors. 

 Relief Print: - It is the surface of the block that yields the image. Use any surficial print 

from Wood cut, Lino cut etc. 

 Art Criticism 

 Luxury Product Design (Exhibition Viva) 

 
Semester – VIII BFA GRAPHICS  

THEORY 
Code- BFAT 801 
PAPER - I 
History of Art 

(A) India: 20th Century Art in India, Art Groups – Calcutta group (1943-53) Pradosh Das 
Gupta, Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar; 
Madras School and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V. 
Jankiraman, S. Nandgopala, M. Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive 
Artist Group – Francis Newton Souza, S. H. Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre, 
Ambadas Garhe; Delhi Shilpi Chakra – B. C. Sanyal, Ram Kumar, Dhanraj Bhagat; Leading 
Contemporary Artists – K. K. Hebbar, N. S. Bendre, Satish Gujral, J. Swaminathan,K.G. 
Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc. 
(B) West: Fauvism – Henri Matisse, Andre Derain, Maurice Valminck; Expressionism – De 
Brucke, Der Blaue Reiter, Paul Klee; Futurism – Umbreto Boccioni, Giocomo Balla, Calo 
Carra; Cubism – Pablo Picasso, Braque, Juan Gris, Fernan Leze;  Abstract Expressionism– 
Barnett Newrnan, James Brook, Jackson Pollock;  Constructivism – Valdimir Tatlin, Naum 
Gabo Alexander Rodechenko etc.  Dadaism – Marcel Duchamp, Francis Picabia, Chirico 
Surrealism – Salvador Dali, John Miro, Max Ernest, Man Ray, Opt and Pop Art – Hamilton 
Odenberg, Alien Jones. 



Code- BFAT 804 
PAPER - II 
 
Project/Seminar for Graphics 

Contemporary Indian/Western Printmaking; Student’s own print art work  
 

 

GRAPHICS - PRACTICAL 

Code- BFAG  801 
PAPER - III 
Intaglio:- 

Engraving, Etching, Dry Point, Mezzotint, Aquatint, Soft Ground, Collograph and all fall into the 

Intaglio category. Explore any of these mediums for black and white or color printing. 

Code- BFAG  802 
PAPER - IV 

Exhibition/Viva :- 

Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should 

be explained about the technical and aesthetic reason used on each works. 

 
Code- BFAG  803 
PAPER - V 

Elective (Any One):- 

 Serigraphy: - Stencil process, Gum method, Photo Exposure etc. 

 Lithography :-It is the antipathy of Grease to water and water to grease that is the basis 

of Lithography. Explore this medium using line, dots, textures, modelling and tonality in 

black and white or in multi colors 

 Relief Print: - It is the surface of the block that yields the image. Use any surficial print 

from Wood cut, Lino cut etc. 

 Art Criticism 

 Luxury Product Design (Exhibition & Viva). 

  

--------- 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Appendix B 

COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN GRAPHICS 

B.F.A. I Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
 BFAF 101 
 

History of Art 
(Indus Valley 
Civilization to 
Gupta Period) 

2 70 23 30 10 100 33 

II 

LNGE 101 
/ LNGH 
101 

English/Hindi 
Language 

2 70 23 30 10 100 33 

III ENV 101 
Environmental 
Study  

2 70 23 30 10 100 33 

IV BFAF 102 Drawing 3 70 28 30 12 100 40 

V BFAF 103 Design 2D 5 70 28 30 12 100 40 

VI BFAF 104 Design 3D 5 70 28 30 12 100 40 

VII  BFAF 105 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 

 

B.F.A. II Semester (Foundation Course) 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I 
BFAF 201 
 

History of Art (Medieval 
Period to Present Day) 

2 70 23 30 10 100 33 

II 
LNGE 201 / 
LNGH 201 

English/Hindi 
Language 

2 70 23 30 10 100 33 

III ENV 201 Environmental Study  2 70 23 30 10 100 33 

IV  BFAF 202 Drawing 3 70 28 30 12 100 40 

V BFAF 203 Design 2D 5 70 28 30 12 100 40 

VI BFAF 204 Design 3D 5 70 28 30 12 100 40 

VII BFAF 205 Print-Making 5 70 28 30 12 100 40 

Total Credit 24 Total marks 700 259 

  



B.F.A. III Semester (Specialization in GRAPHICS) 

 

 

Paper CODE Name of Paper 
Credit 
Hours 

External % Internal % Total 
Max 

Marks 

Total Min 
Marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I BFAT 301 History of Art 3 70 23 30 10 100 33 

II BFAT 304 Technical Theory 3 70 23 30 10 100 33 

III BFAG 301 Serigraphy 8 70 28 30 12 100 40 

IV BFAG 302 Exhibition & Viva 8 70 28 30 12 100 40 

V 

BFAG 303 
Elective Subject (any 
one) 

2 70 28 30 12 100 40 

 Relief Print / Lithography 

 Disaster management 

 Yoga  

 Landscape 

Total Credit 24 Total marks 500 186 

 

B.F.A. IV Semester (Specialization in GRAPHICS) 

 

Pape
r 

CODE Name of Paper 
Credi

t 
hours 

External % Internal % Total 
Max 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I BFAT 401 History of Art 3 70 23 30 10 100 33 

II BFAT 402 Aesthetics 3 70 23 30 10 100 33 

III BFAG 401 Serigraphy 8 70 28 30 12 100 40 

IV BFAG 402 Exhibition & Viva 8 70 28 30 12 100 40 

V 

BFAG 403 
Elective Subject (any 
one) 

2 70 28 30 12 100 40 

 
Relief Print / 
Lithography 

 
English Language & 
Communication Skill  

 Travel & Tourism 

 Functional  Hindi 

Total Credit 24 Total marks 500 186 

 

 

 

 

 



 

 

B.F.A. V Semester (Specialization in GRAPHICS) 

 

Paper CODE Name of Paper 
Credit 
hours 

External % Internal % Total 
Max 
mark

s 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 

Min 
Mark

s 

I BFAT 501 History of Art 3 70 23 30 10 100 33 

II BFAT 502 Aesthetics 3 70 23 30 10 100 33 

III 
BFAG 
501 

Lithography 8 70 28 30 12 100 40 

IV 
BFAG 
502 

Exhibition & Viva 8 70 28 30 12 100 40 

V 

BFAG 
503 

Elective Subject 
(any one) 

2 70 28 30 12 100 40 

  

 
Print  and 
Publishing 

 
Computer 
Application 

 Clay Modeling 

Total Credit 24 Total marks 500 186 

B.F.A. VI Semester (Specialization in GRAPHICS) 

Paper CODE Name of Paper 
Credit 
hours 

External % Internal % Total 
Max 

marks 

Total 
Min 

marks 
Max. 

marks 
Min. 

marks 
Max. 

marks 
Min 

Marks 

I BFAT 601 History of Art 3 70 23 30 10 100 33 

II BFAT 604 Project / Seminar 3 70 23 30 10 100 33 

III BFAG 601 Lithography 8 70 28 30 12 100 40 

IV BFAG 602 Exhibition & Viva 8 70 28 30 12 100 40 

V 

BFAG 603 Elective Subject   

70 28 30 12 100 40  Personality Development   
 

     1 

 SugamSangeet/Folk Music      1 

Total Credit 24 Total marks 500 186 

 

 



B.F.A. VII Semester (Specialization in GRAPHICS) 

 

Paper CODE Name of Paper 
Credit 
hours 

External % Internal % 
Total 
Max. 

marks 

Total 
Min 

marks 
Max. 

marks 

Min. 
mark

s 

Max. 
marks 

Min 
Marks 

I BFAT 701 History of Art 3 70 23 30 10 100 33 

II BFAT 702 Aesthetics (Western) 3 70 23 30 10 100 33 

III BFAG 701 Intaglio 8 70 28 30 12 100 40 

IV BFAG 702 
Exhibition & Viva 8 70 28 30 12 100 40 

V 

BFAG 703 
Elective Subject (any 
one) 

2 70 28 30 12 100 40 
 

Serigraphy / Lithography 
/Relief  

 Art Criticism 

 
Luxury Product Design 
(Exhibition & Viva) 

Total Credit 24 Total marks 500 186 

 

B.F.A. VIII Semester (Specialization in GRAPHICS) 

Paper CODE Name of Paper 
Credit 
hours 

External % Internal % Total 
Max. 
marks 

Total 
Min 
marks 

Max. 
marks 

Min. 
marks 

Max. 
marks 

Min 
Marks 

I BFAT 801 History of Art 3 70 23 30 10 100 33 

II BFAT 804 
Project / Seminar 
(Contemporary Art in 
India) 

3 70 23 30 10 100 33 

III BFAG 801 
Intaglio 

8 70 28 30 12 100 40 

IV BFAG 802 
Exhibition & Viva 

8 70 28 30 12 100 40 

V 

BFAG 803 
Elective Subject (any 
one) 

2 70 28 30 12 100 40 
 

Serigraphy / 
Lithography/Relief  

 Art Criticism 

 
Luxury Product Design 
(Exhibition & Viva) 

Total Credit 24 Total marks 500 186 
 

Note:- 
1. Theory subject (History of Art and Aesthetics) will be conducted by the Department of History of Art and  Aesthetics. 
2. Technical theory/Seminar/Project/Assignment will be conducted by the concern department. 
3. Internal assessment for each semester to be done by the class teacher or a committeeConstituted for such 
 purpose by the head of the respective department.  

 

 

 

 

 



 

 

  

 

 

ch-ih-,-] lsesLVj i)fr 

 

 

fgUnh lkfgR; & lgk;d fo”k; 

 

 

 

 

izfr lsesLVj esa nks iz’ui= ds fglkc ls N% lsesLVjksa ds dqy ckjg 

iz’ui=ksa ds rFkk “k”B lsesLVj ds f}rh; iz’ui= ds ,d oSdfYid 

iz’ui= dk ikB~;Øe 

 

 

 

fo’ks”k % izR;sd iz’ui= 100 vad dk gksxkA 70 vad ckg~; ijh{kd ,oa  

30 vad d{kk&f’k{kd }kjk ns; gksaxsA 

 

 

  



izFke lsesLVj  

izFke iz’ui= % fgUnh dk mn~Hko vkSj fodkl 

dksM&  

HLit 101 

iw.kkZad&100 = 70+30 

¼ckg~; vkUrfjd½ 

 

izLrkouk % fgUnh Hkk”kk dk bfrgkl ftruk izkphu gS] mruk gh xw<+&xgu HkhA fgUnh Hkk”kk yxHkx Ms<+ 

gtkj o”kZ ls ns’k ds e/; Hkkx ds tu lekt dh laLd`fr dh okfgdk jgh gSA vkt rks og tueu }kjk 

jk”VªHkk”kk ,oa lEidZ Hkk”kk rFkk lafo/kku }kjk jktHkk”kk dk nkf;Ÿo Hkh ogu dj jgh gSA ;gk¡ rd fd viuh 

fof’k”V {kerkvksa ds dkj.k vUrjjk”Vªh; Hkk”kk dh ifjf/k rd tk igq¡ph gSA mldk v/;;u fo’ks”k ykHkizn 

gksxkA 

 

bdkbZ& 1 ^fgUnh* ‘kCn dh O;qRifŸk] Hkk”kk ds :i esa fgUnh ‘kCn dk iz;ksx] fgUnh dk izkjfEHkd Lo:i]  

fgUnh Hkk”kk dk fodkl % ^fgUnh* ds ,d Hkk”kk&ijEijk ds :i esa ifjp; lfgr] fgUnh dh ewy  

vkdkj Hkk”kkvksa dk lkekU; ifjp;A 
 

bdkbZ& 2 fgUnh Hkk”kk ds fofo/k :i % cksypky dh Hkk”kk] jk”VªHkk”kk] jktHkk”kk] lEidZ Hkk”kk] lapkj Hkk”kk] 

jpukRed Hkk”kk] fofo/k Hkk”kk:iksa dk {ks=] Lo:i ,oa fo’ks”krk,¡A 

 

bdkbZ& 3 fgUnh dk ‘kCn Hk.Mkj % rRle] rn~Hko] ns’kt vkSj vkxr ‘kCnksa ls vk’k; ,oa mnkgj.kA 

 

bdkbZ& 4 O;kdj.k dk vFkZ] ifjHkk”kk] fgUnh O;kdj.k dk laf{kIr ifjp;A fgUnh ds O;kdj.k&fuekZ.k esa 

vkpk;Z egkohj izlkn f}osnh dk ;ksxnkuA fgUnh ds izkjfEHkd O;kdj.kkpk;Z Jh dkerk izlkn xq#  

,oa fd’kksjhnkl cktis;h dk ;ksxnkuA 
 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

¼izR;sd bdkbZ ls½ 

10 X 01 = 10 

             ---------- 

      dqy vad 70 

 

iqLrdsa %  1& lkekU; Hkk”kk foKku & ckcwjke lDlsuk] fgUnh lkfgR; lEesyu] iz;kx] la- 1995] ew- 75 

  2& fgUnh O;kdj.k & dkerk izlkn xq:] yksdHkkjrh izdk’ku] bykgkckn] la- 2009] ew- 125 

         3& fgUnh Hkk”kk dh mRifŸk & vkpk;Z egkohj f}osnh 
         4& fgUnh lkfgR; dk bfrgkl & vkpk;Z jkepUnz ‘kqDy] yksdHkkjrh izdk’ku] bykgkckn] la- 2015] ew- 150 

  

 

 



 

f}rh; iz’ui= %fgUnh lkfgR; dk bfrgkl 
 

dksM&  

HLit 102 

iw.kkZad&100 = 70+30 

¼ckg~; vkUrfjd½  

 

izLrkouk % fgUnh lkfgR; u dsoy ns’k ds cM+s Hkw&Hkkx ds tulekt dks izfrfcfEcr djrk gS] oju yxHkx Ms<+ gtkj 

o”kZ ls vc rd dh Hkkjrh; laLd`fr dk ifjpk;d Hkh gS] blfy, mldk v/;;u fo|kFkhZ ds fy, egŸoiw.kZ gksxkA 
 

bdkbZ& 1 lkfgR; ys[ku dh ijEijk] dkyfoHkktu ,oa ukedj.k] vkfndkyhu lkfgR; dh i`”BHkwfe rFkk mldh 

fofHkUu /kkjkvksa& fl)] ukFk] tSu] jklks] viHkza’k ,oa ykSfdd dk lkekU; ifjp;] vkfndkyhu dkO; 

dh fo’ks”krk,¡A 
 

bdkbZ& 2 iwoZe/;dky@HkfDrdky dh i`”BHkwfe] HkfDr vkUnksyu] HkfDrdkyhu dkO; dh fofHkUu /kkjkvksa& 

fuxqZ.k ,oa lxq.k] fuxqZ.k dh nks ‘kk[kkvksa& KkukJ;h@lar er rFkk izsekJ;h@lwQher vkSj lxq.k 

dh nks ‘kk[kkvksa& d`”.kHkfDr vkSj jkeHkfDr dk lkekU; ifjp;@HkfDrdky dh fo’ks”krk,¡A 
 

bdkbZ& 3 mŸkje/;dky@jhfrdky dh i`”BHkwfe] jhfrdkyhu dkO; dh fofHkUu /kkjkvksa& jhfrc)] jhfrfl)]  

jhfreqDr dk lkekU; ifjp;] jhfrdkyhu dkO; dh fo’ks”krk,¡A 
 

bdkbZ& 4 vk/kqfud dky@x|dky dh i`”BHkwfe] 1857 dk LorU=rk laxzke] HkkjrsUnq gfj’pUnz vkSj muds ;qx 

ds fgUnh lkfgR;xr fodkl dk lkekU; ifjp; ,oa fo’ks”krk,¡] vkpk;Z egkohj izlkn f}osnh vk Sj 

muds ;qx ds lkfgR;xr fodkl dk lkekU; ifjp; ,oa fo’ks”krk,¡A Nk;koknh ,oa Nk;koknksŸkj 

fgUnh dkO; dk lkekU; ifjp; ,oa fo’ks”krk,¡A HkkjrsUnq] f}osnh vkSj izsepUn;qxhu] izsepUnksŸkj ,oa 

ledkyhu fgUnh x| fo/kkvksa dk lkekU; ifjp; ,oa fo’ks”krk,¡A 
 

vad foHkktu % 

vkykspukRed iz’u& 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  
y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 
oLrqfu”B iz’u 

¼izR;sd bdkbZ ls½ 

10 X 01  = 10 

             ---------- 
      dqy vad 70 

 

iqLrdsa %  1& fgUnh lkfgR; dk bfrgkl & vkpk;Z jkepanz ‘kqDy] yksdHkkjrh izdk’ku] bykgkckn] la- 2015] ew- 150 

  2& fgUnh lkfgR; dk nwljk bfrgkl & cPpu flag] jk/kkd`”.k izdk’ku] ubZ fnYyh] la- 1996] ew- 300 

 3& vk/kqfud fgUnh lkfgR; dk bfrgkl & cPpu flag] yksdHkkjrh izdk’ku] bykgkckn] la- 2016] ew- 145 

  4& fgUnh lkfgR; dk ifjp;kRed bfrgkl & MkW- HkxhjFk feJ] jk/kkd`”.k izdk’ku] ubZ fnYyh]  

    la- 2014] ew- 300 

  

 

 



 

ch-ih-,- f}rh; lsesLVj 

izFke iz’ui= % vkfndkyhu fgUnh dkO; 
 

dksM&  

HLit 201 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % vkfn ls rkRi;Z gS & igyk A lgh vFkZ esa fgUnh Hkk”kk vkSj lkfgR; dk fodkl fgUnh ds vkfndky 

ls gh ‘kq# gksrk gSA blesa /kkfeZd rFkk ,sfrgkfld nksuksa izdkj dk lkfgR; feyrk gS] tks izca/k] eqäd] jklks] 

Qkxq] pfjr] lqHkkf”kr vkfn fofo/k dkO;:iksa esa vfHkO;aftr gSA e/;dkyhu lkfgR; dh i`”BHkwfe ds :i esa bls 

izfr”Bkfir fd;k tkrk gSA  

bdkbZ& 1 fgUnh lkfgR; ds fodkl esa vkfndkyhu dkO; dh HkwfedkA 

  ikB~;dfo vkSj mudh fu/kkZfjr jpuk,¡ 

bdkbZ& 2 fo|kifr % fo|kifr inkoyh ds ^izkFkZuk* ds ¼in Ø- 1] 3] 4½ 

           ^ca’kh ek/kqjh* dk ¼uand uanu½ rFkk ^:io.kZu* dk ¼ns[k&ns[k jk/kk&:i vikj½A 

  pUncjnkbZ % ^in~ekorh le;* ds izkjfEHkd 10 NUn 
 

bdkbZ& 3 vehj [kqljks % rhu igsfy;k¡ ¼Ø- 1] 2 ,oa 11½@nks l[kqu ¼ Ø- 1 o 2½@,d eqdjh ¼Ø- 3½@  

             ,d x+t+y ¼Ø- ¥½@,d dOokyh ¼Ø- 1½A 

  txfud % ijeky jklks ds izkjfEHkd 10 NUnA 

bdkbZ& 4 nzqrikB ds dfo& 

xksj[kukFk 

  vCnZqjgeku 

  iq”inUr 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

          dqy 70 vad 

iqLrdsa % 1& ìFohjkt jklks % lkfgfR;d ewY;kadu & MkW- f}tjke ;kno] lkfgR;kyksd izdk’ku] dkuiqj] la- 1980 

      2& ijeky jklks&la- ‘;kelqanj nkl 

      3& fo|kifr & MkW- f’koizlkn flag] yksdHkkjrh izdk’ku] bykgkckn] la- 1970 

     4& vehj [kqljks vkSj mudk fgUnh lkfgR; & HkksykukFk frokjh] izHkkr izdk’ku] fnYyh] la- 1950 

             5& fgUnh lkfgR; dk vkfndky & vkpk;Z gtkjhizlkn f}osnh 

      6& fgUnh lkfgR; dk bfrgkl & vkpk;Z jkepUnz ‘kqDy] yksdHkkjrh izdk’ku] bykgkckn] la- 2015] ew- 150@& 

             7& izkphu dfo & fo’oEHkj ekuo & yksdHkkjrh izdk’ku byk-] la- 2011] ew- 70@& 

      8& fgUnh lkfgR; dk bfrgkl & la- MkW- uxsUnz] e;wj isij cSDl] uks,Mk] la- 1996] ew- 100@& 

  



f}rh; iz’ui= % iwoZe/;dkyhu@HkfDrdkyhu fgUnh dkO; 
 

dksM&  

HLit 202 
iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  
 

izLrkouk % fgUnh dk HkfDrdkO;] tgk¡ yksd tkxj.k dks Loj nsus okyk gS] ogha mlesa xhr] laxhr ,oa 

fp=dyk vkfn yfyr dykvksa dk lq”Bq lek;kstu Hkh gSA lkFk gh ikjLifjd lkSgknZz dh /kkjk Hkh mlesa 

izokfgr gSA mldk v/;;u ekuoh; ewY;ksa dh n`f”V ls mi;ksxh jgsxkA 
 

bdkbZ& 1 fgUnh lkfgR; ds fodkl esa iwoZe/;dkyhu@HkfDrdkyhu dkO; dh Hkwfedk  
 

  ikB~;dfo vkSj mudh fu/kkZfjr jpuk,¡ 

bdkbZ& 2 dchj % xq#nso dkS vax ¼lk[kh Ø- 1 ls 5½] lqfej.k dkS vax ¼lk[kh Ø- 1 ls 5½]  

fcjg dkS vax ¼lk[kh Ø- 1 ls 5½ 

tk;lh % in~ekor ds ukxerh fo;ksx o.kZu ds izkjfEHkd nl Nan 
 

bdkbZ& 3 lwjnkl %  ^ckyyhyk* ds pkj in vktq uan ds }kjSa HkhjA lksHkk fla/kq@vktq rkS c/kkbZ  

         cktS@tlksnk gfj ikyuSa >qykoSA 

^ek[kupksjh* ds rhu in & eS;k eSa ufga ek[ku@rsjh lkSa lqu lqu esjh eS;k@    

tlqefr rsjkS ckjkS dkUgA 

     ^:ifp=.k* ds nks in & gfj eq[k fuj[ku uSu Hkqykus@ns[k jh uoy uanfd’kksjA  

  ^oa’khoknu* dk ,d in & ^tc gfj eqjyh v/kj /kjA 

Rkqylhnkl % ^fou;if=dk* ds ik¡p in & ,slks dks ¼in la- 162½@ds’ko ! dfg u¼in la-  

           111½@tkxq tkxq tho ¼in la- 73½@ek/ko ! eksg Qk¡l ¼in la- 115½ @rkfg ras  

           vk;ks ¼in la- 187½ A 

    ^xhrkoyh* ds ik¡p in & jke y[ku tc@eSa rqe lksa lfrHkko@jk?kkS xh/k  

 xksn@Ikninqe xjhc@jktr jke dkeA 

bdkbZ& 4 nzqrikB ds dfo&  

/keZnkl  

  EkhjkckbZ  

  ea>u  

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&&    

                                  dqy  70 vad 

iqLrdsa %    

  1& dchj xzaFkkoyh & la- MkW- ‘;kelqUnj nkl] yksdHkkjrh izdk’ku byk-] la- 2015] ew- 100 

  2& laf{kIr lwjlkxj & la- MkW- izseukjk;.k VaMu] fgUnh lkfgR; HkaMkj] y[kuÅ] la- 1957 

  3& fou; if=dk & xhrkizsl] xksj[kiqj 

  4& tk;lh xzaFkkoyh & la- vkpk;Z jkepanz ‘kqDy] t;Hkkjrh izdk’ku] bykgkckn] la - 2010] ew- 260 

  5& izkphu dfo & fo’oEHkj ekuo & yksdHkkjrh izdk’ku byk-] la- 2011] ew- 70 

  6& fgUnh lkfgR; dk bfrgkl & vkpk;Z jkepUnz ‘kqDy ] yk sdHkkjrh izdk’ku byk-] la- 2015] ew- 150 

  7& fgUnh lkfgR; vkSj laosnuk dk fodkl & MkW- jkeLo:i prqosZnh] yksdHkkjrh izdk’ku] byk-]la- 2000] ew- 70 

  8& lar /keZnkl & MkW- lR;Hkkek vkfMy] Jh ln~xq# dchj /keZnkl lkgc oa’kkoyh izfrfuf/k lHkk] nkek[ksM+k&         

jk;iqj] la- 2002] ew- 200 
 



ch-ih-,- r`rh; lsesLVj 

izFke iz’ui= % mŸkje/;dkyhu@jhfrdkyhu fgUnh dkO; 

dksM&  

HLit 301 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % fgUnh dk jhfrdkyhu dkO; vius ykSfdd] J`axkfjd] ifjn`’; esa rRdkyhu lkekftd] lkaLd`frd] 

jktuhfrd fLFkfr;ksa dks fu%ladksp vfHkO;aftr djrk gS] vr% Hkk”kk] laLd`fr] fopkj] ekuork] dkO;Ro] 

dkO;:irk] ykSfddrk vkfn n`f”V;ksa ls bldk v/;;u vR;ko’;d gSA  
 

bdkbZ& 1 fgUnh lkfgR; ds fodkl esa mŸkje/;dkyhu@jhfrdkyhu dkO; dh Hkwfedk % 
 

  ikB~;dfo vkSj mudh fu/kkZfjr jpuk,¡ 

bdkbZ& 2 fcgkjh % nksgk Ø- 1] 2] 5] 6] 7] 8] 10] 11] 20] 21] 24] 34] 37] 41 rFkk 43A  

Hkw”k.k % ^N=lky* ds vkjafHkd ik¡p NanA  
 

bdkbZ& 3 in~ekdj % “kM~_rq o.kZu ds clar vkSj ikol lEcU/kh NUnA 

?kukuUn % vkjafHkd 10 NUnA 
 

bdkbZ& 4 nzqrikB ds dfo&  

ds’ko 

  nso  

lsukifr 
 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 

iqLrdsa %   1& fcgkjh&vkpk;Z la- fo’oukFk izlkn feJ] iw.kkZ izdk’ku] okjk.klh   

  2& Hkw”k.k xzaFkkoyh & la- vkpk;Z fo’oukFk izlkn feJ] ok.kh izdk’ku] ubZ fnYyh] la- 1998] ew- 75 

  3& ?kukuan dfoŸk& vkpk;Z fo’oukFk izlkn feJ] okjk.klh 

          4& izkphu dfo & fo’oEHkj ekuo] yksdHkkjrh izdk’ku byk-] la- 2011] ew- 70 

  5& in~ekdj iapker̀ & la- vkpk;Z fo’oukFk izlkn feJ] JhjkejRu iqLrd Hkou] dk’kh] 1992 

   6& dfo ijEijk % rqylh ls f=ykspu] izHkkdj Jksf=;] Hkkjrh; KkuihB] ubZ fnYyh] la- 2013] ew- 230 

  7& fgUnh lkfgR; dk bfrgkl & la- uxsUnz] e;wj isij cSDl] uks,Mk] la- 1996] ew- 100 

   8& fgUnh lkfgR; dk nwljk bfrgkl & cPpu flag] jk/kkd”̀.k izdk’ku] ubZ fnYyh] la- 1996] ew- 300 

 

 

 

 

 

 

 

 

 

 



 

f}rh; iz’ui= % vk/kqfud fgUnh dkO; 
 

dksM&  

HLit 302 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk & vk/kqfud fgUnh dkO; vk/kqfudrk dh leLr fo’ks”krkvksa dks lesVs gq, gSA Lora=rk izkfIr ds iwoZ 

,oa i’pkr dh Hkko] f’kYi] vUroZLrq laca/kh leLr fodkl/kkjk ;gka ltho :i esa ns[kh tk ldrh gSA bls 

vuns[kk djuk e/;Hkkjrh; laLd`fr dh fodkl ;k=k dks vuns[kk djuk gSA bl ;k=k ds lk{kkRdkj ds fy, 

vk/kqfud fgUnh dkO; dk v/;;u visf{kr gh ugha] vfirq vfuok;Z gSA  

bdkbZ& 1 vk/kqfudrk ls vk’k;] vk/kqfud fgUnh dkO; dh iwoZihfBdkA 
 

  ikB~;dfo vkSj mudh fu/kkZfjr jpuk,¡ 

bdkbZ& 2 HkkjrsUnq gfj’pUnz % ^fgUnh dh mUufr ij O;k[;ku* ls ¼NUn Ø- 4 ,oa 11½] o”kkZ fouksn ds        

          izkjEHk dh dtyh ,oa nksgkA 

  eSfFkyh’kj.k xqIr % ^Hkkjr Hkkjrh* ds vrhr ,oa orZeku [k.Mksa ds izkjfEHkd rhu&rhu  

  NUn rFkk Hkfo”;r [k.M ds ¼NUn Ø- 4] 14] 38 ,oa 72½A 
 

bdkbZ& 3 lw;ZdkUr f=ikBh fujkyk % fHk{kqd] cl ,d ckj vkSj ukp rw ‘;kekA 

  ukxktqZu % ckny dks f?kjrs ns[kk gS] xqykch pwfM+;k¡A 

 

bdkbZ& 4 nzqrikB ds dfo& 

  eqdqV/kj ik.Ms; 

   vKs; 

  dsnkjukFk flag 
 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 

 

iqLrdsa %  1& HkkjrsUnq lexz & la- gseUr ‘kekZ] fgUnh izpkjd laLFkku] okjk.klh] lu~ 1988] ew- 40 

  2& eSfFkyh’kj.k lapf;rk & la- uUnfd’kksj uoy] jktdey izdk’ku] ubZ fnYyh] igyk la- 2002] ew- 275 

  3& vUr vuUr & la- uanfd’kksj uoy] jktdey izdk’ku] ubZ fnYyh] igyk la- 2014] ew- 250 

         4& ukxktqZu jpukoyh & la- ‘kksHkkdkUr feJ] ok.kh izdk’ku] ubZ fnYyh 

 5& dfo ijEijk % rqylh ls f=ykspu&izHkkdj Jksf=;] Hkkjrh; KkuihB] ubZ fnYyh] la- 2013] ew- 230 

  6& dkO;&ifjn’̀; % dy vkSj vkt & MkW- ijekuan JhokLro] yksdHkkjrh izdk’ku] byk-] la- 2009] ew- 80 

 7& chaloh lnh dk fgUnh lkfgR; & la- fo’oukFk izlkn frokjh] Hkkjrh; KkuihB] ubZ fnYyh] la- 2005] ew- 170 

 8& vk/kqfud dfo & fo’oEHkj ekuo@MkW- jkefd’kksj ‘kekZ] yksdHkkjrh izdk’ku] bykgkckn] la- 2016] ew- 150 

 9& Nk;kokn vkSj eqdqV/kj ik.Ms;&jkeukjk;.k iVsy] ok.kh izdk’ku&ubZ fnYyh] izFke la- 2015] ew- 395 

  



ch-ih-,- prqFkZ lsesLVj 

izFke iz’ui= % fgUnh dFkk lkfgR; 

dksM&  

HLit 401 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk  % fgUnh x| dh fo/kkvksa dk bruk nqzr fodkl budh mi;ksfxrk dk izek.k izLrqr djrk gSA 

fo’ks”kr% fgUnh miU;kl vkSj dgkuh esa] tks vk/kqfud thou vius fofo/k :iksa ds lkFk ;FkkFkZ :i esa 

vfHkO;aftr gqvk gS] mlds dkj.k mldh yksdfiz;rk Hkh lhekrhr gqbZ gSA thou dh vuqHkwfr;ksa] laosnukvksa rFkk 

fofo/k ifjfLFkfr;ksa ds lk{kkRdkj ds fy, budk v/;;u loZFkk visf{kr gSA  

bdkbZ& 1 miU;kl ,oa dgkuh fo/kk dk Lo:i&ifjp; ,oa fgUnh dFkk lkfgR; dh fodkl;k=k ds  

fofo/k pj.kA 
 

  ikB~; ys[kd ,oa mudh fu/kkZfjr jpuk 

bdkbZ& 2   miU;kl 

  tSusUnzdqekj & R;kxi= 
 

bdkbZ& 3 dgkuh  

  izsepUn  & ued dk nkjksxk 

  ;’kiky  & inkZ 

  Hkh”e lkguh & vèrlj vk x;k gS 
 

bdkbZ& 4 nzqrikB ds jpukdkj&  

pUnz/kj ‘kekZ xqysjh 

m”kk fiz;Eonk 

  Q.kh’ojukFk js.kq  

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 
 

iqLrdsa %  1& v/kqukru fgUnh dgkuh & la- MkW- ohjsUnz JhokLro@MkW- jk/kkd”̀.k lgk;] lqfe= izdk’ku] bykgkckn] la- 2010   

 2& vk/kqfud fgUnh lkfgR; dk bfrgkl & cPpu flag] yksdHkkjrh izdk’ku] bykgkckn] la- 2016] ew- 145 

 3& fgUnh ds fuekZrk& dqeqn ‘kekZ] Hkkjrh; KkuihB] ubZ fnYyh] la- 2012] ew- 350 

 4& chaloh lnh dk fgUnh lkfgR; & la- fo’oukFk izlkn frokjh] Hkkjrh; KkuihB] ubZ fnYyh] la- 2005] ew- 170 

 

  



 

f}rh; iz’ui= % fgUnh fucU/k lkfgR; 
 

dksM&  

HLit 402 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % lekt esa lqf’kf{kr leqnk; viuh oSpkfjdrk ls ,d vyx LFkku cukrk gSA lkfgR; dh fucU/k 

fo/kk bl n`f”V ls mYys[kuh; gSA O;fDr ds oSpkfjd fodkl] thou&txr dh fLFkfr;ksa ij mldh izfrfØ;k 

lcls Li”V fucU/kksa esa gh feyrh gSA budk v/;;u fo|kFkhZ ds ckSf)d ,oa ekufld fodkl esa fo’ks”k lgk;d 

gksxkA 

 

bdkbZ& 1 fucU/k fo/kk dk Lo:i&ifjp; ,oa fgUnh fucU/k dh fodkl ;k=k ds fofo/k pj.kA 
 

ikB~; ys[kd ,oa mudh fu/kkZfjr jpuk 

bdkbZ& 2 ckcw xqykcjk;   & dkO;s”kq ukVda jE;e~ 

  vkpk;Z jkepUnz ‘kqDy  & yksHk vkSj izhfr 

bdkbZ& 3 vkpk;Z gtkjhizlkn f}osnh & dqVt 

  gfj’kadj ijlkbZa   & oS”.ko dh fQlyu 
 

bdkbZ& 4 nzqrikB ds jpukdkj& 

  ckyd`”.k HkV~V  

inqeyky iqUukyky c[‘kh  

fo|kfuokl feJ 
 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 

 

iqLrdsa %  1& fgUnh x| % foU;kl vkSj fodkl & jkeLo:i prqosZnh] yksdHkkjrh izdk’ku] byk] la-&2014] ew- 125 

  2& fgUnh ds fuekZrk & dqeqn ‘kekZ] Hkkjrh; KkuihB] ubZ fnYyh] la-&2012] ew- 350 

 3& fgUnh lkfgR; % chaloh ‘krkCnh & uUnnqykjs cktis;h] yksdHkkjrh izdk’ku& bykgkckn] la- 2010] ew- 195  

 4& vk/kqfud fgUnh lkfgR; dk bfrgkl & cPpu flag] yksdHkkjrh izdk’ku] bykgkckn] la- 2016] ew- 145 

 

 

 

 

 

 

 

 

 



 

 

ch-ih-,- iape lsesLVj 

izFke iz’ui= % fgUnh ukVd lkfgR; 
 

dksM&  

HLit 501 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

   

izLrkouk % n`’;fo/kk gksus ds dkj.k euksjatu ,oa tufgr nksuksa n`f”V;ksa ls ukVd ,oa mldk egRoiw.kZ izdkj 

,dkadh dh lkeF;Z loZfofnr gSA buds v/;;u ls fo|kFkhZ vf/kd izHkkoh :i esa thou&txr dks tku&le> 

ldrs gSaA 

 

bdkbZ& 1 ukVd vkSj ,dkadh fo/kk dk Lo:i&ifjp;A fgUnh ukVd lkfgR; ds fodkl ds fofo/k  

  pj.kA 
 

  ikB~; ys[kd ,oa mudh fu/kkZfjr jpuk 

bdkbZ& 2 ukVd 

  t;’kadj izlkn  & /kzqoLokfeuh 
 

bdkbZ& 3   ,dkadh 

  jkedqekj oekZ  & le; pØ 

  Hkqous’oj   & rk¡cs ds dhM+s 

  Tkxnh’kpUnz ekFkqj & Hkksj dk rkjk 
 

bdkbZ& 4 nzqrikB ds jpukdkj&  

HkkjrsUnq gfj’pUnz 

gchc ruohj 

  misUnzukFk v’d 

 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 
 

iqLrdsa %   

  1& fgUnh ukVd & cPpu flag] jk/kkd”̀.k izdk’ku] ubZ fnYyh] la- 2011] ew- 275 

 2& fgUnh ,dkadh & MkW- fl)ukFk] jktdey izdk’ku] la- 2009] ew- 400 

  3& fgUnh ukVd dk vkRela?k”kZ & fxjh’k jLrksxh] yksdHkkjrh izdk’ku] bykgkckn la- 2008] ew- 100 

  4& fgUnh&,dkadh % Lo:i vkSj fo’ys”k.k & MkW- jes’k frokjh] Le`fr izdk’ku&bykgkckn] izFke la- 1973 

 

 

 



 

f}rh; iz’ui= % fgUnh dh dqN vU; x| fo/kk,¡ 
 

dksM&  

HLit 502 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  
 

izLrkouk % fgUnh esa x| dk fodkl Hkys gh vk/kqfud dky esa gqvk] fdUrq fodkl&dky ls gh x| dh izk;% 

lHkh fo/kkvksa esa Lrjh; jpuk,¡ fy[kh xbaZA dsoy fucU/k] ukVd] miU;kl ;k dgkuh gh ugha] js[kkfp=] 

laLej.k] nSufUnuh vkSj vkykspuk fo/kkvksa esa Hkh egRoiw.kZ jpuk,¡ lkeus vk;haA muds ek/;e ls thou dk 

fofo/k :i vkSj jax izR;{k gqvkA mudk v/;;u fd, fcuk lkfgR; dk leqfpr Kku lEHko ughaA 
 

bdkbZ& 1 js[kkfp=] ;k=k laLej.k] nSufUnuh vkSj vkykspuk fo/kk dk Lo:i&ifjp; ,oa fgUnh esa mudh 

fodkl&;k=k ds fofo/k pj.kA 
 

  ikB~; jpukdkj ,oa mudh fu/kkZfjr jpuk 

bdkbZ& 2 js[kkfp= 

  egknsoh oekZ  & yNek 

   ;k=k laLej.k 

  /keZohj Hkkjrh  & Bsys ij fgeky; 
 

bdkbZ& 3   nSufUnuh ¼Mk;jh½ 

  eksgu jkds’k  & Mk;jh ds dkUuksj fn- 08-01-1953 ls dU;kdqekjh fn- 31-01- 

1953 rd ds va’k 

     vkykspuk 

  xtkuu ek/ko eqfDrcks/k & lkfgR; ds n`f”Vdks.k 
 

bdkbZ& 4 nzqrikB ds jpukdkj&  

cukjlhnkl prqosZnh 

  fo”.kq izHkkdj 

  JhdkUr oekZ 
 

vad foHkktu &  

1- rhu O;k[;k,¡   07x03  = 21 vad 

2- nks vkykspukRed iz’u  12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh 05x03  = 15 vad 

4- oLrqfu”B iz’u   10x01  = 10 vad 

                                              &&&&&&&&&& 

         dqy  70 vad 

 

iqLrdsa %  1& eksgu jkds’k lap;u & la- johUnz dkfy;k] Hkkjrh; KkuihB& ubZ fnYyh] nwljk la- 2012] ew- 600@& 

 2& lkfgR; fo/kk,¡&lS)kfUrd i{k&MkW- e/kq /kou] ok.kh izdk’ku& ubZ fnYyh] izFke la- 2008] ew- 100@& 

 3& fgUnh x| % foU;kl vkSj fodkl & jkeLo:i prqosZnh] yksdHkkjrh izdk’ku& byk-] la- 2014] ew- 125@& 

  4& vk/kqfud fgUnh lkfgR; dk bfrgkl & cPpu flag] yksdHkkjrh izdk’ku& bykgkckn] la- 2016] ew- 145@& 

  5& fgUnh lkfgR; dk mŸkjorhZ dky&lR;nso feJ] yksdHkkjrh izdk’ku&bykgkckn] izFke la- 2012] ew- 400@& 

 

  

 



 

ch-ih-,- “k”B lsesLVj 

izFke iz’ui= % fgUnh i=dkfjrk 
 

dksM&  

HLit 601 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % vkt ds HkkSfrdoknh ;qx esa yksdra= ds pkSFks LrEHk i=dkfjrk dk egŸo vkSj c< + x;k gSA 

tutkxj.k dh n`f”V ls bldh Hkwfedk thou ds lHkh {ks=ksa esa gSA blds v/;;u ls fo|kFkhZ ds O;fDrŸo esa 

ltxrk vkSj dŸkZO;fu”Bk dk fodkl lEHko gSA jkstxkj izkfIr dh n`f”V ls rks ;g egRoiw.kZ gS ghA 
 

bdkbZ& 1 i=dkfjrk dk ifjp;] fgUnh i=dkfjrk dh i`”BHkwfe] izkjfEHkd fgUnh i=dkfjrk dk ifjp;A 
 

bdkbZ& 2 HkkjrsUnq;qxhu fgUnh i=dkfjrk dk lkekU; ifjp; % izeq[k i=&if=dkvksa ,oa lEikndksa dk  

fo’ks”k ifjizs{;A 
 

bdkbZ& 3 f}osnh ;qxhu i=dkfjrk dk lkekU; ifjp; % ^ljLorh* if=dk rFkk mlds lEiknd};  

vkpk;Z egkohj izlkn f}osnh ,oa inqeyky iqUukyky c[‘kh ds ;ksxnku dk fo’ks”k ifjizs{;A 
 

bdkbZ& 4 chloha ‘krkCnh ds rhljs&pkSFks n’kd dh fgUnh i=dkfjrk dk lkekU; ifjp; % ^izrki* vkSj  

mlds lEiknd x.ks’k’kadj fo|kFkhZ] ^deZohj* vkSj mlds lEiknd ek[kuyky prqosZnh] ^gal* 

vkSj mlds lEiknd eqa’kh izsepan rFkk ^NŸkhlx<+ fe=* vkSj mlds lEiknd ek/kojko lizs ds 

;ksxnku dk fo’ks”k ifjizs{;A orZeku fgUnh i=dkfjrk dh n’kk ,oa fn’kk % izeq[k i=& 

if=dkvksa ,oa lEikndksa ds lkekU; ifjp; lfgrA  

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

¼izR;sd bdkbZ ls½ 

10 X 01 = 10 

             ---------- 

      dqy vad 70 
 

 

iqLrdsa %  1& fgUnh lkfgR; dk bfrgkl & la- MkW- uxsUnz] e;wj isij cSDl] uks,Mk] la- 1996] ew- 100 

 2& fgUnh i=dkfjrk & MkW- d̀”.kfcgkjh feJ] Hkkjrh; KkuihB] ubZ fnYyh 

   3& fgUnh i=dkfjrk ds bfrgkl dh Hkwfedk & txnh’oj prqosZnh] vukfedk ifCy’klZ] ubZ fnYyh 

  4& fgUnh i=dkfjrk % fofo/k vk;ke ¼Hkkx&1] 2½ & la- MkW- osnizrki oSfnd] fgUnh cqd lsUVj] ubZ fnYyh 

 

 



f}rh; iz’ui= 

Tkuinh; lkfgR; ¼NŸkhlx<h+ lkfgR;½ 

                                                                   

dksM&  

HLit 602 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % fgUnh dsoy [kM+h cksyh ugha gS] cfYd ,d cgqr cM+k Hkkf”kd lewg gSA fgUnh txr esa vusd 

foHkk”kk,¡ cksfy;k¡ vkSj micksfy;k¡ fo|eku gSa] ftuesa iq”dy lkfgR;&lEink gSA buds lE;d v/;;u vkSj 

vUos”k.k dh vko’;drk gSA D;ksafd gekjk fo’ofo|ky; NŸkhlx<+h tuinh; Hkk”kk ds {ks= esa vkrk gS] vr% 

mldk v/;;u visf{kr gSA NŸkhlx<+h fujUrj fodkl dh vksj vxzlj gks jgh gSA vLrq blesa jfpr lkfgR; 

dk bfrgkl&fodkl Li”V djrs gq, buls lacaf/kr izeq[k jpukdkjksa dk vkykspukRed vuq’khyu djuk fgUnh 

ds o`gŸkj fgr esa gksxkA 

bdkbZ 1&  NŸkhlx<h+ Hkk”kk ,oa lkfgR; dh fodkl ;k=k 

      ikB~; jpukdkj ,oa mudh fu/kkZfjr jpuk 

bdkbZ 2& lqUnjyky ‘kekZ & nkuyhyk ¼dkO;½ 

         [kwcpUn c?ksy & djeNMgk ¼ukVd½ 

bdkbZ 3& Yk[kuyky xqIr &lksuiku ¼fucU/k½ 

         lR;Hkkek vkfM+y & jfe;k vkSj dsrdh ¼dgkuh½ 

bdkbZ 4& nzqr ikB ds jpukdkj  

         jkepUnz ns’keq[k 

         gfj Bkdqj 

         ds;wj Hkw”k.k  

vad foHkktu &  

1- rhu O;k[;k,¡    07x03  = 21 vad 

2- nks vkykspukRed iz’u   12x02  = 24 vad 

3- rhu y?kq mŸkjh; iz’u@fVIi.kh  05x03  = 15 vad 

4- oLrqfu”B iz’u    10x01  = 10 vad 

                                                   &&&&&&&&&& 

                   dqy  70 vad 

iqLrdsa % 

 1& NŸkhlx<+h dkO; ladyu & la- izks- jkeukjk;.k ‘kqDy] NŸkhlx<+h lkfgR; ifjln] fcykliqj 

 2& NŸkhlx<+h Hkk”kk vkSj lkfgR; & la- MkW- lR;Hkkek vkfMy] fodYi izdk’ku] jk;iqj] la- 2003 

 3& tuinh; Hkk”kk&lkfgR; ¼NŸkhlx<+h½ & iz-la- MkW- lR;Hkkek vkfMy] fodYi izdk’ku] jk;iqj] la- 2004 

 

 

 

 

 

 

 

 

 



 

 

f}rh; oSdfYid iz’u i= 

lkfgR; dk Lo:i] Hksn ,oa fl)kUr 

   

dksM&  

HLit 603(Optional) 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

 

izLrkouk % lkfgR; lHkh yfyr dykvksa esa lcls l’kDr blhfy, ekuk tkrk gS fd thou dks lgh fn’kk nsuk] 

thou esa vkn’kksZa dks LFkkfir djuk mldk izeq[k mn~ns’; gksrk gSA lkfgR; dks i<+us okys lkfgR; ds Lo:i 

,oa fl)kUrksa dks tku&le>dj thou esa lgh fn’kk izkIr dj ldrs gSaA bl iz’ui= ds ikB~;Øe esa lkfgR; 

ds Lo:i] Hksn ,oa fl)kUrksa ds fy, ifjizs{; eq[;r% fgUnh lkfgR; dk jgsxkA 
 

bdkbZ& 1 ^lkfgR;* dk vFkZ] ifjHkk”kk] fo/kkxr Hksn ,oa mn~ns’;] Hkkjrh; ,oa ik’pkŸ; n`f”Vdks.kA  
 

bdkbZ& 2 dkO; ¼i|½ dk vFkZ] ifjHkk”kk] fofHkUu Hksn ,oa iz;kstu Hkkjrh; ,oa ik’pkŸ; n`f”Vdks.kA 
 

bdkbZ& 3 dkO; ds Hkkjrh; fl)kUr] jl dh ifjHkk”kk] vax vkSj lksnkgj.k HksnA Nan dh ifjHkk”kk vkSj 

lksnkgj.k HksnA vyadkj dh ifjHkk”kk vkSj lksnkgj.k HksnA dkO; ds ik’pkŸ; fl)kUr&lkSUn;Z 

fcEc] izrhd] QSaVslh vkSj feFkd dk lksnkgj.k ifjp;A 
 

bdkbZ& 4 lkfgR; esa fopkj/kkjk,¡ vkSj mudh ì”BHkwfe % izeq[k okn& xk¡/khokn] jk”Vªokn] vkn’kZokn] 

;FkkFkZokn] vfLrŸookn] ekDlZokn] euksfo’ys”k.koknA 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

¼izR;sd bdkbZ ls½ 

10 X 01 = 10 

             ---------- 

      dqy vad 70 

 

iqLrdsa %  1& lkfgR; ds fl)kUr rFkk :i & Hkxorhpj.k oekZ] jktdey izdk’ku] ubZ fnYyh] la- 2007] ew- 200 

  2& Hkkjrh; ,oa ik’pkR; dkO;fl)kar & x.kifr pUnz xqIr] yksdHkkjrh izdk’ku] bykgkckn] la- 2016] ew- 100 

   3& Hkkjrh; ,oa ik’pkR; dkO;’kkL= dh :ijs[kk & MkW- jkepUnz frokjh] yksdHkkjrh izdk’ku bykgkckn]  

    la- 2016] ew- 100 

 4& fgUnh O;kdj.k ¼jl] NUn] vyadkj lfgr½ & MkW- mes’kpUnz ‘kqDy] ok.kh izdk’ku] ubZ fnYyh] la- 2011] ew- 95 

 

 

 



 

 

 

 

ch-ih-,- lsesLVj i)fr 

 

 

fgUnh Hkk”kk & vfuok;Z ¼vk/kkj½ fo”k; 

 

 

 

 

izfr lsesLVj ,d iz’ui= ds fglkc ls nks lsesLVjksa ds nks iz’ui=ksa dk 

ikB~;Øe 

 

 

 

fo’ks”k % izR;sd iz’ui= 100 vad dk gksxkA 70 vad ckg~; ijh{kd ,oa  

30 vad d{kk&f’k{kd }kjk ns; gksaxsA 
 
 
 

 

 

 

 

 

 

 

 

 

 



 

vk/kkj ikB~;Øe & fgUnh Hkk”kk 

                                                              

dksM&  

LNGH 101 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  
 

ch-ih-,- izFke lsesLVj 

  orZeku esa fgUnh Hkk”kk vk/ks ls vf/kd Hkkjrh;ksa dh lEidZ Hkk”kk gSA og fgUnh&Hkk”kh jkT;ksa esa 

ekr`Hkk”kk gS rks lexz Hkkjr dh jktHkk”kk Hkh gSA ;fn og jk”VªHkk”kk ds :i esa Hkkjrh; tu&eu dk lPpk izfrfcEc 

izLrqr djrh gS] rks fons’kksa esa og Hkkjrh; laLd`fr dh lPph izlkfjdk Hkh gSA mls tkuuk&le>uk] 

cksyuk&fy[kuk] mlds iz;ksx esa ikjaxr gksuk fo|kFkhZ ds fy, u dsoy O;fDrŸo fodkl ds Lrj ij mi;ksxh 

gS] oju~ mls dk;Z{ks= esa LFkkfir gksus ds fy, ,d etcwr vk/kkj nsus okyk Hkh gSA bUgha rF;ksa dks /;ku esa 

j[krs gq, fgUnh Hkk”kk dh ikB~;lkexzh vkSj mlds O;kdjf.kd :i rFkk thou ds ‘kkldh;] vkS|ksfxd] 

O;kolkf;d vkfn {ks=ksa esa mlds O;kogkfjd iz;ksx dks ikB~;Øe esa j[kk x;k gSA ;g Kku fu’p; gh fo|kFkhZ 

dks lgh le> vkSj fn’kk iznku djsxkA 
 

bdkbZ & ,d ikB~;&lkexzh        

 

1- iq”i dh vfHkyk”kk ¼dfork½   & ek[kuyky prqosZnh 

  2- f’kjh”k ds Qwy ¼fucU/k½    & vkpk;Z gtkjhizlkn f}osnh  

  3- ,d Vksdjh Hkj feV~Vh ¼dgkuh½  & ek/kojko lizs 

  4- phuh HkkbZ ¼laLej.k½   & egknsoh oekZ 

  5- fgeky; esa igyh ckj ¼;k=k laLej.k½  & jkgqy lkad`R;k;u 
 

bdkbZ &nks   Hkk”kk % laizs”k.k dkS’ky          

 Hkk”kk dh ifjHkk”kk] izd`fr] fofo/k :iA 

 laisz”k.k dh vo/kkj.kk vkSj egRo] laisz”k.k ds izdkj] laisz”k.k ds ek/;e] laizs”k.k dh rduhd] 

v/;;u] okpu ,oa ppkZ % izfØ;k ,oa cks/k] lk{kkRdkj] Hkk”k.k dyk ,oa budk jpukRed 

ys[kuA 
 

bdkbZ & rhu laHkk”k.k dkS’ky          

 laHkk”k.k dk vFkZ] miknku fofo/k :i rFkk mi;ksfxrkA iz;ksxxr mnkgj.k ds rgr mn~?kks”k.kk 

dyk] vk¡[kksa ns[kk gky] lapkyu] lekpkj okpu] okn&fookn xfrfof/kA 

 iz;ksxxr mnkgj.k ds rgr lk{kkRdkj] Hkk”k.k ¼oDr`Ÿo dyk½ ,oa budk jpukRed ys[kuA 

bdkbZ& pkj fgUnh Hkk”kk % o.kZ O;oLFkk] O;kdj.k] ekud :i] ‘kCn jpuk] nsoukxjh fyfi vkfn iz;ksxxr izeq[k  

:i&  

 o.kZ O;oLFkk % Loj ,oa O;atu o.kksZ a dk mPpkj.k ,oa ys[kuxr lkekU; ifjp;A 

 laKk] loZuke] fo’ks”k.k] fØ;k ,oa vo;; dk lksnkgj.k Hksn lfgr ifjp;A 

 milxZ] izR;;] lfU/k] lekl vkSj laf{kfIr dk lksnkgj.k lfgr ifjp;A 

 ekud Hkk”kk] ekud fgUnh Hkk”kk ds y{k.k ,oa mnkgj.k orZuh ls vk’k;] ‘kCn ‘kqf)] okD; 

‘kqf)A  

 i;kZ;okph] foykse] vusd ‘kCnksa ds fy, ,d ‘kCn] leJqr ‘kCn lksnkgj.k ifjp;A eqgkojs] 

yksdksfDr] la{ksi.k] iYyou dk ifjp; mnkgj.k lfgrA 

 fyfi dk vFkZ] Lo:i] nsoukxjh fyfi dk ifjp;] ukedj.k lEcU/kh fofo/k er] fo’ks”krk,¡A   

 



 

 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

10 X 01 = 10 

          ---------- 

      dqy vad 70 

 

iqLrdsa %  1& fgUnh O;kdj.k & dkerk izlkn xq#] yksdHkkjrh izdk’ku& bykgkckn] f}rh; la- 2009] ew- 125@& 

  2& fgUnh O;kdj.k ds uohu f{kfrt& MkW- johUnz dqekj ikBd] Hkkjrh; KkuihB& ubZ fnYyh] la- 2000]  

  ew- 450@&  

 3& fgUnh O;kdj.k ¼jl] NUn] vyadkj lfgr½& MkW- mes’kpUnz ‘kqDy] ok.kh izdk’ku] ubZ fnYyh] la- 2011] 

  ew- 95@& 

        4& cksyus dh dyk& MkW- Hkkuq’kadj esgrk& fo’ofo|ky; izdk’ku& okjk.kLkh 

  5& lk{kkRdkj % dSls gksa rS;kj & ’kgjkst] jktdey isij cSDl& ubZ fnYyh] nwljk la- 2016]  

  ew- 80@& 

  6& vPNk oDrk dSls cusa & f’koizlkn ckxM+h] jk/kkd`”.k izdk’ku izk-fy-& ubZ fnYyh] vkBok¡  

            la- 2016] ew- 80@& 

  7& fgUnh Hkk”kk lajpuk & iz/kku la- f=Hkqou ukFk ‘kqDy] e/;izns’k fgUnh xzUFk vdkneh& Hkksiky]  

    izFke la- 2008] ew- 30@& 

  

 

 

 



 

ch-ih-,- f}rh; lsesLVj 

vk/kkj ikB~;Øe 

fgUnh Hkk”kk 

                                                      

dksM&  

LNGH 201 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

   

 

bdkbZ & ,d 1- ukSdk fogkj ¼dfork½      & lqfe=kuanu iar    

  2- nks xtysa     & nq”;Ur dqekj 

  3- firk ¼dgkuh½          & Kkujatu 

  4-  thou vkSj lkfgR; ¼fucU/k½& lEiw.kkZuUn 

  5- ns’k&n’kZu¼fucU/k½    & inqeyky iqUukyky c[‘kh 

bdkbZ & nks Hkk”kkxr vfHkO;fDr dkS’ky % dFku dh ‘kSfy;k¡ % vk’k;] Lo:i] mi;ksfxrk ,oa mnkgj.kA  

  fofHkUu lajpuk,¡ % vk’k;] Lo:i] mi;ksfxrk ,oa mnkgj.kA 

 vuqokn O;ogkj % vuqokn ls vk’k;] lzksrHkk”kk&y{;Hkk”kk] vPNs vuqokn ,oa vuqoknd dh 

fo’ks”krk,¡] dqN mnkgj.kA 

 

bdkbZ &rhu   fgUnh Hkk”kk ds izeq[k :i % jk”VªHkk”kk] jktHkk”kk] tuHkk”kk] f’k{k.k ek/;e esa iz;ksxxr :i lapkjHkk”kk]  

   ltZukRed Hkk”kk] ;kaf=d Hkk”kk& 

    jktHkk”kk fgUnh dk fo’ks”k ifjp; % lafo/kku esa jktHkk”kk lEcU/kh ifjfu;ekoyh dk ifjp;]  

     jktHkk”kk :i esa fgUnh ds le{k mifLFkr O;ogkfjd dfBukb;k¡ ,oa lEHkkfor lek/kkuA 

 

bdkbZ& pkj   ¼d½ fgUnh Hkk”kk dk ‘kCn lalkj] okD; lajpuk] ikfjHkkf”kd ,oa ‘kkldh; ‘kCnkoyh rFkk i=kpkj % 

           fgUnh dk ‘kCnHk.Mkj % rRle] rn~Hko] ns’kt] fons’kh 

 fgUnh okD; jpuk % okD;] miokD;] Hksn ,oa :ikUrj.k 

 fgUnh ‘kCnkoyh % ikfjHkkf”kd] inuke  

 ‘kkldh;&v’kkldh; ,oa vukSipkfjd i=kpkj % vkns’k] ifji=] Kkiu] Lej.ki=] izfrosnuA 

fofHkUu fueU=.k i=A O;kolkf;d mn~ns’; ls fy[ks x;s i=A  

 

 ¼[k½ dk;kZy;h] iz’kklfud ,oa izkS|ksfxdhxr iz;ksx esa fgUnh %       

 dk;kZy;h Hkk”kkxr iz;ksx ds rgr fVIi.k ¼uksfVax½] izk:i.k vFkok vkys[ku ¼Mªkf¶Vax½A 

 dk;kZy;h iz;kstuksa esa ;kaf=d midj.k dk vuqiz;ksx % dEI;wVj] ySiVkWi] VScysV&VsyhfizaVj] 

 VSysDl] ohfM;ks dkUÝsflax dk lkekU; ifjp;A  

 lwpuk izkS|ksfxdh dk ifjp;] lwpuk izks|kSfxdh dh iz;kstuh; ‘kCnkoyh] bl :i esa fgUnh dh 

miyfC/k;k¡A 

 

 

 

 

 

 

 



 vad foHkktu % 

 

vkykspukRed iz’u & 

  bdkbZ& 1 = 10  

  bdkbZ& 2  = 10 

  bdkbZ& 3  = 10 

  bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

        05X04 = 20  

oLrqfu”B iz’u 

  10X01= 10  

        ---------- 

      dqy vad 70 

 

iqLrdsa % 1& jktHkk”kk fgUnh % fpUru vkSj psruk & la- MkW- fdj.kiky flag] Hkkjrh; jktHkk”kk fodkl nsgjknwu] izFke         

     la- 2007] ew- 300@& 

 2& Hkk”kk foKku vkSj fgUnh Hkk”kk & MkW- ujs’k feJ] vfHkuo izdk’ku& fnYyh] la- 2014] ew- 152@& 

 3& lkekU; Hkk”kk foKku & MkW- ckcwjke lDlsuk] fgUnh lkfgR; lEesyu& iz;kx] la- 1995 

 4& iz;kstuewyd fgUnh & fouksn xksnjs] ok.kh izdk’ku& ubZ fnYyh] la- 2016] ew- 135@& 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

fgUnh l`tukRed ys[ku & ,do”khZ; fMIyksek 

ikB~;Øe 

 

 

 

 

 

 

 

nks lS)kfUrd iz’ui=ksa dk ikB~;Øe ¼ifj;kstuk dk;Z ds Hkh½ vad 

foHkktu lfgr 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



fgUnh foHkkx 

fgUnh l`tukRed ys[ku 

fØ,fVo jkbfVax bu fgUnh 

¼,d o”khZ; fMIyksek ikB~;Øe½ 

 

 ;g ikB~;Øe mu fo|kfFkZ;ksa dh l`tukRed ;ksX;rk fodflr djus esa lgk;d gksxk] tks dYiuk’khy 

ys[ku dh dyk ds ckjs esa vf/kdre tkudkjh] n{krk vkSj O;kolkf;d Kku izkIr djuk pkgrs gSa ;k LoPNUn 

ys[ku dks gh viuk dSfj;j cukus ds bPNqd gSaA yfyr dyk ;kuh laxhr] u`R;] fFk;sVj] fp=dyk vkfn ds 

fo|kFkhZ bl ikB~;Øe ds ek/;e ls viuh dyk lk/kuk esa vf/kd l’kDr gksaxsA cfUn’k jpus] iVdFkk fy[kus 

vkSj u`R;ukfVdk rS;kj djus esa mUgsa lqxerk gksxhA ;g ikB~;Øe fu’p; gh jkstxkjijd gS] D;ksafd fQYe] 

jsfM;ks] Vsyhfotu vkfn esa ys[ku ,oa lapkyu gsrq mUgsa volj feysaxsA 

   

 blesa nks lS)kfUrd iz’ui= 75&75 vad ds gksaxs rFkk 50 vad izkstsDV odZ ij gksaxs] ftlesa 25 

ekSf[kdh $ 25 ys[ku ds gksaxsA bl ikB~;Øe esa izos’k&;ksX;rk 12oha d{kk mRrh.kZ jgsxh rFkk bls de ls de 

7 fo|kfFkZ;ksa ds izos’k ysus ij lapkfyr fd;k tk;sxkA izkr% 09-30 ls ;k lqfo/kkuqlkj f’k{k.k dk le; r; 

fd;k tk;sxkA blds fy, ‘kqYd dk fu/kkZj.k fo’ofo|ky; iz’kklu }kjk fd;k tk ldrk gSA f’k{k.k dk;Z 

foHkkx ds f’k{kdksa }kjk fd;k tk;sxkA 

 

ikB~;Øe&foHkktu   ikB~;Øe dk ‘kh”kZd 

 

1- vfuok;Z ikB~;Øe  & ys[ku ds lkekU; fl)kar 

 

& funsZf’kr izkstsDV odZ 

 

2- oSdfYid ikB~;Øe ¼dksbZ nks½ & dkO; ys[ku 

 

& iVdFkk ys[ku 

& y?kq dgkuh ys[ku 

  

 

 

 

 

 

 



 

fgUnh foHkkx 

fgUnh l`tukRed ys[ku ¼,do”khZ;½ fMIyksek ikB~;Øe dh iz’ui=okj ikB~;lkexzh ,oa vad 

foHkktu 

lS)kfUrd iz’ui= 

izFke iz’ui= 

¼ys[ku ds lkekU; fl)kUr½ 

              

dksM&  

HCR 101 

iw.kkZad&75 

 

       

bdkbZ % ,d & l`tukRed ¼jpukRed½ ys[ku ls vk’k;] l`tukRedrk ¼jpukRedrk½ ds vk/kkj % vuqHko]  

  fparu vkSj dYiuk] l`tukRed ys[ku ds fy, vko’;d rŸo&fo”k;] Hkko] fopkj] Hkk”kk&’kSyh] 

  iz;kstuA  

 

bdkbZ % nks & l`tukRed ys[ku gsrq visf{kr {kerk,¡&laosnuk] vfHkO;fDr&dkS’ky] lkSUn;Z cks/k] vkSj  

  Hkk”kk&lkeF;Z] l`tukRed ys[ku dh izo`fŸk ds nks :Ik& tUetkr vkSj vH;klxr] l`tukRed 

  ys[ku ds lEHkkfor {ks=&LorU= ys[ku] i=dkfjrk] nwjn’kZu] vkdk’kok.kh] foKkiu] fQYeA 

 

bdkbZ % rhu & l`tukRed ys[ku ds Hkkoi{kh; rŸo&fo”k;] Hkko] fopkj] dyki{kh; rRo&Hkk”kk % ‘kCn izdkj]  

‘kCn&’kfDr] ‘kCn&iz;ksx] ‘kCn fuekZ.k@‘kSyh&vkSipkfjd ,oa vukSipkfjd] fofHkUu Hkkf”kd 

lanHkZ&{ks=h;] oxZ rFkk lewgxr@ekSf[kd] fyf[kr ,oa ekud iz;ksxxrA 

 

bdkbZ % pkj & l`tukRed ys[ku ds fo/kkxr ¼Lo:ixr½ izeq[k nks :i&i| ,oa x|] i| vFkok dkO; dh  

  dfork] xhr] xty fo/kkvksa] x| dh ukVd] miU;kl] vkykspuk ,oa fucU/k fo/kkvksa fo”k;xr 

  esa vkfHktkŸ;] yksd ,oa ckylkfgR; vkfn fofo/k :iksa dk lkekU; ifjp;A 

 

bdkbZ % ik¡p & l`tukRed ys[ku dh mi;ksfxrk] mldh O;f”Vxr vkSj lektxr egŸkk ds cgqfo/k vk;keA 

 

 

vad foHkktu 

¼dqy 75 ¾ 50$15$10½ 

 

¼1½ izR;sd bdkbZ ls 10&10 vad ds ik¡p iz’u iwNs tk;saxs] ftuesa vFkok djds oSdfYid iz’u Hkh jgsxkA 

¼2½ lHkh bdkb;ksa dh ikB~;lkexzh ls lEcfU/kr fVIif.k;ksa dk ,d iz’u jgsxk] ftlesa de ls de ik¡p 

 fVIif.k;k¡ jgsaxh vkSj fdUgha rhu ds mŸkj nsus gksaxsA izR;sd fVIi.kh ds ik¡p vad gksaxsA 

¼3½ oLrqfu”B iz’u Hkh lHkh bdkb;ksa ls iwNs tk;saxs] tks 01&01 vad ds 15 iz’u gksaxsA  

 

 



f}rh; iz’ui= 

fo/kkxr ys[ku ds fl)kUr ¼dkO;] iVdFkk] y?kqdgkuh½ 

                                                                       

dksM&  

HCR 102 

75 

 

bdkbZ % ,d & dkO;] iVdFkk ,oa y?kqdgkuh ls vk’k;] Lo:ixr lkekU; ifjp;@dfo] iVdFkk ys[kd ,oa 

  y?kq dgkuhdkj ds fy, vko’;d fo’ks”krk,¡A 
 

bdkbZ % nks &  dkO;] iVdFkk ,oa y?kq dgkuh ds rRo ,oa Lo:ixr&fo”k;xr izdkj & 

dkO; % y;] xfr] rqd] NUn@eqDrd] xhr] xty vkfnA 

  iVdFkk % dFkkud] pfj=] laokn] jaxdeZ@fizaV ehfM;k ds fy,] bysDVªkWfud ehfM;k ds fy,A 

¼ukVd] foKkiu] Qhpj&fQYe] jsfM;ksukVd] nwjn’kZu /kkjkokfgd vkfn½ 

y?kq dgkuh % dFkkoLrq] pfj=] laokn] ns’kdky okrkoj.k@f’k{kkizn] gkL;iz/kkuA 
 

bdkbZ % rhu & dkO;] iVdFkk ,oa y?kq dgkuh dk iz;kstu i{k&oS;fDrd] euksjatuijd rFkk lkekftd  

  ifjizs{;A 
 

bdkbZ % pkj & dkO;] iVdFkk ,oa y?kq dgkuh ys[ku dk jkstxkjijd ifjizs{;& 

  LorU= dkO;] iVdFkk ,oa y?kq dgkuh ys[ku@vkdk’kok.kh ,oa nwjn’kZu esa dk;ZØe  

  lapkyu@jsfM;ks&ukVd] Vh-oh-&lhfj;y ds fy, iVdFkk ys[ku@jsfM;ks&Vh-oh- ij izLrqr  

  fd;s tkus okys foKkiuksa dk fuekZ.kA 
 

bdkbZ % ik¡p & orZeku ifjizs{; esa l̀tukRed ys[ku ds egRoiw.kZ lEHkkfor {ks=& 

   ¼i½  cky dfork,¡] cky fQYeksa dh iVdFkk,¡] cky dgkfu;k¡A 

   ¼ii½ L=h&nfyr&v{ke oxZ ds fy, dkO;@iVdFkk@y?kq dgkuh ys[kuA 

 

vad foHkktu 

¼dqy 75 ¾ 50$15$10½ 

f}rh; lS)kfUrd iz’ui= ¼oSdfYid ikB~;Øe ij dsfUnzr½ 

 
 bl iz’ui= ds ikB~;Øe esa dqy rhu fo/kkvksa& dkO;] iVdFkk vkSj y?kq dgkuh esa ls dksbZ nks fo/kk 

ds p;u dk fodYi j[kk x;k gSA fo|kFkhZ viuh #fp vuqlkj buesa ls dksbZ nks fo/kk,¡ pqusxk] bls /;ku esa 

j[krs gq, iz’ui= dk izk:i ,oa vad foHkktu fuEukuqlkj gksxk& 

 

¼1½ izFke iz’u esa d] [k] x] rhu [k.Mksa ds vUrxZr fo/kkokj 10&10 vadksa ds rhu&rhu iz’u iwNs  

tk;saxs] ftuesa ls izFke nks iz’uksa esa vFkok djds oSdfYid iz’u jgsxkA rhljk iz’u fVIi.kh dk gksxkA  

rhuksa iz’u gy djuk vko’;d gSA fo|kFkhZ d] [k] x esa ls viuh nks fo/kkvksa okys [k.M ds  

iz’u gh gy djsxkA 
 

¼2½ oLrqfu”B iz’u lHkh bdkb;ksa ls iwNs tk;saxsA 1&1 vad ds 15 iz’u gksaxsA ;s rhuksa fo/kkvksa ls  

lEcfU/kr gksaxsA blesa [k.M ugha gksaxsA 
 

mi;qDr xzaFk lwph& ¼1½ oekZ Hkxorhpj.k] lkfgR; ds fl)kUr rFkk jl] jktdey izdk’ku] laLdj.k & 2007 

     ¼2½ xkSre jes’k] jpukRed ys[ku] Hkkjrh; KkuihB] laLdj.k & 2015 

   ¼3½ lkfgfR;d fo/kk,¡&lS)kfUrd i{k] /kou e/kq] ok.kh izdk’ku&u;h fnYyh]  

      izFke laLdj.k% 2008]  ewY; 100@& :Ik;s  



 

 

 

 

ch-ih-,-] lsesLVj i)fr 

 

 

iz;kstuewyd fgUnh & oSdfYid fo”k; 

 

 

 

 

prqFkZ lsesLVj ds oSdfYid ,dy iz’ui= dk ikB~;Øe 

 

 

 

fo’ks”k % izR;sd iz’ui= 100 vad dk gksxkA 70 vad ckg~; ijh{kd ,oa  

30 vad d{kk&f’k{kd }kjk ns; gksaxsA 

 

  

 

 

 

 

 

 

 

 

 

 

 

 



prqFkZ lsesLVj 

 Ikz;kstu ewyd fgUnh 

 ¼oSdfYid fo”k;½ 

 ¼,dy iz’ui=½ 

                                                  

dksM&  

HP 401 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

   

izLrkouk % 

       orZeku esa jkstxkjksUeq[k ikB~;fo”k; ,oa ikB~;Øe dks izeq[krk nh tk jgh gSA fo|kFkhZ v/;;u mijkUr 

;Fkk’kh?kz vkRefuHkZj cus] ;gh mn~ns’; iz/kku gks x;k gSA ^iz;kstu ewyd fgUnh* fo”k; ds rks uke esa gh 

vUrfuZgr gS iz;kstu vFkkZr mn~ns’;ijdrkA blds vUrxZr ikB~;Øe fgUnh Hkk”kk vkSj mlds O;kdj.k rd 

lhfer u gksdj izR;{k fofo/k deZ{ks=ksa tSls O;kolkf;d] izkS|ksfxd] i=dkfjrk] foKkiu&ys[ku vkfn esa l{ke 

cukus okyk gksrk gSA ,d oSdfYid iz’ui= ds :i esa bldk v/;;u fo|kFkhZ dh deZ{ks= lEcU/kh dk;Z{kerk 

dks fu’p; gh c<+k;sxkA bl ikB~;Øe esa vkarfjd ewY;kadu ds vUrxZr {ks=h; Hkze.k ,oa izk;ksfxd dk;Z dks 

lfEefyr fd;k tk;sxkA 

                                                              

bdkbZ& 1 jktHkk”kk fgUnh % laoS/kkfud fLFkfr vkSj xfr 

 

bdkbZ& 2 vuqokn % lkekU; fl)kUr vkSj leL;k 

 

bdkbZ& 3 iz’kkldh; i=kpkj ds fofo/k :i  

 

bdkbZ& 4 tulapkj dk ek/;e % ehfM;k vkSj fgUnh@foKkiu vkSj fgUnh 

 

 

bdkbZ& 1 

 

¼d½ i`”BHkwfe % lkekU; fgUnh dk Lo:i vkSj mldh laoS/kkfud fLFkfr % vuqPNsn 343 ls 351& lafo/kku  

Lohd`r Hkk”kk&uhfr] ,d jktHkk”kk vk;ksx ¼lu 1955] lalnh; jktHkk”kk lfefr lu~ 1957] jktHkk”kk 

vf/kfu;e 1963] vf/kfu;e ds izeq[k mica/k] jktHkk”kk ¼la’kks/ku½ vf/kfu;e 1967] 1976 

¼[k½ iz;kstu ewyd fgUnh % vk’k; ,oa egŸkk 

¼x½ iz;kstu ewyd fgUnh % Lo:i vkSj O;ogkj {ks=& dk;kZy;h] ‘kkldh;] vuqokn] O;kolkf;d vkSj  

tulapkj 

bdkbZ& 2 

 

vuqokn dh izfØ;k] vuqokn ds izdkj] lkfgfR;d vuqokn] lkfgR;srj vuqokn] vuqokn dh leL;k,¡ ,oa 

lek/kku] lwpuk iz/kku lkfgR; vFkok dk;kZy;h vuqokn] dEI;wVj ,oa jktHkk”kk fgUnh] vuqokn dk egRoA 

 

 

 

 



bdkbZ& 3 

 

 lkekU; dk;kZy;h i=] dk;kZy; Kkiu] dk;kZy; vkns’k] ifji=] v)Z ljdkjh@v)Z ‘kkldh; i=] 

vukSipkfjd funsZ’k] fVIi.kh] vuqLekjd i=] i`”Bkadu] ‘kkldh; ladYi@izLrko] vf/klwpuk] izsl foKfIr@izsl 

fVIi.kh] rkj 

 

bdkbZ& 4 

 

¼d½ tulapkj & Lo:i o egŸo vkSj fofHkUu ek/;eks a dk ifjp;A 

 ¼[k½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] lekpkj ys[ku] jsfM;ks ukVd] mn~?kks”k.kk] Qhpj  

ys[ku 

 ¼x½ n`’;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] iVdFkk ys[ku] Vsyh Mªkek] MkD;w Mªkek] laokn  

ys[ku] lkfgfR;d fo/kkvksa dk :ikarj.k 

¼?k½ foKkiu es a ‘kCn dh Hkwfedk] foKkiu dyk vkSj lkfgR;] ‘kCn vkSj Hkkocks/k] ek/;e ifjorZu %  

‘kCn vkSj Hkkocks/k] n`’;&JO; ek/;e dh lkekU; fo’ks”krk,¡ vkSj foKkiu] foKkiu dh Hkk”kk 

 ds :i esa fgUnh % leL;k vkSj lek/kku 

 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

06 X 04 = 20 

oLrqfu”B iz’u 

11 X 01 = 10 

             ---------- 

      dqy vad 70 

 

iqLrdsa %  1& iz;kstuewyd fgUnh & fouksn xksnjs] ok.kh izdk’ku] ubZ fnYyh] la- 2016] ew- 135 

 2& jktHkk”kk fgUnh % fpUru vkSj psruk & la- MkW- fdj.kiky flag] Hkkjrh; jktHkk”kk fodkl laLFkku]  

                   nsgjknwu] izFke la- 2007] ew- 300 

 

 

 

 

 

 

 

 



 

O;kolkf;d fgUnh@dk;kZy;hu vFkok iz;kstuewyd 

 

bdkbZ& 1 fgUnh Hkk”kk vkSj mlds iz;kstuewyd :i  
 

bdkbZ& 2 dk;kZy;] okf.kT;] O;olk; dh fgUnh 
 

 ¼d½ jktHkk”kk fgUnh & laoS/kkfud izko/kku] ,sfrgkfld ifjizs{; 

 ¼[k½ dk;kZy;h fgUnh & Lo:i vkSj fo’ks”krk,¡ 

 ¼x½ dk;kZy;h fgUnh&ys[ku & Lo:i o fofHkUu izdkj] fVIi.k] izk:i.k] la{ksi.k] iYyou]  

  izfrosnu]  

f’k{k.k ,oa vH;kl 

 ¼?k½ ljdkjh i=kpkj & Lo:i o izdkj] izk:i % ifji=] Kkiu] dk;kZy; vkns’k] v)Zljdkjh  

  i=A 

 ¼M-½ O;kolkf;d i= ys[ku & Lo:i o izdkj] izk:i % vkosnu i=] fu;qfDr i=] ek¡xi=]  

  lk[ki=] f’kdk;r i= 
 

bdkbZ& 3 ehfM;k ys[ku 
  

¼d½ tulapkj & Lo:i o egŸo vkSj fofHkUu ek/;eksa dk ifjp; 

 ¼[k½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] lekpkj ys[ku] jsfM;ks ukVd] mn~?kks”k.kk] Qhpj  

ys[ku 

 ¼x½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] iVdFkk ys[ku] Vsyh Mªkek] MkD;w Mªkek] laokn  

ys[ku] lkfgfR;d fo/kkvksa dk :ikarj.k 

 ¼?k½ foKkiu ys[ku & foKkiu dk Lo:i vkSj egŸo] Hkkf”kd fo’ks”krk,¡] ys[kuizfØ;k 
 

bdkbZ& 4 dEI;wVj] bUVjusV vkSj fgUnh ys[ku 
 

¼d½ dEI;wVj & ifjp;] :ijs[kk] gkMZos;j lkW¶Vos;j dk lkekU; ifjp; 

 ¼[k½ osc ifCyf’kax & Lo:i o izfØ;k dk ifjp; 

 ¼x½ bUVjusV dk lkekU; ifjp; 

 ¼?k½ fgUnh esa bu lqfo/kkvksa dh miyC/krk vkSj iz;ksxfof/k 

 ¼M-½ bUVjusV iksVy] Mkmu ysfMax & viyksfMax] fyad] czkÅftax] fgUnh lkW¶Vos;j iSdst 
 

bdkbZ& 5 vuqokn % fl)kUr vkSj O;ogkj& 
 

¼d½ fl)kUr i{k % vuqokn dk Lo:i] {ks=] izfØ;k ,oa izfof/kA dk;kZy;h fgUnh vkSj vuqoknA  

oSKfud] rduhdh rFkk izks|ksfxdh {ks= esa vuqoknA 

 ¼[k½ O;kogkfjd i{k % dk;kZy;h vuqokn] dk;kZy;h ,oa iz’kklfud ‘kCnkoyh] iz’kklfud iz;qfDr;k¡]  

inuke] foHkkx&uke] fofHkUu Hkk”kkvksa ds i=ksa dk vuqokn] cSad esa fy[kk i<+h lEcU/kh izi=ksa ds 

vuqokn 

¼x½ fgUnh dh iz;kstuh;rk esa vuqokn dh Hkwfedk iqLrdsa& ¼i½ iz;kstuewyd fgUnh&MkW- naxy >kVs 

¼2½ cSafdax fgUnh ikB~;Øe&la- d`”.kdqekj xksLokeh ¼3½ Hkkjrh; ehfM;k % varjax igpku&la- 

fLerk feJ  

 

 

 



 

  

बी. पी. ए.2017 -18   C.B.C.S.  (सेमेस्टर ससस्टम) 

प्रथम सेमेस्टर ससं्कृत-भाषा  आधार  
 

dksM&  

Sl 101 

परू्णाङ्क &100 = 70+30 

 
1 (क) पञ्चतन्त्र (अपरीक्षितकणरक की आरम्भिक पणाँच  कथणयें – दो श्लोकों की व्यणख्यण 6  तथण 

समीिणत्मक प्रश्न 06                                     (12  

(ख)  जयदेव कृत गीतगोववन्त्द-महणकणव्य प्रथम सगा  (12) दो श्लोकों की व्यणख्यण (06 तथण समीिणत्मक 
प्रश्न 06                                          12                                      

2- व्यणकरर्:- 

(क)  सजं्ञण पररचय (स्वर, पद , वर्ोच्चणरर्स्थणन)  -                       (10)                                

(ख)  सम्न्त्ि कण सणमणन्त्य ज्ञणन(स्वर , व्यञ्जन तथण ववसगा)                  (10)   

(ग )  ससं्कृत सभिणषर् की प्रक्रियण कण सणमणन्त्यज्ञणन                      (10)   

(घ )  रूप बोि -                                                    (16)                                                           

    1- शब्दरूप- बणलक, रमण ,कवव, वपत,ृ फल, मतत, स्री, अस्मद् , यषु्मद् 

    तथण तद्(तीनों ललङ्गों में) 
2- िणतरुूप – ि,ू ग,ै नतृ ्,  पठ् ,  श्रु,  वद् , अस ्, एव ंदण (लट् , लोट् ,  

           लङ् , ललङ् , लटृ्) 
( व्यणकरर् - लघलुसद्धणन्त्तकुमदुी से तनिणाररत क्रकयण गयण है  ) 
 

---------- 
 
 
  



 

बी. पी. ए . द्वितीय सेमेस्टर ससं्कृत-भाषा 
 

dksM&  

Sl 201 

परू्णाङ्क &100 = 70+30 

 
 
1 (क)मलूरणमणयर्                                                      12                             

(ख)  महणकवव कणललदणस द्वणरण रचचत मेघदतू(पवूामेघ)                         12 

2- व्यणकरर्:-                                                           

(क) ससं्कृत की िणषणवजै्ञणतनक प्रववचि                                         10 

(ख) प्रत्यय पररचय                                                     10 

(ग) उपसगा पररचय)                                                    10 

3- (क) अनवुणद कण स्वरूप एव ंववशषेतणयें                                                                           05 
    (ख) हहन्त्दी के  वणक्यों कण ससं्कृत में अनवुणद                 05 

(ग) हहन्त्दी  शब्दों के ससं्कृत पयणाय -                                06                              

 

सहणयक ग्रन्त्थ सचूी 
1- आचणया    कवपलदेव द्वववेदी द्वणरण रचचत रचनणनवुणदकुमदुी 
2-  आचणया मोहनवल्लि पन्त्त द्वणरण रचचत कणरकदीवपकण 
3- आचणया बलदेव उपणध्यणय द्वणरण रचचत ससं्कृतसणहहत्य कण इततहणस  

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 



 
 

बी. पी. ए  

प्रथम सेमेस्टर  

ससं्कृत साहित्य : अनििायय साियक-विषय  

प्रतत सेमेस्टर के दो प्रश्नपरों के हहसणब से ः  सेमेस्टर बणरह प्रश्नपरों कण िी C.B.C.S. पाठ्यक्रम  

ससं्कृत साहित्य प्रथम सेमेस्टर प्रथम-प्रश्िपत्र. 
िाटक  ससं्कृत-साहित्य से सम्बन्धधत-व्याकरण और अििुाद (पेपर कोड 0125) 

dksM&  

SLit 101 

परू्णाङ्क &100 = 70+30 

इकाई 1 –महणकवव िणस द्वणरण रचचत नणटक- स्वप्नवणसवदत्तम ्दो श्लोकों की ससन्त्दिा व्यणख्यण तथण एक 
श्लोक कण अनवुणद                               15  

इकाई 2- समीिणत्मक प्रश्न                                               15 

इकाई 3- सबुन्त्त (शब्द) रणम, , हरर,िणन,ु वपत ृ,कररन ्, कतृा,चन्त्रमस,्िगवत,् आत्मन,् लतण, मतत, नदी, 
िेन,ु , मणत,ृ फल, वणरर, मिु, वणच,् , सवा, तद्,  इदम,् जगत,् अस्मद् तथण यषु्मद् एक,द्वव. त्रर 
चतरु ्   

 ततङन्त्त (िणतरुूप) भ्वणहद,हदवणहद, तदुणहद, चुरणहद इन चणर गर्ों के िणतओुं  के लट् , लोट् ,लङ् , 
ववचिललङ्, लकणरों के रूप एव ंअस ्और कृ िणतओुं के उक्त लकणरों के रूप                                               
              30                  

इकाई 4- प्रत्यणहणर,सजं्ञण , सम्न्त्ि और वविक्त्यथा                              05 

इकाई 5 -हहन्त्दी से ससं्कृत में पणाँच वणक्यों कण अनवुणद                         05 

अिशुसंसत ग्रधथ 

1- रचनणनवुणदकुमदुी – डॉ. कवपलदेव द्वववदेी 
2- ससं्कृतस्यव्यणवहणररकस्वरूपम ्– डॉ. नरेन्त्र, श्री अरववन्त्दआश्रम 

3- ससं्कृतव्यणकरर् – श्रीिरवलसष्ठ 

4- ससं्कृत में अनवुणद कैसे करें – उमणकणन्त्त लमश्र शणस्री िणरतीिवन पटनण 1971 

5- सहजबोिव्यणकरर्म ्– डॉ. पषु्पण दीक्षित प्रततिण प्रकणशन नईहदल्ली द्वणरण प्रकणलशतससं्करर् 
2012 

6- लघलुसद्धणन्त्तकुमदुी – श्री शणरदणरञ्जन रॉय 1954 

7- ससं्कृततनबन्त्िरत्नणकर – डॉ. लशवप्रसणद िणरद्वणज अशोकप्रकणशन हदल्ली – 1977 द्ववतीय 
ससं्करर् 

8-  िणस द्वणरण रचचत नणटक स्वप्नवणसवदत्तम ्चुखभिण सरुिणरती प्रकणशन वणरणर्सी  वषा – 1980 

 
 
 
 
 
 
 
 
 
 
 
 



 

बी.पी.ए. प्रथम सेमेस्टर ससं्कृत-साहित्य िेत ुद्वितीयप्रश्िपत्र। 

dksM&  

SLit 102 

परू्णाङ्क &100 = 70+30 

 
वहैदक एव ंपुरणणर्क सणहहत्य   

इकाई 1. वहैदक-सणहहत्य कण सकं्षिप्त पररचय, सहंहतण,ब्रणह्मर् आरण्यक तथण उपतनषद्-सणहहत्य से 
सभबम्न्त्ित समीिणत्मक प्रश्न    (15)  

 
इकाई 2. पुरणणर्क सणहहत्य कण सकं्षिप्त पररचय, परुणर्ों के लिर्, िेद तथणमहत्त्व से सभबम्न्त्ित  

समीिणत्मक प्रश्न                    (15  
इकाई 3. श्रीमद्भगवद्गीतण– प्रथम अध्यणय दो श्लोकों की ससन्त्दिा व्यणख्यण  (20 

इकाई 4. िगवद्गीतण से सभबम्न्त्ित समीिणत्मक प्रश्न         (10   

इकाई 5. परुणर् और उपतनषद् से सभबम्न्त्ित कततपय समू्क्तयणं   (10) 
अिशुसंसत ग्रधथ 

1. वहैदक-सणहहत्य कण इततहणस- आचणया बलदेव उपणध्यणय चुखभिण सरुिणरती प्रकणशन वणरणर्सी 
2.  परुणर्ववमशा लेखक आचणया बलदेव उपणध्यणय चुखभिण सरुिणरती प्रकणशन वणरणर्सी  

 3.  श्रीमद्भगवद्गीतण ,गीतण पे्रस गोरखपरु   

 4.  समू्क्तरत्नणकर लेखक रणमजी उपणध्यणय चुखभिण सरुिणरती प्रकणशन  
    वणरणर्सी   

द्वितीय सेमेस्टर 

गद्य,कथा एि ंसाहित्येनतिास प्रथमप्रश्िपत्र (पेपरकोड0126) 
 

dksM&  

SLit 201 

परू्णाङ्क &100 = 70+30 

 
इकाई 1 -शकुनणसोपदेश (व्यणख्यण)                                       20 

इकाई 2- हहतोपदेश (लमरलणि) (व्यणख्यण)                                 20 

इकाई 3- शकुनणसोपदेश और हहतोपदेश के समीिणत प्रश्न                    10 

इकाई 4– ससं्कृत,नणटक एव ंकथणसणहहत्य कण इततहणस                       10 

 इकाई 5–प्रमखु कववयों कण  पररचय : महणकववकणललदणस,महणकवव मणघ, महणकवव िणरवव, श्री हषा 
,अम्भबकणदत्तव्यणस            10                                  

 

अिशुसंसत ग्रधथ 

 

1 – ससं्कृतसणहहत्य कण अलिनव इततहणस – डॉ. रणिणवल्लि, वव.वव. प्रकणशन, सणगर  

2-   ससं्कृतसणहहत्य कण इततहणस – बलदेवउपणध्यणय 

3–  हहतोपदेश लमरलणि – मोतीलणल बनणरसीदणस कणशी अथवण चुखभबण प्रकणशन कणशी  

4 – शकुनणसोपदेश  मोततलणल बनणरसीदणस (कणशी) 
 
 

 



 
 
 

B. P. A .  द्वितीय सेमेस्टर िेत ु 

 ससं्कृत-साहित्य विषयक द्वितीय-प्रश्ि पत्र पाठ्यक्रम   

B . P. A . द्वितीय सेमेस्टर  - ससं्कृत-साहित्य ।  
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प्रश्नपर गीतत-कणव्य की परभपरण तथण ःन्त्द-पररचय   

 
इकाई 1 – गीततकणव्य कण सकं्षिप्त इततहणस                                  10 

इकाई 2 – महणकवव कणललदणस द्वणरण रचचत मेघदतू नणमक गीतत कणव्य के पवूामेघ से 20      

       श्लोक मणर 

दो श्लोकों की व्यणख्यण                                       20 

  इकाई 3–    मेघदतूम ्कण शणस्रीय रणगों से सभबन्त्ि तथण समीिणत्मक प्रश्न                  20 

   इकाई  4–   ससं्कृत-सणहहत्य के कततपय ःन्त्दों कण पररचय, लिर् तथण उदणहरर्   यथण, रतुववलम्भबत, 
मन्त्दणिणन्त्तण,रोटक, लशखररर्ी तथण शणदूालवीिीडडत        10      

इकाई 5 – ःन्त्दों कण शणस्रीय सङ्गीत से सभबन्त्ि               10  

 

अिशुसंसत ग्रधथ । 
1 – महणकवव कणललदणस कृत मेघदतू हहन्त्दी टीकण सहहत चुखभबण सरुिणरती प्रकणशन वणरणर्सी   

2 –  ससं्कृतसणहहत्य कण इततहणस आचणया रणमदेव सणहू – चुखभबण सरुिणरती प्रकणशन  वणरणर्सी   

3 –  ःन्त्दोमञ्जरी ,लेखक तथण सभपणदक श्री यचुिम्ष्ठर मीमणंसक – प्रकणशक गरुुबणजणर अमतृसर    

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
ततृीय सेमेस्टर 

िागािधदम ्रूपक व्याकरण तथा रचिा प्रथम प्रश्िपत्र 

(पेपर कोड 0195) 
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इकाई 1 – नणगणनन्त्द नणटक (श्रीहषा) 
      1. दो श्लोकों की ससन्त्दिा व्यणख्यण                               20 

      2. ससन्त्दिा दो समू्क्तयों की व्यणख्यण                             10 

इकाई 2 – नणगणनन्त्द – समीिणत्मक प्रश्न                                   10  
इकाई 3 – व्यणकरर् – लघलुसद्धणन्त्तकुमदुी 
          कतृावणच्य,कमावणच्य,िणववणच्य                                    10 

इकाई 4 – व्यणकरर् – लघलुसद्धणन्त्तकुमदुी(समणसप्रकरर्)                       10 

इकाई 5 – वणक्यरचनण : - 

     व्यणकरर् के अिीत अशं पर आिणररत पणाँच ससं्कृत शब्दों से वणक्यरचनण 10  
अिशुसंसत ग्रधथ 

1 – शीघ्रबोिव्यणकरर्म ्– डॉ. पषु्पण दीक्षित पणणर्नीय शोिससं्थणन गोण्डपणरण त्रबलणसपरु 

2 – नणगणनन्त्द नणटक – श्रीहषा  

3-  लघलुसद्धणन्त्तकुमदुी – श्री िरणनन्त्द शणस्री  

4 – रचनणनवुणदकुमदुी डॉ. कवपलदेव द्वववेदी  

5 – ससं्कृत में अनवुणद कैसे करें उमणकणन्त्त लमश्र शणस्री िणरतीिवन पटनण  

 
 

 
 

 
 
 
  



 

B. P. A .  ततृीय सेमेस्टर िेत ुद्वितीय.प्रश्िपत्र 
 

dksM&  

SLit 302 

परू्णाङ्क &100 = 70+30 

 
ससं्कृत-साहित्य में रस तथण सङ्गीत   

 

इकाई 1 – श्रीमद्भणगवत के अन्त्तगात रणसपञ्चणध्यणयी के प्रथम तथण द्ववतीय अध्यणयों के श्लोकों की 
व्यणख्यण                                            15    

इकाई 2 – रणसपञ्चणध्यणयी के ततृीय तथण चतथुा अध्यणयों की व्यणख्यण           15 
इकाई 3 – रणसपञ्चणध्यणयी के पञ्चमणध्यणय के श्लोकों की व्यणख्यण तथण रणसपञ्चणध्यणयी के श्लोकों में िणव-

पि एव ंकलण-पि                              15 

इकाई 4 – रणस पञ्चणध्यणयी से सभबम्न्त्ित समीिणत्मक प्रश्न                    15 

  इकाई  5-  शणस्रीय रणगों में रसणलिव्यम्क्त                                   10   

 

अिशुसंसत ग्रधथ 

1 – श्रीमद्भणगवत हहन्त्दी टीकण सहहत गीतणपे्रस गोरखपरु   

2 – रणसपञ्चणध्यणयी पथृक् रूप से गीतणपे्रस गोरखपरु   

3 – िणगवतदशान अखण्डणनन्त्द जी   

4 – नणट्यशणस्र की टीकण अलिनवगपु्त द्वणरण रचचत अलिनव िणरती -प्रकणशक चुखभबण सरुिणरती प्रकणशन 
वणरणर्सी   

5 – अलिनयदपार् नम्न्त्दकेश्वर चुखभबण सरुिणरती प्रकणशन वणरणर्सी   

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



 
चतथुयसेमेस्टर प्रथम-प्रश्िपत्र 

पद्य तथा साहित्येनतिास 

(पेपर कोड 0196 
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इकाई 1 - रघवुशं महणकणव्य – द्ववतीय सगा 

1 दो श्लोकों की ससन्त्दिा व्यणख्यण                               10 

 एक श्लोक कण अनवुणद                                       10 

इकाई 2- रघवुशं महणकणव्य – समीिणत्मक प्रश्न                               10 
 

इकाई 3- नीततशतक आरम्भिक 50 श्लोक(ितृाहरर)  

        दो श्लोकों की व्यणख्यण                                20 
 

इकाई 4- सणहहत्येततहणस                                                  10   

       महणकणव्य तथण गद्यकणव्य -    

 रघवुशं, कुमणरसभिव, बदु्धचररत,  पद्यचूडणमणर्, हयग्रीववि, क्रकरणतणजुानीयम ्, िहिकणव्य, जणनकीहरर्, 
लशशपुणलवि,नषैिीयचररत, हरववजय, नवसणहसणंकचररत, वविमणङ्कदेवचररत, रणजतरङ्चगर्ी ,वणसवदत्तण, 
दशकुमणरचररत, कणदभबरी, हषाचररत, ततलकमजंरी, गद्यचचन्त्तणमणर्, लशवरणजववजय    

 

इकाई – 5 सणहहत्येततहणस                                              10 

      गीततकणव्य, मकु्तक तथण कथणसणहहत्य – 

  शतकरय(ितृाहरर), ऋतसुहंणर, मेघदतू,अमरूकशतक,गीतगोववन्त्द,िणलमनीववलणस, पञ्चलहरी, नलचभप,ू 
रणमणयर्चभप,ू िणरतचभप,ू वरदणम्भबकणपररर्य, पञ्चतन्त्र,  हहतोपदेश, वेतणलपञ्चववशंतत, शकुसप्ततत, 
कथणसररत्सणगर ,वहृद्कथणमञ्जरी, कथणमकु्तणवली, इिगुन्त्िण   

 

उम्ल्लणखत कृततयों के रचतयतणओं  कण सणमणन्त्य पररचय अपेक्षित है   

 

अिशुसंसत पसु्तकें  
   1 . ससं्कृतसणहहत्य कण इततहणस – पम्ण्डत बलदेव उपणध्यणय 

   2. ससं्कृतसणहहत्य कण अलिनव इततहणस रणिणवल्लि त्ररपणठी वव.वव. प्रकणशन वणरणर्सी 
   3 गीवणार्िणरत 

 
 
 
 
 
 
 
 
 
 
 
 



 

बी.पी.ए. चतथुय सेमेस्टर िेत ुद्वितीयप्रश्िपत्र 

s 

आधुनिक(उिीसिी तथा बीसिी शताब्दी के)  

ससं्कृत-साहित्य एि ंसाहित्यकारों का पररचय 
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 इकाई 1 कततपय आिुतनक प्रमखु कववयों कण पररचय, यथण, आचणया श्रीतनवणस रथ, िणस्करणचणयात्ररपणठी, 

आचणया रमणकणन्त्त शकु्ल हदल्ली, डॉ. पषु्पण दीक्षित –त्रबलणसपरु तथण आचणया बच्चलुणल अवस्थीउक्त 
कववयों कण सणमणन्त्य पररचय तथण उनके सणहहम्त्यक योगदणन से सभबम्न्त्ित प्रश्न                       
(15 

इकाई 2.प्रथम इकणई में पहठत कववयों की सणंस्कृततक एव ंकलणत्मक दृम्ष्ट से सभबम्न्त्ित समीिणत्मक प्रश्न                                             
10 

इकाई 3. आितुनक गद्य तथण कथणसणहहत्यकणरों कण सकं्षिप्त पररचय एव ंउनकण सणहहम्त्यक योगदणन यथण 
पम्ण्डतण िमणरणव, अलिरणज रणजेन्त्र लमश्र, आचणया रणिणवल्ि त्ररपणठी तथण डॉ. सषुमण कुलशे्रष्ठ इनके 
योगदणन से सभबम्न्त्ित  

 प्रश्न                                                        (15 

इकाई 4. ततृीय इकणई में पहठत सणहहत्यकणरों की ससं्कृततक एव ंकलणत्मक दृम्ष्ट     10      
इकाई 5. आितुनक सणहहत्यकणरों एव ंपवूावती सणहहत्यकणरों की चचन्त्तन-परभपरण प्रणचीन सणहहत्यकणरों में 

महणकवव कणललदणस, महणकवव िणरवी, महणकवव मणघ श्रीहशा तथण गद्य सणहहत्यकणरों में बणर्िि, 
सबुन्त्िुुु, दण्डी, आचणया ववष्र्ु शमणा, आितुनक सणहहत्यकणरों के अन्त्तगात परूव की इकणतययों में 
पहठत रचनणकणर  इन सिी सणहहत्यकणरों से सभबम्न्त्ित समीिणत्मक प्रश्न                      
(20)  

अिशुसंसत ग्रधथ 

1. ससं्कृतसणहहत्य कण अलिनव इततहणसलेखकडॉ. रणिणवल्लि त्ररपणठी- ववश्वववद्यणलय प्रकणशन हदल्ली 
2. समकणलीन सणहहत्य डॉ. रणिणवल्लि त्ररपणठी ववववश्वववद्यणलय प्रकणशन हदल्ली   

3. ससं्कृतसणहहत्य कण इततहणस आचणया बलदेव उपणध्यणय चुखभिण सरुिणरती प्रकणशन वणरणर्सी  

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
पञ्चम सेमेस्टर प्रथम-प्रश्िपत्र 

            िाटक, तथा सम्बन्धधत व्याकरण 
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इकाई – 1  अलिज्ञणनशणकुन्त्तलम ् (कणललदणस)  

            दो श्लोकों की ससन्त्दिा व्यणख्यण                             20 

        एक श्लोक कण अनवुणद                                    10 

 (प्रथम, चतथुा, पञ्चम और सप्तम ्अङ्क,व्यणख्यण हेत,ु रतुपणठ – शषे अङ्क) 
 

 इकाई – 2  अलिज्ञणनशणकुन्त्तलम ्– समीिणत्मक प्रश्न                      10 

इकाई – 3  व्यणकरर् – लघलुसद्धणन्त्तकुमदुी                                                              10 

       कृदन्त्त प्रकरर्  :- 
    तव्यत ्, अनीयर ्, यत ्, क्यप ्, ण्यत ्, शत,ृ शणनच ्, क्त्वण, ल्यप ्,   
 तमुनु ्, क्त, क्तवत ु, ण्वलु ्, तचृ ्,ल्यटु् , अर् ्,    

 इकाई – 4 व्यणकरर् – लघलुसद्धणन्त्तकुमदुी        10                                                               

1. तवद्धत प्रत्यय  

अर् ्, ढक् , ष्यञ ्, त्व, तल ् ,  ठक् , अञ ्, मतपु ्, इतन, इतच ्, ईयसनु ्, इष्ठन ्, 
तरप ्, तमप ्, ण्य, यञ ्,    

इकाई 5- स्री प्रत्यय                                           10 

  टणप ्, ङीष ्, ङीप ्, ङीन ्,   

अिशुसंसत ग्रधथ –  

1 – शीघ्रबोिव्यणकरर् – डॉ. पषु्पण दीक्षित  प्रततिण प्रकणशन नईहदल्ली.  

2- लघलुसद्धणन्त्तकुमदुी – श्रीsिरणनन्त्द शणस्री  

3- ःन्त्दोववशंततकण   

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
बी.पी.ए. पञ्चम सेमसे्टर द्वितीय प्रश्ि-पत्र प्रश्िपत्र 

ससं्कृत-साहित्य एि ंदशयि  

                                                                                          
dksM&  

SLit 501 

परू्णाङ्क &100 = 70+30 

 
इकाई 1 दशान-शणस्र कण सणमणन्त्य पररचय तथण प्रमखु िणरतीय दशान-ग्रन्त्थों कण सणमणन्त्य ज्ञणन  आम्स्तक 

एव ंनणम्स्तक दशानों कण सणमणन्त्यज्ञणन   यथण तका -सङ्ग्रह वेदणन्त्तसणर, सणंख्यकणररकण तका िणषण एव ं
अथासङ्ग्रह सभबम्न्त्ित प्रश्न    (15)   

(इकाई 2  महणकणव्यों में दणशातनक परभपरण कण वववेचन इसके अन्त्तगात कणललदणस, िणरवव,मणघ अश्वघोष तथण 
श्रीहषा के महणकणव्यों कण अध्ययन अपेक्षित   सभबम्न्त्ित प्रश्न 15  

इकाई 3 नणटकों में दणशातनकपरभपरण कण वववेचन    

इसके अन्त्तगात महणकवव िणस,महणकववकणललदणस,िवितूत,श्रीहषा, रणजशखेर(नणहटकण) के नणठकों कण 
अध्ययन अपेक्षित  सभबम्न्त्ित प्रश्न (20 

 इकाई 4 आख्यणनक-सणहहत्य की दणशातनक पषृ्ठिलूम   

इसके अन्त्तगात आख्यणन एव ंआख्यणतयकण में दणशातनक परभपरण कण वववेचन     सभबम्न्त्ित प्रश्न  

प्रस्ततु इकणई में बणर्िि सबुन्त्िु, दण्डी,ववष्र्ुशमणातथण सोमदेव के आख्यणनक-सणहहत्यकण अध्ययन अपेक्षित  
  सभबम्न्त्ित प्रश्न (10) 
 इकाई 5  अन्त्य सणहहम्त्यकवविणओं में दणशातनक परभपरण    

इसके अन्त्तगात गीततकणव्य,मकु्तक-कणव्य, गद्यकणव्य एव ंचभपकूणव्यों में दणशातनक परभपरण कण 
वववेचन  इसके अन्त्तगात मेघदतू, गीतगोववन्त्द,नीततशतक, नलचभप ूतथण िणलमनीववलणस  कण 
अध्ययन अपेक्षित है   
                                     सभबम्न्त्ित प्रश्न  (10)   

अिशुसंसत ग्रधथों की सचूी 
1 आचणया बलदेव उपणध्यणय कण िणरतीयदशान   

2 आचणया बलदेव उपणध्यणय /रणमदेव सणहू द्वणरण रचचत ससं्कृत-सणहहत्य कण इततहणस   

3- कणदभबरी   

4 सवादशानसङ्ग्रह लेखक मणिवणचणया अनवुणदक  “उमणशङ्करऋवष”  
5- ससं्कृतसणहहत्यववमशा- लेखक द्ववजेन्त्रनणथ  

 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

षष्ठ सेमेस्टर प्रथम-प्रश्िपत्र 
 

काव्य, एि ंकाव्य-शास्त्र 

dksM&  

SLit 601 

परू्णाङ्क &100 = 70+30 

 
इकाई - 1 क्रकरणतणजुानीयम ्(िणरवव) प्रथमसगा 
         . दो श्लोकों की ससन्त्दिा व्यणख्यण                                 20 

इकाई – 2 क्रकरणतणजुानीयम ्– आलोचनणत्मक प्रश्न                             10 

इकाई – 3 मलूरणमणयर्म ्– वणल्मीक्रक  

         व्यणख्यण अथवण आलोचनणत्मक प्रश्न                                15 

इकाई – 4 अलङ्कणर –  तनिणाररत ःन्त्दों के  लिर् तथण उदणहरर्                                                           

अनषु्टुप ्, इन्त्रवज्रण, उपेन्त्रवज्रण, उपजणतत, वशंस्थ, आयणा, मणललनी, लशखररर्ी, शणदूालवविीडडत, 
स्रग्िरण, मन्त्दणिणन्त्तण                               15 

                                                                      

इकणई-5  उपमण, रूपक,  उत्प्रेिण, अथणान्त्तरन्त्यणस, स्विणवोम्क्त, कणव्यललङ्ग, अततशयोम्क्त, दीपक, वविणवनण, 
ववशषेोम्क्त, अपह्नतुत, दृष्टणन्त्त, प्रततवस्तपूमण, तनदशानण, यमक, शब्दश्लेष, अनपु्रणस, अनन्त्वय, 
ससन्त्देह, भ्रणम्न्त्तमणन ्      10 

 

अिशुन्धसत ग्रधथ – 

1. ससं्कृततनबन्त्िशतकम ्– डॉ. कवपलदेव द्वववेदी 
2. प्रस्तणवरत्नणकर 

3. रचनणनवुणदकुमदुी – डॉ. कवपलदेव द्वववदेी 
   4. कणव्यप्रकणश आचणया मभमट चुखभिण सरुिणरती प्रकणशन वणरणर्सी   

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

बी.पी.ए. षष्ठ सेमेस्टर में िकैन्पपक प्रश्लपत्र  

शोध-प्रविधधका सामाधय ज्ञाि  

dksM&  

SLit 602 

परू्णाङ्क &100 = 70+30 

  

इकाई 1. शोि-प्रववचि कण तणत्पया तथण शोि के प्रमखु चरर् इससे सभबम्न्त्ित समीिणत्मक प्रश्न    (20) 
इकाई 2. ससं्कृत-सणहहत्य में शोि-प्रववचि कण प्रणयोचगक स्वरूप, वहैदक तथणपुरणणर्क सणहहत्य में शोि-प्रववचि 

कणप्रणयोचगक स्वरूप, कणव्य-सणहहत्य में शोि-प्रववचि कण प्रणयोचगक स्वरूप , गद्यसणहहत्य में शोि-
प्रववचि कण प्रणयोचगक स्वरूप   सभबम्न्त्ित समीिणत्मक प्रश्न      (15) 

इकाई 3. व्यणकरर् तथण दशान-शणस्र में  शोि की सभिणवनणयें, व्यणिर् के ववलिन्त्न प्रकरर्ों में शोि की 
सभिणवनणयें, यथण कृदन्त्त, तवद्धत आहद, व्यणकरर् तथण सणहहत्य के अन्त्त सभबन्त्ि के आिणर पर 
शोि की सभिणवनणयें,दशानशणस्र में शोि की सभिणवनणयें        (10 

इकाई 4.  सणहहत्य तथण लललतकलणओ ंके अन्त्त सभबन्त्ि को आिणर मणन कर शोि की सभिणवनणयें यथण 
ससं्कृत-सणहहत्य एव ंसङ्गीत के अन्त्त सभबन्त्ि को आिणर मणन कर शोि की सभिणवनणयें, 
ससं्कृत-सणहहत्य एव ंदृश्यकलण के अन्त्त सभबन्त्ि को आिणर मणन कर शोि की सभिणवनणयें, 
ससं्कृत-सणहहत्य एव ंवणस्तकुलण को आिणर मणन करशोि की सभिणवनणयें  सभबम्न्त्ित प्रश्न     
10 

 इकाई 5. शोि आलखे लखेन की प्रक्रियण तथण कततपय ववषयों पर आलेख-प्रस्ततुी कण ज्ञणन   यथण आलेख 
कण तणत्पया ुेव ंस्वरूप,आलखे के ववलिन्त्न रूप, सणमणन्त्य आलेख और शोिणलखे में अन्त्तर, शोि 
आलेख लेखन की प्रववचितथण  आलेख लेखन हेत ु20  

विषयों की सचूी  

1-  ससं्कृत-व्यणकरर् के वजै्ञणतनक-स्वरूप कण प्रणमणणर्क वववेचन   

2-  ससं्कृत-सणहहत्य (महणकणव्य नणटक कथणसणहहत्य) में लललतकलणओ ंकण तनदशान   

3-  ससं्कृत-लशिण की प्रणसङ्चगकतण कण प्रत्यि ववश्लेषर्   

4-  ससं्कृत के ध्रुवी-करर् की सभिणवनणयें    

5-  इक्कीसवी शतणब्दी में ससं्कृतसणहहत्य के योगदणन कण सकं्षिप्त वववेचन   
6-  ःत्तीसगढ रणज्य में ववद्यणलयीयस्तर पर ससं्कृतणध्ययन की वणस्तववक म्स्थतत कण  प्रत्यि ववश्लेषर्   

7-  ससं्कृत-सणहहत्य  एव ंव्यणकरर् में नवणचणर(आिुतनक Technologyकभप्यटुर)  के प्रयोग  की ववववि 
सभिणवनणयें   

8-  ससं्कृत-कणव्यसजानण के अलिनव प्रयोगों कण अध्ययन   

9-  ससं्कृत-परकणररतण की सभिणवनणओ ंकण ववश्लेषर्   

10- अष्टणदश परुणर्ों में शोिदृम्ष्ट की वववेचनण    

11- ससं्कृत-सणहहत्य में तनहहत पयणावरर्सरंिर् तथण प्रदषूर्तनवणरर् कण तथ्यपरख अनशुीलन  

12- ससं्कृतवणङ्मय के आिणर पर तत्कणलीन शणसनव्यवस्थण कण समीिणत्मक अध्ययन   

13- मेघदतू के आिणर पर ववश्वमणनचचर में िणरत की िुगोललक म्स्थतत कण अध्ययन   

14- ससं्कृत गीततकणव्यों में शणस्रीय रणगों के प्रयोग की सभिणवनणयें   

15- प्रबन्त्िशणस्र के आिणर पर श्रीमद्भगवद्गीतण  कण अध्ययन   

16- आहद कणव्य रणमणयर् में मणनवीय िणवनणओ ंकी मनोवजै्ञणतनक अलिव्यम्क्त  

17- ससं्कृत नणटकों में अथोपिेपकों(प्रवेशक आहद) की िलूमकण कण ववश्लेषर्   



18- ससं्कृत की लोकनणट्यपरभपरण कण समीिणत्मक अध्ययन  

19- ससं्कृतरङ्गमञ्च की वतामणन म्स्थतत कण ववश्लेषर्   

20- ससं्कृत के प्रणयोचगक स्वरूप  की सभिणवनणयें   आलेखों की प्रस्ततुत ेतथण समीिणत्मक प्रश्न (15   

अिशुसंसत ग्रधथ   

1. सणहहत्यणनसुन्त्िणनणवबोि   लेखक डॉ. रहजत्रबहणरी द्वववेदी-  प्रकणशक ग्रीनलसटी 105 मणढो तणल जबलपरु 
म.प्र. 

2. वहैदकसणहहत्य और ससं्कृतत –लेखक आचणया बलदेव उपणध्यणय- चुखभिण सरुिणरती प्रकणशन वणरणर्सी   

3. अष्टणध्यणयीसहज बोि डॉ. पषु्पण दीक्षित प्रततिण प्रकणशन नईहदल्ली    

 
 

laLd`r&foHkkx 

bfUnjk dyk lM~-xhr fo’ofo|ky;] [kSjkx<+ 

 

  B.P.A. gsrq izLrkfor uohu ikB~;Øe fuekZ.k ls lacaf/kr dfri; fcUnqA 

 

1- iwoZ&ikB~;Øe esa ifjorZu ls lEcfU/kr] ch- ,- ,o ach- ,- vkWulZ ds iwoZ  

 

 ikB~;Øe esa fo’ofo|ky; dh izd`fr ds vuq:i va’kr% ifjorZu fd;k x;k gSA 

;Fkk ch- ,- vkWulZ izFke lsesLVj laLd`r&Hkk”kk ds ikB~;Øe esa vijhf{krdkjd dh lEiw.kZ dFkkvksa ds LFkku ij 

ch- ih- ,- izFke lsesLVj laLd`r&Hkk”kk ds ikB~;Øe ds rgr vkjfEHkd 5 dFkk;sa fu/kkZfjr dh xbZ gSaA ftlls 

fo|kFkhZ fcuk fdlh ck/kk ds lqxerk ls :fpiwoZd bu dFkkvksa dk v/;;u dj lds] fu/kkZfjr ØsfMV~l dks 

izkIr djsaA RkFkk dfo t;nso }kjk fjpr xhrxksfoUne~ ds izFke lxZ dks lfEefyr fd;k x;k gSA dkj.k ;g gS 

fd xhrdksfoUne~ ;g xhfr&dkO; gS] mDr dkO; dh v”Vifn;ksa dk xk;u fofHkUu jkxksa esa fd;k tk ldrk 

gSA xzaFk esa xzUFkdkj us izR;sd lxZ ds vkjEHk esa fuf’pr jkx ,oa rky dk lM~-dsr fd;k gSA 
 

blds  vfrfjDr izFke lxZ esa fo”.kq Hkxoku ds n’kkorkjksa dk fu:i.k gS] tks u`R; dh n`f”V ls vfHkus; gks 

ldrk gSA bl izdkj fo’ofo|ky; dh izd`fr ds vuq:Ik gksus ls mDr xhfrdkO; ds izFke lxZ dks ikB~;Øe 

esa lfEefyr djus dk fu.kZ; fy;k tk jgk gSA ftlls fo|kFkhZ fcuk fdlh ck/kk ds lqxerk ls :fpiwoZd bu 

dFkkvksa dk v/;;u dj lds] fu/kkZfjr ØsfMV~l dks izkIr djsaA 
 

2- ch- ,- vkWulZ f}rh; lsesLVj laLd`r Hkk”kk& ikB~;Øe ds varxZr iwoZ esa 10 vM~-dksa dk fgUnh ls laLd`r 

vuqokn j[kk x;k Fkk] fdUrq ch- ih- ,- f}rh; lsesLVj laLd`r Hkk”kk ikB~;Øe esa vuqokn dk vFkZ rFkk mRre 

vuqokn dh fo’ks”krk;sa 5 vM~-dksa ds lkFk fuf’pr dh xbZ gS rFkk 5 vM~-dksa dk fgUnh ls laLd`r esa vuqokn 

j[kk x;k gSA rkfdZd dkj.k& mRre vuqokn dh fo’ks”krkvksa dk fu:i.k djus ls fo|kFkhZ vuqokn dh izfØ;k 

dk fuokZg Hkyh HkWkfr dj ldrs gSaA 
 

laLd`r Hkk”kk ds varxZr gh O;kdj.k cks/k ds rgr~ d`nUr ds vk/kkj ij okD;jpuk dks ikB~;Øe esa lfEefyr 

fd;k x;k Fkk] fdUrq ch- ih- ,- f}rh; lsesLVj laLd`r Hkk”kk ds rgr~ laLd`r dh Hkk”kk oSKkfud izfof/k uked 

izdj.k dks ikB~;Øe esa lfEefyr fd;k x;k gSA dkj.k ;g gS fd laLd`r lHkh Hkk”kkvksa dh vk/kkj Hkwfe gSA  

bl n`f”V ls Hkk”kk&f’k{k.k ds varxZr laLd`r dk vU; Hkk”kkvksa dh /ofu ls fdl izdkj lEcU/k gks ldrk gSA 

rFk Hkk”kk&iz;ksx’kkyk dh n`f”V ls laLd`r&Hkk”kk fdl izdkj mi;ksxh gksxh] laLd`r ds mnkŸkkfn LOkjksa dk lM~-

xhr ds “kM~tkfn Lojksa ls dSls lEcU/k LFkkfir gks ldrk gS] bu lHkh iz’uksa ij mDr bdkbZ esa fopkj fd;k  

 

 



x;k gSA fu”d”kZr% Hkk”kk&f’k{k.k dk mn~ns’; iw.kZ gksA vr% mDr izdj.k dks laLd`r&Hkk”kk f}rh; lsesLVj esa 

lfEefyr fd;k tk jgk gSA laLd`r Hkk”kk ds ikB~;Øe ds rgr egkdfo dkfynkl }kjk jfpr lEiw.kZ es?knwr 

j[kk x;k Fkk] fdUrq fo|kfFkZ;ksa ds v/;;u dh lqxerk dks ns[krs gq, ,oa ØsfMV~l dks ns[krs gq, iwoZes?k ek= 

lfEefyr fd;k x;k gSA       

ch- ,- laLd`r&lkfgR; prqFkZ lsesLVj esa rhljh bdkbZ ds varxZr vkpk;Z Hkr`Zgfj }kjk jfpr lEiw.kZ uhfr’krd 

lfEefyr gSA fdUrq ch- ih- ,- prqFkZ lsesLVj laLd`r&lkfgR; esa uhfr’krd ds vkjfEHkd 50 ‘yksd gh 

lfEefyr fd;s x;s gSaA bldk Li”Vhdj.k ;g gS fd mDr lsesLVj esa izFke bdkbZ ds varxZr egkdfor 

dkfynkl }kjk jfpr j?kqoa’ke~ uked egkdkO; dk f}rh; lxZ lfEefyr gS] ftlesa 75 ‘yksd gSaA rFkk r`rh; 

bdkbZ esa uhfr’krd gSa] ftlesa 109 ‘yksd gSaA vr% ikB~;Øe esa larqyu j[kus gsrq rFkk ØsfMV~l dks ns[krs gq, 

‘yksdksa dh la[;k de dj nh xbZ gSA ,d gh lsesLVj esa nks dkO;ksa dks lEiw.kZ :i ls j[kuk vkSfpR;iw.kZ izrhr 

ugha gksrkA v/;;u&e.My dh cSBd esa fy;s x;s fu.kZ; ds vk/kkj ij vfrfjDr :i ls lfEefyr fd;s x, 

iz’ui=ksa dk vkSfpR;A 

ch- ih- ,- izFke ls ysdj “k”B lsesLVj rd ds oSdfYid iz’ui=ksa dks lh-chlh-,l ds rgr~ lfEefyr fd;k 

x;k gSA bu iz’uIk=ksa dk fcUnqokj vkSfpR; bl izdkj gSA 
 

1- izFke lsesLVj ds f}rh; iz’u&Ik= ds varxZr oSfnd ,oa ikSjkf.kd lkfgR; dk Kku lfEefyr fd;k 

x;k gSA mDr iz’u&Ik= dks lfEefyr djus dk vkSfpR; ;gh gS fd lHkh dykvksa ,oa lkfgR; ds vk/kkj xzaFk 

osn] iqjk.k gSaA lkeosn rks lM~-xhr dh mRiŸkh dk izeq[k gS L=ksr gSA u`R;] fp=dyk ,oa ewfrZ dyk ds izek.k 

osnksa rFkk iqjk.kksa esa miyC/k gks ldrs gSaA 2- vkjfEHkd d{kk esa fo|kfFkZ;ksa dk lkfgR; ds vk/kkj&xzaFkksa ls 

ifjp; gksuk vkSfpR;iw.kZ izrhr gksrk gSA 
 

2- f}rh; lsesLVj ds varxZr xhfrdkO;ksa dh ijEijk ;g f}rh; iz’u&i= lfEefyr fd;k x;k gSA 

bldk vkSfpR; bl izdkj gSA 

1 ‘kkL=h; jkxksa dk laLd`r&lkfgR; ls vUr% lEcU/k LFkkfir djukA 2- dkO;ksa ds izk;ksfxd Lo:Ik dks 

n’kkZukA 

r`rh; lsesLVj esa vk/kqfud lkfgR;dkjksa dk lkekU;Kku ;g f}rh; iz’u&Ik= lfEefyr fd;k x;k gSA bldk 

vkSfpR; bl gSA lkaLd`frd rFkk dykRed ifjizs{; esa vk/kqfud lkfgR;dkjksa ds n`f”Vdks.k ls fo|kfFkZ;ksa dks 

ifjfpr djokuk mDr iz’ui= dks lfEefyr djus dk iz;kstu gSaA 

ch- ih- ,- prqFkZ lsesLVj esa jl rFkk lM~-xhr bl f}rh; iz’u&Ik= ds varxZr 

jkli«pk/;k;h JhenHkkxor dks  lfEefyr fd;k x;k gSA bldk vkSfpR; ;gh gS fd jl rRo gh lkfgR; vkSj 

laxhr dk vk/kkj gSA rFkk jlksa dk lewg gh jkl gSA jkli«pk/;k;h ds ‘yksdksa dh u`R; esa vfHkO;fDr dh tk 

ldrh gSA bl n`f”V ls bl iz’u Ik= dks lfEefyr djus dk fopkj fd;k x;k gSA 

 ch- ih- ,- i«pe lsesLVj esa n’kZu ‘kkL= dk lkekU; ifjp; ;g f}rh; iz’u&i= lfEefyr fd;k 

x;k gSA mDr iz’u&Ik= dk vkSfpR; ;gh gS fd laxhrjRukdj tSls laxhr ds ‘kkL=h; xaFkksa esa osnkUr vkfn 

n’kZu dh fpUru ijEijk izkIr gksrh gS] bu xzaFkksa dks iw.kZ :I ls le>us gsrq fo|kfFkZ;ksa  ds fy, Hkkjrh; n’kZu 

dk lkekU; Kku visf{kr gSA blds vfrfjDr n’kZu dh ijEijk dk lkfgR;dkjksa us fdl izdkj fuokZg fd;k gS 

bldk Kku Hkh fo|kfFk Z;ksa ds fy, visf{kr gSA bu lHkh dkj.kksa ls bl oSdfYid iz’ui= dks lfEefyr fd;k 

x;k gSA 

 ch- ih- ,- “kB lsesLVj ds varxZr NUn dks lfEefyr fd;k x;k gSA ¼i«pe ds LFkku ijA½ laLd`r 

lkfgR; esa ‘kks/k izfof/k dk lkekU; Kku] bl f}rh; iz’u&Ik= dks lfEefyr fd;k x;k gSA mDr iz’u Ik= dk 

vkSfpR; ;gh gS fd v/;;u dk vafre y{; ‘kks/k vkSj vuqla/kku gS] bl n`f”V ls Lukrd Lrj ls gh fo|kfFkZ;ksa 

dks ‘kks/k dh vksj izo`Rr djuk] lkekU; fo”k;ksa ij vkys[k izLrqfr ds ek/;e ls fo|kfFkZ;ksa dh fpUru ijEijk 

dk rFkk O;fDrRo dk fodkl djuk gh mDr iz’u&i= dks lfEefyr djus dk iz;kstu gSA 

 fu”d”kZr% ch- ih- ,- ds uohu izLrkfor ikB~;Øe dk Li”Vhdj.k fcUnqokj izLrqr fd;k x;k gSA 



B. P. A .  द्ववतीयसेमेस्टर हेत ु 

 ससं्कृत-सणहहत्य ववषयक वकैम्ल्पक पणठ्यिम   

 

B . P. A . द्ववतीयसेमेस्टर  - ससं्कृत-सणहहत्य    

 

dksM&  

SLit 203 

परू्णाङ्क &100 = 70+30 

प्रश्नपर गीतत-कणव्य की परभपरण तथण ःन्त्द-पररचय   

इकणई 1 – गीततकणव्य कण सकं्षिप्त इततहणस                                 10 

  इकणई 2 – महणकवव कणललदणस द्वणरण रचचत  मेघदतू नणमक गीतत कणव्य के पवूामेघ से 20 श्लोक मणर 

 दो श्लोकों की व्यणख्यण                                   20 

  इकणई 3 –मेघदतूम ्कण शणस्रीय रणगों से सभबन्त्ि तथण सभबम्न्त्ित समीिणत्मक प्रश्न  

             20                                                          

  इकणई 4 – ससं्कृत-सणहहत्य के कततपय ःन्त्दों कण पररचय, लिर् तथण उदणहरर्   यथण, रतुववलम्भबत,  
मन्त्दणिणन्त्तण,रोटक, लशखररर्ी तथण शणदूालवीिीडडत            10 

इकणई 5 – ःन्त्दों कण शणस्रीय सङ्गीत से सभबन्त्ि         10  

 

अनशुलंसत ग्रन्त्थ   

1 –महणकवव कणललदणस कृत मेघदतू हहन्त्दी टीकण सहहत चुखभबण सरुिणरती प्रकणशन वणरणर्सी   

2 – ससं्कृतसणहहत्य कण इततहणस आचणया रणमदेव सणहू – चुखभबण सरुिणरती प्रकणशन वणरणर्सी   

3 – छधदोमञ्जरी ,लेखक तथण सभपणदक श्री यचुिम्ष्ठर मीमणंसक – प्रकणशक गरुुबणजणर अमतृसर    

B. P. A .  चतथुा सेमेस्टर हेत ुवकैम्ल्पक प्रश्नपर 

dksM&  

SLit 403 

परू्णाङ्क &100 = 70+30 

 
रस तथण सङ्गीत   

इकणई 1 – श्रीमद्भणगवत के अन्त्तगात रणसपञ्चणध्यणयी के प्रथम तथण द्ववतीय अध्यणयों के श्लोकों की 
व्यणख्यण                                               15    

इकणई 2 – रणसपञ्चणध्यणयी के ततृीय तथण चतथुा अध्यणयों की व्यणख्यण       15 
इकणई 3 – रणसपञ्चणध्यणयी के पञ्चमणध्यणय के श्लोकों की व्यणख्यण तथण रणसपञ्चणध्यणयी के श्लोकों में िणव-
पि एव ंकलण-पि                                 15 

इकणई 4 – रणस पञ्चणध्यणयी से सभबम्न्त्ित समीिणत्मक प्रश्न            15 

  इकणई 5 शणस्रीय रणगों में रसणलिव्यम्क्त                            10   
 

अनशुलंसत ग्रन्त्थ 

1 – श्रीमद्भणगवत     हहन्त्दी टीकण सहहत गीतणपे्रस गोरखपरु   

2 – रणसपञ्चणध्यणयी पथृक् रूप से गीतणपे्रस गोरखपरु   

3 – िणगवतदशान अखण्डणनन्त्द जी   

4 – नणट्यशणस्र की टीकण अलिनवगपु्त द्वणरण रचचत अलिनव िणरती -प्रकणशक चुखभबण सरुिणरती प्रकणशन 
वणरणर्सी   

5 – अलिनयदपार् नम्न्त्दकेश्वर चुखभबण सरुिणरती प्रकणशन वणरणर्सी   

 



 

 

Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA I SEMESTER 

ENGLISH LITERATURE 

PAPER-I INDIAN WRITING IN ENGLISH (i)  

Code- 

ELit 101 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70 

Note:  
1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set 

and three to be attempted.          

(3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 

300-400 words.         (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

4. Short answer questions from Unit V.                    (1x 5 = 05)  

UNIT- I Annotations  

UNIT – II Poetry  
a) Toru Dutt -   Our Casurina Tree   

b) Rabindranath Tagore -  Songs 1 & 3, 103 from ‘Gitanjali’  

c) Swami Vivekananda -  The Living God  

d) Nissim Ezekiel -   Night of the Scorpion             

UNIT – III Prose  
a) Munshi Premchand -  The Holy Panchayat  

b) Khuswant Singh -   The Portrait of Lady  
(On Women: Selected Writings by Khuswant Singh)  

UNIT – IV Drama  
Mahesh Dattani -   Dance Like a Man  

OR  

Girish Karnad -   Nagamandala  

UNIT V Literary Topics  
a) Plot  

b) Short Story  

c) Subjective Poetry  

d) Hymn  

e) Indian Theatre  

Books Recommended  
1. Indian Writing in English - K.R.Srinivasa Iyengar (Sterling Publishers Pvt. sLtd)  

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

3. A Glossary of Literary Terms  

(Cengage Learning India Private Limited) - M H Abrams  

4. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

5. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams  

6. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev  

7. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)  

8. An Outline History of English Literature by Hudson  

9. An Introduction to the History of English Literature by B Prasad  
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA I SEMESTER 

ENGLISH LITERATURE 

PAPER-I INDIAN WRITING IN ENGLISH (ii)  

Code- 

ELit 102 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

Note:  
1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set 

and     three to be attempted.         

(3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is    

300-400 words.         (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

4. Short answer questions from Unit V.     (1x 5 = 05)  

 

UNIT – I Annotations  

UNIT – II Poetry  
a) Kamala Das     -  A Hot Noon in Malabar, My Grandmother’s  

       House  

b) Jayanta Mahapatra    -  Grandfather  

c) Vikram Seth    -  Frog and the Nightingale  

d) A. K. Ramanujan    -  A River  

 

UNIT – III Prose  
a) Saadat Hasan Manto   -  Toba Tek Singh  

b) R.K. Narayan    -  A Horse and Two Goats  

 

UNIT – IV Fiction  
 Vikram Seth    -  An Equal Music  

     OR  

 Rohinton Mistry   -  Such a Long Journey  

UNIT – V Literary Topics  
 a. Narrative  

 b. Hymn  

 c. Point of View  

 d. Modern Indian Poetry  

 e. Commonwealth Literature  

 

Books Recommended  
1. Indian Writing in English - K.R.Srinivasa Iyengar (Sterling Publishers Pvt.Ltd)  

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

3. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams  

4. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev  

5. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)  

6. An Outline History of English Literature by Hudson  

7. An Introduction to the History of English Literature by B Prasad  
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA II SEMESTER 

ENGLISH LITERATURE 

PAPER-II LITERATURE IN ENGLISH – 1550-1750 (i)  

Code- 

ELit 201 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

Note:  
1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set 

and    three to be attempted.        (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is            

300-400 words.         (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

4. Short answer questions from Unit V.      (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  
a) William Shakespeare  -  Sonnet No. 8 - Music to Hear  

     Sonnet No. 130 – My Mistress’ Eyes  

b) John Milton    -  How Soon Hath Time  

c) John Donne     -  Death be not Proud  

     The Canonization  

     The Sun Rising  

UNIT – III Prose  
a) Francis Bacon   -  Of Studies, Of Truth,  

b) Joseph Addison   -  Sir Roger at Home  

 

UNIT – IV Drama  
William Shakespeare    -  Twelfth Night  

    Or  

Christopher Marlowe    - Doctor Faustus  

 

UNIT – V Literary Topics  
a) Sonnet  

b) The Elizabethan and the Jacobean Stage  

c) Cross Dressing  

d) Comedy  

e) Metaphysical Poets  

f) Renaissance Humanism  

 

Books Recommended  
1. Andrew Sanders - The Short Oxford History of English Literature  

2. M. H. Abrams - A Glossary of Literary Terms  
  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA II SEMESTER 

ENGLISH LITERATURE 

PAPER-II LITERATURE IN ENGLISH – 1550-1750 (ii)  

Code- 

ELit 202 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

Note:  
1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set 

and three to be attempted. (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 

300-400 words. (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units. (10 X 1= 10)  

4. Short answer questions from Unit V. (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  
a) John Dryden - Portrait of Shadwell  

b) Alexander Pope - From an Essay on Criticism (True ease in Writing…)  

UNIT – III Prose  
a) Francis Bacon - Of Health, of Marriage and Single Life  

b) Richard Steele - Of the Club  

 

UNIT – IV Fiction  
Jonathan Swift - Gulliver’s Travels  

OR  

Henry Fielding Joseph Andrews  

UNIT – V Literary Topics  
a) The Renaissance  

b) The Earlier Novel  

c) Travelogue  

d) Mock Epic  

e) Satire  

 

Books Recommended  
1. Edward Albert - A History of English Literature  

2. M. H. Abrams - A Glossary of Literary Terms  
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA III SEMESTER 

ENGLISH LITERATURE 

PAPER-III LITERATURE IN ENGLISH (1750-1900) (i)  

Code- 

ELit 301 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

Note:  
1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and 

three to be attempted.         (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 

300-400 words.         (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

        4. Short answer questions from Unit V.       (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  
a) Thomas Gray   - Elegy Written in a Country Churchyard  

b) William Wordsworth   -  Tintern Abbey  

c) S. T. Coleridge     - Dejection: An Ode  

 

UNIT – III Prose  
 Charles Lamb   -  Dream Children  

UNIT – IV Fiction  
 Charles Dickens  -  Oliver Twist  

    OR  

 Jane Austen   - Pride and Prejudice  

 

UNIT – V Literary Topics  
a) Classical and Romantic Concepts of Imagination  

b) Aestheticism  

c) Rise of the Novel  

d) Scientific Thoughts and Discoveries  

e) Bildungsroman  

 

Books Recommended:  
1. An Outline History of English Literature by Hudson  

2. M. H. Abrams - A Glossary of Literary Terms  
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA III SEMESTER 

ENGLISH LITERATURE 

PAPER-III LITERATURE IN ENGLISH (1750-1900) (ii)  
 

Code- 

ELit 302 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

Note:  
1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

 set and  three to be attempted.       (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each 

 answer  is 300-400 words.       (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

4.  Short answer questions from Unit V.      (1x 5 = 05)  

 

UNIT-I Annotation  

UNIT – II Poetry  
 

a)  P. B. Shelley   -  Ode to Skylark  

b)  John Keats   -  Ode to Nightingale  

c)  Alfred Tennyson   -  Ulysses  

d)  Robert Browning   - My Last Duchess  

 

UNIT – III Prose  
  

 William Hazlitt  -  On Actor and Acting  

 

UNIT – IV Fiction  
  

 Charles Dickens -  Hard Times  

    OR  

 William Makepeace Thackeray - Vanity Fair  

 

UNIT – V Literary Topics  

 

a)  The Reform Act  

b)  The Impact of Industrialization  

c)  Faith and Doubt  

d)  Romantic Poetry  

e)  Victorian Poetry  

 

Books Recommended:  
1.  An Outline History of English Literature by Hudson  

2.  Romantic Imagination by C M Bowra  
  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA IV SEMESTER 

ENGLISH LITERATURE 

PAPER-IV MODERN ENGLISH LITERATURE (i)  

 

Code- 

ELit 401 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

Note:  
 

1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

 set and three to be attempted.       (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each 

 answer  is 300-400 words.      (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

4.  Short answer questions from Unit V.      (1x 5 = 05)  

 

UNIT-I Annotations  
 

UNIT – II Poetry  
 

a)  W. B. Yeats   -  Among the School Children, Sailing to Byzantium  

b)  Philip Larkin   -  Church Going  

c)  Seamus Heaney  -  Digging  

 

UNIT – III Prose  
a)  Bertrand Russell  -  Cranks  

b)  Guy de Maupassant  -  The Golden Necklace  

 

UNIT – IV Drama  
 G. B. Shaw   -  Man and Superman  

   

    OR  
  

 John Galsworthy  -  Justice  

 

UNIT – V Literary Topics  
a)  Myth and Fable  

b)  One Act Play  

c)  Interlude  

d)  Poetic Justice  

e)  Oxford Poets  

 

Books Recommended:  
1. An Introduction to the History of English Literature by B Prasad  

2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler  

3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler  
 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA IV SEMESTER 

ENGLISH LITERATURE 

PAPER-IV MODERN ENGLISH LITERATURE (ii)  

Code- 

ELit 402 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

Note 

1.   Unit – I  of annotation is compulsory. Two passages from each of the units II to IV to be set and 

 three to be attempted.         (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is  

 300-400 words.         (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.     (10 X 1= 10)  

4.  Short answer questions from Unit V.                    (1x 5 = 05)  
 

UNIT-I Annotations  
 

UNIT – II Poetry  
  

 a)  T. S. Eliot   -  Love Song of J. Alfred Prufrock  

 b)  Ted Hughes   -  Thought Fox  

 c)  Dylan Thomas   -  And Death Shall Have No Dominion  
 

UNIT – III Prose  
  

 a)  Robert Lynd   -  Forgetting  

 b)  Katherine Mansfield   A Cup of Tea  
 

UNIT – IV Fiction  
  

  Rudyard Kipling  -  The Jungle Book  

     

     OR  

  

  William Golding  -  Lord of the Flies  
  

UNIT – V Literary Topics  
   

  a)  Modernism  

  b)  Realism  

  c)  Anachronism  

  d)  Civilization and Savagery  

  e)  Psychoanalysis  
 

Books Recommended:  
 1.  An Introduction to the History of English Literature by B Prasad  

 2.  Modernism: A Very Short Introduction (Very Short Introductions) by Christopher  

  Butler  

 3.  Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher 

  Butler  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA V SEMESTER 

ENGLISH LITERATUR 

 PAPER-V WOMEN WRITINGS (i)   
 

Code-  

ELit 501 
(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

 Note:  
  

 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

  set and three to be attempted.       (3 x 5 = 15)  
  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

  is 300-400 words.        (5 x 8 = 40)  
  

 3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  
  

 4.  Short answer questions from Unit V.       (1x 5 = 05)  

 

 UNIT-I Annotations  
  

 UNIT – II Poetry  
   

  a)  Emily Dickinson   -  Because I Could Not Stop for Death  

  b)  Margret Atwood   -  Spelling  

  c)  Sylvia Plath    -  Lady Lazarus  

 

 UNIT – III Prose  
   

  a)  Katherine Mansfeild   -  Bliss  

  b)  Ama Ata Aidoo    -  The Girl who can  

 

 UNIT – IV Fiction  
    

   Virginia Woolf    -  Mrs Dalloway  

       

      OR  

    

   Alice Walker    -  The Colour Purple  

 

 UNIT – V Literary Topics  
 

  a)  Feminism  

  b)  Stream of Consciousness  

  c)  Black Feminism  

  d)  Patriarchy  

  e)  Masculinity and Racial Identity  

 

 Books Recommended:  
  

 1.  Feminism: A Very Short Introduction (Very Short Introductions) by Walters  

 2.  Subjection of Women by J S Mill  

 3.  Vindication of Women Rights by Mary Wollstonecraft   

 
 



  Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA V SEMESTER 

ENGLISH LITERATURE 

PAPER-V WOMEN WRITINGS (ii)  

Code- 

ELit 502 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 Note:  
   

  1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV 

   to be set and three to be attempted    . (3 x 5 = 15)  

  2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each 

   answer is 300-400 words.        (5 x 8 = 40)  

  3.  10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

  4.  Short answer questions from Unit V.       (1x 5 = 05)  

 

 UNIT-I Annotations  

 UNIT – II Poetry  
   a)  Kamala Das    -  The Old Playhouse  

   b)  Sarojini Naidu    -  The Pardah Nashin  

   c)  Mirabai    -  I have found my Guru  

 

 UNIT – III Prose  
   a)  Shashi Deshpande   -  The Intrusion  

   b)  Ambai      -  Squirrel  

 

 UNIT – IV Fiction  
 

    Mahasweta Devi   -  Rudali  

         

        OR  

 

    Mirza Mohammad Hadi Ruswa -  Umrao Jaan Ada (1899),  

       tr. David Matthews (New Delhi: Rupa, 1996).  

UNIT – V Literary Topics  
   

   a)  Empowerment  

   b)  Indian Feminism  

   c)  Asian Masculinity  

   d)  Ecofeminism  

   e)  Autobiography  

 

Books Recommended:  
  

  1.  Women Writing in India (Volume 1) - Edited by Susie Tharu and K Lalita  

  2.  Indian Women Writing In English: A Feminist Study by Sunita Sinha  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 1 

PAPER-VI AMERICAN LITERATURE (i)  

Code- 

ELit 601 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 Note:  
 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

  set and three to be attempted.       (3 x 5 = 15)  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

  is 300-400 words.        (5 x 8 = 40)  

 3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

 4.  Short answer questions from Unit V.      (1x 5 = 05)  
 

 UNIT-I Annotations  
  

 UNIT – II Poetry  
 

  a)  Walt Whitman   -  O Captain! My Captain,  

        When the Lilacs Last in the Dooryard  

         Bloomed  

  b)  Carl Sandberg   -  Who Am I?  

        I am the People, The Mob  

  c)  Ralph Waldo Emerson -  Give All to Love  
  

 UNIT – III Prose  
 

  a)  William Faulkner  -  Nobel Awards Acceptance Speech  

  b)  Henry David Thoreau  -  Civil Disobedience  
  

 UNIT – IV Drama  
    

   Arthur Miller    -  All My Sons  

       

      OR      

   Eugene O’Neill  -  The Hairy Ape  
 

 UNIT – V Literary Topics  
   

  a)  World War  

  b)  American Renaissance  

  c)  Pacifism  

  d)  Poetic Drama  

  e)  Realism  
 

Books Recommended:  
 1.  American Literature: Studies on Emerson, Thoreau, Hawthorne, Melville and Whitman by 

  Sujata Gurudev  

 2.  American Literature: An Anthology Ed. Fr. Egbert S. Oliver  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 1 

PAPER-VI AMERICAN LITERATURE (ii)  

Code- 

ELit 602 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

 Note:  
 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV  

  to be set and three to be attempted.     (3 x 5 = 15)  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each  

  answer is 300-400 words.      (5 x 8 = 40)  

 3.  10 Multiple choice/ Objective Questions from II to IV units.  (10 X 1= 10)  

 4.  Short answer questions from Unit V.     (1x 5 = 05)  
 

UNIT-I Annotations  
 

UNIT – II Poetry  
 

  a)  Emily Dickinson   -  Hope is the thing with Feather  

  b)  Robert Frost    -  The Road not Taken, Stopping by  

        Woods  

  c)  Henry David Thoreau   -  Conscience  

 

UNIT – III Prose  
  a)  John Steinbeck   -  The Pearl  

  b)  Ralph Waldo Emerson   -  Self - Reliance  
 

UNIT – IV Fiction  
  E.  Hemingway    -  A Farewell to Arms  

       OR  

   Nathaniel Hawthorne   -  The Scarlet Letter  

UNIT – V Literary Topics  
   

  a)  Transcendentalism  

  b)  American Dream  

  c)  American Feminism  

  d)  War poets  

  e)  Art for art’s sake  

Books Recommended:  

  1.  American Literature: Studies on Emerson, Thoreau, Hawthorne,   

   Melville and Whitman by Sujata Gurudev   

  2.         American Literature:An Anthology Ed. Fr. Egbert S. Oliver   



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 2 

PAPER-VI 20TH CENTURY LITERATURE IN ENGLISH (i) 

Code-  

ELit 603 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

 

  

 All questions are compulsory.  
 

 Note:  The paper will be taught as an optional Paper – VI which is a paper on American  

 Literature. The principle focus will be to probe the students a general background and cultural 

 history of this period and also to make them aware of the literary trends of the twentieth century.  

 The paper will comprise of six units and in all six questions are to be attempted, one from each 

 unit.  
  

 UNIT – I The following historical and literary topics will be included in this unit.   

 Students are required to write short notes of not more than three hundred words on any two of the 

 following topics.  
  

 a)  Periods of English Literature  

 b)  The Great Depression  

 c)  Modernism  

 d)  Existentialism  

 e)  Feminism  

 f)  Colonialism  
 

 UNIT – II Ten objective type questions on the life history and major poetical works of  

 the Following poets of the twentieth century will be asked in this unit.  

 

a)  W. B. Yeats (1865-1939)  

b)  Siegfried Sassoon (1886 - 1967)  

c)  T. S. Eliot (1888 - 1965)  

d)  Wilfred Owen (1893 - 1918)  

e)  Stwart Brown (1951-)  
 

 UNIT – III POETRY  
    

    T. S. Eliot   -  The Waste Land  

        

       Or  
 

    Wilfred Owen   -  Disabled  

    Siegfried Sassoon -  Attack, Falling Asleep  

    Rupert Brooke   -  The Hill  

    W. H. Auden   -  Miss Gee  

 UNIT – IV FICTION  

    

  a)   Joseph Conrad   -  Heart of Darkness  

  b)   Chinua Achebe  -  Things Fall Apart  
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 2 

PAPER-VI 20TH CENTURY LITERATURE IN ENGLISH (ii) 

Code- 

ELit 604 

(Credit - 03) M.M. 100 
Internal Marks: 30  

External Marks: 70  

  

 All questions are compulsory.    

  

 Note: The paper will be taught as an optional Paper – VI which is a paper on American  

 Literature. The principle focus will be to probe the students a general background and cultural 

history of this period and also to make them aware of the literary trends of the twentieth century. The 

paper will comprise of six units and in all six questions are to be attempted, one from each unit.  

  

 UNIT – I The following historical and literary topics will be included in this unit.   

 Students are required to write short notes of not more than three hundred words on any two of the 

following topics.  

   

  a)  Periods of American Literature  

  b)  The Two World Wars  

  c)  Absurdism  

  d)  Post Modernism  

  e)  Transcendentalism  

  f)  Realism  

 

 UNIT – II  Ten objective type questions on the life history and major poetical works  

  of the Following poets of the twentieth century will be asked in this unit.  

   

  a)  W. H. Auden (1907 - 1937)  

  b)  Dylan Thomas (1914 - 1953)  

  c)  Philip Larkin (1922 - 1985)  

  d)  Ted Hughes (1930 - 1998)  

  e)  Robert Frost (1874 - 1963)  

  f)  Henry Reed (1914 - 1986)  
 

 UNIT – III PROSE  

 

  a)  Virginia Woolf   -  Room of One’s Own  

  b)  Graham Greene   -  The Lost Childhood  

  

 UNIT – IV DRAMA  

 

  a)  Henrik Ibsen   -  A Doll’s House  

  b)  Bertolt Brecht   -  The Good Person of Szechwan  

 
 
 
 
 
 
 
 



 
Indira Kala Sangit Vishwavidyalaya, Khairagarh 

B.P.A./ BFA/ B.Voc 
ENGLISH LANGUAGE AND COMMUNICATION SKILLS 

 
Code- 
EL 101 

(Credit 02) 
M.M. 100  

Internal Marks: 30  
External Marks: 70  

 
 All questions are compulsory.  
 Note: Testing and Grading  
 1.  The assessment will be made through internal test, final test, presentations,   
  assignments, class room observation and viva voce examination  
 
 UNIT I  Communication Skills: Methods, Effective Communication and Barriers   
  to Effective Communication, Mis- Communication  
 Unit II Writing skills  
 Report writing  
 Summary/Note‐making  
 Formal and informal letter writing  
 CV/ Resume writing  
 Email Writing  
 UNIT III Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills (Through 
 Language Lab)  
 UNIT III Group Discussion, Interview Skills    

 Books Recommended:  
 1.  Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith.   
  Communication  
 2.  A Manual for English Language Communication Skills Laboratories by Sudha Rani  
 3.  English at the Workplace Part I and II by Delhi University  
 4.  Communication Skills: Theory and Practice by Prerna Malhotra and Deb   
  Haldar  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Indira Kala Sangit Vishwavidyalaya, Khairagarh 
 

I Semester (BPA/ BFA/ B.Voc)  
FOUNDATION ENGLISH – 1  

 
Code-  
FE101 

(Credit 02) 
M.M. 100 

Internal Marks: 30 External Marks: 70  
 

 
 The question paper for BPA I Semester English Language shall comprise the following 
 units:  
  
 UNIT – I Short answer questions to be assessed by  
  (five short answer questions of four marks each). 20 Marks  
  

 UNIT – II  (a)  Reading comprehension of an unseen passage 05 Marks  
         

   (b)  Vocabulary 05 Marks  
  

 UNIT – III Letter Writing 10 Marks  
 

 Two letters to be attempted of 5 marks each. (Formal and informal)  
 

 UNIT – IV Essay Writing 10 Marks  
 

 UNIT – V Grammar based on the prescribed text book. 20 Marks  
 Note:  Question on all the units shall be asked from the prescribed text which will   
 comprise the following chapters:  
 1.  Where the Mind is Without Fear by Rabindranath Tagore  
 2.  Death of a Clerk by Anton Chekhov  
 3.  The Judgement Seat of Vikramaditya by Sister Nivedita  
 4.  Sonnet – To Science by E.A. Poe  
 5.  Science in Ancient India by Jawaharlal Nehru  
 6.  Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma  
 7.  The Wonder that was India by A. L. Basham  
 8.  Srinivas Ramanujan by E. Lucia Turnbull  
 9.  Communication in the Modern Age by Michael M.A. Mirabito  
 

 Books Recommended:  
  

 1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy  
 2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy  
 3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth Academy  
 4. English Language and Aspects of Development by M P Granth Academy/ C G Granth     
      Academy  
 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
II Semester (BPA/ BFA)  

FOUNDATION ENGLISH – 2 
 

Code- 
FE201 

(Credit 02) 
M.M. 100  

Internal Marks: 30 , External Marks: 70  
 

 
 The question paper for BPA II Semester English Language shall comprise the following 
 units:  
  
 UNIT – I Short answer questions to be assessed by (five short answer questions  
  of four marks each).        20 Marks  
  
 UNIT – II  (a) Reading comprehension of an unseen passage 05 Marks  
   (b) Vocabulary        05 Marks  
  
 UNIT – III Report Writing        10 Marks  
  
 UNIT – IV Expansion of Idea        10 Marks  
  
 UNIT – V Grammar based on the prescribed text book.    20 Marks  
  
 Note:  Question on all the units shall be asked from the prescribed text which will  
  Comprise the following chapters:  
  
 1.  Three Years She Grew by William Wordsworth  
 2.  Rana Pratap by E.L. Turnbull  
 3.  The Universality of Religion by Romain Rolland  
 4.  Women and Development by Leela Dube  
 5.  Basic Needs and Quality of Life by S.C. Dube  
 6.  The Mouse and the Snake by Vikram Seth  
 7.  Communication Education and Information Technology by K. Aludiapillai  
 8.  Hiroshima by F. Rapale  
 9.  Tree by Tina Morris  
 
 Books Recommended:  
  1.  Advanced English Grammar with Answers by Raymond Murphy  
  2.  English Language and Indian Culture by M P Granth Academy/ CGGranth Academy  
  3.  Foundation English by M P Granth Academy/ CG Granth Academy  
  4.  English Language and Aspects of Development by M P Granth Academy/ CG   
   Granth Academy  
 

 
 
 

  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
B.P.A./ BFA/ B.Voc 

ENGLISH LANGUAGE AND COMMUNICATION SKILLS 

Code- 
ELCS101 

(Credit 02) 
M.M. 100  

Internal Marks: 30  
External Marks: 70  

 

 
All questions are compulsory.  

Note: Testing and Grading  

1. The assessment will be made through internal test, final test, presentations, assignments, class room 

observation and viva voce examination  

 

UNIT I Communication Skills: Methods, Effective Communication and Barriers to Effective 

Communication, Mis- Communication  

Unit II Writing skills  

Report writing  

Summary/Note‐making  

Formal and informal letter writing  

CV/ Resume writing  

Email Writing  

UNIT III Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills (Through Language Lab)  

UNIT III Group Discussion, Interview Skills  

Books Recommended:  

1. Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith. Communication  

2. A Manual for English Language Communication Skills Laboratories by Sudha Rani  

3. English at the Workplace Part I and II by Delhi University  

4. Communication Skills: Theory and Practice by Prerna Malhotra and Deb Haldar  

 

 

 

 

  



 

Indira Kala Sangit Vishwavidyalaya, Khairagarh 
I Semester (BPA/ BFA/ B.Voc) FOUNDATION ENGLISH – 1  

Code-  
FED101 

(Credit 02) 
M.M. 100 

Internal Marks: 30 External Marks: 70  
 

 
The question paper for BPA I Semester English Language shall comprise the following units:  
UNIT – I Short answer questions to be assessed by  
(five short answer questions of four marks each). 20 Marks  
UNIT – II (a) Reading comprehension of an unseen passage 05 Marks  
(b) Vocabulary 05 Marks  
UNIT – III Letter Writing 10 Marks  
Two letters to be attempted of 5 marks each. (Formal and informal)  
UNIT – IV Essay Writing 10 Marks  
UNIT – V Grammar based on the prescribed text book. 20 Marks  
Note: Question on all the units shall be asked from the prescribed text which will comprise the following 
chapters:  
1. Where the Mind is Without Fear by Rabindranath Tagore  
2. Death of a Clerk by Anton Chekhov  
3. The Judgement Seat of Vikramaditya by Sister Nivedita  
4. Sonnet – To Science by E.A. Poe  
5. Science in Ancient India by Jawaharlal Nehru  
6. Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma  
7. The Wonder that was India by A. L. Basham  
8. Srinivas Ramanujan by E. Lucia Turnbull  
9. Communication in the Modern Age by Michael M.A. Mirabito  
 
Books Recommended:  
1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy  
2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy  
3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth Academy  
4. English Language and Aspects of Development by M P Granth Academy/ C G Granth Academy  
 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
II Semester (BPA/ BFA) FOUNDATION ENGLISH – 2 

Code- 
FED201 

(Credit 02) 
M.M. 100  

Internal Marks: 30 , External Marks: 70  
 

The question paper for BPA II Semester English Language shall comprise the following units:  

UNIT – I Short answer questions to be assessed by (five short answer questions  

of four marks each). 20 Marks  

UNIT – II (a) Reading comprehension of an unseen passage 05 Marks  

(b) Vocabulary 05 Marks  

UNIT – III Report Writing 10 Marks  

UNIT – IV Expansion of Idea 10 Marks  

UNIT – V Grammar based on the prescribed text book. 20 Marks  

Note: Question on all the units shall be asked from the prescribed text which will  

Comprise the following chapters:  

1. Three Years She Grew by William Wordsworth  

2. Rana Pratap by E.L. Turnbull  

3. The Universality of Religion by Romain Rolland  

4. Women and Development by Leela Dube  

5. Basic Needs and Quality of Life by S.C. Dube  

6. The Mouse and the Snake by Vikram Seth  

7. Communication Education and Information Technology by K. Aludiapillai  

8. Hiroshima by F. Raphale  

9. Tree by Tina Morris  

Books Recommended:  

1. Advanced English Grammar with Answers by Raymond Murphy  

2. English Language and Indian Culture by M P Granth Academy/ CGGranth Academy  

3. Foundation English by M P Granth Academy/ CG Granth Academy  

4. English Language and Aspects of Development by M P Granth Academy/ CG Granth Academy  

 

 

  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA I SEMESTER 

ENGLISH LITERATURE 

PAPER-I INDIAN WRITING IN ENGLISH (i)  

Code- 

ELit 101 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70 

Note:  

1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and 

three to be attempted.          (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 

300-400 words.          (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.              (10 X 1= 10)  

4. Short answer questions from Unit V.         (1x 5 = 05)  

UNIT- I Annotations  

UNIT – II Poetry  

a) Toru Dutt -   Our Casurina Tree   

b) Rabindranath Tagore -  Songs 1 & 3, 103 from ‘Gitanjali’  

c) Swami Vivekananda -  The Living God  

d) Nissim Ezekiel -   Night of the Scorpion  

UNIT – III Prose  

a) Munshi Premchand -  The Holy Panchayat  

b) Khuswant Singh -   The Portrait of Lady  

(On Women: Selected Writings by Khuswant Singh)  

UNIT – IV Drama  

Mahesh Dattani -   Dance Like a Man  

OR  

Girish Karnad -   Nagamandala  

UNIT V Literary Topics  

a) Plot  

b) Short Story  

c) Subjective Poetry  

d) Hymn  

e) Indian Theatre  

Books Recommended  

1. Indian Writing in English - K.R.Srinivasa Iyengar (Sterling Publishers Pvt. sLtd)  

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

3. A Glossary of Literary Terms  

(Cengage Learning India Private Limited) - M H Abrams  

4. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

5. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams  

6. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev  

7. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)  

8. An Outline History of English Literature by Hudson  

9. An Introduction to the History of English Literature by B Prasad  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA I SEMESTER 

ENGLISH LITERATURE 

PAPER-I INDIAN WRITING IN ENGLISH (ii)  

Code- 

ELit 102 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

Note:  

1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and     

three to be attempted.         (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is    

300-400 words.          (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.               (10 X 1= 10)  

4. Short answer questions from Unit V.       (1x 5 = 05)  

 

UNIT – I Annotations  

UNIT – II Poetry  

a) Kamala Das     -  A Hot Noon in Malabar, My Grandmother’s House  

b) Jayanta Mahapatra    -  Grandfather  

c) Vikram Seth    -  Frog and the Nightingale  

d) A. K. Ramanujan    -  A River  

 

UNIT – III Prose  

a) Saadat Hasan Manto   -  Toba Tek Singh  

b) R.K. Narayan    -  A Horse and Two Goats  

 

UNIT – IV Fiction  

 Vikram Seth    -  An Equal Music  

     OR  

 Rohinton Mistry   -  Such a Long Journey  

UNIT – V Literary Topics  

 a. Narrative  

 b. Hymn  

 c. Point of View  

 d. Modern Indian Poetry  

 e. Commonwealth Literature  

 

Books Recommended  

1. Indian Writing in English - K.R.Srinivasa Iyengar (Sterling Publishers Pvt.Ltd)  

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)  

3. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams  

4. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev  

5. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)  

6. An Outline History of English Literature by Hudson  

7. An Introduction to the History of English Literature by B Prasad  

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA II SEMESTER 

ENGLISH LITERATURE 

PAPER-II LITERATURE IN ENGLISH – 1550-1750 (i)  

Code- 

ELit 201 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

Note:  

1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and    

three to be attempted.         (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is            

300-400 words.          (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.               (10 X 1= 10)  

4. Short answer questions from Unit V.        (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  

a) William Shakespeare  -  Sonnet No. 8 - Music to Hear  

     Sonnet No. 130 – My Mistress’ Eyes  

b) John Milton    -  How Soon Hath Time  

c) John Donne     -  Death be not Proud  

     The Canonization  

     The Sun Rising  

UNIT – III Prose  

a) Francis Bacon   -  Of Studies, Of Truth,  

b) Joseph Addison   -  Sir Roger at Home  

 

UNIT – IV Drama  

William Shakespeare    -  Twelfth Night  

    Or  

Christopher Marlowe    - Doctor Faustus  

 

UNIT – V Literary Topics  

a) Sonnet  

b) The Elizabethan and the Jacobean Stage  

c) Cross Dressing  

d) Comedy  

e) Metaphysical Poets  

f) Renaissance Humanism  

 

Books Recommended  

1. Andrew Sanders - The Short Oxford History of English Literature  

2. M. H. Abrams - A Glossary of Literary Terms  

  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA II SEMESTER 

ENGLISH LITERATURE 

PAPER-II LITERATURE IN ENGLISH – 1550-1750 (ii)  

Code- 

ELit 202 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

Note:  

1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and 

three to be attempted. (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 

300-400 words. (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units. (10 X 1= 10)  

4. Short answer questions from Unit V. (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  

a) John Dryden - Portrait of Shadwell  

b) Alexander Pope - From an Essay on Criticism (True ease in Writing…)  

UNIT – III Prose  

a) Francis Bacon - Of Health, of Marriage and Single Life  

b) Richard Steele - Of the Club  

 

UNIT – IV Fiction  

Jonathan Swift - Gulliver’s Travels  

OR  

Henry Fielding Joseph Andrews  

UNIT – V Literary Topics  

a) The Renaissance  

b) The Earlier Novel  

c) Travelogue  

d) Mock Epic  

e) Satire  

 

Books Recommended  

1. Edward Albert - A History of English Literature  

2. M. H. Abrams - A Glossary of Literary Terms  

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA III SEMESTER 

ENGLISH LITERATURE 

PAPER-III LITERATURE IN ENGLISH (1750-1900) (i)  

Code- 

ELit 301 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

Note:  

1. Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be set and 

three to be attempted.         (3 x 5 = 15)  

2. 05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is 300-

400 words.          (5 x 8 = 40)  

3. 10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

        4. Short answer questions from Unit V.       (1x 5 = 05)  

 

UNIT-I Annotations  

UNIT – II Poetry  

a) Thomas Gray   - Elegy Written in a Country Churchyard  

b) William Wordsworth   -  Tintern Abbey  

c) S. T. Coleridge     - Dejection: An Ode  

 

UNIT – III Prose  

 Charles Lamb   -  Dream Children  

UNIT – IV Fiction  

 Charles Dickens  -  Oliver Twist  

    OR  

 Jane Austen   - Pride and Prejudice  

UNIT – V Literary Topics  

a) Classical and Romantic Concepts of Imagination  

b) Aestheticism  

c) Rise of the Novel  

d) Scientific Thoughts and Discoveries  

e) Bildungsroman  

 

Books Recommended:  

1. An Outline History of English Literature by Hudson  

2. M. H. Abrams - A Glossary of Literary Terms  

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA III SEMESTER 

ENGLISH LITERATURE 

PAPER-III LITERATURE IN ENGLISH (1750-1900) (ii)  

 

Code- 

ELit 302 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

Note:  

1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

 set and  three to be attempted.       (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

 is 300-400 words.        (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

4.  Short answer questions from Unit V.      (1x 5 = 05)  

 

UNIT-I Annotation  

UNIT – II Poetry  

 

a)  P. B. Shelley   -  Ode to Skylark  

b)  John Keats   -  Ode to Nightingale  

c)  Alfred Tennyson   -  Ulysses  

d)  Robert Browning   - My Last Duchess  

 

UNIT – III Prose  

  

 William Hazlitt  -  On Actor and Acting  

 

UNIT – IV Fiction  

  

 Charles Dickens -  Hard Times  

    OR  

 William Makepeace Thackeray - Vanity Fair  

 

UNIT – V Literary Topics  

 

a)  The Reform Act  

b)  The Impact of Industrialization  

c)  Faith and Doubt  

d)  Romantic Poetry  

e)  Victorian Poetry  

 

Books Recommended:  

1.  An Outline History of English Literature by Hudson  

2.  Romantic Imagination by C M Bowra  

  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA IV SEMESTER 

ENGLISH LITERATURE 

PAPER-IV MODERN ENGLISH LITERATURE (i)  

 

Code- 

ELit 401 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

Note:  
 

1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

 set and three to be attempted.       (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

 is 300-400 words.        (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

4.  Short answer questions from Unit V.      (1x 5 = 05)  

 

UNIT-I Annotations  
 

UNIT – II Poetry  
 

a)  W. B. Yeats   -  Among the School Children, Sailing to Byzantium  

b)  Philip Larkin   -  Church Going  

c)  Seamus Heaney  -  Digging  

 

UNIT – III Prose  

a)  Bertrand Russell  -  Cranks  

b)  Guy de Maupassant  -  The Golden Necklace  

 

UNIT – IV Drama  

 G. B. Shaw   -  Man and Superman  

   

    OR  
  

 John Galsworthy  -  Justice  

 

UNIT – V Literary Topics  

a)  Myth and Fable  

b)  One Act Play  

c)  Interlude  

d)  Poetic Justice  

e)  Oxford Poets  

 

Books Recommended:  

1. An Introduction to the History of English Literature by B Prasad  

2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler  

3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA IV SEMESTER 

ENGLISH LITERATURE 

PAPER-IV MODERN ENGLISH LITERATURE (ii)  

Code- 

ELit 402 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

Note 

1.   Unit – I  of annotation is compulsory. Two passages from each of the units II to IV to be set and 

 three to be attempted.          (3 x 5 = 15)  

2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer is  

 300-400 words.          (5 x 8 = 40)  

3.  10 Multiple choice/ Objective Questions from II to IV units.               (10 X 1= 10)  

4.  Short answer questions from Unit V.        (1x 5 = 05)  
 

UNIT-I Annotations  
 

UNIT – II Poetry  
  

 a)  T. S. Eliot   -  Love Song of J. Alfred Prufrock  

 b)  Ted Hughes   -  Thought Fox  

 c)  Dylan Thomas   -  And Death Shall Have No Dominion  
 

UNIT – III Prose  
  

 a)  Robert Lynd   -  Forgetting  

 b)  Katherine Mansfield   A Cup of Tea  
 

UNIT – IV Fiction  

  

  Rudyard Kipling  -  The Jungle Book  

     

     OR  

  

  William Golding  -  Lord of the Flies  
  

UNIT – V Literary Topics  

   

  a)  Modernism  

  b)  Realism  

  c)  Anachronism  

  d)  Civilization and Savagery  

  e)  Psychoanalysis  
 

Books Recommended:  

 1.  An Introduction to the History of English Literature by B Prasad  

 2.  Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler  

 3.  Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher 

  Butler  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA V SEMESTER 

ENGLISH LITERATUR 

 PAPER-V WOMEN WRITINGS (i)   
 

Code-  

ELit 501 
(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

 Note:  
  

 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

  set and three to be attempted.       (3 x 5 = 15)  
  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

  is 300-400 words.        (5 x 8 = 40)  
  

 3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  
  

 4.  Short answer questions from Unit V.       (1x 5 = 05)  

 

 UNIT-I Annotations  
  

 UNIT – II Poetry  
   

  a)  Emily Dickinson   -  Because I Could Not Stop for Death  

  b)  Margret Atwood   -  Spelling  

  c)  Sylvia Plath    -  Lady Lazarus  

 

 UNIT – III Prose  
   

  a)  Katherine Mansfeild   -  Bliss  

  b)  Ama Ata Aidoo    -  The Girl who can  

 

 UNIT – IV Fiction  
    

   Virginia Woolf    -  Mrs Dalloway  

       

      OR  

    

   Alice Walker    -  The Colour Purple  

 

 UNIT – V Literary Topics  
 

  a)  Feminism  

  b)  Stream of Consciousness  

  c)  Black Feminism  

  d)  Patriarchy  

  e)  Masculinity and Racial Identity  

 

 Books Recommended:  
  

 1.  Feminism: A Very Short Introduction (Very Short Introductions) by Walters  

 2.  Subjection of Women by J S Mill  

 3.  Vindication of Women Rights by Mary Wollstonecraft   

 
 



  Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA V SEMESTER 

ENGLISH LITERATURE 

PAPER-V WOMEN WRITINGS (ii)  

Code- 

ELit 502 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 Note:  
   

  1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV 

   to be set and three to be attempted    . (3 x 5 = 15)  

  2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each 

   answer is 300-400 words.        (5 x 8 = 40)  

  3.  10 Multiple choice/ Objective Questions from II to IV units.    (10 X 1= 10)  

  4.  Short answer questions from Unit V.       (1x 5 = 05)  

 

 UNIT-I Annotations  

 UNIT – II Poetry  

   a)  Kamala Das    -  The Old Playhouse  

   b)  Sarojini Naidu    -  The Pardah Nashin  

   c)  Mirabai    -  I have found my Guru  

 

 UNIT – III Prose  

   a)  Shashi Deshpande   -  The Intrusion  

   b)  Ambai      -  Squirrel  

 

 UNIT – IV Fiction  

 

    Mahasweta Devi   -  Rudali  

         

        OR  

 

    Mirza Mohammad Hadi Ruswa -  Umrao Jaan Ada (1899),  

       tr. David Matthews (New Delhi: Rupa, 1996).  

UNIT – V Literary Topics  

   

   a)  Empowerment  

   b)  Indian Feminism  

   c)  Asian Masculinity  

   d)  Ecofeminism  

   e)  Autobiography  

 

Books Recommended:  

  

  1.  Women Writing in India (Volume 1) - Edited by Susie Tharu and K Lalita  

  2.  Indian Women Writing In English: A Feminist Study by Sunita Sinha  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 1 

PAPER-VI AMERICAN LITERATURE (i)  

Code- 

ELit 601 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 Note:  

 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV to be 

  set and three to be attempted.       (3 x 5 = 15)  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each answer 

  is 300-400 words.        (5 x 8 = 40)  

 3.  10 Multiple choice/ Objective Questions from II to IV units.   (10 X 1= 10)  

 4.  Short answer questions from Unit V.      (1x 5 = 05)  
 

 UNIT-I Annotations  
  

 UNIT – II Poetry  
 

  a)  Walt Whitman   -  O Captain! My Captain,  

        When the Lilacs Last in the Dooryard  

         Bloomed  

  b)  Carl Sandberg   -  Who Am I?  

        I am the People, The Mob  

  c)  Ralph Waldo Emerson -  Give All to Love  
  

 UNIT – III Prose  
 

  a)  William Faulkner  -  Nobel Awards Acceptance Speech  

  b)  Henry David Thoreau  -  Civil Disobedience  
  

 UNIT – IV Drama  
    

   Arthur Miller    -  All My Sons  

       

      OR  
    

   Eugene O’Neill  -  The Hairy Ape  
 

 UNIT – V Literary Topics  
   

  a)  World War  

  b)  American Renaissance  

  c)  Pacifism  

  d)  Poetic Drama  

  e)  Realism  
 

Books Recommended:  

 1.  American Literature: Studies on Emerson, Thoreau, Hawthorne, Melville and Whitman by 

  Sujata Gurudev  

 2.  American Literature: An Anthology Ed. Fr. Egbert S. Oliver  

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 1 

PAPER-VI AMERICAN LITERATURE (ii)  

Code- 

ELit 602 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 

 Note:  

 1.  Unit – I of annotation is compulsory. Two passages from each of the units II to IV 

  to be set and three to be attempted.     (3 x 5 = 15)  

 2.  05 questions from Unit II to IV with internal choice to be set. Word limit for each 

  answer is 300-400 words.      (5 x 8 = 40)  

 3.  10 Multiple choice/ Objective Questions from II to IV units.  (10 X 1= 10)  

 4.  Short answer questions from Unit V.     (1x 5 = 05)  
 

UNIT-I Annotations  
 

UNIT – II Poetry  
 

  a)  Emily Dickinson   -  Hope is the thing with Feather  

  b)  Robert Frost    -  The Road not Taken, Stopping by 

        Woods  

  c)  Henry David Thoreau   -  Conscience  

 

UNIT – III Prose  

  a)  John Steinbeck   -  The Pearl  

  b)  Ralph Waldo Emerson   -  Self - Reliance  
 

UNIT – IV Fiction  

  E.  Hemingway    -  A Farewell to Arms  

       OR  

   Nathaniel Hawthorne   -  The Scarlet Letter  

UNIT – V Literary Topics  
   

  a)  Transcendentalism  

  b)  American Dream  

  c)  American Feminism  

  d)  War poets  

  e)  Art for art’s sake  

Books Recommended:  

  1.  American Literature: Studies on Emerson, Thoreau, Hawthorne,  

   Melville and Whitman by Sujata Gurudev   

  2.         American Literature:An Anthology Ed. Fr. Egbert S. Oliver   



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 2 

PAPER-VI 20TH CENTURY LITERATURE IN ENGLISH (i) 

Code-  

ELit 603 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  

 
 

 All questions are compulsory.  
 

 Note:  The paper will be taught as an optional Paper – VI which is a paper on American 

  Literature. The principle focus will be to probe the students a general background 

  and cultural history of this period and also to make them aware of the literary  

  trends of the twentieth century. The paper will comprise of six units and in all six 

  questions are to be attempted, one from each unit.  
  

 UNIT – I The following historical and literary topics will be included in this unit.  

  Students are required to write short notes of not more than three hundred words 

  on any two of the following topics.  
  

 a)  Periods of English Literature  

 b)  The Great Depression  

 c)  Modernism  

 d)  Existentialism  

 e)  Feminism  

 f)  Colonialism  
 

 UNIT – II Ten objective type questions on the life history and major poetical works of 

  the Following poets of the twentieth century will be asked in this unit.  

a)  W. B. Yeats (1865-1939)  

b)  Siegfried Sassoon (1886 - 1967)  

c)  T. S. Eliot (1888 - 1965)  

d)  Wilfred Owen (1893 - 1918)  

e)  Stwart Brown (1951-)  
 

 UNIT – III POETRY  
    

    T. S. Eliot   -  The Waste Land  

        

       Or  
 

    Wilfred Owen   -  Disabled  

    Siegfried Sassoon -  Attack, Falling Asleep  

    Rupert Brooke   -  The Hill  

    W. H. Auden   -  Miss Gee  

 UNIT – IV FICTION  

   

  a)   Joseph Conrad   -  Heart of Darkness  

  b)   Chinua Achebe  -  Things Fall Apart  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
BPA VI SEMESTER 

ENGLISH LITERATURE (Two Electives) 

Elective - 2 

PAPER-VI 20TH CENTURY LITERATURE IN ENGLISH (ii) 

Code- 

ELit 604 

(Credit - 03) M.M. 100 

Internal Marks: 30  

External Marks: 70  
 

 All questions are compulsory.  
    

 Note: The paper will be taught as an optional Paper – VI which is a paper on American 

  Literature. The principle focus will be to probe the students a general background 

  and cultural history of this period and also to make them aware of the literary  

  trends of the twentieth century. The paper will comprise of six units and in all six 

  questions are to be attempted, one from each unit.  
  

 UNIT – I The following historical and literary topics will be included in this unit.  

  Students are required to write short notes of not more than three hundred words 

  on any two of the following topics.  
   

  a)  Periods of American Literature  

  b)  The Two World Wars  

  c)  Absurdism  

  d)  Post Modernism  

  e)  Transcendentalism  

  f)  Realism  
 

 UNIT – II  Ten objective type questions on the life history and major poetical works 

   of the Following poets of the twentieth century will be asked in this unit.  
   

  a)  W. H. Auden (1907 - 1937)  

  b)  Dylan Thomas (1914 - 1953)  

  c)  Philip Larkin (1922 - 1985)  

  d)  Ted Hughes (1930 - 1998)  

  e)  Robert Frost (1874 - 1963)  

  f)  Henry Reed (1914 - 1986)  
 

 UNIT – III PROSE  
 

  a)  Virginia Woolf   -  Room of One’s Own  

  b)  Graham Greene   -  The Lost Childhood  

  

UNIT – IV DRAMA  

 

  a)  Henrik Ibsen   -  A Doll’s House  

  b)  Bertolt Brecht   -  The Good Person of Szechwan  

 

 

 



vkthou f’k{kk foHkkx 

Department of Lifelong Learning 
i;kZoj.k v/;;u 

Environmental Studies 
Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] izFke lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., First Semester 

             

dksM&  

ENV-101 

 

iw.kkZad& 70  

ØsfMV&2 ¼1 ØsfMV¾ 15 ?kaVs½ 

Credit-2 (1Credit=15 Hours) 

 

bdkbZ&1 

Unit-1 

i;kZoj.k v/;;u dk cgqfo”k;h ;k cgqvk;keh LoHkko ,oa izkd`frd lalk/ku&ou lalk/ku] ty 

lalk/ku] [kfut lalk/ku rFkk blls lEcfU/kr leL;k,a 

The Multidisciplinary nature of environmental studies & Natural resources, Forest resources, 

Water resources, Mineral resources & its associated problems. 

1- ifjHkk”kk] dk;Z {ks= ,oa egRo 

Definition, Scope and importance 
 

2- tu tkxj.k@psruk dh vko’;drk 

Need for public awareness 
 

3- izkd`frd lalk/ku 

Natural resources 
 

4- uohuhd`r ,oa vuohuhd`r lalk/ku 

Renevable and non renevable resources 

izkd`frd lalk/ku ,oa mlls lEcfU/kr leL;k;sa  

Natural resources and associated problems 
 

5- ou lalk/ku & mi;ksx ,oa vfrnksgu] ouksUewyu] dsl LVMh ¼izdj.k v/;;u½] dk”B 

dVkbZ] [kuu] cka/k ,oa ouksa rFkk tutkfr;ksa ij budk izHkko A  

Forest resources : Use and over-exploitation, deforestation, case studies, Timber 

extraction, mining, dams and their effects on forests and tribal people. 

6- ty lalk/ku & lrgh ,oa Hkwfexr ty dk mi;ksx ,oa vfr mi;ksx] ck<+] lw[kk] ty 

ds fy;s la?k”kZ] cka/k&ykHk ,oa leL;k;sa A  

Water resources : Use and over-utilization of surface and ground water, floods, 

Drought, conflicts over water, dams-benefits and problems. 

7- [kfut lalk/ku & mi;ksx ,oa vfrnksgu] [kfut lalk/kuksa ds [kuu ,oa mi;ksx dk 

i;kZoj.k ij izHkko] izdj.k v/;;u A 

Mineral resources : Use and exploitation, environmental effects of extracting and 

using mineral resources, case studies. 

 

 

 

 



 

bdkbZ&2 

Unit-2 

izkd`frd lalk/ku&[kk| lalk/ku] ÅtkZ lalk/ku] Hkwfe lalk/ku ,oa blls lEcfU/kr leL;k,a 

Natural resources- Food resources, Energy resources, Land resources and its associated 

problems 

1- [kk| lalk/ku & fo’o dh [kk| leL;k] d`f”k ,oa vfrpkj.k ds dkj.k gksus okys 

ifjorZu] vk/kqfud d`f”k ds izHkko] moZjd& dhVuk’kh dh leL;k] tyHkj.k] yo.krk] 

izdj.k   v/;;u A  

Food resources : World food problems, changes caused by agriculture and 

overgrazing, effects of modern agriculture, fertilizer-pesticide problems, water 

logging, salinity, case studies. 

2- ÅtkZ lalk/ku & ÅtkZ dh c<+rh gqbZ vko’;drk] uohuhd`r ,oa vuohuhd`r ÅtkZ 

L=ksr] ÅtkZ ds oSdfYid L=ksrksa dk mi;ksx] izdj.k v/;;u A  

Energy resources : Growing energy needs, renewable and non renewable energy 

resources, use of alternate energy sources, case studies. 

3- Hkwfe lalk/ku & Hkwfe ,d lalk/ku ds :i esa] Hkwfe vi{k;] ekuo izsfjr HkwL[kyu] 

e`nk vijnu ,oa e:LFkyhdj.k A  

Land resources : Land as a resource, land degradation, man induced landslide, soil 

erosion and desertification. 

4- izkd`frd lalk/kuksa ds laj{k.k esa O;fDr dh Hkwfedk A 

Role of an individual in conservation of natural resources.  

5- lqfo/kkiw.kZ thou i)fr;ksa ds laj{k.k esa O;fDr dh Hkwfedk A  

Equitable use of resources for sustainable lifestyles. 

bdkbZ&3 

Unit-3 

ikfjfLFkfrd ra= 

Ecosystems 

1- ikfjfLFkfrd ra= dh ifjdYiuk 

Concept of an ecosystem 

2- ikfjfLFkfrd ra= dh lajpuk ,oa dk;Z 

Structure and function of an ecosystem. 

3- mRiknd] miHkksDrk ,oa vi?kVudrkZ 

Producers, consumers and decomposers 

4- ikfjfLFkfrd ra= esa ÅtkZ izokg 

Energy flow in the ecosystem 

5- ikfjfLFkfrd vuqdze.k 

Ecological Succession 

6- [kk| J`a[kyk] [kk| tky ,oa ikfjfLFkfrd fijkfeM 

Food chains, food web and ecological pyramids. 
 

7- ikfjfLFkfrd ra= dh izLrkouk] izdkj] y{k.k ,oa dk;Z & 

Introduction, types, characteristic feachers, structure and function of the following 

ecosystem : 

(a) ou dk ikfjfLFkfrd ra= 

Forest ecosystem 



(b) ?kkl ds eSnku dk ikfjfLFkfrd ra= 

Grassland ecosystem 

(c) e:LFky dk ikfjfLFkfrd ra= 

Desert ecosystem 

(d) tyh; ikfjfLFkfrd ra= ¼rkykc] ty/kkjk] >hy] egklkxj ,oa nynyh Hkwfe dk 

ikfjfLFkfrd ra=½ 

Aquatic ecosystems (ponds, streams, lakes, rivers, oceans, estuaries) 

bdkbZ&4 

Unit-4 

tSo fofo/krk 

Biodiversity 

1- lkekU; ifjp; & ifjHkk”kk] vuqokaf’kd iztkfr ,oa ikfjfLFkfrd ra=h; fofo/krk A  

Introduction- Definition : genetic, species and ecosystem diversity 

2- Hkkjr o”kZ dk tSo HkkSxksfyd oxhZdj.k  

Biogeographical classification of India 

3- tSo fofo/krk dk egRo&{k;’khy mi;ksx] mRiknu mi;ksx] lkekftd] ,fFkdy] 

,LFksfVd ,oa ,sfPNd egRo A  

Value of biodiversity : consumptive use, productive use, social, ethical, aesthetic 

and option values. 

4- fo’o] jk”Vªh; ,oa LFkkuh; Lrj ij tSo fofo/krk 

Biodiversity at global, National and Local levels. 

5- Hkkjr o”kZ ,d o`gr~ fofo/krk okys jk”Vª ds :i esa 

India as a mega-diversity nation. 

bdkbZ&5 

Unit-5 

tSo fofo/krk ds gkWV LikWV] tSo fofo/krk ds dkj.k ,oa tSo fofo/krk dk laj{k.k 

Hot-spots of biodiversity, Threats to biodiversity & Conservation of biodiversity 
 

1- tSo fofo/krk ds gkWV LikWV  

Hot-spots of biodiversity. 
 

2- [krjukd fLFkfr % tSo fofo/krk ds fy, & vkokl dk u”V gksuk] oU; thouksa dk 

f’kdkj] ekuo ,oa oU; tUrq la?k”kZ A 

Threats to biodiversity : habitat loss, poaching of wildlife, man and wildlife 

conflicts. 
 

3- Hkkjro”kZ dh ladVxzLr ,oa fo’ks”k {ks=h; tkfr;ka  

Endangeres and endemic species of India 

 

4- tSo fofo/krk dk laj{k.k & bu&flVw ,oa ,Dl&flVw laj{k.k  

Conservation of biodiversity : In-situ and ex-situ conservation of biodiversity. 

 

 

 

 

 



QhYM odZ 

Field work 

Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] izFke lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., First Semester 

iw.kkZad&30 

1- vklikl dh unh@ou@?kkl dh Hkwfe@igkM+h@ioZr vkfn dk Hkze.k dj mudh i;kZoj.kh; 

tkudkjh ,df=r djuk A  

Visit a local area to document environmental assets-

river/forest/grassland/hill/mountain etc.  

 

2- {ks= esa mifLFkr lkekU; ikS/kksa] dhVksa ,oa if{k;ksa dk v/;;u A  

Study of common plants, Insects, birds. 

 

3- lk/kkj.k ikfjfLFkfrd ra=ksa] tSls&rkykc] unh] igkM+h <yku vkfn dk ljy v/;;u A  

Study of simple ecosystems- pond, river, hill slopes, etc. 

Vhi& vad isVuZ 

Note- Number Pattern 

izFke lsesLVj iw.kkZad&    100 

First Semester Max. M.     -         100 

ckg~; ewY;kadu &fyf[kr ijh{kk &   70 

External Evaluation- Written Exam.-      70 

vkarfjd ewY;kadu   &   30 

Internal Evaluation-       30 

¼fyf[kr&10$izkstsDV odZ&10$ok;ok&10½ 

(Written-10+Project Work-10+Viva-10)  

izLrkfor ikB~; lkexzh % 

Recommended reading material 

 MkW- ds-,y- frokjh] MkW- ,l-ds- tk/ko & i;kZoj.k v/;;u] vt; izdk’ku] jk;iqj 

 Agrawal K.C., 2001, Environmental Biology  

 World Commission on Environment and development, 1987, Our Common Future, 

Oxford University Press. 

 Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and 

Conservation. S. Chand Publishing, New Delhi 

 Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment & 

Security. Stockholm Env. Institute, Oxford Univ. Press. 

  

 

 

 

 

 

 

 

 

 



vkthou f’k{kk foHkkx 

Department of Lifelong Learning 
i;kZoj.k v/;;u 

Environmental Studies 
Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] f}rh; lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester 
 

dksM&  

ENV-201 

 

iw.kkZad& 70  

ØsfMV&2 ¼1 ØsfMV¾ 15 ?kaVs½ 

Credit-2 (1Credit=15 Hours) 

 

bdkbZ&1 

Unit-1 

i;kZoj.k iznw”k.k&ok;q iznw”k.k] ty iznw”k.k] eǹk iznw”k.k ,oa leqnzh iznw”k.k 

Environmental Pollution, Air Pollution, Water Pollution, Soil Pollution, Marine pollution. 

fuEu dh ifjHkk”kk] dkj.k] izHkko ,oa fu;a=.k ds mik; 

Definition : Causes, effects and control measures of : 

1- ok;q iznw”k.k 

Air Pollution 

2- ty iznw”k.k 

Water Pollution 

3- e`nk iznw”k.k 

Soil Pollution 

4- leqnzh iznw”k.k 

Marine Pollution 

bdkbZ&2 

Unit-2 

i;kZoj.k iznw”k.k&/ofu ¼’kksj½ iznw”k.k] rkih; iznw”k.k] ukfHkdh; gkfu;ka] Bksl vif’k”V izca/ku ,oa 

izkd`frd vkink izca/ku 

Environmental Pollution, Noise pollution, Thermal pollution, Nuclear hazards, Solid waste 

Management & Disaster management. 

1- fuEu dh ifjHkk”kk] dkj.k] izHkko ,oa fu;a=.k ds mik; 

Definition : Causes, effects and control measures of : 

(a) /ofu ¼’kksj½ iznw”k.k 

Noise pollution 

(b) rkih; iznw”k.k 

Thermal pollution 

 

(c) ukfHkdh; gkfu;ka 

Nuclear hazarda 

 

2- Bksl vif’k”V izcU/ku & ‘kgjh ,oa vkS|ksfxd Bksl vif’k”V inkFkksZa ds dkj.k] izHkko 

,oa fu;a=.k ds mik; A 

Solid waste Management : Causes, effects and control measures of urban and 

industrial wastes. 



3- iznw"k.k jksdus esa O;fDr fo’ks”k dh Hkwfedk A  

Role of an individual in prevention of pollution. 

4- iznw”k.k izdj.k v/;;u A  

Pollution case studies. 

5- izkd`frd vkink izcU/ku & ck<+] HkwdEi] pdzokr ,oa HkwL[kyu A  

Disaster management : floods, earthquake, cyclone and landslides. 
 

bdkbZ&3 

Unit-3 

lkekftd fuxZe ,oa i;kZoj.k 

Social Issues and the Environment 

1- viks”k.kh; ls iks”k.kh; fodkl rd  

From Unsustainable to Sustainable development. 

2- ÅtkZ ls lEcfU/kr uxjhdj.k dh leL;k;sa 

Urban problems related to energy 

3- ty laj{k.k] o”kkZ ty gkosZfLVax] okVj’ksM izcU/k A  

Water conservation, rain water harvesting, watershed management. 

4- Ykksxksa dk iquLFkkZiu ,oa iquokZl&blls lEcfU/kr leL;k;sa] izdj.k v/;;u A  

Resettlement and rehabilitation of people : its problems and concerns. Case studies. 

5- i;kZoj.kh; uhfr;ka & fuxZe ,oa laHkkfor lek/kku A  

Environmental ethics : Issues and possible solutions. 

6- tyok;q ifjorZu] fo’o&m”.krk] vEy o”kkZ] vkstksu ijr vi{k;] ukfHkdh; nq?kZVuk ,oa 

gksyksdkWLV] izdj.k v/;;u A  

Climate change, global warming, acid rain, ozone layer depletion, nuclear accidents 

and holocaust. Case studies. 

 

bdkbZ&4 

Unit-4 

O;FkZ Hkwfe izcU/ku ,oa i;kZoj.k laj{k.k vf/kfu;e 

Wasteland reclamation  & Environment Protection Act. 

1- O;FkZ Hkwfe izcU/ku 

Wastland reclamation. 

2- miHkksfxrk ,oa vif’k”V inkFkZ 

Consumerism and wast products. 

3- i;kZoj.k laj{k.k vf/kfu;e 

Environment Protection Act. 

4- ok;q ¼iznw”k.k fuokj.k ,oa fu;a=.k½ ,DV 

Air (Prevention & Control of Pollution) Act. 

5- ty ¼cpko ,oa iznw”k.k fu;a=.k½ ,DV 

Water (Prevention & Control of Pollution) Act. 

6- oU; tho laj{k.k vf/kfu;e 

Wildlife protection Act. 

7- ou laj{k.k vf/kfu;e 

Forest conservation Act. 

8- i;kZoj.k dkuwuksa dks ykxw djus esa vkus okyh fnDdrsa 



Issues involved in enforcement of environmental legislation. 

9- i;kZoj.k ,oa tu psruk 

Environment and Public awareness. 

 

bdkbZ&5 

Unit-5 

ekuo tula[;k ,oa i;kZoj.k 

Human population and the Environment 

1- tula[;k o`f)] fofHkUu ns’kksa dh tula[;k esa fHkUurk 

Population growth, Variation among nations. 

2- tula[;k foLQksV 

Population explosion 

3- ifjokj dY;k.k dk;Zdze 

Family welfare programme. 

4- i;kZoj.k ,oa ekuo LokLF; 

Environment & Human Health. 

 

5- i;kZoj.k ,oa ekuokf/kdkj 

Environment & Human Rights. 

(a) ekuokf/kdkj dk vFkZ ,oa ifjHkk”kk 

Meaning and Definition of Human rights 

(b) ekuokf/kdkj dk oxhZdj.k 

Classification of Human rights 

(c) ekuokf/kdkj dk izHkko 

Impact of Human rights 

6- ewY; f’k{kk ,oa i;kZoj.k 

Value Education and Environment 

7- ,p-vkbZ-oh-@,M~l 

HIV/AIDS 

8- efgyk ,oa cky dY;k.k 

Woman and child welfare 

9- i;kZoj.k ,oa ekuo LokLF; ds {ks= esa lwpuk izkS|ksfxdh dh Hkwfedk 

Role of Information Technology in Environment and human health. 

 

QhYM odZ 

Field work 

Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] f}rh; lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester 

iw.kkZad&30 

 

1- vklikl ds iznwf”kr {ks= dk Hkze.k& ‘kgjh@xzkeh.k@vkS|ksfxd@d`f”k {ks= A  

Visit a polluted local area to document- Urban/ Rural/Industrial/Agricultural Area   

 

 

 



 

Vhi& vad isVuZ 

Note- Number Pattern 

f}rh; lsesLVj iw.kkZad&    100 

Second Semester Max. M.     -         100 

ckg~; ewY;kadu &fyf[kr ijh{kk &   70 

External Evaluation- Written Exam.-      70 

vkarfjd ewY;kadu   &   30 

Internal Evaluation-       30 

¼fyf[kr&10$izkstsDV odZ&10$ok;ok&10½ 

(Written-10+Project Work-10+Viva-10)  

izLrkfor ikB~; lkexzh % 

Recommended reading material : 

 

 MkW- ds-,y- frokjh] MkW- ,l-ds- tk/ko & i;kZoj.k v/;;u] vt; izdk’ku] jk;iqj  

 World Commission on Environment and development, 1987, Our Common Future, 

Oxford University Press. 

 Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment & 

Security. Stockholm Env. Institute, Oxford Univ. Press. 

 Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and 

Conservation. S. Chand Publishing, New Delhi 

 S.K. Kapoor- Human Rights under International Law and Indian Law 

 ,l-ds- diwj& ekuokf/kdkj  

 ,u-Mh- prqosZnh] Hkkjr dk lafo/kku 

 J.N. Pande, Constitutional Law of India 

 Pepper, I.L., Gerba, C.P. & Brusseau, M. L. 2011. Environmental and Pollution 

Science. Academic Press 

 

FIELD WORKS 

First Task ; 

Every individual student needs to visit river/forest/grazing land(pasture)/mountain present in 

their respective city or locality and gather following information : 

1. For River : 

(1) Name of the River : 

(2) Place of Origin : 

(3) River’s Width and Depth : 

(4) Availability of Water : 

(5) Name of all creature and vegetation present in the river 

(6) Waste water canals from nearby Urban or Rural places connected to the river :  

(7) List of Industries who pass their wastage in to the river : 

(8) Level of Pollution : 

2. For Forest : 

(1) Type of Forest 

(2) Name of Forest 

(3) Type of vegetation available in the Forest 

(4) List of the major plants 



(5) List down Medicinal plants in the forest 

(6) List down the plants which are source of Industrial Timber 

(7) List down the plants which are source of Fire Wood 

(8) List of the wild animals present in the Forest 

(9) List down the important products obtained from the Forest 

(10) Name of the Villages present in the Forest area 

(11) List of the Tribes and their standard of living in the Forest Area 

3. Grazing land (pasture) 

(1) Type of Grazing Land 

(2) Approximate Area 

(3) Present condition of the Grazing Land 

(4) List of Grasses and plants available in the field 

(5) Number of villages and animals fully dependent on grazing land 

(6) Security Measures 

Second Task : 

Time to time please visit nearby polluted urban, rural, industrial and farm fields present in 

your area and gather following information : 

(1) Total Population 

(2) Name of the Established Industries (please furnish details categorically) 

(3) Name of the most polluting industries 

(i) Air Pollution 

(ii) Water Pollution 

(iii) Soil Pollution 

(4) Measures taken by the Industries to counter Pollution 

(5) Number of workers in the Industry 

(6) Energy which are used in the industrial units and their source 

 

1. Introduction about village : ¼xzke dk ifjp;½ 

 

Name : ¼xzke dk uke½ 

 Population : ¼xzke dh tula[;k½ 

 Area : ¼xzke dk {ks=Qy½ 

 Name of Sarpanch : ¼xzke ds ljiap dk uke½ 

 Location : Name of Block and District . Short map of village : ¼xzke fdl CykWd vkSj 

ftys esa fLFkr gS½ 

 One photograph of your village ¼xzke dk QksVksxzkQ½ 

 

2. Landscape and ecology : ¼xzke dh HkkSxksfyd fLFkfr vkSj ikfjfLFkfrdh dk ifjp;½ 

 Water resources : ¼xzke esa miyC/k ikuh ds lalk/ku& rkykc] unh] ugj] >juk] dqvka] gS.M iai 

lHkh dh tkudkjh½ 

 Hilly area : ¼xzke ds ikl ;fn dksbZ igkM+h {ks= vFkok taxy gks rks tkudkjh½ 

 rkykc dk mi;ksx ;fn eNyh ikyu ds fy;s gksrk gks rks tkudkjh 

 
3. Crop : ¼xzke esa cksbZ tkus okyh eq[; Qly ,oa lfCt;ksa dh tkudkjh½ 

 

4. Biodiversity of village ¼xzke dh tSo fofo/krk dk ifjp;½ 



 Flora : different types of trees which are present or found at your village including 

medicinal plant, long and short trees (if you take picture this is good for your 

project) ¼lHkh izdkj ds o`{k vkSj vkS”k/kh; ikS/kksa dh tkudkjh½ 

 Fauna : different animal including all invertebrates and vertebrates. (fishes types and 

its local name, amphibian, reptelia birds and mammals) ¼lHkh izdkj ds izkf.k;ksa dh 

tkudkjh tks vki ns[krs gSa vkSj vius cqtqxksZa ls iwN dj tkudkjh izkIr dhft;s½ 

 

5. If during year 2016-17 at your village you have done any types of social work give the 

description and photographs. ¼xzke esa ;fn 2016&17 esa lEiUu fdlh Hkh izdkj ds lkekftd 

dk;Zdze esa Hkkx fy;k gks rks tkudkjh nsosa vkids ;ksxnku dh½ 

 

6. At your village any type of social program done by villager give the dwscription and 

photographs. ¼xzke esa ;fn 2016&17 esa lEiIu fdlh Hkh izdkj dk lkekftd dk;Zdze tkudkjh 

nsosa½ 

 

7. Certificate attached by you, which is attested by your sarpanch or panch or any 

government official that is working at your village. ¼bl ckr dh tkudkjh fd ;g izkstsDV 

vkids }kjk fd;k x;k gS vkids ljiap vFkok xzke esa inLFk ‘kkldh; deZpkjh vFkok xzke ds 

x.kekU; ukxfjd ds }kjk vkidks fn;k x;k izek.k i=½ 

 

8. vU; tkudkjh tks Åij u nh xbZ gks A 

 

 

 

 

  



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ ¼NRrhlx<+½ 

 

f’k{k.k dkS’ky 

TEACHING SKILLS 

Lukrd Lrj&ch-ih-,-  

Under Graduate Level- B.P.A.  

lsesLVj&v”Ve 

Semester VIII 

dszfMV&1 ¼1dzsfMV =15 ?kaVs½                                iw.kkZad&100 

Credit-1 (1Credit=15)                                                                                    Max. Marks-

100 

 

izLrkouk  

                                                              Preamble 

 

 f’k{k.k dkS’ky dk;Zdze dk mn~ns’; fofHkUu fo”k;ksa esa Lukrd dks O;kogkfjd 

vfHkfoU;kl nsuk gS rkfd os mPp ek/;fed vkSj r`rh;d Lrjksa ij l{ke f’k{kd cu ldsa 

A egkfo|ky; ds f’k{kdksa ds fy, fdlh Hkh is’ksoj f’k{kd dh rS;kjh dk;Zdze dh 

vuqifLFkfr esa] ;g dkslZ vk/kqfud lS)kafrd vkSj O;kogkfjd nksuksa izdkj ds i;kZIr 

‘kS{kf.kd vknkuksa dks vk/kqfud fnuksa ds lanHkZ esa izHkkoh f’k{k.k ds fy, vko’;d Lo:i 

iznku djus esa enn   djsxk A dkslZ dk mi;ksx izkS|ksfxdh ds mi;ksx esa izxfr dks 

/;ku esa j[krs gq, mPp d{kk esa f’k{k.k vkSj lh[kus dh izfdz;kvksa ds ckjs esa uohure 

lksp ij fd;k x;k gS vkSj lkFk gh ;g d{kk esa {ks=h; okLrfodrkvksa dh vuns[kh ugha 

dj jgh gS A ;|fi] ,d jk; gS fd mPp f’k{kk ds f’k{kdksa ds fy, dksbZ f’k{kd izf’k{k.k 

dh vko’;drk ugha gS] rFkkfi bl dkslZ ls LukrdksRrj f’k{k.k ds is’ks dks bl ikB`;dze 

dh enn ls csgrj cuk nsxk A  

 

The purpose of Teaching Skills programme is intended to give practical 

orientation to Graduates in various disciplines so as to enable them to become 

competent teachers at Higher Secondary and tertiary levels. In the absence of any 

professional teacher preparation programme for college teachers, this course will 

help in providing adequate pedagogic inputs, both theoretical and  practical, 

required for effective teaching in the modern day context. The course is built on 

latest thinking on teaching and learning processes in Higher Education keeping in 

mind the advancements in use of Technology and at the same time not ignoring the 

field realities in the classroom. Although, there is an opinion that no teacher 

training is required for higher education teachers, this course will make any post 

graduate entering the teaching profession a better teacher than what he / She would 

have been without this course. 

 

 

 

 



 

mn~ns’; % 

Objectives:  

 

ikB~;dze Nk=ksa dks l{ke djus ds fy, baMsaV fd;k x;k gS % 

The syllabus is indented to enable students to: 

 

1- mPp f’k{kk esa v/;kiu vkSj lh[kus ds lanHkZ ij izfrfcafcr gksxk tc os f’k{kk ds {ks= 
esa izos’k djsaxs A  

1- Reflect on the context of teaching and learning in Higher Education when they 

enter teaching profession 

 

2- Nk= lh[kus dh izfdz;k esa varn`Zf”V izkIr djsaxs] fo’ks”k :i ls mPp f’k{kk Lrj ij 
vkSj visf{kr f’k{k.k dh lqfo/kk ds fy, f’k{k.k dh izfdz;kvksa ij izfrfcafcr djus esa 

l{ke A 

2. Gain insight in to the processes of learning, especially at Higher Education level 

and able to reflect on the processes of teaching to facilitate the expected learning, 

students. 

 

3- mPp f’k{kk Lrj ij izklafxd fofHkUu rjhdksa dk ikyu djus ds fy, dkS’ky vkSj 
n{krk dk fodkl djuk A  

3. Develop skills and competencies to teach effectively following different 

methodologies relevant at Higher Education level. 

 

4- mPprj f’k{kk Lrj ij v/;kiu&f’k{k.k esa fuEu vkns’k lapkj ek/;e ds lkFk&lkFk 
mPp vkns’k izkS|ksfxdh vk/kkfjr ehfM;k nksuksa dk mi;ksx djuk A  

4. Integrate the use of both lower order communication media as well as higher order 

technology based media in teaching-learning at Higher-Education level. 

 

vad foHkktu 

Marking pattern 

iw.kkZad       100 

Maximum Marks     100 

lS)kafrd& ckg~; ewY;kadu        70 

Theory- External  Evaluation         70 

fyf[kr]izkstsDV odZ] ok;ok& vkUrfjd ewY;kadu&     30 

Written, Project Work, Viva- Internal  Evaluation   30 

¼fyf[kr 10 $ izkstsDV odZ 10 $ ok;ok 10½ 

 (Written 10 + Project work 10+ Viva 10) 

 

 

 

 



 

;wfuV I- f’k{k.k dh ladYiuk 

                                            Unit-I Concept of Teaching 

 f’k{k.k % ,d dyk ;k foKku \ 

 Teaching; An art or Science ? 

 f’k{k.k vkSj f’k{kk ds chp laca/k 

 Relationship between teaching and learning. 

 f’k{k.k dh vo/kkj.kk dk fo’ys”k.k % tkucw>dj fu;ksftr izfdz;k ds :i esa f’k{k.k 

% f’k{k.k dkS’ky ds lanHkZ esa fo’ys”k.k 

 Analysis of the concept of teaching; Teaching as a deliberately planned 

process; Analysis in terms of teaching skills.  

 f’k{kk dk lkekU; ekWMy % izh ,fDVo] baVjSfDVo vkSj iksLV ,fDVo pj.k vkSj mu 

esa f’k{kd dh Hkwfedk 

 General models of instruction : Preative, interactive and post active phases and 

teacher’s role in them. 

 

  ;wfuV II- d{kk d{k vuqns’ku esa f’k{k.k dkS’ky 

Unit-II Teaching Skills in Classroom Instructions 

 

fof'k”V lanHkZ ds lkFk d{kk f’k{k.k esa dkS’ky dk mn~ns’;] ?kVd vkSj mi;ksx % 

Purpose, components and use of skills in classroom teaching with specific reference   

to : 

 ikB dh izLrkouk 

 Ways of introducing a topic. 

 izHkkoh iz’uksa dh izokg’khyrk 

 Employing effective questioning. 

 mnkgj.kksa ds lkFk n`”VkUr nsuk 

 Illustrating with examples. 

 fofHkUu izdkj dh O;k[;k djuk 

 Making different types of explanation. 

 Nk= izfrfdz;kvksa dks iqucZyu nsuk] 

 Reinforcing student responses. 

 mnhiu ifjorZu 

 Making variations in stimulus. 

 d{kk esa f’k{k.k lh[kuk 

 Managing classroom learning. 

 ikB lekfIr dk rjhdk 

 Ways of closing a lesson.  

 f’k{k.k dkS’ky dk ewY;kadu A 

 Evaluation of teaching skills. 



 

  ;wfuV III- f’k{k.k j.kuhfr;ka] fof/k vkSj f’k{k.k lkexzh 

Unit-III Teaching Strategies, Methods and Aids 

 

 f’k{k.k j.kuhfr] vFkZ] ifjHkk”kk vkSj bldh fo’ks”krk,a 

 Teaching strategies, meaning, definition & its characteristics. 

 f’k{k.k j.kuhfr;ksa dk oxhZdj.k 

 Classification of teaching strategies. 

 f’k{k.k fof/k;ka 

 Teaching methods 

 f’k{k.k rduhd vkSj j.kuhfr 

 Teaching techniques and tactics. 

 f’k{k.k dkS’ky esa n`’;&JO; lkexzh 

 Audio-Visual aids in teaching skills. 

 

  ;wfuV IV- dyk izn’kZu] yfyr dyk ,oa ch- oksd- 

Unit-IV Performing Arts, Fine art and B.Voc. 

 

 f’k{kk ds ,d midj.k ds :i esa ukVd] ukVd ds fofHkUu :i] ‘kS{kf.kd vkSj 

lkekftd ifjorZu ds fy, ukVd dk mi;ksx] lM+d ds [ksy] ikB dk 

ukVdh;dj.k 

 Drama as a tool of learning, different forms of art, use of drama for educational 

and  

 social change, street play, dramatization of a lesson. 

 d{kk esa ukVd rduhdksa dk iz;ksx % vkokt] Hkk”k.k] ekbe vkSj gjdr] baizkso] 

voyksdu dk dkS’ky] udy vkSj izLrqfr] xk;u vkSj oknu] lqj]rky vkSj y;]  

ljxe A xk;u % yksd xhr] dfork,a vkSj izkFkZuk,a u`R; ds fofo/k :i  

HkjrukV~;e] dFkdyh] yksd u`R;] xjck] HkokbZ] HkkaxM+k] u`R; ukV~; 

 Use of drama techniques in the classroom: Techniques in the classroom, voice, 

speech, mime and movements, improve, skills of observation, imitation and 

presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs, 

poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk 

Dance, Garda, Bhavai, Bhangra, Nritya Natya. 

 LVªksd vkSj LdSfpax % fp=dyk ds fofHkUu :iksa dks le>uk % oyhZ dyk] e/kqcuh 

dyk] Xykl isafVax] QSfczd isafVax Mªkbax f’k{kk ds {ks= esa fp=dyk dk iz;ksx % 

pktZ esfdax] iksLVj esfdax] eSp fLVd Mªkbax vkSj vU; :i  

 

 Strokes & Sketching: Understanding of various means and perspectives, 

different forms of Painting : Worli Art, Madhubani Art, Glass Painting, 



Fabric Painting. Use of drawing and painting in education: Chart making, 

Poster making, Match stick drawing and other forms. 

 jpukRed ys[ku % ys[ku] dfork ys[ku] ltkoVh dyk] jaxksyh] bdsckuk] nhokj 

isafVax] f’k{kk ds {ks= esa fofHkUu dyk :iksa dk mi;ksx A 

 Creative Writing, decorative art, rangoli, ikebana, wall painting, use of 

different art forms in education. 

 

  ;wfuV V- f’k{k.k dkS’ky vkSj rduhd 

Unit-V Teaching Skills and Technology 

 

 eYVhehfM;k 

 Multimedia 

 bUVjusV 

 Internet 

 fMftVy E;wftd 

 Digital Music 

 fMftVy ,fMfVax 

 Digital Editing 

 fMftVy fdz,fVfoVh 

 Digital Creativity  

 

lanfHkZr iqLrdsa % 

Books recommended 

 

 Jangira N.K. and Ajit Singh (1982) Core Teaching Skills : The Microteaching 

Approach, NCERT, New Delhi 

 Kumar Dr. Akhilesh, Drama and Art Education, Vardhman Mahavir Open 

University, Kota. 

 Information and communication technologies in education : A curriculum for 

school and programmes of teacher development : Jonathan Anderson and Tom 

Van Weert: UNESCO 2002 

 Adam, DM, Computer and Teacher Teaining : A practical guide, The Howorth 

Press Inc., NYC, 1985 

 Behara SC, Educational Television Programmes Deep and Deep Publication, 

New Delhi, 1991. 

 Kumar, K L (1996) Educational Technology : New Age International (P) Ltd. 

Publishers, New Delhi. 

 

 

 

 

 

 

 



bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ ¼N-x-½ 

O;fDrRo fodkl  

Personality Development 

Lukrd& ch-ih-,- 

Under Graduate - B.P.A. 

lsesLVj& 6 

Semester. VI 

dszfMV &1 ¼1 dszsfMV ¾ 15 ?kaVs½              iw.kkZd& 100 

Credit -1 ( 1 Credit  = 15 Hors)                 Max. Marks-100 

Hkkx &1   ;ksX;rk [k.M & 70 vad&ckg~~; ewY;kadu 

Part I – ABILITY SECTION – 70 Marks - External Evaluation  
 

bdkbZ&1 

Unit I 

O;fDrRo % O;fDrRo dh izd`̀fr;   

Personality : Nature of personality;  

O;fDrRo ds tSfod xkspj] laLd`f̀r] fyax] vkuqokaf’kdrk 

,oa okrkoj.k]  

Biological foundations of personality; 

Culture;  Gender;  heredity and environment  

O;fDrRo ij ifjfLFkfr;ksa dk izHkko;   

Impact of situations on personality;   

O;fDrRo ds ifjizs{;% euksxR;kRed lkekftd vf/kxe] 

‘khyxq.kkRed ,oa izdkj mikxeA  

Perspectives on personality: Psychodynamic 

social learning, trait and type approach. 
 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&2 

Unit II 

ekuo fodkl ds {ks=: 

Domains of Human Development : 

 laKkukRed fodkl: 

 Cognitive development:  

fi;kts dk ifjizs{;;  

Perspectives of Piaget;  

foxksRldh dk ifjizs{;;  

Perspectives of Vygotsky;  

Hkk”kk dk fodkl;  

Language Development;  

laosxkRed fodkl;  

Emotional Development;   

uSfrd fodkl:  

Moral Development:  

dksgycxZ dk fl)karA 

Perspective of Kohlberg. 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&3 

Unit III 

fodkl dh voLFkk;sa: 

Stages of Development: 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 



Qzk;M dh fodkl voLFkk;sa; 

Freudian stages of development; 

,fjdlu dh fodkl voLFkk;asA 

Erickson’s stages of development. 

 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&4 

Unit IV 

Hkkjrh; mikxe: 

Indian approach: 

Hkkjrh; fopkj esa vkRe o igpku]  

Self and identity in Indian thought, 

vkRe mn~~Hko]  

Emergence of self, 

O;fDrxr igpku ‘kfDr dk fodkl] 

Development of personal identity strength,  

O;fDrRo dh ‘kfDr;ka ,oa nqcZyrk;sa]  

Strengths and weakness of personality,  

lsfyxesu ds n``f”Vdks.k ls O;fDrRo ‘kfDr c<+kus gsrq 

ldkjkRed euksfoKku dh HkwfedkA  

Enhancing strength under perspective of 

positive psychology of Seligman.  

uSfrdrk ,oa vkRe izR;; dk fodklA  

Development of morality and self concept. 

fyax Hksn ,oa fyax Hkwfedk dk fodkl A  

Development of gender differences and 

gender roles. 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&5 

Unit-5 

 

 

O;fDrxr {kerk o/kZu ds mikxe: 

Enhancing individual’s potential approach :   

vkRe’kfDr fl)kar;  

Self-determination theory;  

laKkukRed {kerk o/kZu ds mik;] 

Enhancing cognitive potential,   

vkRe fu;a=.k ,oa vkReo)Zu;  

Self regulation and self enhancement; 

l`t̀u’khyrk dk fuekZ.kA 

Fostering creativity. 

 

2 ?kaVs  

2 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

 

 

 

 

 

 

 



Hkkx &2 dkS’ky [k.M& 30 vad&vkarfjd ewY;kadu 

Part II Skill section -  30 Marks - Internal Evaluation  

 

Ikzk;ksfxd dk;Z 

Practicum : 
 

 

uksV& fuEu pkj euksoSKkfud ijh{k.kksa es ls nks euksoSKkfud ijh{k.k djuk      

      vfuok;Z gksxk &  

Note- Out of the following four any two psychological tests  

          are compulsory-  

 

1- ,d vkRe izR;; ijh{k.kA 

  One tests based on self concept. 

 

2- dksbZ nks O;fDrRo ijh{k.kA 

  Any two tests based on personality. 

 

3- ikfjokfjd okrkoj.k ijh{k.kA 

  One tests based on family environment. 

      

2 ?kaVs  

2 Hrs. 

 

fyf[kr&10 vad 

Written-10 Marks 

izk;ksfxd fjdkMZ&10 vad 

Practical Record-10 Marks 

ok;ok&10 vad 

 Viva-10 Marks 

dqy &30 vad 

Total 30 Marks 

izLrkfor ikB~~; lkexzh & 

Suggested readings : 

 

1-  fodklkRed euksfoKku & gjykWd 

2-  O;fDrRo fl)kar& v:.k dqekj flax  

3.  Ggardner Lindzey, John B. Compbell Calvin S. Hall; Theories of Personality  

 4.  Elizabeth Hurloc; Developemental  psychology  

 5. Snyder; Positive Psychology: The scientific and practical explorations of human   

     strengths 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

TEACHING SKILLS 
 

U G Semester VIII 

 

Preamble 

 

 The purpose of Teaching Skills programme is intended to give practical orientation 

to Graduates in various disciplines so as to enable them to become competent teachers at 

Higher Secondary and tertiary levels. In the absence of any professional teacher 

preparation programme for college teachers, this course will help in providing adequate 

pedagogic inputs, both theoretical and  practical, required for effective teaching in the 

modern day context. The course is built on latest thinking on teaching and learning 

processes in Higher Education keeping in mind the advancements in use of Technology 

and at the same time not ignoring the field realities in the classroom. Although, there is an 

opinion that no teacher training is required for higher education teachers, this course will 

make any post graduate entering the teaching profession a better teacher than what he / She 

would have been without this course. 

 

Objectives:  

 

 The syllabus is indented to enable students to: 

 

2- Reflect on the context of teaching and learning in Higher Education when they 

enter teaching profession 

 

3- Gain insight in to the processes of learning, especially at Higher Education level 

and able to reflect on the processes of teaching to facilitate the expected learning, 

students. 

 

4- Develop skills and competencies to teach effectively following different 

methodologies relevant at Higher Education level. 

 

5- Integrate the use of both lower order communication media as well as higher order 

technology based media in teaching-learning at Higher-Education level. 

 

Marking pattern 

 

Maximum     100 

 

Theory External     70 

 

Written, Practical Internal    30 

 

(Written 10 + Project work 10+ Viva 10) 

 

 



Unit-I  Concept of Teaching  

 

 Teaching; An art of Science ? 

 Relationship between teaching and learning. 

 Analysis of the concept of teaching; Teaching as a deliberately planned process; 

Analysis in terms of teaching skills.  

 General models of instruction : Preative, interactive and post active phases and 

teacher’s role in them. 
 

Unit-II Teaching Skills in Classroom Instructions   
 

Purpose, components and use of skills in classroom teaching with specific reference to : 

 

 Ways of introducing a topic. 

 Employing effective questioning. 

 Illustrating with examples. 

 Making different types of explanation. 

 Reinforcing student responses. 

 Making variation in stimulus. 

 Managing classroom learning. 

 Ways of closing a lesson.  

 Evaluation of teaching skills. 

 

Unit-III Teaching Strategies, Methods and Aids  

 

 Teaching strategies, meaning, definition & its characteristics. 

 Classification of teaching strategies. 

 Teaching methods 

 Teaching techniques and tactics. 

 Audio-Visual aids in teaching skills. 

 

Unit-IV Performing Arts, Fine art and B.Voc. 

 

 Drama as a tool of learning, different forms of art, use of drama for educational 

and social change, street play, dramatization of a lesson. 

 Use of drama techniques in the classroom: Techniques in the classroom, voice, 

speech, mime and movements, improve, skills of observation, imitation and 

presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs, 

poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk 

Dance, Garda, Bhavai, Bhangra, Nritya Natya. 
  



 

 Strokes & Sketching: Understanding of various means and perspectives, different 

forms of Painting : Worli Art, Madhubani Art, Glass Painting, Fabric Painting. Use 

of drawing and painting in education: Chart making, making, Poster making, 

Match stick drawing and other forms. 

 Creative Writing, decorative art, rangoli, ikebana, wall painting, use of different 

art forms in education. 
 

Unit-V Teaching Skills and Technology 

 

 Multimedia 

 Internet 

 Digital Music 

 Digital Editing 

 Digital Creativity  

 

Books recommended 
 

Jangira N K and Ajit Singh (1982) Core Teaching Skills: The Microteaching Approach 

NCERT, New Delhi. 
 

Kumar Dr. Akhilesh, Drama and Art Education, Vardhman Mahavir Open University, 

Kota. 
 

Information and communication Technologies in Schools, A handbook for teachers, 

Alexey Semenov, UNESCO, 2005   

Information and communication Technologies in education, a curriculum for school and 

programmes of teacher development, Jonathan Anderson and Tom van Weert, UNESCO, 

2002 
 

Adam DM, Computer and Teacher Training: A Practical guide, The Haworth press, Inc., 

New York, 1985 
 

Behara SC, Educational Television Programmes, deep and deep publication, New Delhi 

1991 

 

Kumar K L Educational Technology, New Age International Pvt. Ltd, Publishers, New 

Delhi, 1996 

 

 

 
 
 
 
 
 
 
 
 
 

 



izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- izFke lsesLVj 
iz'u i=&izFke ¼Hkkjrh; bfrgkl dk losZ{k.k izkjaHk ls ysdj 4Fkh 'krkCnh bZ-iw- rd½ 

 

dksM&  

HD 101 
dzsfMV&3 

     

ikB~;dze& 
 ikB~;dze ikap bdkbZ;ksa dk gSA ijh{kk esa ikap iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS] ftls gy djuk 

vfuok;Z gksxkA 

bdkbZ&1 
  1- izkphu Hkkjrh; bfrgkl ds L=ksrA 

  2- izkx~ ,oa vk| ,sfrgkfld dky 

bdkbZ&2 
  1- gM+Iik rFkk le dkyhu rkekz'e laLd`fr;kWA 

  2- oSfnd ;qx ¼jktuhfrd] lkekftd] /kkfeZd ,oa vkfFkZd voLFkk½ 

bdkbZ&3 
  1- egktuin ;qx 

  2- egkRek cq) ds le; dh jktuhfrd voLFkk 

bdkbZ&4 
  1- ex/k lkezkT; dk mRd"kZ ¼uUn oa'k rd½ 

  2- Hkkjr ij fldUnj dk vkdze.k vkSj mlds izHkko 

bdkbZ&5 
   oLrqfu"B iz'u tks pkjksa bdkbZ;ksa ls lEcfU/kr gksxkA 

lgk;d xzaFk%& 
 

¼1½ ,p- ih- jk; pkS/kjh    &  Ikzkphu Hkkjr dk jktuhfrd 

        bfrgkl 

 ¼2½ ds- ,- uhydaB 'kkL=h   &  nf{k.k Hkkjr dk bfrgkl                          
¼3½ d`".knRr cktis;h rFkk foeypanz ikaMs; &  Ikzkphu Hkkjr dk bfrgkl 

¼4½ foeypanz ikaMs;    &  Ikzkphu Hkkjr dk jktuhfrd 

        rFkk lkaLd`frd bfrgkl& Hkkx 

        ,d                         

¼5½ fdj.k dqekj FkiY;ky   &  flU/kq lH;rk                           
¼6½ jkeo`{k flag     &   izkphu Hkkjr                            
 

¼7½ xqyke ;ktnkuh ¼laik-½   &   ndu dk bfrgkl                          

¼8½ jktcYkh ik.Ms;    &   Ikzkphu Hkkjr  



¼9½ H.C. Roychoudhary      -     Political History of Ancient India 
¼10½ R.C. Majumdar      -    The Age of Imperial Unity 

¼11½ Romlia Thapar    -      History of India 
¼12-½ K.A.Nilkantha Shastry   -      History of South India 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- izFke lsesLVj 
iz'u i=&f}rh; ¼Hkkjrh; bfrgkl dk losZ{k.k 4Fkh 'krkCnh bZ-iw-ls 319 bZ-rd½ 

 

dksM&  

HD 102 
dzsfMV&3 

            

ikB~;dze&   

 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 

 

bdkbZ&1 
  1- ekS;Z jktoa'k ¼mRFkku vkSj iru½  

  2- pUnzxqIr ekS;Z dk 'kklu izcU/k 

  3- v'kksd dk /kEe 

bdkbZ&2 
  1- 'kaqx oa'k 

  2- lkrokgu oa'k 

bdkbZ&3 
  1- fgUn&;wukuh 

  2- if'pfe Hkkjr ds 'kd&{k=i 

  3- [kkjosy 

bdkbZ&4 
  1- dq"kk.kdky 

  2- laxe ;qx 

bdkbZ&5 
   oLrqfu"B iz'u tks pkjksa bdkbZ;ksa ls lEcfU/kr gksxkA 

lgk;d xzaFk%& 
 

¼1½ ,p- ih- jk; pkS/kjh    &  Ikzkphu Hkkjr dk jktuhfrd 

        bfrgkl            
¼2½ ds- ,- uhydaB 'kkL=h   &  nf{k.k Hkkjr dk bfrgkl                          
¼3½ d`".knRr cktis;h rFkk foeypanz ikaMs; &  Ikzkphu Hkkjr dk bfrgkl 



¼4½ foeypanz ikaMs;    &  Ikzkphu Hkkjr dk jktuhfrd 

        rFkk lkaLd`frd bfrgkl& Hkkx 

        ,d                         

¼5½ fdj.k dqekj FkiY;ky   &  flU/kq lH;rk                           
¼6½ jkeo`{k flag     &   izkphu Hkkjr                           
¼7½ xqyke ;ktnkuh ¼laik-½   &   ndu dk bfrgkl                          

¼8½ jktcYkh ik.Ms;    &   Ikzkphu Hkkjr  
¼9½  H.C.Roychoudhary    -     Political History of Ancient India 

¼10½ R.C.Majumdar    -     The Age of Imperial Unity 

¼11½ Romlia Thapar    -      History of India 

¼12-½ K.A.Nilkantha Shastry   -      History of South India 

¼13½ lqf"erk ik.Ms] vkse izdk'k ,oa  &   jktuhfrd bfrgkl ,oa laLFkk;sa 

 foosd nRr >k         319 bZ- ls 1280 bZ- rd 

¼14½ jesUnzukFk feJ ,oa lqHkk"k nŸk >k  &   izkphu Hkkjr 

¼15½ vkj- ,u-ik.Ms     &   izkphu Hkkjr dk jktuhfrd ,oa 

            lkaLd`frd bfrgkl 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- f}rh; lsesLVj 
iz'u i=&izFke ¼izkphu Hkkjrh; lkekftd ,oa vkfFkZd laLFkk;sa] Hkkx& 1 ½ 

 

dksM&  

HD 201 

dzsfMV&3 

      

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekgfr gS ftls gy djuk 

vfuok;Z gksxkA 

bdkbZ&1 
  1- izkphu Hkkjr esa o.kZ C;oLFkk 

  2- tkfr 

  3- o.kZ ,oa tkfr esa vUrj 

bdkbZ&2 
  1- izkphu Hkkjr esa vkJe O;oLFkk 

  2- f=&_.k 

  3- iapegk;K 

bdkbZ&3 
  1- iq#"kkFkZ dh vo/kkj.kk ,oa egRo 

  2- iq#"kkFkZ prq"V; 



bdkbZ&4 
  1- laLdkj dk vFkZ ,oa egRo 

  2- "kksM~l laLdkj 

bdkbZ&5 
  1- fookg dk vFkZ ,oa mís'; 

  2- izkphu Hkkjr esa izpfyr fookg ds izdkj 

  3- iz'kLr ,oa viz'kLr fookg 

vuq'kaflr xzaFk %& 
¼1½ euksjek tkSgjh % Ikzkphu Hkkjrh; o.kkZJe O;oLFkkA  

¼2½ t;'kadj feJ  % Hkkjr dk lkekftd bfrgklA 

¼3½ ds- lh- tSu  % Ikzkphu Hkkjrh; lkek- rFkk vkfFkZd laLFkk,aA 

 ¼4½ jktcyh ikaMs; % fgUnw laLdkjA                   

 ¼5½ gfjnRr osnkyadkj % fgUnw ifjokj ehekalkA 

¼6½ ,- ,l- vYrsdj % izkphu Hkkjr esa ukfj;ksa dh fLFkfrA            

¼7½ vkj- ,l- 'kekZ % izkphu Hkkjr esa 'kqnzksa dh fLFkfrA 

 ¼8½ ,- ,l- vYrsdj % Ikzkphu Hkkjrh; f'k{k.k Ik)frA  

 ¼9½ jes'kpanz etwenkj % Ikzkphu Hkkjr esa laxfBr thouA  

      ¼vuq- d`".knRr cktis;h½ 

¼10½ eksrhpanz  % lkFkZokg A 

¼11½ d`".knRr cktis;h % Hkkjrh; O;kikj dk bfrgklA 

 ¼12½ d`".knRr cktis;h % Ikzkphu Hkkjr dk fons'kksa ls lEca/kA                   

 ¼13½ vkj- ,l- 'kekZ % iwoZ e/;dkyhu Hkkjr esa lkekftd   

      ifjorZuA 

¼14½ pUnznso flag  % izkphu Hkkjrh; lekt vkSj fpUruA 

¼15½ lqfLerk ik.Ms; % lekt] vkfFkZd O;oLFkk ,oe~~ /keZA 

¼16½ P.N. Prabhu  : Hindu Social Organization. 

 ¼17½ S.K. Maity  : The Economic life of Northern India in the  

      Gupta period. 

 ¼18½ L. Gopal  : Economic life of Northern India.  

 ¼19-½ D.R.Das  : Economic History of the Deccan 

 ¼20½ ch-,u-pksiM+k]nkl]iqjh % Hkkjr dk lkekftd] vkfFkZd ,oa lkaLd`frd 

      bfr- 

 

 

 

 

 

 

 

 
 



izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- f}rh; lsesLVj 
iz'u i=&f}rh; ¼izkphu Hkkjrh; lkekftd ,oa vkfFkZd laLFkk;sa] Hkkx& 2½ 

 

dksM&  

HD 202 

dzsfMV&3 

   

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i es lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 

 

bdkbZ&1 
  1- ifjokj dk vFkZ ,oa egRo 

  2- l;qDr ifjokj] xq.k ,oa nks"k 

  3- iq=ksa ds izdkj 

  4- izkphu Hkkjr esa fL=;ksa dh fLFkfr 

bdkbZ&2 
  1- izkphu Hkkjrh; f'k{kk iz.kkyh 

  2- f'k{kk dk mís'; ,oa xq#&f'k"; lEcU/k 

bdkbZ&3 
  1- izkphu Hkkjrh; izeq[k f'k{kk dsUnz 

  2- izkphu Hkkjrh; f'k{k.k dsUnzksa dh vkfFkZd O;oLFkk 

bdkbZ&4 
  1- oSfnd dkyhu vkfFkZd fLFkfr 

  2- ekS;Z dkyhu vkfFkZd fLFkfr  

  3- xqIr dkyhu vkfFkZd fLFkfr 

bdkbZ&5 
  1- izkphu Hkkjrh; O;kikfjd ekxZ ,oa muds uke 

  2- Fky ,oa ty ekxZ 

  3- izkphu Hkkjr esa uki ,oa rkSy 

vuq'kaflr xzaFk %& 
¼1½ euksjek tkSgjh % Ikzkphu Hkkjrh; o.kkZJe O;oLFkkA  

¼2½ t;'kadj feJ  % Hkkjr dk lkekftd bfrgklA 

¼3½ ds- lh- tSu  % Ikzkphu Hkkjrh; lkek- rFkk vkfFkZd laLFkk,aA 

 ¼4½ jktcyh ikaMs; % fgUnw laLdkjA                   

 ¼5½ gfjnRr osnkyadkj % fgUnw ifjokj ehekalkA 



¼6½ ,- ,l- vYrsdj % izkphu Hkkjr esa ukfj;ksa dh fLFkfrA 

¼7½ vkj- ,l- 'kekZ % izkphu Hkkjr esa 'kqnzksa dh fLFkfrA 

 ¼8½ ,- ,l- vYrsdj % Ikzkphu Hkkjrh; f'k{k.k Ik)frA  

 ¼9½ jes'kpanz etwenkj % Ikzkphu Hkkjr esa laxfBr thouA  

      ¼vuq- d`".knRr cktis;h½ 

¼10½ eksrhpanz  % lkFkZokg A 

¼11½ d`".knRr cktis;h % Hkkjrh; O;kikj dk bfrgklA 

 ¼12½ d`".knRr cktis;h % Ikzkphu Hkkjr dk fons'kksa ls lEca/kA                   

 ¼13½ vkj- ,l- 'kekZ % iwoZ e/;dkyhu Hkkjr esa lkekftd   

      ifjorZuA 

¼14½ pUnznso flag  % izkphu Hkkjrh; lekt vkSj fpUruA 

¼15½ lqfLerk ik.Ms; % lekt] vkfFkZd O;oLFkk ,oe~~ /keZA 

¼16½ P.N. Prabhu  : Hindu Social Organization. 

 ¼17½ S.K. Maity  : The Economic life of Northern India in the  

      Gupta  period. 

 ¼18½ L. Gopal  : Economic life of Northern India.  

 ¼19-½ D.R.Das  : Economic History of the Deccan 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- r`rh; lsesLVj 
iz'u i=&izFke ¼Hkkjrh; bfrgkl dk losZ{k.k 319 bZ-ls 1200 bZ-rd] Hkkx&1½ 

        

dksM&  

HD 301 

dzsfMV&3 

  

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u dk gksxk ftls gy djuk vfuok;Z 

gksxkA 

 

bdkbZ&1 
  1- xqIr jktoa'k 

  2- xqIrksa ds iru ds dkj.k 

  3- xqIr dkyhu iz'kklu 

bdkbZ&2 
  1- okdkVd jktoa'k 

  2- okdkVd&xqIr lEcU/k 

 
 



 
bdkbZ&3 
  1- ekS[kjh jktoa'k 

  2- o/kZu jktoa'k 

  3- g"kZ dk iz'kklu 

bdkbZ&4 
  1- okrkih ds pkyqD; 

  2- dkWph ds iYyo 

bdkbZ&5 
  1- pksy jktoa'k 

  2- pksy&iz'kklu 

vuq'kaflr xzaFk& 
 

¼1½ ,p- ih- jk; pkS/kjh   &  Ikzkphu Hkkjr dk jktuhfrd bfrgkl   

¼2½ ds- ,- uhydaB 'kkL=h  &  nf{k.k Hkkjr dk bfrgkl                          
¼3½ d`".knRr cktis;h rFkk foeypanz ikaMs;& Ikzkphu Hkkjr dk bfrgkl 
¼4½ foeypanz ikaMs;   &  Ikzkphu Hkkjr dk jktuhfrd rFkk  

      &  lkaLd`frd  bfrgkl& Hkkx nks                        

¼5½ fdj.k dqekj FkiY;ky  &  flU/kq lH;rk                           
¼6½ jkeo`{k flag    &   izkphu Hkkjr                           
¼7½ xqyke ;ktnkuh ¼laik-½  &   ndu dk bfrgkl                          

¼8½ jktcYkh ik.Ms;   &   Ikzkphu Hkkjr  
¼9½  H. C. Roychoudhary   -     Political History of Ancient India 

¼10½ R. C. Majumdar   -     The Age of Imperial Unity 

¼11½ Romlia Thapar   -      History of India 

¼12-½ K.A.Nilkantha Shastry  -      History of South India     

¼13½ ds-ds- nRr] vkj-lh-etwenkj  &   Hkkjr dk o`gr~ bfrgkl 

¼14½ lfpnkuan HkV~Vkpk;Z   &   Hkkjrh; bfrgkl dks"k 

    

 

 

 

 

 

 

 

 

 



 

 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- r`rh; lsesLVj 
iz'u i=&f}rh; ¼Hkkjrh; bfrgkl dh #ijs[kk 319 bZ-ls 1200 bZ-rd] Hkkx&2½ 

 

dksM&  

HD 302 

dzsfMV&3 

            

ikB~;dze& 
  

 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 
 

 
bdkbZ&1 

  1- jktiwrks dh mRifr 

  2- xqtZj&izfrgkj oa'k 

bdkbZ&2 

  1- jk”VªdwV oa'k 

  2- iky oa'k 

bdkbZ&3 

  1- pUnsy oa'k 

  2- ijekj jktoa'k 

bdkbZ&4 

  1- xgM+oky oa'k 

  2- f=iqjh ds dYpqfj 

bdkbZ&5 

  1- jruiqj ds dYpqfj 

  2- jktiwr ;qxhu 'kklu O;oLFkk 

 

vuq'kaflr xzaFk&                             

¼1½  mn;ukjk;.k jk; %   xqIr jktoa'k rFkk mldk bfrgkl]  

¼2½  Jhjke xks;y     %   Hkkjr dk jktuSfrd bfrgkl Hkkx& 02 o 03 

¼3½  Jhjke xks;y    %   xqIr lkezkT; dk bfrgklA 

¼4½ ikaMs] vkseIkzdk'k  %  jktuhfrd bfrgkl vkSj laLFkk,WaA 

¼5½ fo'kq)kuUn ikBd  %  iwoZ e/;dkyhu Hkkjr dk bfrgklA 



¼6½   vo/k fcgkjh yky   %  jktiwr jktoa'kA 

¼7½   Mh- lh- xkaxqyh  %  ijekj jktoa'kA 

¼8½ Hkxorh izlkn pkS/kjh %   jktoa’k ekS[kjh vkSj iq";HkwfrA 
¼9½ foeypanz ikaMs;  %  Ikzkphu Hkkjr dk jktuhfrd rFkk    

         lkaLd`frd  bfrgkl& Hkkx nks  

¼10½ R.C. Majumdar             :     The Classical Age  

¼11½ Ray Chaudhary             :     An Advanced History of India-Vol.I   

 and Datta                :     The Strength for Empire. 

¼12½ H.C. Roy  Chaudhary    :     Dynastic History of Northern India- Voll.II  

¼13½ A.S. Altekar              :      Gupta – Vakataka Age 

¼14½ Gulam Yazdani             :      Early History of Deccan.  

¼15-½ Devahuti               :       Harsha- A Political History 

¼16½ K.A Neelkantha Shashtri:    The History of South India. 

                                               :     The Cholas. 

 ¼17-½ Dasaratha Sharma         :       Lectures on History. 

¼18½  jesUnzukFk          %   NŸkhlx<+ dk jktuhfrd ,oa lkaL—frd bfrgkl  

¼19½  eaxykuUn >k  %   nf{k.k dksly ds dypqfj dkyhu eafnj 

 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj 
iz'u i=&izFke ¼ izkphu Hkkjrh; /keZ ½ 

          

dksM&  

HD 401 
dzsfMV&3 

  

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 

bdkbZ&1 
  1- oSfnd /keZ& mn~Hko ,oa fodkl 

  2- oSfnd nso e.My 

  3- HkfDr dk Lo#i 

bdkbZ&2 
  1- tSu /keZ& mn~Hko ,oa fodkl 

  2- f=&jRu 

  3- fnxEcj ,oa 'osrkEcj 



 
 
 
bdkbZ&3 
  1- ckS) /keZ& mn~Hko ,oa fodkl 

  2-- ckS) /keZ ds fLk)kUr 

  3- ghu;ku ,oa egk;ku 

bdkbZ&4 
  1- 'kSo /keZ& mn~Hko ,oa fodkl 

  2- 'kSo /keZ ds fofHkUu lEiznk; 

  3- 'kkDr /keZ& mn~Hko ,oa fodkl 

bdkbZ&5 
  1- oS".ko /keZ& mn~Hko ,oa fodkl 

  2- xk.kiR; lEiznk; 

  3- lkSj lEiznk; 

vuq'kaflr xzaFk& 

 

¼1½ MkW- xksfoan pUnz ik.Ms    %  ckS) /keZ ds fodkl dk bfrgkl 

¼2½ vkj- th- Hk.Mkjdj ¼vuqokn½   %  oS”.ko] ‘kSo ,oa vU; /kkfeZd er 

¼3½ cynso mik/;k;               %   Hkkxor lEIkznk; 

 ¼4½ ,l- ,u- jk;      %    ikSjkf.kd /keZ ,oa lekt 

¼5½ lqfLerk ik.Ms;       %   lekt] vkfFkZd O;oLFkk ,oa /keZ 

¼6½ t;'kadj feJ     %   Hkkjro"kZ dk lkekftd bfrgkl                     

(7)   Dr. G.C. Pande                :   Foundation of Indian Culture, Vol. I  

      Spiritual 

            Vision & Symbolic forms in Ancient 

       India  

 ¼9½ S.R.Goyal                :   A Religious History of India Vol. I & II 

 ¼10-½ Suvira Jaiswal                 :    Origin and Development of Vaisnavism 

 ¼11-½ S. Pande                 :    Birth of Bhakti in Indian Religions & Art 

 ¼12½ G.C.Pandey                 :    Studies in the origin of Buddhism   

             (13)      Lalman Joshi                 :    Introduction to Indian Religions 
 (14) Sudhakar, Chattopadhyaya        :  Hindu Religion’s Sect 
 

 

 

 

 

 

 



izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj 
iz'u i=&f}rh; ¼ izkphu Hkkjrh; n'kZu ½ 

dksM&  

HD 402 
dzsfMV&3 

 

ikB~;dze& 
  

 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 

bdkbZ&1 
  1- "kM+n'kZu dk bfrgkl 

  2- U;k; n'kZu 

bdkbZ&2 
  1- oS'ksf"kd n'kZu 

  2- lka[; n'kZu  

bdkbZ&3 
  1- ;ksx n'kZu 

  2- xhrk dk n'kZu 

bdkbZ&4 
  1- vkSifu"kfnd n'kZu 

  2- ehekalk n'kZu 

bdkbZ&5 
  1- ukfLrd n'kZu 

  2- pkokZd n'kZu 
 

vuq'kaflr xzaFk&    
 

¼1½ cynso mik/;k;  %   Hkkjrh; n’kZu  

¼2½ ,l- jk/kkd`”.ku  %   Hkkjrh; n’kZu Hkkx& 1 ,oa& 2  

¼3½ MkW- mes’k feJ  %   Hkkjrh; n’kZu  

 ¼4½    MkW- ‘kksHkk fuxe   %  Hkkjrh; n’kZu 

 ¼5½    claUr dqekj yky   %  Hkkjrh; n’kZu 

 ¼6½    t;'kadj feJ      %  Hkkjro"kZ dk lkekftd bfrgkl 

  ¼14½     A.B.Keith            :   Religion and Philosophy of the Vedas 

       and   the Upanishadas 

  (15)    Radhakrishnan.S  :   Indian Philosophy. 2 Vols 
 

 
 

 



 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- iape lsesLVj 
iz'u i=&izFke ¼ Hkkjrh; iqjkrŸo ds ewy rRo Hkkx&1 ½ 

 

dksM&  

HD 501 
dzsfMV&3 

   

 

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 
 

bdkbZ&1 
  iqjkrŸo foKku vFkZ] ifjHkk"kk ,oa egRo 

bdkbZ&2 

  iqjkrŸo dk vU; 'kk[kkvksa ls laca/k 

bdkbZ&3 

  izkphu LFkyksa dh [kkst ,oa frfFk fu/kkZj.k 

bdkbZ&4 

  mR[kuu dh fof/k;kW ,oa Lrj foU;kl 

bdkbZ&5 

  fofHkUu e`n~Hkk.M ,oa mudk egRo 
 

vuq'kaflr xzaFk& 
 

¼1½ ds- Mh- cktis;h   %     e/;izns’k dk iqjkRkRo 

¼2½ vkj- bZ- ,e- Oghyj  % Ik̀Foh ls iqjkrRo 

¼3½ ch- ,u- iqjh   %       iqjkrRo foKku 

¼4½ t;ukjk;.k ik.Ms;  % iqjkrRo foe’kZ 

 ¼5½ jkds’k Ikzdk’k ik.Ms;  % Hkkjrh; iqjkrRo 

¼6½ fot;dkar feJ   %       {ks= iqjkrRo 

¼7½ d`”.knRr cktis;h  % eYgkj 

¼8½ egs’kpUnz JhokLro  % fljiqj 

¼9½ ds-ds-f=ikBh@vkj-ih-ik.Ms % eYgkj n’kZuA                             

¼10½ Dr. A. K. Sharma         :           Sirpur 
 

 

 

 

 



 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- iape lsesLVj 
iz'u i=&f}rh; ¼ Hkkjrh; iqjkrŸo ds ewy rRo Hkkx&2 ½ 

   

dksM&  

HD 502 
dzsfMV&3 

           

ikB~;dze& 
 ikB~;dze ikWp bdkbZ;ksa dk gSA ijh{kk esa ikWp iz'u iwNs tkosaxsA izR;sd bdkbZ ls 

,d iz'u djuk gksxkA ,d bdkbZ oLrqfu"B iz'u ds #i esa lekfgr gS ftls gy djuk 

vfuok;Z gksxkA 

 
bdkbZ&1 
  1- Hkkjr esa iqjkrRo dk bfrgkl 

  2- izeq[k iqjkLFkyksa dk v/;;u &dkyhcaxk 

 

bdkbZ&2 
  1- dkS'kkEch 

  2- gfLrukiqj]     

bdkbZ&3 

  1- ,j.k 

  2- f=iqjh    

bdkbZ&4  

  1- czãiqjh 

  2- dk;Fkk 

bdkbZ&5 

  1- eYgkj 

  2- fljiqj 

  3- flyhipjkgh Hkksjenso @MhikMhg@ckjlwj@ 

vuq'kaflr xzaFk&          

       

 ¼1½ ds- Mh- cktis;h   %     e/;izns’k dk iqjkRkRo 

¼2½ vkj- bZ- ,e- Oghyj  % Ik̀Foh ls iqjkrRo 

¼3½ ch- ,u- iqjh   %       iqjkrRo foKku 

¼4½ t;ukjk;.k ik.Ms;  % iqjkrRo foe’kZ 



 ¼5½ jkds’k Ikzdk’k ik.Ms;  % Hkkjrh; iqjkrRo 

¼6½ fot;dkar feJ   %       {ks= iqjkrRo 

¼7½ d`”.knRr cktis;h  % eYgkj 

¼8½ egs’kpUnz JhokLro  % fljiqj 

¼9½ ds-ds-f=ikBh@vkj-ih-ik.Ms % eYgkj n’kZuA 

¼10½ Dr. A. K. Sharma         :           Sirpur 

  ¼11½ MkW- eaxykuan >k   % nf{k.k dksly ds dypqfj dkyhu eafnj  

   
 

  

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- "k"B lsesLVj 
iz'u i=&izFke ¼ izkphu Hkkjrh; okLrq ,oa dyk ds ewyrŸo Hkkx&1 ½ 

           

dksM&  

HD 601 
dzsfMV&3 

 
ikB~;dze& 
 

bdkbZ&1 

  1- gM+Iik dkyhu okLrqdyk 

  2- ekS;Z dkyhu okLrqdyk 

bdkbZ&2 

  1- Lrwi&okLrq ¼lkWph vkSj Hkjgqr½ 

  2- if'pfe Hkkjr ds pSR;x`g ¼Hkktk] dkysZ ,oaa dUgsjh½ 

bdkbZ&3 

  1- if'pfe Hkkjr ds fogkj &vtUrk 

  2- ,ykSjk 

bdkbZ&4 

  1- xqIr dkyhu eafnj 

  2- pUnsy dkyhu eafnj 

bdkbZ&5 

  1- pkyqD; okLrqdyk 

  2- iYyo okLrqdyk 

vuq'kaflr xzaFk& 
 

¼1½ oklqnso 'kj.k vxzoky % Hkkjrh; dyk 



¼2½ jekukFk feJ   % Hkkjrh; ewfrZdyk        

 ¼3½    d`".knRr oktis;h  % Hkkjrh; okLrq dyk dk bfrgklA 

¼4½ oklqnso mik/;k;  % Ikzkphu Hkkjrh; Lrwi] xqgk ,oa eafnj  

¼5½ d`".knRr cktis;h ,oa % Hkkjrh; dyk 

 larks”k dqekj cktis;hA 

  ¼6½ lfPpnkuan lgk;  % eafnj LFkkiR; dk bfrgkl 

¼7½ t;ukjk;.k ik.Ms;  % Hkkjrh; dykA 

¼8½ i`fFkoh dqekj vxzoky  % Hkkjrh; dyk ,oa okLrq  

 (9) A.K.Coomarswami  : History of Indian and Indonesian Art. 

 (10) Percy Brown   : Indian Architecture, Vol. I 

(11) Krishna Deo   : Temples of North India 

(12) S. Kramrisch   : The Hindu Temples- Part I & II 

(13) V.S. AgraWal   : Indian Art 
 

 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- "k"B lsesLVj 
iz'u i=&f}rh; ¼ izkphu Hkkjrh; okLrq ,oa dyk ds ewyrŸo Hkkx&2 ½ 

         

dksM&  

HD 602 
dzsfMV&3 

     

ikB~;dze& 
 

bdkbZ&1 

  1- flU/kq?kkVh dh ewfrZdyk 

  2- ekS;Z dkyhu ewfrZdyk 

bdkbZ&2 

  1- 'kqax dkyhu ewfrZdyk 

  2- dq"kk.k dkyhu ewfrZdyk 

bdkbZ&3 

  1- xqIr dkyhu ewfrZdyk 

  2 xqIr dkyhu e`.ewfrZ;kW 

bdkbZ&4 

  1- izkxSfrgkfld fp=dyk ¼fo"k;oLrq ,oa izkfIr LFky½ 

bdkbZ&5 

  1- vtark ,oa ck?k dh fp=dyk 

 

  



 

vuq'kaflr xzaFk& 

 

¼1½ oklqnso 'kj.k vxzoky % Hkkjrh; dyk 

 ¼2½ jekukFk feJ   % Hkkjrh; ewfrZdyk 

 ¼3½ txnh'k pUnz xqIr  % izkxSfrgkfld fp=dyk 

 ¼4½ o`tHkw"k.k JhokLro  % izk-Hkk- izfrek foKku ,oa ewfrZdyk 

 ¼5½ oklqnso mik/;k;  % Hkkjrh; dyk dk bfrgkl 

¼6½ t;ukjk;.k ik.Ms;  % Hkkjrh; dykA 

 ¼7½ i`fFkoh dqekj vxzoky  % Hkkjrh; dyk ,oa okLrq  

 

 

&&&&&& 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj] l= 2017&18 
vfuok;Z fo"k;&  laxzgky; foKku 

         

dksM&  

HD 403 
dzsfMV&2 

     

ikB~;dze& 
 

bdkbZ&1 fo'o Lrj ij laxzgky; dk bfrgkl] Hkkjr o"kZ esa laxzgky; dk 

  bfrgkl¼Lora=rk ds iwoZ ,oa i'pkr~½ 

bdkbZ&2 laxzgky; dk egRo ,oa izdkj ,oa {ksf=; ¼N-x-½laxzgky; 

bdkbZ&3 laxzgky; dh vko';drk;sa 

bdkbZ&4 laxzgky; ds dk;Z 

bdkbZ&5 fofo/k iqjko'ks"kksa ,oa dyko'ks"kksa dk laj{k.k 
 

lgk;d xzUFk& 

1- Mh- ih- ?kks"k   &  LVMht bu E;qft;El ,.M 

E;qft;ksykWth A 

2- fLerk cD'kh   &  ekMZu E;qft;e 

3- lR; ewfrZ    &  E;qft;e ,.M lkslk;Vh 

4- ftej     &  E;qft;e eSustesaV 

5- lR; ewfrZ    &  ,MfefuLVªsfVo izksCyEl bu bafM;u 

     E;qft;e  

6- xzsl eksysZ      &  E;qft;e VqMs 

 

7- MkW- larks”k tSu    &  laxzgky; foKku 

8- MkW- fxjh”k panz     &  laxzgky; foKku 

9- MkW- f'ko Lo:Ik lgk;  &  laxzgky; dh vksj 

10- th- ,p- csMsdj   &  lks ;w okUV xqM E;qft;e bDthfo’ku  

11- iseVjtj yky   & E;qft;e ,.M xSyjht 

 

 

 

 

 



 

 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj] l= 2017&18 
vfuok;Z fo"k;&  VªSOgy ,.M Vwfjt~e 

    

dksM&  

HD 404 
dzsfMV&2 

          

ikB~;dze& 
 

bdkbZ&1 i;ZVu dh ifjHkk"kk ,oa vo/kkj.kk] i;ZVu dk egRo 

bdkbZ&2 i;ZVu LFkyksa dk oxhZdj.k ¼Lekjd] laxzgky;] vH;kj.k] jk"Vªh; 

LFky] vkjf{kr ou] esys ,oa mRlo dsUnz vkfn½ 

bdkbZ&3 i;ZVu ds laxBu ¼'kkldh;] v/kZ'kkldh;] futh ,tsUlht] VªSOgy 

,tsUlht vkfn½ 

bdkbZ&4 ;k=k dh vkSipkfjdrk;sa ¼;k=k dh ;kstuk] ikliksVZ&ohtk] fons'kh 

vknku iznku] vkj{k.k ,oa fVdfVax vkfn½ 

bdkbZ&5 NŸkhlx<+ ds izeq[k i;ZVu LFky & jkfte] fljiqj] jruiqj] 

Hkksjenso] ykQk pSrqjx<+] Mksaxjx<+] [kSjkx<+] cLrj ,oa ljxqtk 

vkfnA 

vuq'kaflr xzaFk& 
 

1.  HkkfV;k VwfjTe bu bafM;k 

2.  csUnzk VwfjTe bu bafM;k 

3.  vkuUn  VwfjTe ,.M gksVy eSustesaV bu bafM;k 

4.  Vh- oh- flag Iykfuax bafM;u VwfjTe izeks'ku 

5.  czkbMsu VwfjTe ,.M MsOgyiesaV 

6.  ,l- ,u- dkSy VwfjTe bafM;k] n eksLV dEizsgsfUlo xkbM Vw Vªsosy 

bu bafM;kA     

7.  ch- ih- lrh VwfjTe MsoyiesaV bu bafM;kA 

8.  vHk; dqekj lsu VwfjTe bu bafM;kA 

9.  jRunhi flag     VwfjTe Vw Ms] Hkkx 

10.  MkW- lqjs'k pUnz caly   i;ZVu fl)kUr ,oa ;k=k izcU/ku 

11.  eaxykuUn >k nf{k.k dkslyds dypqfj dkyhu eafnj 

12.  lapkyuky; laLd`fr ,oa iqjkrRo foHkkx jk;iqj] i;ZVu foHkkx jk;iqj  

ds }kjk izdkf'kr iqLrdsa ,oa foojf.kdk 

13.  lk/kq jke pj.k nkl Hkkjr Hkze.k 



            

-    

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

ch-ih-, fFk;sVj ¼çFke lsesLVj½ 

lS)kafrd 

Hkkjrh; ,oa if'peh jaxeap dk ifjp;kRed v/;;u 

06 ØsfMV¼4+2¾6½ 
¼ckgjh vkSj vkarfjd½ 

1- jaxeap ,oa ukVd ds vk/kkjHkwr rRo 

2- vfHku; ds vk/kkjHkwr rRo 

3- fMtkbu ds ewy rRo  

4- Hkkjrh; 'kkL=h; ukVd] yksd jaxeap ,oa vk/kqfud ukVd dk ifjp; 

5- if'peh jaxeap dk ifjp; 

 

 

çk;ksfxd 

 

çFke ç'u i= 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

 eq[klTtk ¼esdvi½ foLrkj ls 

 

 

f}rh; ç'u i= 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

vH;kl çn'kZu 

1- /ofu ,oa laHkk"k.k vk/kkfjr 

2- vk'kq vfHku; vk/kkfjr 

 

                      

                     

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;][kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

ch-ih-,-fFk;sVj ¼f}rh; lsesLVj½ 

lS)kafrd 

Hkkjrh; 'kkL=h; ukVd 

06ØsfMV ¼4$2½ 

¼ckgjh vkSj vkarfjd½ 

 ukVî'kkL= dk v/;;u & fuEufyf[kr ds fo'ks"k lUnHkZ esa 

1- çs{kkx`g 

2- vfHku; ij dsfUær v/;k; 

3- n'k:id 

4- oLrq] usrk ,oa jl fl)kar 

laL—r ukVd dk çkjEHk ,oa fodkl 

1- laL—r ukVd dh ukVdh; lajpuk 

2- laL—r ukVd vkSj ukVddkj 

 ¼Hkkl]dkfynkl]'kwæd½ 

çk;ksfxd 

çFke ç'u i= 

 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

os'kÒw"kk ¼d‚LV;we½ foLrkj ls  

f}rh; ç'u i= 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

ukVî çLrqfr & dksbZ ,d laL—r ukVd 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

ch-ih-,-fFk;sVj ¼r`rh; lsesLVj½ 

çkphu vkSj e/;dkyhu if'peh jaxeap 

06ØsfMV¼4$2½ 

¼ckgjh vkSj vkarfjd½ 

if'peh jaxeap dk foLr`r v/;;u fuEufyf[kr ds lUnHkZ esa %& 

1- xzhd jaxeap 

2- jkse dk jaxeap 

3- e/;dkyhu jaxeap 

4- ,fytkcsFku jaxeap 

ukVd & 

1- dksbZ ,d xzhd ukVd 

2- fofy;e 'ksDlfi;j }kjk fyf[kr dksbZ ,d ukVd 

 

çk;ksfxd 

çFke ç'u i= 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

 

1- eq[kkSVk fuekZ.k ¼ekLd esfdax½ 

2- midj.k fuekZ.k ¼ÁkiVhZ e¢fdax½ 

f}rh; ç'u i= 

04ØsfMV ¼3$1½ 

¼ckgjh vkSj vkarfjd½ 

lhu odZ %& 

1- xzhd ukVd@fofy;e 'ksDlfi;j }kjk fyf[kr fdlh ,d ukVd ij dsfUær 

 

 

 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

ch-ih-,-fFk;sVj ¼prqFkZ lsesLVj½ 

yksd jaxeap 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- {ks=h; ukVî bfrgkl 

2- Hkkjrh; yksd ukVî dyk :i 

1- rek'kk 

2- tk=k 

3- HkobZ vkfn 

3- NÙkhlx<+ dk yksd jaxeap 

1- ukpk&xEer 

2- jgl 

3- HkrjkukV 

çk;ksfxd 

çFke ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- jax laxhr 

2- yksd laxhr 

f}rh; ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

 

çLrqfr@çn'kZu] fdlh ,d yksd 'kSyh ij vk/kkfjr 

 

 

 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

chå ,å jaxeap ¼iape lsesLVj½ 

fl)kar 

flusek dk v/;;u 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- fo'o flusek dk bfrgkl 

2- Hkkjrh; flusek dk bfrgkl 

3- fQYe fuekZ.k çfØ;k 

¼fQYekadu ds iwoZ] fQYekadu ,oa fQYekadu ds ckn ½ 

4- fQYe fo'ys"k.k 

çk;ksfxd 

çFke ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

fQYe ys[ku &dFkk] iVdFkk ,oa laokn 

 

f}rh; ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

fQYe fuekZ.k &dksbZ ,d % 

1- y?kq fQYe & ¼laikfnr] 15 feuV½ 

2- o`Ùkfp= &   ¼laikfnr] 30 feuV½ 

3- MksD;q&Mªkek fQYe & ¼laikfnr] 30 feuV½ 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

chå ,å jaxeap ¼"k"B lsesLVj½ 

jaxeap okLrqf'kYi] ukVdh; Lo:i ,oa funsZ'ku 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

 

1- fFk,Vj vkfdZVsDpj 

1- xzhd 

2- jkseu 

3- e/;dkyhu 

4- ,fytkcsFku 

2- ukVdh; Lo:i ¼=klnh] d‚esMh] esyksMªkek] QklZ½ 

3- çfl) jax funsZ'kd & Hkkjrh; ,oa if'peh 

1- ¼LVkfuLykoLdh] es;jgksYM] ,aVksu vkrksZ] x‚MZu dszx] crksZYr czs[r] xzksVksoLdh vkfn½ 

2- ¼bczkfge vYdkth] gchc ruohj] ch-oh-dkjar] ckny ljdkj½ 

 

çk;ksfxd 

çFke ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

e‚My fuekZ.k ¼dksbZ ,d½ 

1- xzhd 

2- jkseu 

3- ,fytkcsFku jaxeap 

 

f}rh; ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

ukVî çn'kZu@çLrqfr & if'peh ukVd ¼dksbZ ,d½ 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

chå ,å jaxeap ¼lIre lsesLVj½ 

ukVddkjksa dk v/;;u 

05 ØsfMV¼4+1¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- vk/kqfud Hkkjrh; ukVddkj 

1- eksgu jkds'k 

2- fxjh'k dukZM 

3- ckny ljdkj 

4- fot; rsanqydj 

 

2- ikjlh ukVddkj 

1- vkxk gJ d'ehjh 

2- jk/ks';ke dFkkokpd 

çk;ksfxd 

        çFke ç'u i= 

05 ØsfMV¼4+1¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- çdk'k vfHkdYiu ds fl)kar 

2- –'; foU;kl ds fl)kar 

f}rh; ç'u i= 

05 ØsfMV¼4+1¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- lhu odZ 

2- çkstsDV & çdk'k@lsV 

r`rh; ç'u i= 

05 ØsfMV¼4+1¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- eap çLrqfr@ukVî çn'kZu 

2- ;FkkFkZoknh@ikjlh ukVd ¼dksbZ ,d½ 

 

 

 

 

 

 



 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

chå ,å fFk;sVj ¼v"Be lsesLVj½ 

vk/kqfud if'peh ukVddkj 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- gsufjd bClu 

2- vUrksu ps[ko 

3- crksZYr czs[r 

4- lseqvy cSdsV 

çk;ksfxd 

çFke ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

y?kq 'kks/k çca/k & fdlh ,d i<+k;s x;s ukVddkj] funsZ'kd vFkok vfHkdYid ij 50 i`"Bksa dk ,d y?kq 

'kks/k çca/k ys[kuA 

f}rh; ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- lhu odZ 

 

r`rh; ç'u i= 

05 ØsfMV¼3+2¾5½ 
¼ckgjh vkSj vkarfjd½ 

1- eap çn'kZu@ukVî çLrqfr 

if'peh ukVd ij vk/kkfjr ¼dksbZ ,d½ 

 

 

 

 

 

 

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼çFke lsesLVj½ 

lS)kafrd 

jaxeap % ,d ifjp; 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

1- jaxeap ds rRo  

2- Hkkjrh; jaxeap dk ifjp;  

3- ik'pkR; jaxeap dk ifjp;  

4- ukVd ds çdkj ¼=klnh] dkesMh] QklZ] esyksMªkek vkfn½ 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼çFke lsesLVj½ 

rduhdh Kku ,oa ç;ksx&1 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

  

1- jaxeaph; vH;kl  

2- ;ksx  

3- xfr  

4- vk'kq vfHku;  

 

 

                                                       

        



 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼r`rh; lsesLVj½ 

lS)kafrd 

Hkkjrh; jaxeap 

 

 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

1- ukVî'kkL= dk laf{kIr v/;;u  

2- fdlh ,d laL—r ukVd dk v/;;u  

3- oLrq] usrk ,oa jl fl)kar dk laf{kIr v/;;u  

4- vfHku; ds çdkj & vkpk;Z Hkjr ç.khr ukVî'kkL= ds vuqlkj  

 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼r`rh; lsesLVj½ 

rduhdh Kku ,oa ç;ksx&3 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

1- jaxeaph; [ksy  

2- Loj ,oa laHkk"k.k  

3- vk'kq vfHku;  

4- lhu odZ & laL—r ukVd ij vk/kkfjr  

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼prqFkZ lsesLVj½ 

lS)kafrd 

ik'pkR; jaxeap 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

ik'pkR; jaxeap dk laf{kIr v/;;u fuEufyf[kr ds fo'ks"k lUnHkZ esa %  

1- xzhd jaxeap  

2- jkseu jaxeap  

3- e/;dkyhu jaxeap  

4- ,fytkcsFku jaxeap  

            

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼prqFkZ lsesLVj½ 

rduhdh Kku ,oa ç;ksx & 4 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

1- vk'kq vfHku;  

2- vfHku;  

3- Loj ,oa laHkk"k.k  

4- lhu odZ ¼fdlh ,d ik'pkR; ukVd ij vk/kkfjr½   

 

 

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼f}rh; lsesLVj½ 

lS)kafrd 

NÙkhlx<+ dk yksd jaxeap 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

1- Hkkjrh; yksd jaxeap dk laf{kIr v/;;u  

2- NÙkhlx<+ dh çeq[k yksd fo/kk;sa  

1- ukpk&xEer  

2- iaMokuh  

 

 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼f}rh; lsesLVj½ 

rduhdh Kku ,oa ç;ksx&2 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

1- vk'kq vfHku;  

2- yksd laxhr  

3- ¼lhu odZ½ NÙkhlx<+ dh fdlh ,d yksd fo/kk ij vk/kkfjr  

 

  

 

 



 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼iape lsesLVj½ 

lS)kafrd 

jaxeap ds rduhdh rRo 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

 

1- çdk'k   

2- –'; cU/k  

3- os'kHkw"kk  

4- eq[klTtk   

 

 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼iape lsesLVj½ 

rduhdh Kku ,oa ç;ksx & 5 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

1- çdk'k vfHkdYiu  

2- –'; cU/k ,oa os'kHkw"kk vfHkdYiu  

3- eq[klTtk   

4- çkstsDV %& os'kHkw"kk@–';&cU/k@çdk'k  

 

 



 

 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼"k"B lsesLVj½ 

lS)kafrd 

ukVddkj] funsZ'kd ,oa ukVî laLFkkuksa dk v/;;u 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

  

1- ukVddkjksa dk v/;;u  

 ¼dksbZ ,d ukVddkj vkSj mudk fy[kk gqvk dksbZ ,d ukVd½ 

1- eksgu jkds'k  

2- fxjh'k dkukZM  

3- ckny ljdkj  

4- fot; rsanqydj   

2- funsZ'kdksa dk v/;;u ¼dksbZ ,d funsZ'kd½ 

1- bczkfge vYdkth  

2- ch- oh- dkjUr  

3- gchc ruohj  

4- nsosUæ jkt vadqj  

3- çf'k{k.k laLFkkuksa dk v/;;u   

1- jk"Vhª; ukVî fo|ky;  

2- fQYe ,.M Vsyhfotu bafLVVîwV v‚Q bf.M;k  

3- HkkjrsUnq ukVî vdkneh  

4- e/; çns'k ukVî fo|ky;  

 

     

 

 

 

 

 

 

 

 

 



 

         

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

fFk;sVj foHkkx] dyk ladk; 

ikBîØe 

ch-ih-,- fFk;sVj lgk;d 

¼"k"B lsesLVj½ 

rduhdh Kku ,oa ç;ksx & 6 

 

3 ØsfMV ¼2$1¾3½ 

¼ckgjh vkSj vkarfjd½ 

100 vad ¼70$30½ 

 

 

 

1- vk'kq vfHku;   

2- lhu odZ  

3- çkstsDV & ukVddkjksa ij  

4- çkstsDV & funsZ'kdksa ij  

 

 

          

        

    

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 

ch-ih-,- lsesLVj i)fr 

 

 

fgUnh Hkk”kk & vfuok;Z ¼vk/kkj½ fo”k; 

 

 

 

 

izfr lsesLVj ,d iz’ui= ds fglkc ls nks lsesLVjksa ds nks iz’ui=ksa 

dk ikB~;Øe 

 

 

 

fo’ks”k % izR;sd iz’ui= 100 vad dk gksxkA 70 vad ckg~; ijh{kd ,oa  

30 vad d{kk&f’k{kd }kjk ns; gksaxsA 

 

 



vk/kkj ikB~;Øe & fgUnh Hkk”kk 

                                                              

dksM&  

LNGH-101 

iw.kkZad & 100¾70$30 

¼ckg~;$vkUrfjd½ 

 

ch-ih-,- izFke lsesLVj 

  orZeku esa fgUnh Hkk”kk vk/ks ls vf/kd Hkkjrh;ksa dh lEidZ Hkk”kk gSA og fgUnh&Hkk”kh jkT;ksa esa 

ekr`Hkk”kk gS rks lexz Hkkjr dh jktHkk”kk Hkh gSA ;fn og jk”VªHkk”kk ds :i esa Hkkjrh; tu&eu dk lPpk 

izfrfcEc izLrqr djrh gS] rks fons’kksa esa og Hkkjrh; laLd`fr dh lPph izlkfjdk Hkh gSA mls 

tkuuk&le>uk] cksyuk&fy[kuk] mlds iz;ksx esa ikjaxr gksuk fo|kFkhZ ds fy, u dsoy O;fDrŸo 

fodkl ds Lrj ij mi;ksxh gS] oju~ mls dk;Z{ks= esa LFkkfir gksus ds fy, ,d etcwr vk/kkj nsus okyk 

Hkh gSA bUgha rF;ksa dks /;ku esa j[krs gq, fgUnh Hkk”kk dh ikB~;lkexzh vkSj mlds O;kdjf.kd :i rFkk 

thou ds ‘kkldh;] vkS|ksfxd] O;kolkf;d vkfn {ks=ksa esa mlds O;kogkfjd iz;ksx dks ikB~;Øe esa j[kk 

x;k gSA ;g Kku fu’p; gh fo|kFkhZ dks lgh le> vkSj fn’kk iznku djsxkA 

 

bdkbZ & ,d ikB~;&lkexzh        

 

1- iq”i dh vfHkyk”kk ¼dfork½   & ek[kuyky prqosZnh 

  2- f’kjh”k ds Qwy ¼fucU/k½    & vkpk;Z gtkjhizlkn f}osnh  

  3- ,d Vksdjh Hkj feV~Vh ¼dgkuh½  & ek/kojko lizs 

  4- phuh HkkbZ ¼laLej.k½   & egknsoh oekZ 

  5- fgeky; esa igyh ckj ¼;k=k laLej.k½  & jkgqy lkad`R;k;u 
 

bdkbZ &nks   Hkk”kk % laizs”k.k dkS’ky        

  

 Hkk”kk dh ifjHkk”kk] izd`fr] fofo/k :iA 

 laisz”k.k dh vo/kkj.kk vkSj egRo] laisz”k.k ds izdkj] laisz”k.k ds ek/;e] laizs”k.k dh 

rduhd] v/;;u] okpu ,oa ppkZ % izfØ;k ,oa cks/k] lk{kkRdkj] Hkk”k.k dyk ,oa budk 

jpukRed ys[kuA 

 

bdkbZ & rhu laHkk”k.k dkS’ky          

 laHkk”k.k dk vFkZ] miknku fofo/k :i rFkk mi;ksfxrkA iz;ksxxr mnkgj.k ds rgr 

mn~?kks”k.kk dyk] vk¡[kksa ns[kk gky] lapkyu] lekpkj okpu] okn&fookn xfrfof/kA 

 iz;ksxxr mnkgj.k ds rgr lk{kkRdkj] Hkk”k.k ¼oDr`Ÿo dyk½ ,oa budk jpukRed 

ys[kuA 

 

 

 



bdkbZ& pkj fgUnh Hkk”kk % o.kZ O;oLFkk] O;kdj.k] ekud :i] ‘kCn jpuk] nsoukxjh fyfi vkfn iz;ksxxr 

  izeq[k  :i&  

 o.kZ O;oLFkk % Loj ,oa O;atu o.kksZ a dk mPpkj.k ,oa ys[kuxr lkekU; ifjp;A 

 laKk] loZuke] fo’ks”k.k] fØ;k ,oa vo;; dk lksnkgj.k Hksn lfgr ifjp;A 

 milxZ] izR;;] lfU/k] lekl vkSj laf{kfIr dk lksnkgj.k lfgr ifjp;A 

 ekud Hkk”kk] ekud fgUnh Hkk”kk ds y{k.k ,oa mnkgj.k orZuh ls vk’k;] ‘kCn ‘kqf)] 

okD; ‘kqf)A  

 i;kZ;okph] foykse] vusd ‘kCnksa ds fy, ,d ‘kCn] leJqr ‘kCn lksnkgj.k ifjp;A 

eqgkojs] yksdksfDr] la{ksi.k] iYyou dk ifjp; mnkgj.k lfgrA 

 fyfi dk vFkZ] Lo:i] nsoukxjh fyfi dk ifjp;] ukedj.k lEcU/kh fofo/k er 

fo’ks”krk,¡A   

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

10 X 01 = 10 

          ---------- 

      dqy vad 70 

 

iqLrdsa %  1& fgUnh O;kdj.k & dkerk izlkn xq#] yksdHkkjrh izdk’ku& bykgkckn] f}rh; la- 2009] ew- 125@& 

  2& fgUnh O;kdj.k ds uohu f{kfrt& MkW- johUnz dqekj ikBd] Hkkjrh; KkuihB& ubZ fnYyh]  

      la- 2000] ew- 450@&  

 3& fgUnh O;kdj.k ¼jl] NUn] vyadkj lfgr½& MkW- mes’kpUnz ‘kqDy] ok.kh izdk’ku] ubZ fnYyh]  

     la- 2011] ew- 95@& 

        4& cksyus dh dyk& MkW- Hkkuq’kadj esgrk& fo’ofo|ky; izdk’ku& okjk.kLkh 

  5& lk{kkRdkj % dSls gksa rS;kj & ’kgjkst] jktdey isij cSDl& ubZ fnYyh] nwljk  

      la- 2016] ew- 80@& 

  6& vPNk oDrk dSls cusa & f’koizlkn ckxM+h] jk/kkd`”.k izdk’ku izk-fy-& ubZ fnYyh] vkBok¡  

            la- 2016] ew- 80@& 

  7& fgUnh Hkk”kk lajpuk & iz/kku la- f=Hkqou ukFk ‘kqDy] e/;izns’k fgUnh xzUFk vdkneh& Hkksiky]  

    izFke la- 2008] ew- 30@ 



ch-ih-,- f}rh; lsesLVj 

vk/kkj ikB~;Øe 

fgUnh Hkk”kk 

                                                     

dksM&  

LNGH-201 

iw.kkZad & 100¾70$30 

¼ckg~;$vkUrfjd½ 

 

bdkbZ & ,d 1- ukSdk fogkj ¼dfork½      & lqfe=kuanu iar    

  2- nks xtysa     & nq”;Ur dqekj 

  3- firk ¼dgkuh½          & Kkujatu 

  4-  thou vkSj lkfgR; ¼fucU/k½& lEiw.kkZuUn 

  5- ns’k&n’kZu¼fucU/k½    & inqeyky iqUukyky c[‘kh 

bdkbZ & nks Hkk”kkxr vfHkO;fDr dkS’ky % dFku dh ‘kSfy;k¡ % vk’k;] Lo:i] mi;ksfxrk ,oa mnkgj.kA  

  fofHkUu lajpuk,¡ % vk’k;] Lo:i] mi;ksfxrk ,oa mnkgj.kA 

 vuqokn O;ogkj % vuqokn ls vk’k;] lzksrHkk”kk&y{;Hkk”kk] vPNs vuqokn ,oa vuqoknd 

dh fo’ks”krk,¡] dqN mnkgj.kA 

 

bdkbZ &rhu   fgUnh Hkk”kk ds izeq[k :i % jk”VªHkk”kk] jktHkk”kk] tuHkk”kk] f’k{k.k ek/;e esa iz;ksxxr :i 

lapkjHkk”kk]  

   ltZukRed Hkk”kk] ;kaf=d Hkk”kk& 

    jktHkk”kk fgUnh dk fo’ks”k ifjp; % lafo/kku esa jktHkk”kk lEcU/kh ifjfu;ekoyh dk 

ifjp;]  

     jktHkk”kk :i esa fgUnh ds le{k mifLFkr O;ogkfjd dfBukb;k¡ ,oa lEHkkfor lek/kkuA 

 

bdkbZ& pkj   ¼d½ fgUnh Hkk”kk dk ‘kCn lalkj] okD; lajpuk] ikfjHkkf”kd ,oa ‘kkldh; ‘kCnkoyh rFkk i=kpkj 

%           fgUnh dk ‘kCnHk.Mkj % rRle] rn~Hko] ns’kt] fons’kh 

 fgUnh okD; jpuk % okD;] miokD;] Hksn ,oa :ikUrj.k 

 fgUnh ‘kCnkoyh % ikfjHkkf”kd] inuke  

 ‘kkldh;&v’kkldh; ,oa vukSipkfjd i=kpkj % vkns’k] ifji=] Kkiu] Lej.ki=] 

izfrosnuA fofHkUu fueU=.k i=A O;kolkf;d mn~ns’; ls fy[ks x;s i=A  

 

 ¼[k½ dk;kZy;h] iz’kklfud ,oa izkS|ksfxdhxr iz;ksx esa fgUnh %       

 dk;kZy;h Hkk”kkxr iz;ksx ds rgr fVIi.k ¼uksfVax½] izk:i.k vFkok vkys[ku ¼Mªkf¶Vax½A 

 dk;kZy;h iz;kstuksa esa ;kaf=d midj.k dk vuqiz;ksx % dEI;wVj] ySiVkWi] 

VScysV&VsyhfizaVj] 

 VSysDl] ohfM;ks dkUÝsflax dk lkekU; ifjp;A  



 lwpuk izkS|ksfxdh dk ifjp;] lwpuk izks|kSfxdh dh iz;kstuh; ‘kCnkoyh] bl :i esa 

fgUnh dh miyfC/k;k¡A 

 

 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

07 X 04 = 20 

oLrqfu”B iz’u 

12 X 01 = 10 

             ---------- 

      dqy vad 70 

 

iqLrdsa % 1& jktHkk”kk fgUnh % fpUru vkSj psruk & la- MkW- fdj.kiky flag] Hkkjrh; jktHkk”kk fodkl 

nsgjknwu] izFke       la- 2007] ew- 300@& 

 2& Hkk”kk foKku vkSj fgUnh Hkk”kk & MkW- ujs’k feJ] vfHkuo izdk’ku& fnYyh] la- 2014] ew- 152@& 

 3& lkekU; Hkk”kk foKku & MkW- ckcwjke lDlsuk] fgUnh lkfgR; lEesyu& iz;kx] la- 1995 

 4& iz;kstuewyd fgUnh & fouksn xksnjs] ok.kh izdk’ku& ubZ fnYyh] la- 2016] ew- 135@& 

 

 

 

 

 

 

 

 

 

 

 

 

 



बी. पी. ए.2017 -18   C.B.C.S.  (सेमेस्टर ससस्टम) 

प्रथम सेमेस्टर ससं्कृत-भाषा  आधार  

 

dksM&  

Sl 101 

परू्णाङ्क &100 = 70+30 

 

1 (क) पञ्चतन्त्र (अपरीक्षितकणरक की आरम्भिक पणाँच  कथणयें – दो श्लोकों की व्यणख्यण 6  तथण 
समीिणत्मक प्रश्न 06                                       (12  

(ख)  जयदेव कृत गीतगोववन्त्द-महणकणव्य प्रथम सगा  (12) दो श्लोकों की व्यणख्यण (06 तथण 
समीिणत्मक प्रश्न 06                                           12                                      

2- व्यणकरर्:- 

(क)  सजं्ञण पररचय (स्वर, पद , वर्ोच्चणरर्स्थणन)  -                        (10)                                

(ख)  सम्न्त्ि कण सणमणन्त्य ज्ञणन(स्वर , व्यञ्जन तथण ववसगा)                   (10)   

(ग )  ससं्कृत सभिणषर् की प्रक्रियण कण सणमणन्त्यज्ञणन                       (10)   

(घ )  रूप बोि -                                                     (16)                                                           

    1- शब्दरूप- बणलक, रमण ,कवव, वपत,ृ फल, मतत, स्री, अस्मद् , यषु्मद् 

    तथण तद्   (तीनों ललङ्गों में) 

2- िणतरुूप – ि,ू ग,ै नतृ ्,  पठ् ,  श्रु,  वद् , अस ्, एव ंदण (लट् , लोट् ,  

           लङ् , ललङ् , लटृ्) 

( व्यणकरर् - लघलुसद्धणन्त्तकुमदुी से तनिणाररत क्रकयण गयण है  ) 

 

---------- 

 



बी. पी. ए . द्वितीय सेमेस्टर ससं्कृत-भाषा 

dksM&  

Sl 201 

परू्णाङ्क &100 = 70+30 

 

 

1 (क)मलूरणमणयर्                                                       12                             

(ख)  महणकवव कणललदणस द्वणरण रचचत मेघदतू(पवूामेघ)                          12 

2- व्यणकरर्:-                                                           

(क) ससं्कृत की िणषणवजै्ञणतनक प्रववचि                              10 

(ख) प्रत्यय पररचय                                                      10 

(ग) उपसगा पररचय)                                                     10 

3- (क) अनवुणद कण स्वरूप एव ंववशषेतणयें                                                                      05 

    (ख) हहन्त्दी के  वणक्यों कण ससं्कृत में अनवुणद               05 

(ग) हहन्त्दी  शब्दों के ससं्कृत पयणाय -                           06                              

 

सहणयक ग्रन्त्थ सचूी 

1- आचणया    कवपलदेव द्वववेदी द्वणरण रचचत रचनणनवुणदकुमदुी 
2-  आचणया मोहनवल्लि पन्त्त द्वणरण रचचत कणरकदीवपकण 
3- आचणया बलदेव उपणध्यणय द्वणरण रचचत ससं्कृतसणहहत्य कण इततहणस  

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
 

I Semester (BPA/ BFA/ B.Voc)  

FOUNDATION ENGLISH – 1  
 

Code-  
FE101 

(Credit 02) 
M.M. 100 

Internal Marks: 30 External Marks: 70  

 

 The question paper for BPA I Semester English Language shall comprise the following 

 units:  
  

 UNIT – I Short answer questions to be assessed by  

  (five short answer questions of four marks each). 20 Marks  
  

 UNIT – II  (a)  Reading comprehension of an unseen passage 05 Marks  
         

   (b)  Vocabulary 05 Marks  
  

 UNIT – III Letter Writing 10 Marks  
 

 Two letters to be attempted of 5 marks each. (Formal and informal)  
 

 UNIT – IV Essay Writing 10 Marks  
 

 UNIT – V Grammar based on the prescribed text book. 20 Marks  

 Note:  Question on all the units shall be asked from the prescribed text which will  

  comprise the following chapters:  

 1.  Where the Mind is Without Fear by Rabindranath Tagore  

 2.  Death of a Clerk by Anton Chekhov  

 3.  The Judgement Seat of Vikramaditya by Sister Nivedita  

 4.  Sonnet – To Science by E.A. Poe  

 5.  Science in Ancient India by Jawaharlal Nehru  

 6.  Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma  

 7.  The Wonder that was India by A. L. Basham  

 8.  Srinivas Ramanujan by E. Lucia Turnbull  

 9.  Communication in the Modern Age by Michael M.A. Mirabito  
 

 Books Recommended:  
  

 1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy  

 2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy  

 3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth   

     Academy  

 4.English Language and Aspects of Development by M P Granth Academy/ C G  

    Granth Academy  



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
II Semester (BPA/ BFA) 

FOUNDATION ENGLISH – 2 
 

Code- 
FE201 

(Credit 02) 
M.M. 100 

Internal Marks: 30 , External Marks: 70 
 

 

 The question paper for BPA II Semester English Language shall comprise the following 

 units:  
  

 UNIT – I Short answer questions to be assessed by (five short answer questions  

  of four marks each).        20 Marks  
  

 UNIT – II  (a) Reading comprehension of an unseen passage 05 Marks  

   (b) Vocabulary        05 Marks  
  

 UNIT – III Report Writing        10 Marks  
  

 UNIT – IV Expansion of Idea        10 Marks  
  

 UNIT – V Grammar based on the prescribed text book.    20 Marks  
  

 Note:  Question on all the units shall be asked from the prescribed text which will  

  Comprise the following chapters:  
  

 1.  Three Years She Grew by William Wordsworth  

 2.  Rana Pratap by E.L. Turnbull  

 3.  The Universality of Religion by Romain Rolland  

 4.  Women and Development by Leela Dube  

 5.  Basic Needs and Quality of Life by S.C. Dube  

 6.  The Mouse and the Snake by Vikram Seth  

 7.  Communication Education and Information Technology by K. Aludiapillai  

 8.  Hiroshima by F. Rapale  

 9.  Tree by Tina Morris  
 

 Books Recommended:  

  1.  Advanced English Grammar with Answers by Raymond Murphy  

  2.  English Language and Indian Culture by M P Granth Academy/ CGGranth Academy  

  3.  Foundation English by M P Granth Academy/ CG Granth Academy  

  4.  English Language and Aspects of Development by M P Granth Academy/ CG  

   Granth Academy  

 

 

 



vkthou f’k{kk foHkkx 

Department of Lifelong Learning 
i;kZoj.k v/;;u 

Environmental Studies 
Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] izFke lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., First Semester 

             

dksM&  

ENV-101 

 

iw.kkZad& 70  

ØsfMV&2 ¼1 ØsfMV¾ 15 ?kaVs½ 

Credit-2 (1Credit=15 Hours) 

 

bdkbZ&1 

Unit-1 

 i;kZoj.k v/;;u dk cgqfo”k;h ;k cgqvk;keh LoHkko ,oa izkd`frd lalk/ku&ou lalk/ku] 

ty  lalk/ku] [kfut lalk/ku rFkk blls lEcfU/kr leL;k,a 

 The Multidisciplinary nature of environmental studies & Natural resources, Forest 

resources, Water resources, Mineral resources & its associated problems. 

1- ifjHkk”kk] dk;Z {ks= ,oa egRo 

Definition, Scope and importance 
 

2- tu tkxj.k@psruk dh vko’;drk 

Need for public awareness 
 

3- izkd`frd lalk/ku 

Natural resources 
 

4- uohuhd`r ,oa vuohuhd`r lalk/ku 

Renevable and non renevable resources 

izkd`frd lalk/ku ,oa mlls lEcfU/kr leL;k;sa  

Natural resources and associated problems 
 

5- ou lalk/ku & mi;ksx ,oa vfrnksgu] ouksUewyu] dsl LVMh ¼izdj.k v/;;u½] dk”B 

 dVkbZ] [kuu] cka/k ,oa ouksa rFkk tutkfr;ksa ij budk izHkko A  

Forest resources : Use and over-exploitation, deforestation, case studies, Timber 

extraction, mining, dams and their effects on forests and tribal people. 

6- ty lalk/ku & lrgh ,oa Hkwfexr ty dk mi;ksx ,oa vfr mi;ksx] ck<+] lw[kk] ty 

ds fy;s la?k”kZ] cka/k&ykHk ,oa leL;k;sa A  

Water resources : Use and over-utilization of surface and ground water, floods, 

Drought, conflicts over water, dams-benefits and problems. 

7- [kfut lalk/ku & mi;ksx ,oa vfrnksgu] [kfut lalk/kuksa ds [kuu ,oa mi;ksx dk 

i;kZoj.k ij izHkko] izdj.k v/;;u A 

Mineral resources : Use and exploitation, environmental effects of extracting and 

using mineral resources, case studies. 



bdkbZ&2 

Unit-2 

izkd`frd lalk/ku&[kk| lalk/ku] ÅtkZ lalk/ku] Hkwfe lalk/ku ,oa blls lEcfU/kr leL;k,a 

Natural resources- Food resources, Energy resources, Land resources and its associated 

problems 

1- [kk| lalk/ku & fo’o dh [kk| leL;k] d`f”k ,oa vfrpkj.k ds dkj.k gksus okys 

ifjorZu] vk/kqfud d`f”k ds izHkko] moZjd& dhVuk’kh dh leL;k] tyHkj.k] yo.krk] 

izdj.k   v/;;u A  

Food resources : World food problems, changes caused by agriculture and 

overgrazing, effects of modern agriculture, fertilizer-pesticide problems, water 

logging, salinity, case studies. 

2- ÅtkZ lalk/ku & ÅtkZ dh c<+rh gqbZ vko’;drk] uohuhd`r ,oa vuohuhd`r ÅtkZ 

L=ksr] ÅtkZ ds oSdfYid L=ksrksa dk mi;ksx] izdj.k v/;;u A  

Energy resources : Growing energy needs, renewable and non renewable energy 

resources, use of alternate energy sources, case studies. 

3-  Hkwfe lalk/ku & Hkwfe ,d lalk/ku ds :i esa] Hkwfe vi{k;] ekuo izsfjr HkwL[kyu] 

 e`nk vijnu ,oa e:LFkyhdj.k A  

Land resources : Land as a resource, land degradation, man induced landslide, soil 

erosion and desertification. 

4- izkd`frd lalk/kuksa ds laj{k.k esa O;fDr dh Hkwfedk A 

Role of an individual in conservation of natural resources.  

5- lqfo/kkiw.kZ thou i)fr;ksa ds laj{k.k esa O;fDr dh Hkwfedk A  

Equitable use of resources for sustainable lifestyles. 

bdkbZ&3 

Unit-3 

ikfjfLFkfrd ra= 

Ecosystems 

1- ikfjfLFkfrd ra= dh ifjdYiuk 

Concept of an ecosystem 

2- ikfjfLFkfrd ra= dh lajpuk ,oa dk;Z 

Structure and function of an ecosystem. 

3- mRiknd] miHkksDrk ,oa vi?kVudrkZ 

Producers, consumers and decomposers 

4- ikfjfLFkfrd ra= esa ÅtkZ izokg 

Energy flow in the ecosystem 

5- ikfjfLFkfrd vuqdze.k 

Ecological Succession 

6- [kk| J`a[kyk] [kk| tky ,oa ikfjfLFkfrd fijkfeM 

Food chains, food web and ecological pyramids. 

 



7- ikfjfLFkfrd ra= dh izLrkouk] izdkj] y{k.k ,oa dk;Z & 

Introduction, types, characteristic feachers, structure and function of the following 

ecosystem : 

(a) ou dk ikfjfLFkfrd ra= 

Forest ecosystem 

(b) ?kkl ds eSnku dk ikfjfLFkfrd ra= 

Grassland ecosystem 

(c) e:LFky dk ikfjfLFkfrd ra= 

Desert ecosystem 

(d) tyh; ikfjfLFkfrd ra= ¼rkykc] ty/kkjk] >hy] egklkxj ,oa nynyh Hkwfe dk 

ikfjfLFkfrd ra=½ 

Aquatic ecosystems (ponds, streams, lakes, rivers, oceans, estuaries) 

bdkbZ&4 

Unit-4 

tSo fofo/krk 

Biodiversity 

1- lkekU; ifjp; & ifjHkk”kk] vuqokaf’kd iztkfr ,oa ikfjfLFkfrd ra=h; fofo/krk A  

Introduction- Definition : genetic, species and ecosystem diversity 

2- Hkkjr o”kZ dk tSo HkkSxksfyd oxhZdj.k  

Biogeographical classification of India 

3- tSo fofo/krk dk egRo&{k;’khy mi;ksx] mRiknu mi;ksx] lkekftd] ,fFkdy] 

,LFksfVd ,oa ,sfPNd egRo A  

Value of biodiversity : consumptive use, productive use, social, ethical, aesthetic 

and option values. 

4- fo’o jk”Vªh; ,oa LFkkuh; Lrj ij tSo fofo/krk 

Biodiversity at global, National and Local levels. 

5- Hkkjr o”kZ ,d o`gr~ fofo/krk okys jk”Vª ds :i esa 

India as a mega-diversity nation. 

bdkbZ&5 

Unit-5 

tSo fofo/krk ds gkWV LikWV] tSo fofo/krk ds dkj.k ,oa tSo fofo/krk dk laj{k.k 

Hot-spots of biodiversity, Threats to biodiversity & Conservation of biodiversity 
 

1- tSo fofo/krk ds gkWV LikWV  

Hot-spots of biodiversity. 
 

2- [krjukd fLFkfr % tSo fofo/krk ds fy, & vkokl dk u”V gksuk] oU; thouksa dk 

f’kdkj] ekuo ,oa oU; tUrq la?k”kZ A 

Threats to biodiversity : habitat loss, poaching of wildlife, man and wildlife 

conflicts. 
 

3- Hkkjro”kZ dh ladVxzLr ,oa fo’ks”k {ks=h; tkfr;ka  

Endangeres and endemic species of India 

 

4- tSo fofo/krk dk laj{k.k & bu&flVw ,oa ,Dl&flVw laj{k.k  

Conservation of biodiversity : In-situ and ex-situ conservation of biodiversity. 

 



 

QhYM odZ 

Field work 

Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] izFke lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., First Semester 

iw.kkZad&30 

1- vklikl dh unh@ou@?kkl dh Hkwfe@igkM+h@ioZr vkfn dk Hkze.k dj mudh i;kZoj.kh; 

tkudkjh ,df=r djuk A  

 Visit a local area to document environmental assets river/ forest/ grassland/ 

hill/ mountain etc.  

 

2- {ks= esa mifLFkr lkekU; ikS/kksa] dhVksa ,oa if{k;ksa dk v/;;u A  

Study of common plants, Insects, birds. 

 

3- lk/kkj.k ikfjfLFkfrd ra=ksa] tSls&rkykc] unh] igkM+h <yku vkfn dk ljy v/;;u A  

Study of simple ecosystems- pond, river, hill slopes, etc. 

Vhi& vad isVuZ 

Note- Number Pattern 

izFke lsesLVj iw.kkZad&    100 

First Semester Max. M.     -         100 

ckg~; ewY;kadu &fyf[kr ijh{kk &   70 

External Evaluation- Written Exam.-      70 

vkarfjd ewY;kadu   &   30 

Internal Evaluation-       30 

¼fyf[kr&10$izkstsDV odZ&10$ok;ok&10½ 

(Written-10+Project Work-10+Viva-10)  

izLrkfor ikB~; lkexzh % 

Recommended reading material 

 MkW- ds-,y- frokjh] MkW- ,l-ds- tk/ko & i;kZoj.k v/;;u] vt; izdk’ku] jk;iqj 

 Agrawal K.C., 2001, Environmental Biology  

 World Commission on Environment and development, 1987, Our Common Future, 

Oxford University Press. 

 Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and 

Conservation. S. Chand Publishing, New Delhi 

 Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment & 

Security. Stockholm Env. Institute, Oxford Univ. Press. 

  

 

 



vkthou f’k{kk foHkkx 

Department of Lifelong Learning 
i;kZoj.k v/;;u 

Environmental Studies 

Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] f}rh; lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester 
 

dksM&  

ENV-201 

 

iw.kkZad& 70  

ØsfMV&2 ¼1 ØsfMV¾ 15 ?kaVs½ 

Credit-2 (1Credit=15 Hours) 

 

bdkbZ&1 

Unit-1 

i;kZoj.k iznw”k.k&ok;q iznw”k.k] ty iznw”k.k] eǹk iznw”k.k ,oa leqnzh iznw”k.k 

Environmental Pollution, Air Pollution, Water Pollution, Soil Pollution, Marine pollution. 

fuEu dh ifjHkk”kk] dkj.k] izHkko ,oa fu;a=.k ds mik; 

Definition : Causes, effects and control measures of : 

1- ok;q iznw”k.k 

 Air Pollution 

2- ty iznw”k.k 

Water Pollution 

3- e`nk iznw”k.k 

Soil Pollution 

4- leqnzh iznw”k.k 

Marine Pollution 

bdkbZ&2 

Unit-2 

 i;kZoj.k iznw”k.k&/ofu ¼’kksj½ iznw”k.k] rkih; iznw”k.k] ukfHkdh; gkfu;ka] Bksl vif’k”V 

izca/ku ,oa izkd`frd vkink izca/ku 

 Environmental Pollution, Noise pollution, Thermal pollution, Nuclear hazards, Solid 

waste Management & Disaster management. 

1- fuEu dh ifjHkk”kk] dkj.k] izHkko ,oa fu;a=.k ds mik; 

Definition : Causes, effects and control measures of : 

(a) /ofu ¼’kksj½ iznw”k.k 

Noise pollution 

(b)  rkih; iznw”k.k 

Thermal pollution 

 

 



 

(c)  ukfHkdh; gkfu;ka 

Nuclear hazarda 

 

2- Bksl vif’k”V izcU/ku & ‘kgjh ,oa vkS|ksfxd Bksl vif’k”V inkFkksZa ds dkj.k] izHkko 

 ,oa fu;a=.k ds mik; A 

Solid waste Management : Causes, effects and control measures of urban and 

industrial wastes. 

3- iznw"k.k jksdus esa O;fDr fo’ks”k dh Hkwfedk A  

Role of an individual in prevention of pollution. 

4- iznw”k.k izdj.k v/;;u A  

Pollution case studies. 

5- izkd`frd vkink izcU/ku & ck<+] HkwdEi] pdzokr ,oa HkwL[kyu A  

Disaster management : floods, earthquake, cyclone and landslides. 
 

bdkbZ&3 

Unit-3 

lkekftd fuxZe ,oa i;kZoj.k 

Social Issues and the Environment 

1- viks”k.kh; ls iks”k.kh; fodkl rd  

From Unsustainable to Sustainable development. 

2- ÅtkZ ls lEcfU/kr uxjhdj.k dh leL;k;sa 

Urban problems related to energy 

3- ty laj{k.k] o”kkZ ty gkosZfLVax] okVj’ksM izcU/k A  

Water conservation, rain water harvesting, watershed management. 

4- Ykksxksa dk iquLFkkZiu ,oa iquokZl&blls lEcfU/kr leL;k;sa] izdj.k v/;;u A  

Resettlement and rehabilitation of people : its problems and concerns. Case studies. 

5- i;kZoj.kh; uhfr;ka & fuxZe ,oa laHkkfor lek/kku A  

Environmental ethics : Issues and possible solutions. 

6- tyok;q ifjorZu] fo’o&m”.krk] vEy o”kkZ] vkstksu ijr vi{k;] ukfHkdh; nq?kZVuk ,oa 

gksyksdkWLV] izdj.k v/;;u A  

Climate change, global warming, acid rain, ozone layer depletion, nuclear accidents 

and holocaust. Case studies. 

 

 



bdkbZ&4 

Unit-4 

O;FkZ Hkwfe izcU/ku ,oa i;kZoj.k laj{k.k vf/kfu;e 

Wasteland reclamation  & Environment Protection Act. 

1- O;FkZ Hkwfe izcU/ku 

Wastland reclamation. 

2- miHkksfxrk ,oa vif’k”V inkFkZ 

Consumerism and wast products. 

3- i;kZoj.k laj{k.k vf/kfu;e 

Environment Protection Act. 

4- ok;q ¼iznw”k.k fuokj.k ,oa fu;a=.k½ ,DV 

Air (Prevention & Control of Pollution) Act. 

5- ty ¼cpko ,oa iznw”k.k fu;a=.k½ ,DV 

Water (Prevention & Control of Pollution) Act. 

6- oU; tho laj{k.k vf/kfu;e 

Wildlife protection Act. 

7- ou laj{k.k vf/kfu;e 

Forest conservation Act. 

8- i;kZoj.k dkuwuksa dks ykxw djus esa vkus okyh fnDdrsa 

Issues involved in enforcement of environmental legislation. 

9- i;kZoj.k ,oa tu psruk 

Environment and Public awareness. 

 

bdkbZ&5 

Unit-5 

ekuo tula[;k ,oa i;kZoj.k 

Human population and the Environment 

1- tula[;k o`f)] fofHkUu ns’kksa dh tula[;k esa fHkUurk 

Population growth, Variation among nations. 

2- tula[;k foLQksV 

Population explosion 

3- ifjokj dY;k.k dk;Zdze 

Family welfare programme. 

4- i;kZoj.k ,oa ekuo LokLF; 

Environment & Human Health. 
 

5- i;kZoj.k ,oa ekuokf/kdkj 

Environment & Human Rights. 

 



(a) ekuokf/kdkj dk vFkZ ,oa ifjHkk”kk 

 Meaning and Definition of Human rights 

(b) ekuokf/kdkj dk oxhZdj.k 

 Classification of Human rights 

(c) ekuokf/kdkj dk izHkko 

 Impact of Human rights 

6- ewY; f’k{kk ,oa i;kZoj.k 

Value Education and Environment 

7- ,p-vkbZ-oh-@,M~l 

HIV/AIDS 

8- efgyk ,oa cky dY;k.k 

Woman and child welfare 

9- i;kZoj.k ,oa ekuo LokLF; ds {ks= esa lwpuk izkS|ksfxdh dh Hkwfedk 

Role of Information Technology in Environment and human health. 

 

QhYM odZ 

Field work 

Lukrd Lrj&ch-ih-,-] ch-,Q-,-] ch-oksd-] f}rh; lsesLVj 

Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester 

iw.kkZad&30 

 

1& vklikl ds iznwf”kr {ks= dk Hkze.k& ‘kgjh@xzkeh.k@vkS|ksfxd@d`f”k {ks= A  

Visit a polluted local area to document- Urban/ Rural/Industrial/Agricultural Area   

 

Vhi& vad isVuZ 

Note- Number Pattern 

f}rh; lsesLVj iw.kkZad&    100 

Second Semester Max. M.     -         100 

ckg~; ewY;kadu &fyf[kr ijh{kk &   70 

External Evaluation- Written Exam.-      70 

vkarfjd ewY;kadu   &   30 

Internal Evaluation-       30 

¼fyf[kr&10$izkstsDV odZ&10$ok;ok&10½ 

(Written-10+Project Work-10+Viva-10)  

izLrkfor ikB~; lkexzh % 

Recommended reading material : 
 

 MkW- ds-,y- frokjh] MkW- ,l-ds- tk/ko & i;kZoj.k v/;;u] vt; izdk’ku] jk;iqj  

 World Commission on Environment and development, 1987, Our Common Future, 

Oxford University Press. 

 Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment & 

Security. Stockholm Env. Institute, Oxford Univ. Press. 



 Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and 

Conservation. S. Chand Publishing, New Delhi 

 S.K. Kapoor- Human Rights under International Law and Indian Law 

 ,l-ds- diwj& ekuokf/kdkj  

 ,u-Mh- prqosZnh] Hkkjr dk lafo/kku 

 J.N. Pande, Constitutional Law of India 

 Pepper, I.L., Gerba, C.P. & Brusseau, M. L. 2011. Environmental and Pollution 

Science. Academic Press 

  

FIELD WORKS 

First Task ; 

Every individual student needs to visit river/forest/grazing land(pasture)/mountain present in 

their respective city or locality and gather following information : 

4. For River : 

 (1) Name of the River : 

 (2) Place of Origin : 

(3)  River’s Width and Depth : 

(4)  Availability of Water : 

(5)  Name of all creature and vegetation present in the river 

(6)  Waste water canals from nearby Urban or Rural places connected to the 

 river : 

(7)  List of Industries who pass their wastage in to the river : 

(8)  Level of Pollution : 

5. For Forest : 

(1) Type of Forest 

(2) Name of Forest 

(3) Type of vegetation available in the Forest 

(4) List of the major plants 

(5) List down Medicinal plants in the forest 

(6) List down the plants which are source of Industrial Timber 

(7) List down the plants which are source of Fire Wood 

(8) List of the wild animals present in the Forest 

(9) List down the important products obtained from the Forest 

(10) Name of the Villages present in the Forest area 

(11) List of the Tribes and their standard of living in the Forest Area 

6. Grazing land (pasture) 

(1) Type of Grazing Land 

(2) Approximate Area 

(3) Present condition of the Grazing Land 

(4) List of Grasses and plants available in the field 

(5) Number of villages and animals fully dependent on grazing land 



(6) Security Measures 

Second Task : 

Time to time please visit nearby polluted urban, rural, industrial and farm fields present in 

your area and gather following information : 

(1) Total Population 

(2) Name of the Established Industries (please furnish details categorically) 

(3) Name of the most polluting industries 

(i) Air Pollution 

(ii) Water Pollution 

(iv) Soil Pollution 

(4) Measures taken by the Industries to counter Pollution 

(5)      Number of workers in the Industry 

(6)      Energy which are used in the industrial units and their source 

 

1. Introduction about village : ¼xzke dk ifjp;½ 

 

Name : ¼xzke dk uke½ 

 Population : ¼xzke dh tula[;k½ 

 Area : ¼xzke dk {ks=Qy½ 

 Name of Sarpanch : ¼xzke ds ljiap dk uke½ 

 Location : Name of Block and District . Short map of village : ¼xzke fdl CykWd vkSj 

ftys esa fLFkr gS½ 

 One photograph of your village ¼xzke dk QksVksxzkQ½ 

 

2. Landscape and ecology : ¼xzke dh HkkSxksfyd fLFkfr vkSj ikfjfLFkfrdh dk ifjp;½ 

 Water resources : ¼xzke esa miyC/k ikuh ds lalk/ku& rkykc] unh] ugj] >juk] dqvka] gS.M iai 

lHkh dh tkudkjh½ 

 Hilly area : ¼xzke ds ikl ;fn dksbZ igkM+h {ks= vFkok taxy gks rks tkudkjh½ 

 rkykc dk mi;ksx ;fn eNyh ikyu ds fy;s gksrk gks rks tkudkjhA 

 
3.      Crop : ¼xzke esa cksbZ tkus okyh eq[; Qly ,oa lfCt;ksa dh tkudkjh½ 
 

4. Biodiversity of village ¼xzke dh tSo fofo/krk dk ifjp;½ 

 Flora : different types of trees which are present or found at your village including 

medicinal plant, long and short trees (if you take picture this is good for your 

project) ¼lHkh izdkj ds o`{k vkSj vkS”k/kh; ikS/kksa dh tkudkjh½ 

 Fauna : different animal including all invertebrates and vertebrates. (fishes types and 

its local name, amphibian, reptelia birds and mammals) ¼lHkh izdkj ds izkf.k;ksa dh 

tkudkjh tks vki ns[krs gSa vkSj vius cqtqxksZa ls iwN dj tkudkjh izkIr dhft;s½ 

 



5.  If during year 2016-17 at your village you have done any types of social work give 

 the description and photographs. ¼xzke esa ;fn 2016&17 esa lEiUu fdlh Hkh izdkj ds 

 lkekftd dk;Zdze esa Hkkx fy;k gks rks tkudkjh nsosa vkids ;ksxnku dh½ 

 

6.  At your village any type of social program done by villager give the dwscription and 

 photographs. ¼xzke esa ;fn 2016&17 esa lEiIu fdlh Hkh izdkj dk lkekftd dk;Zdze 

 tkudkjh nsosa½ 

 

7. Certificate attached by you, which is attested by your sarpanch or panch or any 

government official that is working at your village. ¼bl ckr dh tkudkjh fd ;g izkstsDV 

vkids }kjk fd;k x;k gS vkids ljiap vFkok xzke esa inLFk ‘kkldh; deZpkjh vFkok xzke ds 

x.kekU; ukxfjd ds }kjk vkidks fn;k x;k izek.k i=½ 

 

8-  vU; tkudkjh tks Åij u nh xbZ gks A 

 

Indira Kala Sangit Vishwavidyalaya 
Khairagarh, Chhattisgarh 

 

vkink çcU/ku 
Disaster Management  

 

Lukrd Lrj & chih, 

Graduation Level – BPA 
 

lsesLVj & 3 

Semester - III 
Credit – 2 (1 
Credit = 15 Hours) 
Maximum Marks - 
100 

 
bdkbZ & 
1 

Unit – I 

vkinkvksa dk vFkZ 
Understanding Disasters   

 vkink & vo/kkj.kk ,oa ifjHkk"kk] [krjs] Hksn~;rk] tksf[ke 

Understanding the Concepts and definitions of Disaster, Hazard, 

Vulnerability and Risk 

{kerk & vkink rFkk fodkl ,oa vkink çcU/ku 

Capacity – Disaster and Development and disaster management  

bdkbZ & 
2 

Unit - II 

çkd`frd vkink;sa 

Natural Disasters   

 HkkSxksfyd vkink,sa ¼HkwdEi] HkwL[kyu] lqukeh] mR[kuu½ 

Geological Disasters (earthquakes, landslides, tsunami, mining) 

tyh; rFkk ekSleh vkink;sa ¼ck<+] pØokr] rfM+r fo|qr] rfM+r >a>kokr] 



vksyko`f"V] fgeL[kyu] lw[kk] lnZ rFkk xeZ gok;sa½ 

Hydro-Meteorological Disasters (floods, cyclones, lightning, thunder-

storms, hail storms, avalanches, droughts, cold and heat waves) 

tSoh; vkink;sa ¼egkekjh] dhV çdksi] nkokuy½ 

Biological Disasters (epidemics, pest attacks, forest fire) 

bdkbZ & 
3 

Unit - III 

ekuo tfur vkink;sa 

Man-made Disasters   

 Hkou dk <guk] xzkeh.k rFkk 'kgjh vkx] lM+d rFkk jsy nq?kZVuk] 

ukfHkdh;] fofdj.kh;] jklk;fud rFkk tSfod vkink;sa 

Building collapse, rural and urban fire, road and rail accidents, nuclear, 

radiological, chemicals and biological disasters 

rduhdh viknk;sa ¼jklk;fud] vkS|kSfxd] ukfHkdh;] fofdj.kh;½ 

Technological Disasters (chemical, industrial, radiological, nuclear) 

oSf’od vkinkvksa dh ço`fÙk] vkink tfur pqukSfr;k¡] tyok;q ifjorZu rFkk 

uxjh; vkink;sa 

Global Disaster Trends – Emerging Risks of Disasters – Climate Change 

and Urban Disasters 

bdkbZ & 
4 

Unit – IV 

vkink çcU/ku pØ rFkk <k¡pk 

Disaster Management Cycle and Framework 

 vkink çcU/ku pØ] tksf[ke ewY;kadu rFkk fo'ys"k.k] tksf[ke 

ekufp=hdj.k 

Disaster Management Cycle, Risk Assessment and Analysis, Risk 

Mapping 

iwoZ psrkouh rU=] rS;kfj;k¡] vkink d¢ le; tkx:drk 

Early Warning System; Preparedness, Awareness During Disaster 

vkink lgk;rk d¢Unz] lgk;rk rFkk iquoZkl 

Emergency Operation Centre, Relief and Rehabilitation 

vkink i’pkr gkfu rFkk vko’;drkvksa dk ewY;kadu] iqufuZek.k rFkk 

iqufoZdkl 

Post-disaster – Damage and Needs Assessment, Reconstruction and 

Redevelopment 

bdkbZ & 
5 

Unit - V 

Hkkjr esa vkink çcU/ku rFkk foKku ,oa rduhd dh leç;ksT;rk  
Disaster Management in India and Application of Science and 

Technology 

 Hkkjr esa vkinkvksa dk fooj.k] vkink çcU/ku vf/kfu;e] 2005 & laLFkkxr 

rFkk foÙkh; çfØ;k;sa 



Disaster Profile of India, Disaster Management Act 2005 – Institutional 

and Financial Mechanism 

jk"Vªh; vkink çcU/ku uhfr 

National Policy on Disaster Management 

'kkldh;] v’kkldh; rFkk vUr’kkZldh; laLFkkvksa dh Hkwfedk 

Role of Government, Non-Government and Inter-Governmental 

Agencies  

fjeksV lsfUlx] Xykscy iksft’kfuax flLVe ¼thih,l½ 

Remote Sensing, Global Positioning System (GPS) 

vkink lapkj rU= ¼iwoZ psrkouh rFkk mudk çpkj&çlkj½ 

Disaster Communication System (Early Warning and its dissemination) 

Hkkjr esa vkink çcU/ku d¢ oSKkfud rFkk rduhdh laLFkku 

Science and Technological Institutions for Disaster Management in 

India 

 

Number Pattern 

vad iSVuZ 
External Evaluation (Written Examination)  - 70 

ckg~; ewY;kadu ¼fyf[kr ijh{kk½ 
Internal Evaluation      - 30 

vkUrfjd ewY;kadu  

(Written – 10 + Project Work – 10 + Viva - 10) 

¼fyf[kr & 10 $ çkstsDV odZ & 10 $ ekSf[kdh & 10½ 

Suggested readings 
 
 1. Urban Development Management and Disaster Management  

2. By S. L. Goel, S. S. Dhaliwal, S. Chand Publications. 
3. Disaster Management, By S. R. Singh, 
4. Disaster Management- Future challenges and opportunities  
5. By Jagbir Singh, I. K. International Publishing House Pvt Ltd. 
6. Disaster Management, By Dr. S. Arulsamy, J. Jayadevi, Neelkamal 
 Publications. 
7. Disaster Management and Preparedness, By Nidhi Gaubha Dhawan, 
 Ambrina Sardar Khan, CBS Publishers and Distributors Pvt. Ltd. 
8. Disaster Management, By Kapoor Mahesh 
9. Disaster Management, By Dr. Harsh K. Gupta, Universities Press Pvt. 
 Ltd. 

 
 

 

 

 

 

 



 

 

 

ekuokf/kdkj 

 

Semester – III 

Human Rights 

ØsfMV & 2 ¼1 ØsfMV ¾15 ?kaVs½ 

Credit – 2 (1 Credit = 15 Hors)             Maximum  Marks = 100 

 

 Unit – 1 Human Rights in General 

   Ekkuo vf/kdkj & lkekU;   

   Human rights its meaning and Nature    

   ekuokf/kdkj dk vFkZ ,oa izd`fr  

   Human Rights – definitions and classification    

   ekuokf/kdkj & ifjHkk”kk ,oa oxhZdj.k 

   Evolution of the concepts of Human Rights    

   ekuokf/kdkj dh vo/kkj.kk dk fodkl  

   Basic  concepts of liberty, equality, justice and fraternity   

   ewy vo/kkj.kk & LorU=rk] lekurk] U;k; ,oa cU/kqRo  

   Human rights its meaning and Nature    

 Unit –   Human  Rights  in  International  Perspective 

 II  vUrjkZ”Vªh; ifjizs{; esa ekuokf/kdkj   

   Human  Rights  its  development and  emerging  trends in universal  

   sphere & role of NGO’s    

   ekuokf/kdkj dk fodkl ,oa lkoZHkkSfed ifjizs{; esa u;s vk;ke ,oa xSj 

   ljdkjh laxBuksa dh Hkwfedk 

   International Bill of Rights and Universal Declaration  of Human  

   Rights 1948    

   vUrjkZ”Vªh; vf/kdkj fo/ks;d ,oa ekuokf/kdkj dh lkoZHkkSfed ?kks”k.kk 1948 



   The conventions on the rights of child and the conventions on the  

   elimination of discrimination  against woman.   

   cky vf/kdkj ,oa efgykvksa ls HksnHkko ds mUewyu ij vfHkle; 

   International  convention on economic social and cultural rights 1966 
  

   vkfFkZd] lkekftd ,oa lkaLd̀frd vf/kdkj izlafonk 1966 ij  

   vUrjkZ”Vªh; vfHkle; 

 Unit –   Human Rights in Regional and National Perspective 

 III  {ks=h; ,oa jk”Vªh; ifjizs{; esa ekuokf/kdkj 

   Constitutional  protection of Human Rights in India   

   Hkkjr esa ekuokf/kdkj dk laoS/kkfud vf/kdkj 

   Protection of Human Rights Act 1993  

   ekuokf/kdkj laj{k.k vf/kfu;e 1993 

   Human Rights protection framework of India- National Human Rights 

   Commission its constitutional powers and duties.  

   Hkkjr esa ekuokf/kdkj laj{k.k lajpuk & jk”Vªh; ekuokf/kdkj vk;ksx ,oa mldh 

   laoS/kkfud ‘kfDr;ka ,oa drZO; 

   The convention on the elimination of all forms of racial discrimination 

   and struggle against Apartheid.   

   lHkh izdkj dh uLyh; HksnHkko ,oa jaxHksn ds fo:) la?k”kZ dk mUewyu 

   ij vf/kle; 

 Unit –   Vulnerable groups and Human Rights 

 IV   nqcZy lewg ,oa ekuokf/kdkj 

   Whomen Rights  

   efgykvksa ds vf/kdkj 

   Rights of the child 

   cky vf/kdkj 

   Indigenous People 

   ns'kh yksx 

   Older  persons 



   o;kso`) O;fDr 

   Disabled persons 

   vleFkZ O;fDr 

   Rights of persons belonging to national or Ethnic, religious and  

   linguistic minorities 

   jk"Vªh; vFkok tkrh; /kkfeZd ,oa Hkk”kk;h vYila[;dksa ls lEcfU/kr 

   O;fDr;ksa ds vf/kdkj  

 Unit –   International Humanitarian law and terrorism 

 V  vUrjkZ”Vªh; ekuoh; fof/k ,oa vkradokn 

   Application of humanitarian law 

   Ekkuoh; fof/k dk iz;ksx 

   Historical development of Humanitarian law  

   ekuoh; fof/k dk ,sfrgkfld fodkl 

   Character of Humanitarian law 

   ekuoh; fof/k dh izd`fr 

   Human Rights and Terrorism  

   ekuokf/kdkj ,oa vkradokn 

   Status of Refugees 

   ‘kj.kkfFkZ;ksa dh fLFkfr 

Marks Distribution 

3
rd

 Semester – Total marks 100 

External Evaluation - Written Examination 70 

Internal Evaluation -    30 

    Project  Work – 10 

    Viva – 10 

    Written – 10 

Recommended reading material 

Û MkW- ,p- vks- vxzoky ekuo vf/kdkj ] lsUVªy ykW ifCyds’ku] bykgkckn (Available 

 in English & Hindi both) 

Û MkW- ,l- ds diwj] ekuo vf/kdkj] lsUV~y ykW ,tsUlh] bykgkckn (Available in 

 English & Hindi both) 



Û Dr. S.R. Myneni, Human rights, Asia Law House, Hyderabad. 

Û Ashwin N. Karia, Human Rgghts, C. Jamnadas & Co. Mumbai 

Û Paras Diwan  & Piyushi Diwan, Human Rights & The Law – Universal & Indian. 

Art Appreciation (Visual Art) 

BPA-IIIrd Semester 

 

Code-  Art App.101                                           

Credit- 02 

 

 

Painting- 

 

 . Nature Study (Practical) 

  Flower and Foliage study in Pencil and Brush 

  

 . Object Drawing: 

  Study of Objects in pencil and water colour 

 

 Sculpture - 

 

  . Clay Modeling (Practical) 

   Sculpture exercise based on the clay modelling  method  

  in “Round” and “Relief” and casting in Plaster of Paris. 

   (Minimum two works will be submitted in exhibition) 

  

 Graphic- 

 

  . Relief Printmaking 

   Rubbing, Potato Print, Mono Print, Lino-Cut Print and 

   Wood-Cut Print 

   Or 

  . Serigraphy 

   Preparing the screen, Stencil process, gum method,   

  Photo exposing process. Printing in Colour and Black   

  and White. 

 

 



 

 

 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ ¼N-x-½ 

fo”k; & ;ksx 

     ch- ih- ,- lsesLVj &  III 

 ØsfMV & 02    bdkbZ & 1   Max. Marks- 70 

 ?kaVs & 30    Unit – 1 

     ;ksx dh nk’kZfud i`”BHkwfe 

       (Philosophical  background of Yoga) 

 & Hkkjrh; n’kZu dh lkekU; fo’ks”krk,a  

 & General Characteristics of Indian Philosophy 

 & “kM~n’kZu 

 & Shad  darshan 

 & ;ksx dh ifjHkk”kk vkSj egRo 

 & Definition and Importance of yoga 

 & ;ksx dk bfrgkl % Hkkjrh; n’kZu ds ifjizs{; esa 

 & History of yoga :  In the light of Indian Philosophy 

 

     bdkbZ & 2    

     Unit – 1 

       jkt;ksx ,oa gB;ksx dk ifjp; % ;ksxlw= rFkk gB;ksx iznhfidk ds lanHkZ esa 

         Introducation to Raj yoga and hath yoga : With reference of yoga sutra and 

                hath yoga pradipika 

 & fpRr] fpRro`fRr] fpRr Hkwfe 

 & Chitta, Chitta vritti, Chitta Bhoomi 



 & vH;kl vkSj oSjkX;] fØ;k;ksx] v”Vkax ;ksx 

 & Practice and detachment, Kriya yoga, Ashtanga yoga 

 & gB;ksx dh ifjHkk”kk 

 & Definition  of  Hath  yoga 

 “kV~deZ] dq.Mfyuh dk LOk:i] tkxj.k ds lS)kafrd mik; 

 Shatkarm, Nature of Kundalini, Theoretical technique of enlightenment 

            

bdkbZ & 3 

Unit – 3 

Ekkuo ‘kjhj jpuk vkSj fØ; foKku 

Human Anatomy and Physiology 

 & ekuo ‘kjhj & vFkZ vkSj ;ksx esa egRo 

 & Human body – Meaning and its Importance in Yoga 

 & ikpu ra= ,oa ml ij ;kSfxd vH;kl dk izHkko & lkekU; Kku 

 & Digestive  system and  effect  of  yogic  practice upon it- General  Knowledge 

 & raf=dk ra= ,oa var%L=koh xzafFk;k rFkk mu ij ;kSfxd vH;kl dk izHkko& lkekU; Kku 

 & Nervous system and Endocrine Glands and offect of yogic practice upon them 

  General Knowledge. 

 & ifjlapj.k ra= ,oa ‘olu ra= rFkk mu ij ;kSfxd vH;kl dk izHkko&lkekU; Kku 

 & Circulatoriy system and Respiratory system and effect of yogic practice upon 

  them- General Knowledge. 

bdkbZ & 4 

Unit – 4 

vklu vkSj izk.kk;ke dk oSKkfud v/;;u  

Scientific study of Aasan and pranayam 

 & vklu dh ifjHkk”k ,oa mn~ns’;] vklu vkSj O;k;ke esa varj 



 & Definition and objective  of Aasana difference  between  execrcise and Aasana 

 & izk.kk;ke dh ifjHkk”k vkSj izdkj 

 & Definition and types of  Pranayama 

  

bdkbZ & 5 

Unit – 5 

;ksx vkSj LokLF; 

Yoga and Health 

 & izeq[k jksxks ds y{k.k] dkj.k vkSj ;kSfxd mipkj 

 & Symptoms and causes of major diseases and yogic treatment 

 & vk/kqfud thou ‘kSyh esa ;ksx dk egRo 

 & Importance of yoga in modern life style 

 vad foHkktu % 

 Distriblution 

 3
rd

 Semester -   Total Marks 100 

  External  Assessment  Written Examination 70 

  Intrnal  Assessment 

  ( Written – 10, Practical and Viva - 20) 

 

 

 

  



Indira Kala Sangit Vishwavidyalaya 

Khairagarh, Chhattisgarh 

 
National Service Scheme  

U.G. Level – BPA 

Semester - 4 

Credit - 2 

Teaching 
Hours - 30  

 

bdkbZ & 1 

Unit – I 

jkls;ks dk ifjp; 

Introduction to NSS, 

 jkls;ks dk bfrgkl] n'kZu ,oa mn~ns'; 

History, Philosophy and Objective of NSS 

 jkls;ks lEcU/kh cks/k ,oa f'k{kk esa jkls;ks dh Hkwfedk 

Perception about NSS and its role in Education 

 jkls;ks d¢ nk'kZfud vk/kkj ,oa Øfed fodkl 

Philosophical base of NSS and chronology of its development 

 y{; ,oa mn~ns'; 

Aims and objectives 

 jkls;ks dk fl)kUr 

Principals of NSS 

 vkn'kZ okD;] çrhd fpUg] cSt 

Motto, Symbol & Badge 

bdkbZ & 2 

Unit – II 

jkT; dk jkls;ks vf/kdkjh] dk;ZØe leUo;d] ftyk laxBd ,oa dk;ZØe 

vf/kdkjh rFkk Lo;alsodksa dh Hkwfedk ,oa mŸkjnkf;Ro 

 Role and responsibilities of State NSS officer, Programme Coordinator, 
District Organçer & Programme Officer and Volunteer 



 dk;ZØe vf/kdkfj;ksa dk p;u] çf’k{k.k ,oa dk;Zdky 

 Selection Training and tenure of Programme officers 

 ,d f'k{kd leUo;d] ekWuhVj] Ikz'kkld ,oa lkoZtfud O;fDr d¢ :Ik esa 

dk;ZØe vf/kdkfj;ksa dk mŸkjnkf;Ro 

Role (as an educator, as a coordinator. as a monitor, an administrator 
and as a public relation person) and responsibilities of Programme 
officer 

 dk;ZØe vf/kdkfj;ksa d¢ dk;Z 

Function of Programme Officer 

bdkbZ & 3 

Unit – III 

fu;fer xfrfof/k;ka  

Regular Activities 

 vFkZ ,oa mn~ns'; 

Meaning and object 

 fo'ks"krk,¡ ,oa lhek,a 

Characteristics and limitation 

 fofHkUu fØ;kdyki&lkekftd tkx:drk dk;ZØe] vkWfj;sUVs’ku 

¼vuqLFkkiu½] ;ksx] [ksy] vkfFkZd fodkl] LoPNrk] fMftVy bafM;k] LokLF;] 

jDrnku] lkekftd U;k;] lkaLd`frd xfrfof/k;k¡ ,oa uSfrd ewY; 

Various activities - Social Awareness Programme, Orientation, Yoga, 
Sport, Economic Development, Sanitation, Digital India, Health, Blood 
Donation, Social Justices, Cultural Activities and Values 

 ,u-th-vks ,oa th-vks-,l d¢ lkFk leUo 

Coordination with NGO and GOS 

 bfUnjk xka/kh jk"Vªh; jkls;ks iqjLdkj 

Indira Gandhi National NSS Award 

bdkbZ & 4 

Unit – IV 

fo'ks"k dSEi 

Special Camp 

 vFkZ ,oa mn~ns'; 

Meaning and object 

 fo'ks’krk,a ,oa lhek,a 



Characteristics and limitation 

 fofHkUu fØ;kdyki&vkn’kZ xzke ;kstuk] vkfFkZd lkekftd losZ{k.k] vkink 

çca/ku] i;kZoj.k ,oa ÅtkZ laj{k.k] m|ferk fodkl 

Various activities- Ideal Village plan, Socio-economic survey, Disaster 
Management, Environment & Energy Conservation, Entrepreneurship 
development 

bdkbZ & 5 

Unit – V 

usr`Ro ,oa O;fDrÙo fodkl 

Leadership and Personality Development 

 vPNs usrk d¢ xq.k ,oa dkS”ky 

Qualities and Skills of Good Leader 

 le; çca/ku 

Time management 

 fu.kZ;u 

Decision Making 

 lEçs"k.k dyk 

Communication skills 

 ;kstuk vkSj leh{kk 

Planning and review 

 

Note Number Pattern 

Vhi vad iSVuZ 

  

Fourth Semester 

prqFkZ lsesLVj  

& iw.kkZad 100 

Written Exam External Evaluation 

fyf[kr ijh{kk ckg~; ewY;kadu  

& 70 

Practical Exam Internal Evaluation 

çk;ksfxd ijh{kk vkarfjd ewY;kadu 

& 30 

fyf[kr & 10 Written - 10   



çkstsDV odZ & 10 Project Work - 10 

ok;ok & 10 Viva - 10 

 

ikB~; lkexzh % 

MkW- vkj- lh- vxzoky] O;olk; çcU/k  

iqjLdkj ekxZnf'kZdk 2016] N-x- 'kklu 

jk"Vªh; lsok ;kstuk lafgrk] N-x- ‘kklu 

Ggardner Lindzey, John B. Campbell Calvin S. Hall; Theories of Personality 

MkW- ,l- d¢- diwj] ekuo vf/kdkj] lsUVªy ykW ,tsUlh] bykgkckn ¼fgUnh ,oa vaxzsth nksuksa 

esa miyC/k½ 

MkW- d¢- ,y- frokjh] MkW- ,l- d¢- tk/ko & i;kZoj.k v/;;u] vt; çdk’ku] jk;iqj 

   

&&&&& 

 

 

 

 

 

 

 

 

 



 

izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj] l= 2017&18 
 

vfuok;Z fo"k;&  laxzgky; foKku  

   

dksM&  

HD 403 
dzsfMV&2 

ikB~;dze& 

bdkbZ&1 fo'o Lrj ij laxzgky; dk bfrgkl] Hkkjr o"kZ esa laxzgky; dk 

  bfrgkl¼Lora=rk ds iwoZ ,oa i'pkr~½ 

bdkbZ&2 laxzgky; dk egRo ,oa izdkj ,oa {ksf=; ¼N-x-½laxzgky; 

bdkbZ&3 laxzgky; dh vko';drk;sa 

bdkbZ&4 laxzgky; ds dk;Z 

bdkbZ&5 fofo/k iqjko'ks"kksa ,oa dyko'ks"kksa dk laj{k.k 

lgk;d xzUFk& 

1- Mh- ih- ?kks"k   &  LVMht bu E;qft;El ,.M  

     E;qft;ksykWth A 

2- fLerk cD'kh   &  ekMZu E;qft;e 

3- lR; ewfrZ    &  E;qft;e ,.M lkslk;Vh 

4- ftej     &  E;qft;e eSustesaV 

5- lR; ewfrZ    &  ,MfefuLVªsfVo izksCyEl bu bafM;u 

     E;qft;e  

6- xzsl eksysZ      &  E;qft;e VqMs 

7- MkW- larks”k tSu    &  laxzgky; foKku 

8- MkW- fxjh”k panz     &  laxzgky; foKku 

9- MkW- f'ko Lo:Ik lgk;  &  laxzgky; dh vksj 

10- th- ,p- csMsdj   &  lks ;w okUV xqM E;qft;e bDthfo’ku  

11- iseVjtj yky   & E;qft;e ,.M xSyjht 

 



izkphu Hkkjrh; bfrgkl] laLd`fr ,oa iqjkrŸo foHkkx 

bfUnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ ¼NŸkhlx<+½ 

ch-ih-,- prqFkZ lsesLVj] l= 2017&18 
vfuok;Z fo"k;&  VªSOgy ,.M Vwfjt~e 

    

dksM&  

HD 404 
dzsfMV&2 

ikB~;dze& 

bdkbZ&1 i;ZVu dh ifjHkk"kk ,oa vo/kkj.kk] i;ZVu dk egRo 

bdkbZ&2 i;ZVu LFkyksa dk oxhZdj.k ¼Lekjd] laxzgky;] vH;kj.k] jk"Vªh; 

LFky] vkjf{kr ou] esys ,oa mRlo dsUnz vkfn½ 

bdkbZ&3 i;ZVu ds laxBu ¼'kkldh;] v/kZ'kkldh;] uhft ,tsUlht] VªSOgy 

,tsUlht vkfn½ 

bdkbZ&4 ;k=k dh vkSipkfjdrk;sa ¼;k=kk dh ;kstuk] ikliksVZ&ohtk] fons'kh 

vknku iznku] vkj{k.k ,oa fVdfVax vkfn½ 

bdkbZ&5 NŸkhlx<+ ds izeq[k i;ZVu LFky & jkfte] fljiqj] jruiqj] 

Hkksjenso] ykQk pSrqjx<+] Mksaxjx<+] [kSjkx<+] cLrj ,oa ljxqtk 

vkfnA 

vuq'kaflr xzaFk& 
 

1.  HkkfV;k VwfjTe bu bafM;k 

2.  csUnzk VwfjTe bu bafM;k 

3.  vkuUn  VwfjTe ,.M gksVy eSustesaV bu bafM;k 

4.  Vh- oh- flag Iykfuax bafM;u VwfjTe izeks'ku 

5.  czkbMsu VwfjTe ,.M MsOgyiesaV 

6.  ,l- ,u- dkSy VwfjTe bafM;k] n eksLV dEizsgsfUlo xkbM Vw Vªsosy 

bu bafM;kA     

7.  ch- ih- lrh VwfjTe MsoyiesaV bu bafM;kA 

8.  vHk; dqekj lsu VwfjTe bu bafM;kA 

9.  jRunhi flag     VwfjTe Vw Ms] Hkkx 

10.  MkW- lqjs'k pUnz caly   i;ZVu fl)kUr ,oa ;k=k izcU/ku 

11.  eaxykuUn >k nf{k.k dkslyds dypqfj dkyhu eafnj 

12.  lapkyuky; laLd`fr ,oa iqjkrRo foHkkx jk;iqj] i;ZVu foHkkx jk;iqj  

ds }kjk izdkf'kr iqLrdsa ,oa foojf.kdk 

13.  lk/kq jke pj.k nkl Hkkjr Hkze.k 

    



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

B.P.A./ BFA/ B.Voc 

ENGLISH LANGUAGE AND COMMUNICATION SKILLS 

 
Code- 
EL 101 

(Credit 02) 
M.M. 100  

Internal Marks: 30  
External Marks: 70  

 

 All questions are compulsory.  

 Note: Testing and Grading  

 1.  The assessment will be made through internal test, final test, presentations,  

  assignments, class room observation and viva voce examination  

 

 UNIT I  Communication Skills: Methods, Effective Communication and Barriers  

  to Effective Communication, Mis- Communication  

 Unit II Writing skills  

 Report  writing  

 Summary/Note‐making  

 Formal and informal letter writing  

 CV/ Resume writing  

 Email Writing  

 UNIT III Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills 

 (Through Language Lab)  

 UNIT III Group Discussion, Interview Skills  
  

 Books Recommended:  

 1.  Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith.  

  Communication  

 2.  A Manual for English Language Communication Skills Laboratories by Sudha  

  Rani  

 3.  English at the Workplace Part I and II by Delhi University  

 4.  Communication Skills: Theory and Practice by Prerna Malhotra and Deb  

  Haldar  

 



 

ch-ih-,-] lsesLVj i)fr 

 

 

iz;kstuewyd fgUnh & oSdfYid fo”k; 

 

 

 

 

prqFkZ lsesLVj ds oSdfYid ,dy iz’ui= dk ikB~;Øe 

 

 

fo’ks”k % izR;sd iz’ui= 100 vad dk gksxkA 70 vad ckg~; ijh{kd ,oa  

30 vad d{kk&f’k{kd }kjk ns; gksaxsA 

 

  

 

 



   prqFkZ lsesLVj 

 Ikz;kstu ewyd fgUnh 

 ¼oSdfYid fo”k;½ 

 ¼,dy iz’ui=½ 

                                                  

dksM&  

HP 401 

iw.kkZad&100 = 70+30 

¼ckg~; $ vkUrfjd½  

   

izLrkouk % 

       orZeku esa jkstxkjksUeq[k ikB~;fo”k; ,oa ikB~;Øe dks izeq[krk nh tk jgh gSA fo|kFkhZ v/;;u 

mijkUr ;Fkk’kh?kz vkRefuHkZj cus] ;gh mn~ns’; iz/kku gks x;k gSA ^iz;kstu ewyd fgUnh* fo”k; ds rks 

uke esa gh vUrfuZgr gS iz;kstu vFkkZr mn~ns’;ijdrkA blds vUrxZr ikB~;Øe fgUnh Hkk”kk vkSj mlds 

O;kdj.k rd lhfer u gksdj izR;{k fofo/k deZ{ks=ksa tSls O;kolkf;d] izkS|ksfxd] i=dkfjrk] 

foKkiu&ys[ku vkfn esa l{ke cukus okyk gksrk gSA ,d oSdfYid iz’ui= ds :i esa bldk v/;;u 

fo|kFkhZ dh deZ{ks= lEcU/kh dk;Z{kerk dks fu’p; gh c<+k;sxkA bl ikB~;Øe esa vkarfjd ewY;kadu ds 

vUrxZr {ks=h; Hkze.k ,oa izk;ksfxd dk;Z dks lfEefyr fd;k tk;sxkA 

                                                              

bdkbZ& 1 jktHkk”kk fgUnh % laoS/kkfud fLFkfr vkSj xfr 

 

bdkbZ& 2 vuqokn % lkekU; fl)kUr vkSj leL;k 

 

bdkbZ& 3 iz’kkldh; i=kpkj ds fofo/k :i  

 

bdkbZ& 4 tulapkj dk ek/;e % ehfM;k vkSj fgUnh@foKkiu vkSj fgUnh 

 

 

bdkbZ& 1 

 

¼d½ i`”BHkwfe % lkekU; fgUnh dk Lo:i vkSj mldh laoS/kkfud fLFkfr % vuqPNsn 343 ls 351& 

 lafo/kku  

Lohd`r Hkk”kk&uhfr] ,d jktHkk”kk vk;ksx ¼lu 1955] lalnh; jktHkk”kk lfefr lu~ 1957] 

jktHkk”kk vf/kfu;e 1963] vf/kfu;e ds izeq[k mica/k] jktHkk”kk ¼la’kks/ku½ vf/kfu;e 1967] 1976 

¼[k½ iz;kstu ewyd fgUnh % vk’k; ,oa egŸkk 

¼x½ iz;kstu ewyd fgUnh % Lo:i vkSj O;ogkj {ks=& dk;kZy;h] ‘kkldh;] vuqokn] O;kolkf;d vkSj  

tulapkj 

 



bdkbZ& 2 

 

vuqokn dh izfØ;k] vuqokn ds izdkj] lkfgfR;d vuqokn] lkfgR;srj vuqokn] vuqokn dh leL;k,¡ ,oa 

lek/kku] lwpuk iz/kku lkfgR; vFkok dk;kZy;h vuqokn] dEI;wVj ,oa jktHkk”kk fgUnh] vuqokn dk 

egRoA 

bdkbZ& 3 
 

lkekU; dk;kZy;h i=] dk;kZy; Kkiu] dk;kZy; vkns’k] ifji=] v)Z ljdkjh@v)Z ‘kkldh; i=] 

vukSipkfjd funsZ’k] fVIi.kh] vuqLekjd i=] i`”Bkadu] ‘kkldh; ladYi@izLrko] vf/klwpuk] izsl 

foKfIr@izsl fVIi.kh] rkjA 
 

bdkbZ& 4 

 

¼d½ tulapkj & Lo:i o egŸo vkSj fofHkUu ek/;ek sa dk ifjp; 

 ¼[k½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] lekpkj ys[ku] jsfM;ks ukVd] mn~?kks”k.kk] 

  Qhpj ys[ku 

 ¼x½ n`’;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] iVdFkk ys[ku] Vsyh Mªkek] MkD;w Mªkek] 

  laokn ys[ku] lkfgfR;d fo/kkvksa dk :ikarj.k 

¼?k½ foKkiu esa ‘kCn dh Hkwfedk] foKkiu dyk vkSj lkfgR;] ‘kCn vkSj Hkkocks/k] ek/;e 

 ifjorZu %  

‘kCn vkSj Hkkocks/k] n`’;&JO; ek/;e dh lkekU; fo’ks”krk,¡ vkSj foKkiu] foKkiu dh 

 Hkk”kk ds :i esa fgUnh % leL;k vkSj lek/kku 
 

vad foHkktu % 

vkykspukRed iz’u & 

bdkbZ& 1 = 10  

bdkbZ& 2  = 10 

bdkbZ& 3  = 10 

bdkbZ& 4 = 10  

y?kq mŸkjh; iz’u@fVIi.kh 

¼izR;sd bdkbZ ls ,d iz’u vfuok;Z gS½ 

05 X 04 = 20 

oLrqfu”B iz’u 

10 X 01 = 10 

             ---------- 



      dqy vad 70 

 

iqLrdsa %  1& iz;kstuewyd fgUnh & fouksn xksnjs] ok.kh izdk’ku] ubZ fnYyh] la- 2016] ew- 135 

 2& jktHkk”kk fgUnh % fpUru vkSj psruk & la- MkW- fdj.kiky flag] Hkkjrh; jktHkk”kk fodkl  

     laLFkku] nsgjknwu] izFke la- 2007] ew- 300 

 

 

O;kolkf;d fgUnh@dk;kZy;hu vFkok iz;kstuewyd 

 

bdkbZ& 1 fgUnh Hkk”kk vkSj mlds iz;kstuewyd :i  

 

bdkbZ& 2 dk;kZy;] okf.kT;] O;olk; dh fgUnh 
 

 ¼d½ jktHkk”kk fgUnh & laoS/kkfud izko/kku] ,sfrgkfld ifjizs{; 

 ¼[k½ dk;kZy;h fgUnh & Lo:i vkSj fo’ks”krk,¡ 

 ¼x½ dk;kZy;h fgUnh&ys[ku & Lo:i o fofHkUu izdkj] fVIi.k] izk:i.k] la{ksi.k] iYyou] 

  izfrosnu] f’k{k.k ,oa vH;kl 

 ¼?k½ ljdkjh i=kpkj & Lo:i o izdkj] izk:i % ifji=] Kkiu] dk;kZy; vkns’k]  

  v)Zljdkjh i=A 

 ¼M-½ O;kolkf;d i= ys[ku & Lo:i o izdkj] izk:i % vkosnu i=] fu;qfDr i=] ek¡xi=] 

  lk[ki=] f’kdk;r i= 

 

bdkbZ& 3 ehfM;k ys[ku 

  

¼d½ tulapkj & Lo:i o egŸo vkSj fofHkUu ek/;eksa dk ifjp; 

 ¼[k½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] lekpkj ys[ku] jsfM;ks ukVd] mn~?kks”k.kk] 

  Qhpj ys[ku 

 ¼x½ JO;ek/;e ys[ku & Lo:i vkSj fo’ks”krk,¡] iVdFkk ys[ku] Vsyh Mªkek] MkD;w Mªkek] 

  laokn ys[ku] lkfgfR;d fo/kkvksa dk :ikarj.k 

 ¼?k½ foKkiu ys[ku & foKkiu dk Lo:i vkSj egŸo] Hkkf”kd fo’ks”krk,¡] ys[kuizfØ;k 

 

bdkbZ& 4 dEI;wVj] bUVjusV vkSj fgUnh ys[ku 

 

¼d½ dEI;wVj & ifjp;] :ijs[kk] gkMZos;j lkW¶Vos;j dk lkekU; ifjp; 

 ¼[k½ osc ifCyf’kax & Lo:i o izfØ;k dk ifjp; 

 ¼x½ bUVjusV dk lkekU; ifjp; 

 ¼?k½ fgUnh esa bu lqfo/kkvksa dh miyC/krk vkSj iz;ksxfof/k 

 ¼M-½ bUVjusV iksVy] Mkmu ysfMax & viyksfMax] fyad] czkÅftax] fgUnh lkW¶Vos;j iSdst 

 



bdkbZ& 5 vuqokn % fl)kUr vkSj O;ogkj 

 

¼d½ fl)kUr i{k % vuqokn dk Lo:i] {ks=] izfØ;k ,oa izfof/kA dk;kZy;h fgUnh vkSj  

  vuqoknA  

oSKfud] rduhdh rFkk izks|ksfxdh {ks= esa vuqoknA 

 ¼[k½ O;kogkfjd i{k % dk;kZy;h vuqokn] dk;kZy;h ,oa iz’kklfud ‘kCnkoyh] iz’kklfud 

  iz;qfDr;k¡]  

inuke] foHkkx&uke] fofHkUu Hkk”kkvksa ds i=ksa dk vuqokn] cSad esa fy[kk i<+h lEcU/kh 

izi=ksa ds vuqokn 

¼x½ fgUnh dh iz;kstuh;rk esa vuqokn dh Hkwfedk iqLrdsa& ¼i½ iz;kstuewyd fgUnh&MkW- 

naxy >kVs ¼2½ cSafdax fgUnh ikB~;Øe&la- d`”.kdqekj xksLokeh ¼3½ Hkkjrh; ehfM;k % 

varjax igpku&la- fLerk feJ  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



B.P.A. 

Fifth Semester 

Computer Application 

(Computer Fundamental) 

 

 Note: Objective of this paper is to provide basic fundamental knowledge of 

Computer. 

Scheme of  Marks: 

Total Credits - 2 Total Hours - 30 External Internal Total 

    Max 

Marks 

Min. 

Marks 

Max 

Marks 

Min 

Marks 

Max 

Marks 

Min. 

Marks 

Computer 

Application 
(Computer 

Fundamental) 

Theory Credit – 1 

Hours - 15 
35 13 15 5 50 18 

  Practical Credit – 1 

Hours - 15 
35 13 15 5 50 18 

 

 

Computer  Fundamentals 

¼dEI;wVj ds vk/kkjHkwr½ 

 

THEORY ¼lS}kafrd½ 

Unit – I Introduction to Computer 

  dEI;wVj dk ifjp; 

  Type of Computers 

  dEI;wVj ds izdkj 

  Computer System Characteristic and Capabilities 

  dEI;wVj flLVe dh fo’ks”krk vkSj {kerk 

  Components of  Digital Computers 

  fMftVy dEI;wVlZ ds ?kVd 

  Classification of Computer 

  dEI;wVj dk oxhZdj.k 

Unit – II Memory 

  eseksjh 

  Storage Fundamentals 

  vk/kkjHkwr laxzg.k 

  Primary and Secondary Memory 

  izkFkfed vkSj f}rh;d eseksjh 



  RAM, ROM and other types of Memory 

  jSe] jkse vkSj vU; izdkj dh eseksjh 

  Various Storage Devices – Fixed and Removable 

  fofHkUu laxzg.k midj.k & fQDLM vkSj gVkus ;ksX; 

   

Unit – III Number  System 

  uacj flLVe 

  Binary, Octet, Decimal and Hexadecimal 

  Ckkbujh ] vkWDVsy] n’keyo vkSj gsDlkMsfley 

  Utility and conversion of number system 

  uacj flLVe dh mi;ksfxrk vkSj :ikUrj 

   

Unit – IV Software and its need 

  lkW¶Vos;j vkSj bldh vko’;drk 

  Types of Software 

  lkW¶Vos;j ds izdkj 

  System Software 

  flLVe lk¶Vos;j 

  Application Software 

  vuqiz;ksx lkW¶Vos;j 

  Operating System 

  vkWijsfVax flLVe 

  Algorithm, Flowchart and Program for finding the greatest number out of  

  given three nembers 

  ,YxksfjFe] ¶ykspkVZ vkSj izksxzke&fn, x, rhu uacjksa esa ls lcls cM+h la[;k izkIr djus 

  ds fy,A 

Unit – V MS-WORD  

  ,e,l&oMZ 

  Creating and Editing MS- Word Documents 

  ,e,l&oMZ nLrkost cukuk vkSj laikfnr djuk 

  Formatting Documents- Aligning Documents 

  QkWesZfVax nLrkost& lajs[k.k nLrkost  

  Indenting Paragraphs 

  iSjkxzkQ dks baMsaV djuk 

  Changing Margin 

  ekftZu cnyuk 

  Formatting – Pages, Paragraphs 

  izk:i.k & i`”B] iSjkxzkQ 

  



  File Printing 

  Qkby fizafVax 

 

 Recommended reading materials ¼vuq’kaflr iBu lkexzh½ 

  

  1. Computer Fundamentals – B. Ram – New Age International Publications 

  2. Computers Today – S.K. Basandra, Galgotia Publications 
 

  3. Digital Computer fundamentals- BARTEE- TMH  Publications 

  4. Fundamental of Computer – V. Rajaraman 

  5. Microsoft Office – Complete Reference – BPB Publications 

  6. Computer Fundamental – P. K. Sinha – BPB Publications 

 

Practical  ¼O;kogkfjd½ 

 

 

 Practical baed on introductory commands : 

  

  Û DOS – Directory, Copy, Type, Label, Date, etc. 

  Û Windows – Creation of  File and Directory. Use of Recycle Bin, etc. 

  Û MS-WORD – Creation of document, adjusting font, size, subscript,  

   superscript, etc. 

 

dkS’ky fodkl 

Syllabus for Skill Development courses from the Department of Craft & Design 

S. 

No. 

Course Name Credit 

Hours 

Syllabus 

1 Tie & Dye  1 INTRODUCTION: ( PPT & Video Presentations ) 

- Definition,  classification, different styles of Tie & Dye 

techniques 

- Apparel and home textile products made using Tie & dye 

techniques . 

- Types of Dyes & Fabrics  

- Videos of tie & dye techniques , processes. 

 

MATERIALS & TOOLS: (Market visit and procurement )  

- Various Cotton Fabrics - Voile, Poplin, Sheeting, Satin &  

Twill. 

- Textile Dyes – Dye poweders & Salt 

- Tyeing materials- Threads, Cords, twines, ropes, rubber 

bands, clips etc. 

- Protective materials – Plastic covers, polythene sheets, 

Gloves, 

TECHNIQUES & PATTERNS: (Demos and practice) 

-  Tying techniques of Twisting,  Pleating & Folding, Pulling, 

Scrambling, Sewing, Rolling, Clamping, Gathering, Filling 

etc.  



- Patterns to explore Dots, Stripes, Sun bursts, Spirals, Ombre 

effect, Abstract textures, Geometric patterns etc. 

In Single & Multi colors. 

- Review presentation student explorations for selection of 1-

2 patterns. 

APPLICATION PROJECT: (Assignment) 

- Design a product for the selected pattern and technique.  

The product can be a Cushion Cover / Purse/ Bag/ T-Shirt 

etc. 

-  

2 Lamp shade 

Making ( paper / 

fabric) 

1 INTRODUCTION: ( PPT & Video Presentations ) 

- Introduction to Handmade lamp shades made of paper and 

fabric. Traditional and contemporary. 

MATERIAL & TOOLS: ( Market visit and procurement) 

- Various types of Papers and fabrics, threads 

- Geometry box ( scale, divider, rounder, protractor, set 

squares ), Fevicol  glue, Paper cutter, Scissors etc. 

BASIC SHAPES AND CONSTRUCTIONS: ( Demos & practice) 

- Geometry of making basic shapes such as Triangle, Cube, 

Rectangular, Pentagons etc. 

- Constructing 3D shapes in paper. 

PATTERN DEVELOPMENT: 

- Inspiration selection  

-  Motif & pattern development 

APPLICATION PROJECT:  

- Concept and design development for Lamp shade using 

shapes and pattern developed. 

- Making actual lamp shade product . 
 

3 Embroidery & 

Appliqué 

1 INTRODUCTION: ( PPT & Video Presentations ) 

- Classification of Indian Traditional and contemporary 

emboroideries & appliques 

- Apparel and home textile products made using these 

techniques 

- Videos of techniques  & processes. 

TOOLS & MATERIALS ( Market visit and procurement) 

- Tools – Needles, Embroidery frames,  

- Materials – Fabrics such as cotton Poplin, Organdy,  

Sheeting, Twill etc. Foam sheets, Threads,  beads & un 

conventional material 

HANDMADE TECHNIQUES ( Demos and practice) 

- Running stitch, chain stitch, satin stitch, cross stitch, 

blanket stitch, back stitch, rice stitch etc. 

- Appliqués’ regular and reverse appliqué 

APPLICATION PROJECT: 

- Inspiration  to Motif , pattern and layout development 

- Material selection & surface development 

- Product application layout or actual product development 

such as a scarf/ purse/ bag/ cushion cover. 

4 Stencil Printing 1 INTRODUCTION ( PPT & Audio and visual presentations) 

- Historic back ground, usage as art and design. 

- Characteristics of stencil print. 

- Application of technique in art, design and decor.   

TOOLS & MATERIALS: 



- Tools include cutters, Screens & frames, brushes , sponges 

etc. 

- Materials – Papers, plastic sheets,  colors and pigments. 

STENCIL CUTTING TECHNIQUES: ( Demos & practice ) 

- Motifs,  all over patterns,  

- positive and negative stencils 

APPLICATION PROJECT:  

- Selection of product for application such as Bag/ T-shirt/ 

Scarf / Cushion cover etc. 

- Inspiration – motif & pattern development 

- Paper selection & stencil cutting 

- Print on product or Making the product using the printed 

material.  

 

Any two courses of the above can be offered per session and maximum 30 students per course can 

be accommodated.  Only one course can be run at a time at the department of Craft & design. Other 

skill courses can be added and offered from other departments of the University to make it 

practically feasible to accommodate 250 – 300 students of 5th sem B.P.A students every year. 

 

 

          

B.P.A. 

Sixth Semester 

Computer  Application (Introduction to Multimedia) 

(Multimedia and Internet) 

 

 Note: Objective of this paper is to provide basic knowledge of Multimedia and 

Internet. 

Scheme of  Marks: 

Total Credits - 2 Total Hours - 30 External Internal Total 

    Max 

Marks 

Min. 

Marks 

Max 

Marks 

Min 

Marks 

Max 

Marks 

Min. 

Marks 

Computer 

Application 

(Introduction 

to 

Multimedia) 

(Multimedia 

and 

Internet) 

Theory 

Credit – 1 

Hours - 15 
35 13 15 5 50 18 

  Practical Credit – 1 

Hours - 15 
35 13 15 5 50 18 

 

 

 

 



 

Multimedia and Internet 

¼eYVhehfM;k vkSj baVjusV½ 

 

THEORY ¼lS}kafrd½ 

Unit – I Need and use of Multimedia 

  eYVhehfM;k dh vko’;drk vkSj mi;ksx 

  Development platform for multimedia 

  eYVhehfM;k ds fy;s fodkl eap 

  Identifying  Multimedia elements 

  eYVhehfM;k rRoksa dh igpku 

  Text, Images, Sound, Animation and Video 

  ikB] Nfo;ka] /ofu] ,fues’ku vkSj ohfM;ks 

  Concept of Plain and formatted Text 

  Lkkns vkSj izk:fir ikB dh vo/kkj.kk 

  Common Text Preparation 

  lkekU; ikB dh rS;kjh 

  Conversion to and from Various Text Formats 

  fofo/k ikB izk:iksa esa vkSj blds fy, :ikarj.k 

  Font Size and Various Text Effects 

  QkWUV vkdkj vkSj fofHkUu ikB izHkko 

 

Unit – II Images, Sound and Video 

  Nfo] /ofu vkSj ohfM;ks 

  Importance of Images in Multimedia 

  eYVhehfM;k esa Nfo dk egRo 

  Image Capturing Methods – Scanner, Digital Camera, etd. 

  Nfo dSIpfjax fof/k;ka & LdSuj] fMftVy dSejk] bR;kfn 

  Various Image File Formats – BMP, JPG, GIF, TIF, PNG, etc and their features 

  fofHkUu Nfo Qkby izk:i – BMP, JPG, GIF, TIF, PNG] bR;kfn vkSj mudh fo’ks”krk,a 

  Sound and Video with their attributes 

  /ofu vkSj ohfM;ksa ds xq.k 

  Anolog vs digital sound & Video 

  ,ukykWx cuke fMftVy /ofu vkSj ohfM;ks  

  Various sound file Formats – WAV,  MP3, MP4, etc. 

  fofHkUu /ofu Qkby Lo:Ik &  WAV,  MP3, MP4, bR;kfn  

  Various Video File Formats – AVI, MPEG, etc. 

  fofHkUu ohfM;ks Qkby Lo:i &  AVI, MPEG, bR;kfn  

   



Unit – III Information Technology 

  lwpuk izkS|ksfxdh 

  Data 

  MsVk 

  Information 

  tkudkjh 

  Knowledge 

  Kku 

  Web  Page 

  osc i`”B 

  Website 

  osclkbV  

Unit – IV Microsoft Power Point 

  ekbØkslkW¶V ikojIokbaV 

  Creating Slides 

  LykbM~l cukuk 

  Adding Animation in the Slides 

  LykbM~l cukuk 

  Adding Animation in the Slides 

  LykbM~l esa ,uhes’ku tksM+uk 

  Sliding Number, footer, etc. 

  LykbfMax uacj] iknys[k] vkfnA 

Unit – V Introduction to Internet 

  baVjusV dk ifjp; 

  Web Portal  

  osc iksVZy 

  E-mail Composing and Sending, giving reply of  E-mail, Working with E-mails 

  bZ&esy fy[kuk vkSj Hkstuk] bZ&esy dk mRrj nsuk] bZ&esy ds lkFk dke djuk  

  Multimedia  on the Web 

  osc ij eYVhehfM;k 

 Recommended reading materials  ¼vuq’kaflr iBu lkexzh½ 

 

  Û Multimedia: Making it Work (4
th

 Edition) – by Tay  Vaughan, Tata Mcgraw Hills 

  Û Multimedia in Action – James  E Shuman – Vikas  Publishing  House 

  Û Multimedia Basics – Volume – 1 Technology, Andreas Holzinger, Firewall 

   Media (Laxmi Publication Pvt. Ltd.) New Delhi. 

    

 

 

 



Practical ¼O;kogkfjd½ 

 

   Practical based on Ms – Power Point 

   Composing, Sending and Deleting E-mail 

   Using Search Engines 

   Scanning of Images as JPG, PDF, etc. 

   Recording  and Playing Audio and video files.  

O;fDrRo fodkl  

Personality Development 

Lukrd& ch-ih-,- 

Under Graduate - B.P.A. 

lsesLVj& 6 

Semester. VI 

dszfMV &1 ¼1 dszsfMV ¾ 15 ?kaVs½              iw.kkZd& 100 

Credit -1 ( 1 Credit  = 15 Hors)                 Max. Marks-100 

Hkkx &1   ;ksX;rk [k.M & 70 vad&ckg~~; ewY;kadu 

Part I – ABILITY SECTION – 70 Marks - External Evaluation  
 

bdkbZ&1 

Unit I 

O;fDrRo % O;fDrRo dh izd`̀fr;   

Personality : Nature of personality;  

O;fDrRo ds tSfod xkspj] laLd`f̀r] fyax] vkuqokaf’kdrk 

,oa okrkoj.k]  

Biological foundations of personality; 

Culture;  Gender;  heredity and environment  

O;fDrRo ij ifjfLFkfr;ksa dk izHkko;   

Impact of situations on personality;   

O;fDrRo ds ifjizs{;% euksxR;kRed lkekftd vf/kxe] 

‘khyxq.kkRed ,oa izdkj mikxeA  

Perspectives on personality: Psychodynamic 

social learning, trait and type approach. 
 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&2 

Unit II 

ekuo fodkl ds {ks=: 

Domains of Human Development : 

 laKkukRed fodkl: 

 Cognitive development:  

fi;kts dk ifjizs{;;  

Perspectives of Piaget;  

foxksRldh dk ifjizs{;;  

Perspectives of Vygotsky;  

Hkk”kk dk fodkl;  

Language Development;  

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 



laosxkRed fodkl;  

Emotional Development;   

uSfrd fodkl:  

Moral Development:  

dksgycxZ dk fl)karA 

Perspective of Kohlberg. 

bdkbZ&3 

Unit III 

fodkl dh voLFkk;sa: 

Stages of Development: 

Qzk;M dh fodkl voLFkk;sa; 

Freudian stages of development; 

,fjdlu dh fodkl voLFkk;asA 

Erickson’s stages of development. 

 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&4 

Unit IV 

Hkkjrh; mikxe: 

Indian approach: 

Hkkjrh; fopkj esa vkRe o igpku]  

Self and identity in Indian thought, 

vkRe mn~~Hko]  

Emergence of self, 

O;fDrxr igpku ‘kfDr dk fodkl] 

Development of personal identity strength,  

O;fDrRo dh ‘kfDr;ka ,oa nqcZyrk;sa]  

Strengths and weakness of personality,  

l sfyxesu ds n``f”Vdks.k ls O;fDrRo ‘kfDr c<+kus gsrq 

ldkjkRed euksfoKku dh HkwfedkA  

Enhancing strength under perspective of 

positive psychology of Seligman.  

uSfrdrk ,oa vkRe izR;; dk fodklA  

Development of morality and self concept. 

fyax Hksn ,oa fyax Hkwfedk dk fodkl A  

Development of gender differences and 

gender roles. 

3 ?kaVs  

3 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 

bdkbZ&5 

Unit-5 

 

 

O;fDrxr {kerk o/kZu ds mikxe: 

Enhancing individual’s potential approach :   

vkRe’kfDr fl)kar;  

Self-determination theory;  

laKkukRed {kerk o/kZu ds mik;] 

Enhancing cognitive potential,   

vkRe fu;a=.k ,oa vkReo)Zu;  

Self regulation and self enhancement; 

l`t̀u’khyrk dk fuekZ.kA 

Fostering creativity. 

2 ?kaVs  

2 Hrs. 

fooj.kkRed iz’u &12 vad  

Descriptive Question-12 Marks 

 oLrqfu”B iz’u & 02 vad 

Objective Question-02 Marks 

dqy & 14 vad  

Total- 14 Marks 



 

 

 

Hkkx &2 dkS’ky [k.M& 30 vad&vkarfjd ewY;kadu 

Part II Skill section -  30 Marks - Internal Evaluation  

 

Ikzk;ksfxd dk;Z 

Practicum : 
 

 

uksV& fuEu pkj euksoSKkfud ijh{k.kksa es ls nks euksoSKkfud ijh{k.k djuk      

      vfuok;Z gksxk &  

Note- Out of the following four any two psychological tests  

          are compulsory-  

 

1- ,d vkRe izR;; ijh{k.kA 

  One tests based on self concept. 

 

2- dksbZ nks O;fDrRo ijh{k.kA 

  Any two tests based on personality. 

 

3- ikfjokfjd okrkoj.k ijh{k.kA 

  One tests based on family environment. 

      

2 ?kaVs  

2 Hrs. 

 

fyf[kr&10 vad 

Written-10 Marks 

izk;ksfxd fjdkMZ&10 vad 

Practical Record-10 Marks 

ok;ok&10 vad 

 Viva-10 Marks 

dqy &30 vad 

Total 30 Marks 

izLrkfor ikB~~; lkexzh & 

Suggested readings : 

 

1-  fodklkRed euksfoKku & gjykWd 

2-  O;fDrRo fl)kar& v:.k dqekj flax  

3.  Ggardner Lindzey, John B. Compbell Calvin S. Hall; Theories of Personality  

 4.  Elizabeth Hurloc; Developemental  psychology  

 5. Snyder; Positive Psychology: The scientific and practical explorations of human   

     strengths 

 

 

  

   



   

ch-ih-,- lIre lsesLVj ¼ vfuok;Z fo”k;½ 

dyk leh{kk ¼Porforming Art½  

¼ukV~;] u`R; o laxhr½ 

 

Ikw.kkZad & 100 

vkarfjd & 30 

Ckkg~; & 70 

ØsfMV& 01 

 

1- iz;ksxkRed izn’kZukRed dykvksa ds JO; vkSj n`’; vk;keksa dk v/;;u A 

2- /ofu ds nks :i uknkRed vkSj o.kZukRed dk foLrkj {ks= A 

3- ukV~; u`R; o laxhr ds lkekU; Lo:i dk v/;;u A      

  4- fdlh ,d dk;ZØe dks ns[kdj mldh leh{kk djuk A  

 

 

ch-ih-,-& lsesLVj & 7 

yksdlaxhr ¼vfuok;Z fo”k;½  

izk;ksfxd 

BELS 701 iw.kkZad &100 

Credit – 1 
le; &  

ckg~; ewY;kadu & 70@25 

vkarfjd ewY;kadu & 30@11 

1- yksdlaxhr dh ifjHkk”kkA 

2- yksdlaxhr dk bfrgklA 

3- yksdlaxhr dk egRo vkSj mikns;rkA 

4- yksdlaxhr vkSj vk/kqfudrkA 

5- yksdlaxhr ds ok|ksa dh tkudkjhA ¼dksbZ rhu Loj ok|] dksbZ rhu 

vou) ok| ,oa dksbZ rhu ?ku ok|½ 

6- yksdu`R; dh fo’ks”krk,aA 

7- fofHkUu yksdu`R;ksa esa iz;qDr igukok] vkHkw”k.k] os’kHkw”kk rFkk jaxHkw”kk dk 

lkekU; v/;;uA 

8- pSrh] dtjh] nnfj;k] Hkkstyh] ykaxqfj;k] cqUnsyh] nknjk] clnsok xhr] 

?kwejxhr] <k.kk xhr] ckmy] cujk xhr izdkjksa dh tkudkjh ,oa izLrqfr 



9- xsM+h] lqvk u`R;] iaFkh] djek ¼nsokj&eaMyk½ bu ikjEifjd u`R;ksa dh 

izLrqfrA 

&&&&&& 

 

 

इन्दिरा कला संगीत न्िश्वन्िद्यालय, 
खरैागढ़ 

पाठ्यक्रम 
उदे्दश्य -  यह सुगम संगीत का प्रारक्म्िक पाठ्यक्रम क्वद्यार्थियों को सुगम संगीत के 

क्वक्िन्न लोकक्प्रय स्वूपपों क  संतुक्लत ूपप से सम  पैाा करने क  िाशा में सहायता 

करने के क्लए बनाया गया ह ै|  

      बी.पी.ए.– सगुम सगंीत  

        के्रक्िि – 1 

      कुल अकं – 100 (बाह्य मलूयााँकन – 70 आतंररक मलूयााँकन – 30) 

प्रायोक्गक – 

1-  आकाशवार्ी द्वारा अनुमोिात रिाकारों के गीत, ग़ज़ल और ििन 

 क  एक एक रिना (कुल तीन) के गायन का अभ्यास | 

2-  प्रारक्म्िक स्वर ज्ञान का अभ्यास | 

      3& Hkkjr ds fdlh {ks= dk ,d yksdxhr vFkok ,d ns’kHkfDr xhr 

4-  राष्ट्रगान, क्वश्वक्वद्यालय कुलगीत और आकशवार्ी द्वारा ाेस राग 

 पर आधाररत राष्ट्रगीत क  स्वर रिना के गायन का अभ्यास | 

5-  क्नम्नक्लक्खत तालों का प्रारक्म्िक अध्ययन – क्िताल, ााारा और  

 कहरवा | 

-----------------------------------------------------------------------------      

 

 

 



 

 

 

 

bfUnjk dyk  laxhr  fo’ofo|ky;] [kSjkx<+ ¼N-x-½ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

         ‘kS{kf.kd l= 2017&18 

Lukrd ikB~;Øe ch- ih- ,- 

      lgk;d fo”k; & ‘kks/k izfof/k    ØsfMV 03 
            

            iw.kkZad  100 

lsesLVj  7            ¼ckg~; ewY;kadu & 70½ 

           ¼vkUrfjd ewY;kadu & 30½ 

  
 

mÌs’; & Û vuqla/kku ds egRo dh tkudkjh A 

  Û ‘kks/k izfof/k ls ifjp; A 

  Û xzaFkky; ,oa bUVjusV vkdkZbOt dk iz;ksxA 

 

bdkbZ & 1 ¼v½ vuqla/kku dh ifjHkk”kk ,oa O;k[;k] ‘kks/k ds lksikuA 

  ¼c½ ‘kks/kdrkZ ds vko’;d xq.kA 

 

bdkbZ & 2  leL;k dk p;u] ‘kks/k izLrko cukukA 

 

bdkbZ & 3 ¼v½ nŸk ladyu ds lzksr] laxzg.k vkSj iquikZfIrA 

  ¼c½ nŸk ladyu ds midj.kA 

  ¼l½ xzUFkky; rFkk baVjusV vkdkZbOt dk mi;ksxA 

 

bdkbZ & 4 ¼v½ ‘kks/k izfrosnu ys[ku i)frA 

  ¼c½ izkekf.kd lanHkZ i)fr;ksa dk v/;;uA 

 

lanHkZ xzaFk 

1  lkaxhfrd dh vuqla/kku izfØ;k & MkW- euksjek ‘kekZ 

2  ‘kks/k izfof/k & MkW- x.ks’k ik.Ms; vkSj v:.kk ik.Ms; A 

3  vuqla/kku izfof/k fl)kar vkSj izfØ;k & Jh ,l- ,u- x.ks’ku 

4  Research Methodology – C.R. Kothari  



         

 

 

bfUnjk  dyk  laxhr  fo’ofo|ky;] [kSjkx<+ ¼N-x-½ 

xk;u@rU=hok| foHkkx] laxhr ladk; 

         ‘kS{kf.kd l= 2017&18 

Lukrd ikB~;Øe ch- ih- ,- 

          

        fo"k; &     ØsfMV  01 

            

               

lsesLVj  8    lkaLd̀frd dk;ZØe izcU/ku        iw.kkZad 100 

               ¼ckg~; ewY;kadu & 70½ 

         ¼vkUrfjd ewY;kadu&30½ 

 

mÌs’; & Û dk;ZØe ds izcU/ku vkSj fu;kstu dh tkudkjh A 

  Û foŸkh; lalk/ku ,oa ys[kk lEcU/kh lkekU; Kku A 

  Û laizs”k.k dyk dk fodkl A 

 

bdkbZ & 1 ¼v½ lkaLd`frd dk;ZØe ds izcU/ku dk lkekU; ifjp; vkSj fl)kUrA 

  ¼c½ lkaLd`frd dk;ZØe fu;kstu dk izLrko rS;kj djukA 

 

bdkbZ & 2 ¼v½ foŸkh; lalk/ku O;oLFkk ds mik;A 

  ¼c½ ys[kk lEca/kh izkjfEHkd KkuA 

 

bdkbZ & 3  izLrkfor ifj;kstuk dk izLrqfr dkS’kyA laizs”k.k {kerk ¼fyf[kr rFkk ekSf[kd½ 

   dk fodklA   

 

bdkbZ & 4 ¼v½ dk;ZØeksa ds izpkj&izlkj dh ;kstukA 

  ¼c½ ckSf)d lEink vf/kdkj dk lkekU; v/;;uA 

 

lanHkZ xzaFk 

1  Event Markting by C.A. Preston 

2  Evene Manager’s By D.G. Conway 

3  Event  Planning: The Ultimate Guide  to Succesful Meetings, 

  Corporate Events, Fundraising Galas, Conferences, 



  Corporate Events, Fundraising Galas, Conferences, 

  Conventions, Incentives and othe Special Events By Judy Allen. 

         

 

 

 

 

 

 

  

 

bfUnjk dyk laxhr fo’ofo|ky;] [kSjkx<+ ¼NRrhlx<+½ 

 

f’k{k.k dkS’ky 

TEACHING SKILLS 

Lukrd Lrj&ch-ih-,-  

Under Graduate Level- B.P.A.  

lsesLVj&v”Ve 

Semester VIII 

dszfMV&1 ¼1dzsfMV =15 ?kaVs½                                iw.kkZad&100 

Credit-1 (1Credit=15)                                                                                    Max. Marks-

100 

 

izLrkouk  

                                                              Preamble 

 

 f’k{k.k dkS’ky dk;Zdze dk mn~ns’; fofHkUu fo”k;ksa esa Lukrd dks O;kogkfjd 

vfHkfoU;kl nsuk gS rkfd os mPp ek/;fed vkSj r`rh;d Lrjksa ij l{ke f’k{kd cu ldsa 

A egkfo|ky; ds f’k{kdksa ds fy, fdlh Hkh is’ksoj f’k{kd dh rS;kjh dk;Zdze dh 

vuqifLFkfr esa] ;g dkslZ vk/kqfud lS)kafrd vkSj O;kogkfjd nksuksa izdkj ds i;kZIr 

‘kS{kf.kd vknkuksa dks vk/kqfud fnuksa ds lanHkZ esa izHkkoh f’k{k.k ds fy, vko’;d Lo:i 

iznku djus esa enn   djsxk A dkslZ dk mi;ksx izkS|ksfxdh ds mi;ksx esa izxfr dks 

/;ku esa j[krs gq, mPp d{kk esa f’k{k.k vkSj lh[kus dh izfdz;kvksa ds ckjs esa uohure 

lksp ij fd;k x;k gS vkSj lkFk gh ;g d{kk esa {ks=h; okLrfodrkvksa dh vuns[kh ugha 

dj jgh gS A ;|fi] ,d jk; gS fd mPp f’k{kk ds f’k{kdksa ds fy, dksbZ f’k{kd izf’k{k.k 

dh vko’;drk ugha gS] rFkkfi bl dkslZ ls LukrdksRrj f’k{k.k ds is’ks dk s bl ikB`;dze 

dh enn ls csgrj cuk nsxk A  

 



The purpose of Teaching Skills programme is intended to give practical 

orientation to Graduates in various disciplines so as to enable them to become 

competent teachers at Higher Secondary and tertiary levels. In the absence of any 

professional teacher preparation programme for college teachers, this course will 

help in providing adequate pedagogic inputs, both theoretical and  practical, 

required for effective teaching in the modern day context. The course is built on 

latest thinking on teaching and learning processes in Higher Education keeping in 

mind the advancements in use of Technology and at the same time not ignoring the 

field realities in the classroom. Although, there is an opinion that no teacher 

training is required for higher education teachers, this course will make any post 

graduate entering the teaching profession a better teacher than what he / She would 

have been without this course. 

 

mn~ns’; % 

Objectives:  

 

ikB~;dze Nk=ksa dks l{ke djus ds fy, baMsaV fd;k x;k gS % 

The syllabus is indented to enable students to: 

 

1-  mPp f’k{kk esa v/;kiu vkSj lh[kus ds lanHkZ ij izfrfcafcr gksxk tc os f’k{kk 

 ds {ks= esa izos’k djsaxs A  

2-  Reflect on the context of teaching and learning in Higher Education when 

 they enter teaching profession 

 

3-  Nk= lh[kus dh izfdz;k esa varn`Zf”V izkIr djsaxs] fo’ks”k :i ls mPp f’k{kk Lrj 

 ij vkSj visf{kr f’k{k.k dh lqfo/kk ds fy, f’k{k.k dh izfdz;kvksa ij 

 izfrfcafcr djus esa l{ke A 

4-  Gain insight in to the processes of learning, especially at Higher Education 

 level and able to reflect on the processes of teaching to facilitate the 

 expected learning, students. 

 

5&  mPp f’k{kk Lrj ij izklafxd fofHkUu rjhdksa dk ikyu djus ds fy, dkS’ky 

 vkSj n{krk dk fodkl djuk A  

6-  Develop skills and competencies to teach effectively following different 

 methodologies relevant at Higher Education level. 

 

7&  mPprj f’k{kk Lrj ij v/;kiu&f’k{k.k esa fuEu vkns’k lapkj ek/;e ds 

 lkFk&lkFk mPp vkns’k izkS|ksfxdh vk/kkfjr ehfM;k nksuksa dk mi;ksx djuk A  



8-  Integrate the use of both lower order communication media as well as 

 higher order technology based media in teaching-learning at Higher-

 Education level. 

 

vad foHkktu 

Marking pattern 

iw.kkZad       100 

Maximum Marks     100 

lS)kafrd& ckg~; ewY;kadu        70 

Theory- External  Evaluation         70 

fyf[kr]izkstsDV odZ] ok;ok& vkUrfjd ewY;kadu&     30 

Written, Project Work, Viva- Internal  Evaluation   30 

¼fyf[kr 10 $ izkstsDV odZ 10 $ ok;ok 10½ 

 (Written 10 + Project work 10+ Viva 10) 

 

 

;wfuV I- f’k{k.k dh ladYiuk 

                                            Unit-I Concept of Teaching 

 f’k{k.k % ,d dyk ;k foKku \ 

 Teaching; An art or Science ? 

 f’k{k.k vkSj f’k{kk ds chp laca/k 

 Relationship between teaching and learning. 

 f’k{k.k dh vo/kkj.kk dk fo’ys”k.k % tkucw>dj fu;ksftr izfdz;k ds :i esa f’k{k.k 

% f’k{k.k dkS’ky ds lanHkZ esa fo’ys”k.k 

 Analysis of the concept of teaching; Teaching as a deliberately planned 

process; Analysis in terms of teaching skills.  

 f’k{kk dk lkekU; ekWMy % izh ,fDVo] baVjSfDVo vkSj iksLV ,fDVo pj.k vkSj mu 

esa f’k{kd dh Hkwfedk 

 General models of instruction : Preative, interactive and post active phases and 

teacher’s role in them. 

 

  ;wfuV II- d{kk d{k vuqns’ku esa f’k{k.k dkS’ky 

Unit-II Teaching Skills in Classroom Instructions 

 

fof'k”V lanHkZ ds lkFk d{kk f’k{k.k esa dkS’ky dk mn~ns’;] ?kVd vkSj mi;ksx % 

Purpose, components and use of skills in classroom teaching with specific reference   

to : 



 ikB dh izLrkouk 

 Ways of introducing a topic. 

 izHkkoh iz’uksa dh izokg’khyrk 

 Employing effective questioning. 

 mnkgj.kksa ds lkFk n`”VkUr nsuk 

 Illustrating with examples. 

 fofHkUu izdkj dh O;k[;k djuk 

 Making different types of explanation. 

 Nk= izfrfdz;kvksa dks iqucZyu nsuk] 

 Reinforcing student responses. 

 mnhiu ifjorZu 

 Making variations in stimulus. 

 d{kk esa f’k{k.k lh[kuk 

 Managing classroom learning. 

 ikB lekfIr dk rjhdk 

 Ways of closing a lesson.  

 f’k{k.k dkS’ky dk ewY;kadu A 

 Evaluation of teaching skills. 

 

  ;wfuV III- f’k{k.k j.kuhfr;ka] fof/k vkSj f’k{k.k lkexzh 

Unit-III Teaching Strategies, Methods and Aids 

 

 f’k{k.k j.kuhfr] vFkZ] ifjHkk”kk vkSj bldh fo’ks”krk,a 

 Teaching strategies, meaning, definition & its characteristics. 

 f’k{k.k j.kuhfr;ksa dk oxhZdj.k 

 Classification of teaching strategies. 

 f’k{k.k fof/k;ka 

 Teaching methods 

 f’k{k.k rduhd vkSj j.kuhfr 

 Teaching techniques and tactics. 

 f’k{k.k dkS’ky esa n`’;&JO; lkexzh 

 Audio-Visual aids in teaching skills. 

 

 



 

  ;wfuV IV- dyk izn’kZu] yfyr dyk ,oa ch- oksd- 

Unit-IV Performing Arts, Fine art and B.Voc. 

 

 f’k{kk ds ,d midj.k ds :i esa ukVd] ukVd ds fofHkUu :i] ‘kS{kf.kd vkSj 

lkekftd ifjorZu ds fy, ukVd dk mi;ksx] lM+d ds [ksy] ikB dk 

ukVdh;dj.k 

 Drama as a tool of learning, different forms of art, use of drama for educational 

and  

 social change, street play, dramatization of a lesson. 

 d{kk esa ukVd rduhdksa dk iz;ksx % vkokt] Hkk”k.k] ekbe vkSj gjdr] baizkso] 

voyksdu dk dkS’ky] udy vkSj izLrqfr] xk;u vkSj oknu] lqj]rky vkSj y;]  

ljxe A xk;u % yksd xhr] dfork,a vkSj izkFkZuk,a u`R; ds fofo/k :i  

HkjrukV~;e] dFkdyh] yksd u`R;] xjck] HkokbZ] HkkaxM+k] u`R; ukV~; 

 Use of drama techniques in the classroom: Techniques in the classroom, voice, 

speech, mime and movements, improve, skills of observation, imitation and 

presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs, 

poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk 

Dance, Garda, Bhavai, Bhangra, Nritya Natya. 

 LVªksd vkSj LdSfpax % fp=dyk ds fofHkUu :iksa dks le>uk % oyhZ dyk] e/kqcuh 

dyk] Xykl isafVax] QSfczd isafVax Mªkbax f’k{kk ds {ks= esa fp=dyk dk iz;ksx % 

pktZ esfdax] iksLVj esfdax] eSp fLVd Mªkbax vkSj vU; :i  

 

 Strokes & Sketching: Understanding of various means and perspectives, 

different forms of Painting : Worli Art, Madhubani Art, Glass Painting, 

Fabric Painting. Use of drawing and painting in education: Chart making, 

Poster making, Match stick drawing and other forms. 

 jpukRed ys[ku % ys[ku] dfork ys[ku] ltkoVh dyk] jaxksyh] bdsckuk] nhokj 

isafVax] f’k{kk ds {ks= esa fofHkUu dyk :iksa dk mi;ksx A 

 Creative Writing, decorative art, rangoli, ikebana, wall painting, use of 

different art forms in education. 

 

 

 

 

 



 

  ;wfuV V- f’k{k.k dkS’ky vkSj rduhd 

Unit-V Teaching Skills and Technology 

 

 eYVhehfM;k 

 Multimedia 

 bUVjusV 

 Internet 

 fMftVy E;wftd 

 Digital Music 

 fMftVy ,fMfVax 

 Digital Editing 

 fMftVy fdz,fVfoVh 

 Digital Creativity  

 

lanfHkZr iqLrdsa % 

Books recommended 

 

 Jangira N.K. and Ajit Singh (1982) Core Teaching Skills : The Microteaching 

Approach, NCERT, New Delhi 

 Kumar Dr. Akhilesh, Drama and Art Education, Vardhman Mahavir Open 

University, Kota. 

 Information and communication technologies in education : A curriculum for 

school and programmes of teacher development : Jonathan Anderson and Tom 

Van Weert: UNESCO 2002 

 Adam, DM, Computer and Teacher Teaining : A practical guide, The Howorth 

Press Inc., NYC, 1985 

 Behara SC, Educational Television Programmes Deep and Deep Publication, 

New Delhi, 1991. 

 Kumar, K L (1996) Educational Technology : New Age International (P) Ltd. 

Publishers, New Delhi. 
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